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B ka4ecTBe NoA3aronoBka K CTarbe aBTop XOTeN Obl BbIHECTI IEBI3, MO KO-
TOPbIM BbIXOAWT Mano KOMY W3BECTHAA raseTa [ns yyuTenei-npeamMeTHIKOB
«[gorpadons» — «be3 reorpachim Bol HUrag». nes, 3anoxeHHas B aTom anati-
PYHOLLIEM CIOBOCOHETAHIA, B PE3yNbTaTe rM00an3aLiui BnepBble 0KasbIBAETCS
MOCTAB/IEHHON MOZ COMHEHME. ABTOP Npe/iaraeT NepeocMbICNTL €€ 1 BbIpa-
31T TYMaHUTYPHO-TEOrpaciN4ecKIM A3bIKOM. VTaK, Kak MpoCTPAHCTBEHHbIE
MU(DbI CO3AAKOT MECTA U KOHCTPYMPYHOT UAEHTYHOCTI?

OCHOBHbIE HICCJTE/IOBATENIHCKIE BOIPO-
ChI HACTOSIIIEH CTaTby TaKOBbI. UTO Takoe
MECTO, U KaK TIPOCTPAHCTBO «063aBOIUTCST>
MectaMu. Kak MecTo «KuBeT» MM Kak HO-
BbI€e 1 HOBbIE 3HAYEHNST OKa3bIBAIOTCS 3aKPe-
TJIEHHBIME 32 OJTHOI ¥ TOM K€ MaTepHasib-
HOii reorpaduyeckoil Touxoit? Hakowrerr,
4TO K€ BCE ITH AKAJIEMIIECKUE IK3EPCHUCHI
O3HAYAIOT [T PEAIBbHBIX TOPOXKAH U TI0-
BCEIHEBHOI KU3HH ?

ITpocroit Tesuc o TOM, 4YTO 6CC BOKpYeZ
umeem Mecmo, a 3HAUNUT, MOYKET M3y4aTbCst
reorpauuecku, TIOCTY>KIUJI OCHOBHBIM CTH-

MYJIOM CYIIECTBOBAHHST U PA3BUTHST 2YMAHU-
mapnotl zeozpagpuu B Poccun Kak HAyKi O
BCEBO3MOYKHBIX TIPEICTABJIEHHSIX O PEATb-
HOM 1pocTpancTBe. C HOMOIIBIO 'yMaHUTap-
HOI reorpaduu Mbl [IEPEXO/IIM C YPOBHS pe-
aJIbHBIX Hab/mo1aeMbiX («MareprabHbIX>)
0GDBEKTOB HA YPOBEHD MPEJICTABJIEHHIT O HUX,
He MEHSTST TIPH 9TOM [JIABHO Pa3pabOTAHHbIX B
reorpadui croco60B paboTbI CO B3AUMHBIMI
koHdurypauusvit, (CO)OTHOIEHUSMI Teo-
rpacduueckux 06bEKTOB.

OaHako B TIOCJEAHHE JeCSTHJIETHS
MMEHHO TEe3HC 0 BCeOOIIell « Y MECTHHOCTH,

MecTro KaK nanumncecr

]
Place as Palimpsest

As a subtitle the author would like to offer a slogan of a little-known journal for
teachers of geography: ‘You are nowhere without geography'’. The idea of this
shocking word combination has been doubted during last decades as a result of
globalization. Thatis why the author wants to think over this idea, to express it with
means of humanitarian geographical language. How do the spatial myths create
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places and construct identities?

The main research questions are the
following. What is a place? What is
the way the space gets the place? How
does the place exist or how are the new
meanings attached to one and the same
geographical point? And finally, what
do these academic exercises mean for real
citizens and everyday life?

Simple thesis that everything around
has its place and, therefore, can be studied
geographically, has given incentive to
existence and development of humanitarian
geography as a science of ideas of real
space of every kind. With the help of
humanitarian geography we come from the

level of real observed (material) objects to
the level of ideas of them at the same time
not changing developed ways of work with
reciprocal configurations, relations between
geographical objects.

But thesis about universal ‘placeness’ has
been doubted forthe last decades.! Nowadays
the concept of ‘placelessness’ became
brighter and clearer: in the globalizing and
universalising world places may disappear —
of course, if we treat place as something
inevitably connected with definite human

' Western cultural geography knows well
E. Relph’s work. See: Relph E. Place and place
lessness. L.: Pion Ltd., 1976.
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KaK HU MapaJoKCcalbHO, NOCMAGACH 100
comnenue'. B COBpeMEHHBIX YCJIOBHAX
KOHIIENT «Ge3MeCThbsi» CTal TOJBKO spye
U TOHATHEH: B YCJOBHAX TIJIOOQJIH3H-
PYIOIIEroCsl U YHUBEPCATU3UPYIOIIErOCst
MUpa Mect MOKET 1 He OCTaTbCsI — €CJIH,
pasyMeeTcsi, TOBOPHTb O MecTe KakK O
YEM-TO COTNPSDKEHHOM C ONpedeeHHbiM
uen08euecKuM 3nauenueM, 6yIb TO MeCT-
Has WJIEHTHYHOCTb, TYPUCTCKUII 06pa3
Wi uHoe TpencTaBienne. Her, kakoe-
HubyOb 3HAYEHHEe, HABEPHOE, BCerja
ocTaercsi, JIpyroe Jeno, 4to Bce Gosiee u
6oJjiee TIPUXOUTCST TOBOPUTD O PA3MbL-
B8AHUU YHUKATOHOCIU KAKO020 Mecmd.
He ocranaBimBasich 6oJiee Ha KaTEeTOPUN
«6e3MecTbsi»?, TepPexo/lM  COOCTBEHHO
K 00OCHOBAHHIO MuUpozeozpagpuueckozo

