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Mo ceit ieHb B 3anaaHoi Crubupu
no4mraem 06pa3 Abanatikou
YyZ0TBOPHOM UKOHbI BOropoauLbl,
YTPA4€HHbIA B rofibl Oy PHBIX
COObITUI HA4Yara COBETCKOW BNaCTH.
Ho ncTopust npoaomkaeTcs s ee
YyA0TBOPSILLNX Criuckax. . . OfuH

13 HUX HEZlABHO NOMan B none
BHUMaHIS aBTopa. ViccnenosaHine
MPYBENO K MOHUMAHIK) TOr0, 4TO
06pa3-pPesnnKBIS TOOOSbCKOM 3eMN
YOMBUTESbHbIM 00PA30M CBSI3aH C
K3HEHHBIM MY TEM C PABHOBEIMKIM
MUETETOM YTUMOro B Gubupm
cBATOro loaHHa (MakcumoBinya) —
MuTpononuTa TobosbCKoro

neces Cuompuc1711r.

Animage of Abalak miracle-working
icon of Mother of God lost inthe
turbulent days of the beginning of
the Soviet power is still revered in
Western Siberia. And its

story continues in its
miracle-working replicas.

One ofthose replicas caught the
attention of the author of this article.
The study showed that this holy
relic of Tobolsk land is

connected with the life of John
(Maksimovich)—metropolite of
Tobolsk and all Siberiafrom 1711,
anequally revered Saint in Siberia.

AGanaikast Boropo/munasi MKOHa, pH-
3HAHHAsI CBSATHIHEH CHOMPCKUX 3eMeJb,
OTHOCHUTCSI K Yy/IOTBOPHBIM OOpa3aM, aB-
TOpPCTBO KOTOpBIX M3BecTHO!. Ilpesxae yem
pacckasarb UCTOPUIO, CBSI3aHHYIO C 3TUM
06pa3oM, YMECTHO C/IeJIaTh OTCTyIUIeHUe 1
KParKo 10BeJIaTh 0 JeHOMEHE «SIBJICHHDIX»>
4y/IOTBOPHBIX MKOH. 6o AGanarkas BO

! Havaso TakuM «aBTOPCKHM» MKOHAM ObLIO T10-
JIO3KEHO eBaHresieToM JIYKOit, KHCTH KOTOPOro MpH-
TMUCBIBAIOT TPU PA3/ITYHBIX M3BOJIA (THITA H300pasKe-
Hust) Boropogmunbix ukoH. K nepsoMy otHocHTCst
Opmururpusi (ITyreBogmrenbhnia) ¢ (HPOHTATBHBIM
uzobpakerneM boromarepu n Xpricrom-Mna/ieriieM,
koroporo Jlesa-Marb mnojiep:KuBaeT JeBoil pyKoit
(runa Usepckoit, Kazaxckoit mm THXBUHCKOH NKOH
Boropomuimn). BTopbIM H3BOIOM, ITPHITICHIBAEMBIM
arocrouty Jlyxke, steistercst ukona Evieyca (Ymunenne),
rae  bBoropouma ckmonsiercst nag  Ilpenseunnpi
MuazierieM u nojyiepskuBaer  CblHAa 1IpaBoit py-
Koil, Kak Ha Buagumupckoit, Mepycammmcekoii 1 na
HEKOTOPBIX JIPYTHX BHAX DOrOpoiYHBIX HKOH.
Tpernii M3BOJ, M3 MHOTOUNC/JICHHBIX DPa3HOBHIHO-
creit uzobpaskermii Boxkbeit Matepu («Omururprm»,
«Eneycpl», «3Hamenusi», «MuiekonmuTaTe IbHUIbI,
«Cxkoporiomorniibly,  «Hevasmnoit — Pagoctuy,
«CeMuCTpesibHble» 1 MHOMKECTBA JPYTHX), TIPOIU-
CAHHBIIl €BAHIEINCTOM, — OCTAETCSI HEH3BECTHBIM
[Yenenckmit JLA., 1989, c¢.28]. Heme IepkoBHoe
TIpesanne mprumcisier K MKOHOrpaMy eBaHrei-
cra Jlyku okoso 70 JpeBHeIMX CIMCKOB ofpasa
Boropomutipr.
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BCEM 9TOM MHOT0OGPA3HH JIETaJIeil KAKIM-TO
HEBEePOSITHBIM 00PA30M MOBTOPUJIA BCE JIETa-
JI SIBJIEHHOI MKOHBI Ejenkoii- 3HaMeHusI,
nporcxo/BIelt 13 YepHurosa. ..