! B sama/Hoit KleblypHOl/l reorpaum X0opouio
ussectHa kuura J. Penda «Mecro u GeamecTbes
(Re}S h E. Place and placelessness. L.: Pion Ltd.,
197

2 Teme «Ge3MecTbsi> TIOCBSIIIEH YKe Psifi 00-
crosTe/IbHbIX 0630poB. CM., Hanpumep: Arefi M.
Non-place and lacelessness as narratives of loss:
Rethinking the notion of place // Journal of
Urban Design. 1999. Vol. 4. No. 2. p. 179-193.

IIoAX0/la K KOHCTPYUPOBAHUIO U TIOAAEP-
JKaHUIO YHUKAJIbHOCTA MECT.

«Mecto» ¢ 60JbI0I GYKBbI

1970-e rozpl 03HAMEHOBATUCH B AHIJIO-
AMEPHKAHCKOI  KYJbmypHoUu  2eozpaguu
BO3HMKHOBEHMEM /IByX BKHBIX I Ha-
1€l TeMbI TEHIEHINI: TIOSIBIEHIEM «HOBOI
KyJbTypHOI Teorpacum» W CTAaHOBJIEHNEM
Ha CTBIKE Psifia reorpauuecKnx TUCIATLIIH
«eymanucmuueckoll zeoepaghuus.

HoBas kysbrypHast rteorpadus Kpu-
THKyeT KJIACCHYECKIe KYJIbTYPHO-
reorpacuueckye moxoznt K. 3ayapa 3a to,
YTO OHM «(DOKYCUPOBAIN CBOU MCCJIE/IOBA-
HHsI Ha MaTepHabHbIX apredakTax, co3-
JlaBast JMOOOTIBITHBI 1 (DyHIaMeHTATbHbIH
«O0BEKTHDIN (heTUuIm3M» U3 JIOMOB, capa-
eB, 3a060pPOB M 3AIlPABOYHBIX CTAHIHII,
IIpencrasnenne yanmmadra yepes oCMbIC-
JIEHUe, O3HAYMBAaHME, CUMBOJIM3AINIO CTa-

3 Price M., Lewis M. The reinvention of
cultural geography//Annals of the Association
of American Geographers. 1993. Vol. 83.
No. 1. p. 3.
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HOBUTCS BIIOCJIEICTBIN KJIFOYEBBIM 2JIEMEH-
TOM TPaHC(OPMAIUH TIOHSTHS KYJIbTY PHOTO
nanmmadra. «Cumeonuueckue Kawecmea
MaHmmadToB — Te, UTO CO3/IAIOT COIUAIIb-
Hble 3HAYEHUsI — OKa3bIBaIOTCS B (hOKyce
uccsieoBanuii>?. Takoil 10OaX0/| BUIOM3-
MeHsIeT He TOJIbKO COOCTBEHHO MOHUMAaHUE
KyJIBTYPHOTO JiaH [iiadta, HO U TIOHUMaHue
Mecma BooOlie — OH OTKPbIBAeT IyTH HC-
CJIEJIOBAHMUIT <KOHCIMPYUPOBAHUSL MECNA .

B pesyibrare B KyJbTypHOIi reorpadum
Kk 1980-1990-m rr. Bo3HHKaeT NOHMMAaHHE
«ranamadTa Kak TeKCTas , KOTOPbIA MOXK-
HO <YMTaTb», IIPH ITOM B OCHOBE MeTa(o-
pbl «IaHamadT KaK TEKCT» JEXKUT NOHH-
MaHHe TeKCTa KaK COBOKYITHOCTH 3HAKOB 1
3HAYEHHIA.

[TapannesbHO  BO3HUKAET — 2YMAHUC-
muueckas zeozpaghusi, KOTopasi U3ydaer
NOHUMAHUE YeNOBEKOM OKPY KaIOIero
ero npocrpancTsa. Ee 3ajaua — ommcartb,
KaK OIBIT, 3HAHUS U SMOIMOHAJBHOE

4 Cosgrove D., Jackson P. New directions in
cultural geography//Area. 1987. Vol. 19. No. 2.

p. 96

[peacTasnexne naHawadgTa Yepes oCMbICIEHNE, 03Ha4MBaHIIE, CUMBOMN3ALMIO
CTaHOBUTCA KITHO4EBBLIM 3JIEMEHTOM W OTKPBIBAET MyTW «KOHCTPYNPOBAHNA MECTA>.

Presentation of landscape through comprehension, definition, symbolization
becomes a key elementand opens ways to ‘place construction’.

meaning, either local identity, tourist image
or other representation. Some meaning
remains anyhow, but we have to speak more
and more about washing out of uniqueness
of every place. Leaving the notion of
‘placelessness’ we come to the bases of
mythogeographical approachtoconstruction
and sustenance of uniqueness of places.

‘Place’ with a Capital Letter
1970s were marked in Anglo-American
cultural geography by appearance of
two relevant for our topic tendencies:
appearance of ‘new cultural geography’
and formation of ‘humanistic geography’

at the turn of several geographic
disciplines.