VTak, 9TO0 TaKOe <«SIBJIEHHBIE HKOHbBI».
CaMo WX TIOSIBJIEHHE IIPHPABHUBANOCH K
qyy M, 3a4acTyio, ObIBAJIO JIeHCTBHUTEIb-
HO HeoObsicHuMO. IlepBbIM U3 TOM06-
HbIX 06pasoB cran Jlnk Xpucra — «Crac
HepykorBopHbIii», BO3HUKIMIT Ha TIO-
JIOTHE OT TPUKOCHOBEHHSI K HEMY JIUIIA
Cracuresis. 910 CIy4asoch ABAXK/IbI: T1ep-
BBIIf pa3 Takoe HEPYKOTBOPHOE M306paske-
Hue («YG6pyc») GbLIO MoaydeHo XPUCTOM
Bo BpeMmsa Ero nponosenn B Mepycanume
1 OTHpaBJIeHO cUpUiiCKOMYy T1apio ABrapio
UeproMy, KOTOpBIH coctosit ¢ Mncycom B
nieperncke?. Bo Bpemsi xpaHeHusi « Y Gpycas
B crommme Meconoramckoii Cupum —
Ocposne (duecce) Jluk Cnaca cTo/b ke
HEPYKOTBOPHO ~Matpuimposascst  (3are-
YATJIeJICS, OTIEUATANICS) ellle U Ha KaMHe,
3a KOTOPBIM OH ObLI CKpbIT. Bropoii pas,

2Memiepckast E.H., 1997, ¢.30-31, 145-146.
3 Venenckuii JILA., 1989, ¢.31, npum. 2.

1. TouHas konust AGanalikor UKOHbI, BbINOMHEHHAS N0 pasMepam NOANMHHIKA He Mo3aHee KoHua XIX B., 1, Mo BCeil
BIAUMOCTIA, NPUHAANeXaBLLas CBEHCKOMY MOHACTIPH oz bpsHckom. YacTHoe cobparue, CaHkT-TeTepoypr, Poccus.
2. boropopuuia 3Hamenve (BonnoLuerue Xpuctoso). Bropad nonosuHa IV 8. Karakom6e! Arium. Pum, Utanus.
(Konpakos H.IM. VikoHorpachust Boromarepu. Cr16., 1914.T.1, ¢.164-168, puc.91, Tabn.Il).

1. Exact copy of Abalak icon painted by original sizes not later than the end of XIX century, probably
earlier belonging to Svensk Monastery by Bryansk. Private collection, Saint-Petersburg, Russia.

2. The Mother of God of the Sign (‘the Incarnation of Christ’). Second half of IV century. Catacombs of Agniya. Rome, Italy.
(Kondakov N. Iconography of Mother of God. — Saint-Petersburg, 1914. volume 1, pp.164-168, picture 91, table Il).

Abalak  Mother of God icon
acknowledged as a holy relic of the
Siberian lands belongs to those miracle-
working images whose authorship is
known'. Before telling the story of this
image it is proper to tell about the very
phenomenon of the ‘revealed’ miracle-
working icons. For the Abalak icon in all
the diversity of its detail — as incredible
as it may seem — repeated the details of

! The first one to create such icons was evangelist
Luke to whose brush three different types of depic-
tion of the Holy Virgin are attributed. The first one
is Hodegetria (The Guide) with its frontal depiction
of the Mother of God and baby Christ, whom She
supports with Her left hand (the type of Tichvine,
Iver, and Kazan icons of the Mother of God). The
second type of depiction attributed to Saint Luke is
the icon of Glykophilousa (Mater Amabilis) where
the Mother of God is gently bending over the Pre-
Eternal Infant and is supporting Her Son with Her
right hand (as on V| ]aglimir, Jerusalem and some
other types of icons of the Mother of God). Which
was the third type of all the numerous varieties of de-
pictions of the Mother of God (of all the Hodigitrias,
Glykophilousas, The Signs, Milkings, Unexpected
joys, Seven Arrows) remains unknown (Uspensky
LA, 1989,p. 28). Today the Church Tradition num
bers round 70 most ancient depictions of an image of
the Mother of God attributed to Saint Luke.

the revealed icon of the Sign, coming
from Chernigov.