New cultural geography criticize
classical ~cultural and  geographical

approachesof Sauer for ‘focusing researches

2 A number of thorough reviews are devoted
to the notion of ‘placelessness’. See: Arefi M.
Non-place and placelessness as narratives of loss:
Rethinking the notion of pl(u(‘ — in: Journal of
Urban Design. 1999. Vol. 4. No. 2. pp.179-193.

on material artefacts, creating interesting
and fundamental ‘object fetishism’ out of
houses, sheds, fences and filling stations.™
Presentation  of  landscape  through
comprehension, definition, symbolization
becomes a key element in transformation
of notion ‘cultural landscape’. ‘Symbolic
qualities of landscapes — those that
create social meanings — find themselves
in the focus of research.” Such approach
changes proper understanding of cultural
landscape as well as understanding of a
place in general — it opens ways to study
‘place construction’.

A notion of ‘a landscape as a text’
that can be ‘read’ appeared as a result in
cultural geography by 1980-1990, at the
same time idea of ‘a landscape as a text’
metaphor includes understanding of a
text as a unity of signs and meanings.

# Price M., Lewis M. The reinvention of cul-
tural geogmphv -in: Annals of the Association of
American Geographers. 1993. Vol. 83. No. 1. p. 3.

' Cosgrove D., Jackson P. New directions in
cultural gcograph\ / Area. 1987. Vol. 19. No.
2. p. 96.

Along with it a notion of humanistic
geography that studies understanding of
environment by a person appears. It aims
to describe the way experience, knowledge
and emotional state determine human
behaviour in the space (‘living world’) and
his understanding of this world. Tt focuses
on a person and his feelings, thoughts
and his emotional experience concerning
surrounding objects.” At the same time
interpretations of humanistic geography
are more and more different: from Marxist
to postmodern ones. Anyway, humanistic
geography according to Tuan Yi-Fu treats
studying place as a special sort of art coming
from the fact that interpretation is at the
centre of attention: ‘Geography is always
an interpretation of the given world.’®

Interpretative approach of hermeneutics
to the place together with formation of

> Tuan Yi-Fu. Humanistic geography —
in: Annals of the Association of American
Geographers. 1976. Vol. 66. No. 2. pp.266-276.

6 Megerauer R. Concerning looumal geography
as a hermeneutical d]\(‘l])l]HC // Geographische
Zeitschrift. 1981. Jg. 69. Heft 1. p. 64.
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COCTOSIHIE 4eJIOBEKa OINPEJIE/ISIOT €ro T10-
BeileHue B MPOCTPaHCTBE (<«KU3HEHHOM
MUpe») U MOHUMAHUE UM 3TOro Mupa. B
IIEHTPe BHUMAaHMSI TYMaHUCTHYECKOi Teo-
rpaduu — ue106eK M ero 4yBCTBA, MbICJIH
1 HEPESKUBAHKSA 110 TTOBOJLY OKPY KAIOIINX
06bekToB’.  TpakTOBKM — ryMaHHCTHYe-
CKOll Teorpaduyl TIpH 3TOM CO BpeMeHeM
Bce 6osiee Pas3HATCS: OT MAapKCUCTCKOU 1O
HOCTMOJIEPHUCTCKOI. B mmoGoM ciydae, K
U3YYEHUI0 MeCcTa TI'yMaHHCTHYECKasi Teo-
rpadus, o -y Tyany, noaxoauT Kak K
0co00r0 pojia MCKYCCTBY, UCXO/IS U3 TOTO,
YTO B LIleHTPe BHUMAHUS repPMEHEBTHYECKOI
PErMoHaIbHOI reorpadunl JIEKUT UHmep-
npemavus: «I'eozpagpusi ecmv 6cezda un-
mepnpemauus 0anHoz0 HAM Mupas®.
WHTepnpetaTnBHBIN MOAXO/] TePMEHEB-
THKA K MECTy BMECTE€ CO CTAHOBJICHHEM
CHMBOJIMYECKOI TPAKTOBKH KYJIBTYPHOTO

5> Cm. Tuan Yi-Fu. Humanistic geography
// Annals of the Association of American
Geographers. 1976. Vol. 66. No. 2. p. 266-276.

6 Megerauer R. Concerning reglondl geography
as a hermeneutical discipline // Geographische
Zeitschrift. 1981. Jg. 69. Heft 1. p. 64.

symbolical interpretation of cultural
landscape  develops in  humanistic
geography while establishing the proper
category of aplace.” It is not a passing word
any more, it does not have claims to get a
status of term — it is a full-value term that
becomes a subject of specific theoretical
conceptualisation. Figuratively speaking,
this is a place with a capital letter.

The notion of the place widens from
visual, material to social, ‘personified’,
semiological (sign): ‘The space transforms
into place as soon as it acquires definition

and meaning.’s

[t is very important to define two
aspects that help to understand what
place is. Firstly, space, endowed with
meaning (first of all social) turns into
place. Secondly, place is constructed by

Entrikin J.N. The betweenness of place.
Towards a geography of modernity. Houndmills
L.: MacMillan Education Ltd., 1991.

8 Tuan Yi-Fu. Space and Place. The Perspective
of Experience. 9th ed. Minneapolis — L.:
University of Minnesota Press, 2002. p. 136.

JanmadTa HAXOAUT PasBUTHE B TyMa-
HUCTHYECKOI TeorpadMil B CTAaHOBJICHUH
caMoli kamezopuu MecTa’. 1o GOJIbIIe He
«ITPOXOHOE» CITOBO, JA’Ke HE MPETEH/IYI0-
1[ee HA «CTaTyC» TMePMUHA — ITO UMEHHO
MOJTHOIEHHBIA TEPMUH, CTAHOBSIUHCH,
HAKOHEIL, [IPE/METOM CIIEINATIbHON Teope-
THYeCKON KoHienTyammsaimu. OG6pasHo
TOBOPSL, 3TO MECMO € GOBUOU OYKEbL.
[ToHaTHE MeCTa PaCIIUPSETCS OT BU3Y-
AJIbHOTO, MATEPUATBHOTO — K COIUAJID-
HOMY, <«OUYeJOBEYEHHOMY», CEeMHOJIOTH-
yeckoMy (3HakoBoMy): <«IIpocrpancTBo
TpaHchOPMUPYETCsT B MECTO, KAK TOJIBKO
[OJTy4aeT Olpe/ie/IeHIe U 3HaYeHne»S.
3j1ech BaKHO BBICIUTD [[BA ACIEKTA,
[OMOTAIONIUE ONPE/IEJIUTh, YTO TAKOE Me-
cro. Bo-niepsbIx, npocmpancmeo, Gyyun
HaJIeIeHHBIM 3HaueHneM (Tpeskzie BCero,

7Cm. pyngamenTanbiyio padoty H. durpuxumna:
Entrikin J.N. The betweenness of place. Towards
a geography of modernity. Houndmllls — L.
MacMillan Education Ltd:, 1991

8 Tuan Yi-Fu. Space and Plau: The Perspective
of Experience. 9th ed. Minneapolis. — L.:
University of Minnesota Press, 2002. p. 136.

a person with a help of definition: ‘To
make place is to surround a locality with
human meaning.” Thus, the place is a
part of the space that possesses multiple
meanings. Humanitarian — geography
focuses on the process of giving meanings
to material space, the process that creates
places in every point, and as a result,
integral non-material spaces (perceived,
imagined and, finally, social).!°

Semiosis And Palimpsest!!

There are dozens of ways to describe
the way a part of geographical territory

9 Jeans D.N. Some literary examples of
humanistic d(suq)ll(m\ of place — in: Australian
geographer. 1979. Vol. 14. No. 4. p. 209.

10 Mitin I., Seresova U., Aleksin U. Image of
city space Russia: imagining space/space of
imagination (Humanitarian (Juwmph\ Scientific
almanac. Special edition)/Edited by I. Mltm
Done by I. Mitin, D. Zamyatin. M.: Agraph, 2(

(in press).

1" Plllmp\«\t (from Greek palin ‘again’,
psaio — ‘scrape, rub’) — a manuscript written over
a washed away or scraped. In foreign geography
palimpsest is a metaphor prese ntl_nw landscape as
a multi-layer structure that consists of elements
which appeared at different time and have different
state of integrity.




coyuanvibim), OOpamaeTcs B MECHO.
Bo-BroppIxX, wMecmo koncmpyupyemcs
4e/I08eKOM — NOCPEICMEOM  03HAUUBA-
Hus: «Cosnatb (to make) MecTo, 3HAUUT
OKPYXKUTb JIOKAJIBHOCTh UeJIOBEYECKUM
3HaueHneM»’. Mtak, mecmo — amo uacmo
npoOCMPancmed, HadeieHHAs. YeSI0BEKOM
MHOXKECMBEHHVIMU  3HaveHuamu. llpu
9TOM JIII TYMaHHUTapHOW Teorpadum Ba-
JKeH MMEHHO TIPOTIecC HaJleJIeHWsS Mare-
pHUATBHOTO TIPOCTPAHCTBA 3HAYEHUSIMH,
CO3AIOINI B Ka)KIOH €ro TOUKe MecTa,
a B KOHEYHOM HTOre, IIeJIOCTHbIE HeMd-
mepuanvivie mpoctpaHctBa  (Bocnpu-
HUMaeMble, BOOOpaskaeMble W, HaKOHEIl,
cormabHble)!.

9 Jeans D.N. Some literary examples of
humanistic descriptions of place// Austrahan
geographer. 1979. Vol. 14. No. 4.

10Cm. noapo6Hee: Murun V.1, Cepecosa ¥Y.11.
AJstekcuH: BOOGpasKeHHe MPOCTPAHCTBa ropoja//
Poccusi:  BooOpakeHne MPOCTPAHCTBA, TIPOCTPAH-
crBo  BooGpakernst (ymanutapHas reorpacust:
Hayusblii u KyJbTypPHO-TIPOCBETUTEBCKIN aJlb-
Mmanax. Crenuasbhbiii Boiyck)/Ots. pex. W.U.
Murun; Cocr. [I.H. 3amsrun, V.. Mutna. —
M.: Arpadp, 2009 (B neuari).

acquires social meaning, but we consider a
semiotic one to be the most trustworthy.

Roland Barthes, a modern mythology
theorist, describes the way a myth is
created from initial utterance with
the help of giving it a new meaning,
transformation of initial meaning into a
form and appearance of a new meaning.
Such process of definition can repeat
endlessly — it was called semiosis. '

In geography we take space as an
initial semiological system, the space
a part of which gets human meaning,
becomes a place and then this place gets
new meanings. It is sensible to call these
new meanings — sort of settled ideas of
a place — spatial myths to underline the
process of constructing them with a help
of semiosis.

What happens with every concrete
place? 1t turns from one-layer material
landscape into the whole set of numbers of
autonomous layers that possesses various

12 Barthes R. Mythology. Transl., and comm.

by Sergey Zenkin. M., 2000

CeMnosuc u naymmmcecr!!
MosxHO, HaBepHOe, AECATKAMU CIIOCO-
60B OmmcaTb, KaK y4acTok reorpaduye-
CKOIl meppumopuu o6peTaeT CoruaIbHOe
3HaYeHHe, HO HaJIeKHEeHl BCEro, Ha Halll
B3IJISA/T, CEJIATD 3TO CeMUOTIUUECK.