So, what is it — ‘revelead icons’? Their
very emergence was regarded as a miracle
and at times it was indeed inexplicable.
The first of such images was the Holy Face
of Christ — Sudarium — that appeared
when the face of Savior touched a piece
of cloth. It happened twice. The first
time such an increate image (Ubrus) was
produced by Christ during his sermon in
Jerusalem and sent to a Syrian tzar Avgar
who was in correspondence with Jesus?.
During the preservation of this Sudarium
in the capital of Mesopotamian Syria
the Holy Face of the Savior was also in
the same increate manner reproduced
(imprinted, molded) on the stone which
was hiding and protecting it.?> For the
second time according to the later tradition
pious Veronica gave her napkin to Christ
(Saint Veronica’s Napkin) to wipe His

2 Mestcherskaya Y., 1997, pp.30-31, 145-146.
3 Uspensky L.A., 1989, p. 31, commentary 2.
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COrJIacHO OoJiee TIO3AHEMY IPEAHMUIO,
6aarouectuBast Beponnka nozgana Xpucry
mnar («Ilnar Beporukn»), otepers mor Bo
BpeMs mmectBus Mucyca na Tonrody s
kpectHoll kaszHu. JIuk Borouesoseka otme-
YaTaJICS 1 HA HEM.

[TepBas sesennas nkona bBoropoauiipr
TIOSIBUJIACh €1Iie TIPH ee SKU3HU: ATOCTOJIBI
Ilerp n Moann, nponosexyst B Camapun
Wyneiickoii, coopyanmm B ropoge Jlumge
XpaM B yectb boromarepu, 1, BEpHYBIIICH
B Uepycamum, mnpocwiu /ey Mapuio
OCBSITHTD 3TOT XPaM CBOUM IIPUCYTCTBUEM.
ArocrosiaM 6bL710 06eliaHo. Beprysumch B
JInpackuit xpaym, Ilerp u Moann o6Hapy-
KUK B HEM HEBEJIOMO KaK NOABUSUULCS
o6pa3 Boromarepu. DTy UKOHY €O CBONM
uzobpaskeHreM Bumega 1 GJArocJa0BH-
Jga cama Boropommiia, xorza npu6blia B
Jnpay?. Jlupackas siBireHHast nKoHa ObLia
IIEpPBOIl B Psi/ly UYyZECHO M HEOODBSICHUMO
nosiBIABIIMXCSA BoropoanyHbix nkoH. Jra

“Tlocensnun E., 1993, ¢.196.

MKOHA CUNTATACh CBSITBIHEH y>Ke B CaMOM
pPaHHEM CpPEeTHEBEKOBbE, a B HAYABIIYIO-
sl 30Xy MKOHOOOPYECTBa, MEXKay 726 u
731 rT., KOT/ZIa UKOHBI TO/IBEPTaNCh YHU-
YTOXKEHUIO, a MX IOYUTATEN HPecseno-
BaHusaM, kormus (crmcok) ¢ JInyickoro
obpaza boromarepm s OTIpaBKM B
Pum Obuta ciermana MO pacHoOpsKEHUIO
Koncrantnromnonbckoro  marpmapxa  —
cB. Tepmana (+730)°, OT TOUNTAHNS MKOH
TaK 1 He OTCTYIHBIIIETO.

C Ttex mop uKkonbl (1 Yare BCero nMeH-
HO Boropouunbie) BpeMst OT BPEMEHH T10-
SIBJISLTIACD TI0 BCEMY XPUCTHAHCKOMY MUPY
TO Ha OTBECHBIX CT€HAX OOPBIBOB W CKAJ,
TO B TI€Iepax, TO HA MOTYYUX CTapbIX Jie-
peBbsx. VIX Haxommmm ciydaiiHO, dalie
BCETO0 — 10 HEOOGBSICHUMOMY 4yJIECHOMY
CBEYEHHIO, NCXOJMBIIEMY OT 06pa3a B 1ep-
BbI€ JIHU €r0 TOSIBJIeHNUS. SIBIeHHbIE NKOHDI
HENPEMEHHO «4y/I0TBOPUJIN», BBICTYIIAS C
3aCTYIHIYECTBOM B JIMYHON cyabGe o6pa-

>Yenenckuii JILA., 1989, ¢.30, 32, npum.13.

THBIIUXCS K HUM MOJISIIIUXCS, obeperast
OT TOJIOJ]A M XPaHs YPOXKaH, a TaKkKe —
UCIeNIsIs HeyKHbIX. Mecta sIBJIeHUS Ta-
KUX MKOH BCET/la MOYUTAINCH BEPYIOIH-
MM, U TaM CTaBUJIM XPaMbl B 3aBUCUMOCTH
OT TUTIA SIBUBIIEICS MKOHBI M BPEMEHNU ee
OOBSIBJIEHHS].