Posan bBapr, TeopeTHK COBpeMeHHOIT
MG oJIoTNH, TOKa3bIBaeT, Kak Mud cosma-
€TCSI M3 ICXOHOTO BBICKA3bIBAHSI 32 CIET
HaJIeJIEHNs] er0 HOBBIM 3HAUEHUeM, Mpe-
BpallleHNusI UCXOAHOTO CMbICIa B (hopMy
U TOSIBJIEHUST HOBOTO cMbicya. [Ipu atom
MO/IOGHBIN TTPOIIECC O3HAUMBAHUS MOXKET
TIOBTOPSITBCST 6ECKOHEYHOE YHCIO pa3 —
OH-TO U TIOJIY4IJT HA3BaHKe CeMHO3Hca'?.

" Tlamummncect (or rpeu. palin — «cHoBay,
Psaio — «CKOGJIIO, CTUPAIo») — ITO PYKOINCh, Ha-
[UCAHHASI TI0BEPX CMBITOTO /M COCKOGJIEHHOTO
Tekcra. B 3apyOesxHoil reorpadun najgumicect —
910 MeTaopa, IPEeCTAB/SIONAS JAHAWAPT KaK
MHOTOCJIONHYIO CTPYKTYPY, COCTOSIILYIO 13 3/IeMeH-
TOB, MMEIONINX PA3/JINYHOE BPEMsI BOSHUKHOBEHUS
1 CTETeHb COXPAHHOCTI.

12 Cm. Bapr P. Mudonorun/Ilep. ¢ (bpauu ,
Berytn. cr. 1 komment. C.H. 3enxunna. — M.: Usz-
BO nM. CabaurHnkoBbix, 2000.

hierarchy. Each of the layers is firstly, a
system of material elements; secondly, one
of the geographical attributes of a place;
thirdly, some (infinite number) of spatial
ideas (geographical images, spatial myths
etc.). A source of plurality of the layers
and a sense of constructing attributes
lie in interpretation realized by constant
giving of new definitions and meanings
to various elements of a place (semiosis).
We suggest naming such model of place a
palimpsest.'

In geography it starts quite
traditionally: a researcher comes to a
town and describes it — this geographical
description of the place creates a new layer
of palimpsest. Another geographer reads
this description and with his formed idea
(next layer!) uses these or those qualities
of the place to support his theoretical

15 See: Mitin I. Place as palimpsest [Mdtelmls
of Humanitarian Geography Dictionary]//
Humanitarian geography: Scientific almmmc
Issue 2/Done and edited by D. Zamyatin. M
2005. pp. 351-353.
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B reorpadun B xauecTse MCXOHOI ce-
MUOJIOTITYECKOIl CHCTEeMbI MBI IIPHHHIMAaeM
IIPOCTPAHCTBO, YYaCTOK KOTOPOTO Hafess-
€TCs1 UeIOBEeYeCKIM 3HAUeHIeM, CTAHOBUTCS
MECTOM, a 3aTeM y>Ke 3TO MeCTO HalesIaeTcst
HOBBIMH ¥ HOBBIMH CMbICJIAMHU. DTU HOBbIE
3HAYEHNS — 0CO00r0 pojia YCMmouuusvle
npedcmag.ienist 0 mecme — 1es1ecooGpasHoO
HA3bIBATh IIPOCTPAHCTBEHHBIMU MudaMu,
YTOGBL TIOYEPKHYTDb CaM IIPOLECC UX KOH-
CTPYHPOBAHUSI IOCPEACTBOM CEMIO3HUCA.

YT0 1pU 3TOM IIPOUCXOTUT € KAKObIM
KOHKpemHvim Mecmom? OHO TpeBpaiia-
ercs U3 OJHOCJIOHHOrO MaTephaabHOro
JnaHmadTa B COB0KYNHOCMbG MHOKECMEA
ABMOHOMHBLX NIACMOB, 00AA0AIOUUX 6d-
puamuenoti uepapxueti. Kasxplii us nna-
CTOB — 3TO, BO-TIEPBBIX, CHCTEMa MaTepH-
AJIbHBIX 27IeMEHTOB; BO-BTODBIX, OJHA M3
reorpadIYeCcKUX XapaAKmMepucmux Mecra;
B-TPETbUX, HEKOTOpble (X GeCKOHEYHOE
MHOKECTBO!) [POCTPAHCTBEHHbIE TPE]-
crapiaenusi  (reorpaduueckie  06pasbl,
[POCTPAHCTBEHHbIE MUMbI UK APYTHE).
VICTOUHNK MHOKECTBEHHOCTH — ILIACTOB

23
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TAIIMIICECTa W CYTb KOHCTPYVPOBAHMUS
XapaKTepUCTHK — B UHMEPNpemayuu,
OCYIIECTBJISIEMOIT TTOCPEJICTBOM TIOCTOSIH-
HOT'O HA/IeJICHYS TeX UM NHBIX 3JIEMEHTOB
MecTa HOBBIMM CMDBICJIAMU U 3HAYEHUSIMU
(cemuosuc). Takyio Momeab MecTa Mbl
IIpeJITaraeM Ha3bIBaTh NAAUMNCECOM™.
B reorpacdun sto HaunmHaeTCs 1OBOJIb-
HO TPAJUIMOHHO: ICCJIeI0BaTe]b IIPHU-
€3’KaeT B TOPOJ| 1 OIUCHIBAeT €ro — 3Ta
reorpaduyeckas XapaKTepHCTUKa MecTa
YK€ CO3/1aeT HOBBIH IIACT TAJIUMIICECTA.
[pyroit reorpad uuTaer aTy XapaxkTepu-
CTUKY U, UCXOJISl U3 CJIOKHBIIErOCs Y HEro
npezcrasrerus (caeayronmii miact!), uc-
TIOJIB3yeT Te VI MHbIe CBONCTBA JAHHOTO
MecTa JJisI TIOATBEP>KAEHIST CBOUX Teope-
THYECKUX TUIOTE3, CO3[aBasi ellle ONH
mwiact. /lajgee Kaskiplil M3 HAc, IOCENast
3TOT TOPOJI, YUTAS 3TY XAPAKTEPUCTHKY,

13 Cm. mozgpo6uee: Murnn WM. TTasmmicecr,
MecTo Kak majmmumicect |[Marepuasibl K coBapio
rymMaHutapHoii reorpaduu] // I'ymanurapuas reo-
rpadust: Hayunplii Ky 16Ty pHO-TIPOCBETUTEIBCK I
anmpMaHax. Bbm. 2/0tB. pex. u cocr. JI.H.

3amsrud. — M.: Mncruryt Hacaenus, 2005.

3HAKOMSICb C TEOPHEll BTOPOTO MHTEPIIpe-
Taropa, BU/S TOPOJ B Pa3JIMYHBIX TeJie-
porpamMMmax, BooGpakasi ero uin y3peBast
BO CHe, CO3/1aeT GECKOHEYHOe MHOXKECTBO
HOBBIX M HOBBIX WHTEpIpPETAINii MecTa.
Oco6eHHOCTh MecTa KaK MaTUMIICECTA TPH
9TOM — B TOM, YTO TIPEXKHUE CJIOU HE CTH-
pAIoTCsi, OHU UMEHHO — COCYUW,ECMBYIOm
O/THOBPEMEHHO.

Mogenb MecTa, U3JIOKEHHAST BKPATIIE,
MOJKET HaM OGBbSICHUTD TJIABHOE: TI0YEMY B
KaK00M Mecme NOCMOSIHHO COCYUeCMEY-
10m MHOKecmeeHHvle peaivrocmu. Hirke
MBI TIOCTAPAEMCSI OTBETUTb HA €CTECTBEH-
HBII BOIIPOC: & YTO JK€ C ITHM JIe/IaTh?

JKurp B nasmmicecre?

BaI‘OJIOBOK 3T()I>'I YaCTH Ha CaMOM [JeJjie
Mor ()bI " HE COZ[ep)K‘dTb BOBCE€ HUKAKOTIO
BOIIPOCHTEIBHOTO 3HaKa. V13 BbIllIeCKa3aH-
HOTO — CMEEM HAJIeAThCs — SICHO, YTO MbI
BCe JIEMCTBUTENBHO JKUGEM B TIAJNMIICE-
CTaX MHOXECTBEHHbBIX peaﬂbHOCTeﬁ MeECT.
OmHako W3 CBOWCTB TPOCTPAHCTBEHHBIX
MI/Iq)OB, TIpaBuJI UX KOHCT})yI/IpOBaHI/Iﬂ "

Pa3HOOOPA3HBIX TIOCTYJIATOB CEMUOJIOTUH
MOKHO BBIBECTH HEKOTOPOE IIPe/ICTaBJIe-
HUE O TOM, KAK MOXHO MU camble Nd-
JIUMNCECMbL USMEHAMD.

Cy11ecTBYIOT OIpejiesieHHble  NpAeuid
KOHCTPYUPOBAHHSI MIPOCTPAHCTBEHHBIX
Mucos [ Murun 2004: 71-73]. Bo-nepsbix,
cos3zlaBaeMblii Mu — 310 BCerna peaiv-
HOCMb, 110 KpaiiHeil Mepe, 5T0 Mup, B KOTO-
POM SKUBYT JiIo/i1. Bo-BTOpPBIX, MU} — 310
He TOJIbKO PeasbHOCTb HAGIOIAeMbIX 00b-
€KTOB, HO 1 PEAIBHOCTD PAHee CO30AHHBIX
npedcmasnenui. HeBO3MOKHO OTMEHHUTD
O/THAK/IbI YKOPEHUBIIMICS B OOIIECTBEH-
HOM CO3HaHUU 00pa3 MecTa, MOKHO TOJIb-
KO 3aMECTUTb €r0 HOBBIM, KOTOPBIi GyeT
YUHUTBIBATb PaHee BO3HUKIIUII CTEPEOTHII,
JIMIIb  3aHOBO HAJIEJISIST €r0  CMBICJIOM.
B-tperpux, B Muge Hen36eKHO MPOUCXO-
[T OeqhopMayus peaivHOCMU NPU COXPA-
Henuu ee nooaunnocmu [ Bapr 2000: 255].
[TpoctpancTBenHbBIil Mu(, TpexIe BCETO,
JIOHOCHT 3aJI03KEHHYIO B HETO UJIEI0 MECTa,

€ro 3HAaUY€HUE, €ro «message», N 3TUM-TO >

OH TaK MPHUBJEKATEJIEH A1 KOHCTPYUPO-

HeBO3MOXHO OTMEHITb OfHAKAb!
YKOPEHVBLLNICA B 0BLLECTBEHHOM
CO3HaHMN 00pa3 MecTa, MOXHO TOMbKO
3aMECTITb ero HOBbIM, KOTOpbIA OyaeT
YYIUTBIBATL PaHee BO3HUKLLWI CTEpeoTun,
NULLb 33HOBO HAZENAS Ero CMbIC/IOM.

hypotheses creating one more layer.
Then all of us visiting this city read this
description, study the idea of the second
interpreter, see the city in different TV
programmes, imagine it or dream about
it — create numerous new interpretations
of the place. The particularity of the place
is that previous layers are not rubbed,
they co-exist at the same time.