Abanankast ke MKOHA Oblla HaIHCaHA
B IepBOil mosioBuHe 17 Beka s Xpama
BO MMSI MKOHbI 3HaMeHbe, — TI0CJIe TPoe-
KPaTHOTO YKAa3aHUSI M IOCJIEIOBABIIETO
(4eTBepTOro) HANOMUHAHUS BO CHE O He-
ob6xofuMocTn ero crpoutenberal. Cama
NPebICTOPHS ee HAIIMCAHUS 1 110 Ceil JIeHb
Hepe/laeTcs Tak.

Ha AGanaukom morocre (mpy Kiaaj-
6uile) yemuHeHHO »Kuma OJ1arouecTuBast
BroBa Mapus. Crycrs 50 siet 1o rmocrpoe-
nun ToGosbeka, B 1636 romy, ata BAOBA,
HAXO/ISICh B CBOEIl XM)KUHE, BUJeJa BO CHE
crosuii Ha Bo3ayxe o6pa3 3HaMeHust

6 C 1783 r. — 3HaMeHCKHUIl CKUT B ¢. Abajak,
B 25-ti Bepcrax or ToGosbcka. Hpine na atom
Mecte crouT JeiictByiommii  CBsTO-3HAMEHCKMI
AGasrakcKuii My>KCKOil MOHACTBIPb.

Abalak Miradle-
World

and
John of

1. YeneHckuii cobop Enevkoro boropogu4Horo
MOHaCTbIPsi B HYepHurose. 1096-1111 1.

2. [naBHas CBATbIHA HapbIMCKOro Kpas — MECTHOYTUMbIi
CNICOK MKOHbI 3HaMeHust AbanaLikor boxbeit

Martepu —nokpoBuTENbHMLLI Cubnpu. Komns 1880-x

. u3 KpecToBo3aginkeHckoro cobopa, Hapbim.

1. Uspensk Cathedral of Elets Mother
of God Convent. 1096-1111

2. The main relic of the Narym krai —revered copy of Abalak
Mother of God of the Sign —patroness of Siberia. Copy of
the 1880s from Krestovozdvizhensk Cathedral, Narym.

sweat during his passage to Golgotha for
His Crucifixion. The face of Godman was
imprinted on it as well.

The first revealed icon of Mother of
God appeared already in Her lifetime:
the Disciples Peter and John, who were
preaching in Judean Samaria, built a
church in Her honor in the town of Lidda
and on their return to Jerusalem they
asked the Mother of God to bless that
church with Her presence. The disciples
were given that promise. On their return
to the Church of Lidda Peter and John
found there an image of the Mother of God
which appeared there nobody knows how.
The Mother of God saw this icon with Her
depiction once She came to Lidda®. The
Lidda’s revealed icon was the first among
those miraculously and inexplicably
appearing depictions of the Mother of God.
This icon was considered a holy relic even
at the times of Early Middle Ages. And at
the times of iconoclasts, between 726 and
731, when the icons were destroyed and

* Poselyanin Y., 1993, p. 196.

their worshipers were persecuted, a replica
of the Lidda image of the Mother of God
was made and sent to Rome by the order
of Patriarch of Constantinople — Saint
German (+730)° — who never apostatized
from his veneration of the icons.

Ever since the icons (mostly the Mother
of God images) from time to time appeared
across the Christian world. They could
be seen on the steep cliffs and precipices,
sometimes in the caves or on the mighty old
trees. They were found by chance, mostly
by an inexplicable miraculous shining
emanating from the image in the first days
of its appearance. The revealed icons were
always miracle-working, protecting the
individual fates of those who prayed to
them, keeping from hunger, preserving the
crops and healing the sick. The places of the
revelation of such icons have always been
venerated by the believers and they built
churches in honour of the type of the icon
revealed and the time of its revelation.

5 Uspensky L.A.,
commentary 13.

1989, pp. 30, 32, P>



The Abalak icon was painted in the first
half of the XVII century for the church of
the Sign — the order to build this church
came three times and was followed by the
fourth one reminding to do it in a vision.®
This is how the story of its creation is
related to this day.