Model of the place given in short,
nevertheless, cannot explain the main
thing: why do multiple realities co-
exist in every place? Below we will
try to answer the question: what are we
supposed to do with it?

Live in Palimpsest?

The headline to this part could have
contained no question mark. Reasoning
from all things mentioned above we hope it
is evident that all of us /ive in palimpsests
of multiple realities of a place. But we
can conclude from the qualities of spatial
myths, the rules of their construction

and from various postulates of semiology
some ideas of how to change these very
palimpsests.

There are definite rules to construct
spatial myths [Mitin 2004: 71-73].
Firstly, a created myth is always a reality;
at least, it is the world people live in.
Secondly, myth is a reality of observed
objects, as well as reality of previously
created ideas. One cannot abolish an
image of place that has once taken roots
in public consciousness; it can only be
replaced by a new one that will take into
account a previously existing stereotype
giving it a new meaning. Thirdly,
deformation of reality with preservation
of its authenticity inevitably happens
in a myth [Barthes 2000: 255]. Spatial
myth, first of all, delivers idea of a place,
its meaning, its ‘message’ and that is why
it is attractive for constructing images,
brands and marketing of the territory.
Thus, it is evident that, fourthly, a myth
has a targeted audience, and it aims at



BaHUs UMI/DKEN, OPeHINPOBaHKs M Map-
KetuHTa Teppuropun. OTcofa sICHO, UTo,
B-YETBEPTBIX, MU( MMeeT OIpeieJIeHHYIO
ay/INTOPHIO, OH HATIPABJIEH HA OTIPEJIEEH-
HOTrO TIOTpebuTeNsd. B-msAThX, HaKOHeIl,
HUKaKol Mu( He SBJISETCS KOHEYHBIM —
Belb TPOLECC CeMUO3UCa  (eCKOHEYeH.
3Hauut, BCAKoe MeCTO GECKOHEUHO 3aHOBO
MEPEOCMBICTUBAETCS, HMHTEPIPETUPYETCS,
HaJIeJACTCA HOBBIMU 3HAUYECHUAMHU, BbIpacC-
TAIONIUME U3 JJIEMEHTOB CTaporo Muda,
caMa CTPYKTypa KOTOPOTO GECKOHEIHO
«I1epe/IEJIbIBAETCA».

JI71s1 IPOCTOTO TOPOKAHUHA HTO 3HAUWT,
YTO €ro JIM4YHOoe U COéCTBeHHOe OTHOIIIeHne
K MeCTy, €ro MeCTHasg MACHTUYHOCTDb, €Tr0
TMONOPUAUSL — HTO CYTIIECTBEHHDIH BRI/ B
TIAJINMIICECT CUMBOJIMYCCKU 1 yruauTtapHo
ocBamBaeMoro mM Mecra. Kaxaoe HOBoe
3HaYeHue — HyCTI) n I/IHI[I/IBI/I[[yaJ[I)HOe —
060zawaem 3TOT caMbIil MATUMIICECT euye
00HUM NIACTHOM.

Jlnsa rymanurapHoro reorpada, cre-
IMajncTa 10 MapKeTHHTY TePPUTOPHH,
MeHe/pKepa B cepe KyJIbTypPbl U Typu3Ma

U IOJOGHBIX VM «ar€HTOB U3MEHEHHI» ATO
03HAYaeT, 4YTO CO3/aBas 1O YKa3aHHBIM
BbIIlle MPABUJIAM CBOW HOBBIH Mud Me-
cra (M IMycTb OHM HA3BIBAIOT €ro Ieorpa-
(puveckoil  XapakTepUCTUKON, 06GPa3oM,
6peH/IoM, IMH/IKEM MU KAK-TO EMIE ), OHU
OTISITh-TAKU 0OOTAIIAIOT TATUMIICECT.

SIcHO, 9TO He KAXKObll CO3TAHHBIN TIIACT
TTAJTIMIICECTA, He KK/IbIN POUBIIIICS B CO-
3HaHNN 06Pa3, He KaK/I0e 3HaUeHre MecTa —
YKOPEHAEMCSL. U COXPAMHAEINCS 3HAUUMOE
epems. OHAKO Ha Jiesie IMUJPKMeliKkep He-
U30EKHO YUNTHIBAET Te YeJIOBEYeCKHe 3HAYEe-
HUS MECTa, Te CTEPEOTHUITLI 1 UAEHTUIHOCTH,
KOTOpbIe yKe cloKmmch. OGbIBaTen ke
CO BpeMeHeM U3MEHSIOT CBOE OTHOIIEHHE K
CBOEMY TOPOJLY, HUCXOJISI 13 PH/IAHHBIX eMy
«cBepxy» UMupKedi (pasymeercs, He Beex,
a, BUJIUMO, TIPEK/IE BCEro, KaK pa3 Tex, 4To
CEMUOTHYECKH TIOHSITHO TIOCTPOEHBI 13 paHee
GBITOBABILNX U YKOPEHEHHDIX ).

Tak MecTO cywecmeyem Kak TaJNMII-
cect. ITO 1 €CTh COOEPKAMEIbHOE OTINCA-
HIU€ BBEJIEHHOTO MPECTABICHUS O CEMUO-
31ce TIPOCTPAHCTBEHHBIX MnoB. Mup, B
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KOTOPOM MbI JKUBEM, COCTOUT U3 MHOKe-
CTBEHHBIX 3HAYEHWiIl MeCT, M3 KOTOPBIX
KaK/[bIll KOHCTPYUPYET CBOE, TeM CaMbIM
o6orarast 11eJIOCTHBII MaJUMIICECT.

3ajiaua JKe «BHeulHez0» NCCe0BaTe st
COCTOHT B TOM, 4TOOBI aKKYPATHO CUHMe-
3Upo6ams HOBOE IIPOCTPAHCTBEHHOE 3HA-
YyeHHe MeCTa C y4eToM CYIIECTBYIOIIIX, Ha
ux 6ase, HO C BJIOKEHHOW B 5TOT HOBBII
Miud HAMEPEHHO CKOHCTPYHPOBAHHOIT
udeeri Mecra. JIoHeCTH ee M €CTb 3a/a4a
TYMaHUTaPHO-TEOTpapUUECKOT0 HCCJIe[0-
BaHUS TEPPUTOPUH.

One cannot abolish an image of place that has once
taken roots in public consciousness; it can only be
replaced by a new one that will take into account a
previously existing stereotype giving it a new meaning.

particular consumer. Fifthly, no myth
is ultimate — the process of semiosis
is endless. It means that any place is
reconsidered, interpreted infinite number
of times, gets new meanings coming from
the previous myth the whole structure of
which is always made over.

For an ordinary citizen it means that his
personal attitude to the place, his local
identity, his topophily is a substantial
contribution to the palimpsest of the
place that is exploited in symbolical and
utilitarian way. Any new meaning —
though individual — enriches this
palimpsest with a new layer.

For a humanitarian geographer, an
expert in territorial marketing, art-
manager or the like ‘agents of changes’ it
means that while creating a new myth of
a place following all the rules mentioned
above (they may call it a geographical
description, image, brand or whatever
they like), they enrich palimpsest.

It is evident that not every layer of
palimpsest, not every image, not every
meaning of a place take roots and live
for a long time. But in fact, image-
maker constantly takes into account
those human meanings of a place, those
stereotypes and identities that have
already been formed. Average citizens
gradually change their attitude to the city
due to the images imposed on them ‘from
above’ (of course, from not all of them
but evidently, from those that have been
semiotically grounded in of previous and
taken roots).

This is the way a place exists as
palimpsest. It is a semantic description of
idea of semiosis of spatial myths that we
presented academically (semantically).
The world we live in consists of multiple
meanings of places each of those constructs
its own meaning, thus enriching integral
palimpsest.

The task of ‘external’ researcher is to
synthesize new spatial meaning of a place

taking into account all already existing
ones, relying upon them but adding
to this new myth a new constructed
idea of a place. To convey it is a task of
humanitarian geographical examination
of the territory.

Translated by Lyudmila Spiridonova
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Tema Homepa / Issue Subject

Chadan.
Tuva Republic

Town Birthday, July 2008

JInza ®akTop,
Mocksa

B 1993 okoH4una chakyneteT xypHanucTuku M3ry.
®otorpadmpyet ¢ 1997 ropa.

(1999 no 2007 roa BmecTe ¢ AHapeem beayknaaHuKoBbIM
pa6otana Haa npoektom Photographer.ru.

(€ 2001 — ampekTop MoHAa «06bEKTUBHAS PEANbHOCTL »,
pa3pabaTbIBaoLLEro CbeMo4HbIe, 00pa30BaTeNbHbIe

11 BbICTABO4HbIE NPOEKTHI B 00naCTH hoTorpacpum.
Coy4peamrens DoHAa pa3BUTUA DOTOXYPHAMCTUKN.

[epcoHabHbIe BbICTABKM:

«bapo4Hbiii MeTepoypr,

Hopunbck, My3eli uctopui passuTias
nocsoexna HINP, 2004;

«[MoBepxHOCTb Ginbunpn»,

KpacHosipckuii My3eitHblid LgHTP, 2003.
[pynnoBbie BbICTaBKH:
«PeKauctopum/VicTopum pekin»:
Hopunbckast kapTuHHast ranepest, 2004;
MocKoBCKMi MexayHapoAHblil hecTUBAL
npodheccuoHansHoi oTorpacnm «AHTepdoTo >,
11B3 HoBblit MaHex,

KpacHosipckuii My3eitHblid LgHTP, 2003.

Liza Faktor,
Moscow

Graduated from journalism department of

Moscow External University of Humanities

Makes photographs since 1997

Since 1997 to 2007 worked with Andrei

Bezukladnikov at Photographer.ru project

Since 2001 —director of Objective Reality Fund that designs
survey, educational and exhibition projects in photography.
Co-founder of Photojournalism Development Fund

Personal exhibitions:

‘Baroque Petersburg’

Norilsk, Museum of History and Development

of Norilsk Industrial Region, 2004

‘Surface of Siberia’

Krasnoyarsk Museum Centre, 2003.

Group exhibitions:

‘River of History/History of River”: Norilsk Art Gallery, 2004;
Moscow International Festival of Professional
Photograph ‘Interphoto’, Gentral Exhibition Hall of
Novy Manezh, Krasnoyarsk Museum Centre, 2003
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