At the Abalak churchyard there quietly
lived a pious widow Maria. 50 years after
the building of Tobolsk, in 1636. This
widow, who was in her hut, suddenly saw
an image of the Mother of God of the Sign
with the depictions of Saint Nicholas the
Wonderworker (on the right) and Blessed
Mary of Egypt, standing in the air. The
widow Maria also heard a voice ordering
her to tell the people of this apparition.
This unearthly voice also gave an order: to
build a church near the Abalak churchyard,
on the right to the cramping old Church
of Transfiguration. The new Church in

% From 1783 the Znamensky skete exists in the
village of Abalak which is 25 miles away from
the city of Tobolsk. Now there is an acting male
Svyato-Znamensky (of the Holy Sign) Abalak
Monastery.

honor of the Sign of the Holy Mother of
God. The apparition repeated three times.
Maria went from Abalak to Tobolsk and
there was the fourth apparition on the
road. Approaching Tobolsk she suddenly
was lost in a thick mist. In that mist she
saw a lighter and denser pillar, and on the
top of that pillar she saw and image of
the Sign of the Mother of God. Near the
Mother of God the widow saw the image
of blessed Maria of Egypt. While Saint
Nicholas in his life form was standing on
the ground telling the widow: “Why art
thou so slow to announce the apparition
and of our order to the people? If thou
tarry more, thou would be paralytic in
all thine body. And if thou announce and
they would not listen it would not be for
thee but for them to suffer.” After that the
widow began to tell of her apparitions and
announced them to archbishop Nectary in
the presence of all the convocation. The
archbishop Nectary put the pious widow
through a harsh test after which he blessed
the Abalak congregation to build a church
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and the citizens of Tobolsk participated.
For such a church a paralytic peasant
Euphimy ordered an icon of the Sign with
bystanding Nicholas the Wonderworker
and Blessed Mary of Egypt.

Protodeacon of the Sophia Cathedral
Matthew, a well-known icon-painter of
the Tobolsk eparchy, worked on this icon,
on the blessing of eparchy’s bishop Nectary
and on healing vow of the paralytic peasant
Euphimy Kocka.

The miracle-working capacity of this icon
was manifested right from the moment of its
bringing into Abalak church in 1637 — by
the healing of the aforementioned paralytic
Euphimy Kocka and by the recovery of
sight of a daughter of peasant Vassily from
Shantylik-village who came out with her
father to meet the religious procession
taking the icon from Tobolsk to Abalak.

In 1665 the prayer service to this
miracle-working image and the religious
procession taking the icon from Abalak
to Tobolsk changed the weather in all the
surroundings of Tobolsk district, averting
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1. HoBropoackas nkoHa «3HameHbe> U3 LIEPKBIA
Cnaca Ha VnbuHoit ynuuie B Benvkom Hosropogeg.
XlIB.(?). lo 1169-1170 rr. HoBropoackmit
rOCYAAPCTBEHHbIV ADXUTEKTYPHO-MCTOPUYECKMIA
11 XyTOXKECTBEHHbIA My36it-3an0Be/aHMK.

2. HoBropoickast MkoHa «3HameHbe» 13
Codhuiickoro co6opa Benukoro Horopoga.
Crmcok XV - Hadana XVI (?) BB.

1. Novgorod icon of the Sign from the church of
the Saviour on llyinaya Street in Veliky Novgorod
Xll century (?). Before 1169-1170. Novgorod State
Architectural, Historical and Art Museum-Reserve.

2. Novgorod icon of the Sign from Saint Sophia Cathedral of
Veeliky Novgorod. Copy of XV —the beginning of XVI centuries.

IIpecsitoit Boropoauiie ¢ n306paskeHNmsI-
mu csiruresist Hukosnast Hy gorBopua(crpa-
Ba) 1 npenogo6Hoii Mapun Erunerckoit
(cieBa). Ycembimana Baosa Mapust elne
1 TOJIOC, TIOBEJIEBABIINII PaccKasarb Ha-
poxy o6 aTOM sBJEHUHM. Bbln aTHM He-
3eMHBIM TOJIOCOM JIAaH HAKa3: MOCTPOWTD
Ha AGasalkoM MorocTe CrpaBa OT BETXOil
ITpeoOpaskeHCKoil TIEPKBH — HOBYIO, BO
nMsa 3HaMerus IIpecssitoit Boropoimibr.
Bupnenne moBropuioch Tpwxabl. Mapus
ornpaBuiach u3 AbGamaka B To6oJbCK,
U Ha yTH eii 6b110 YeTBepToe. BHesamnHo
Ha 1oaxozie K To6osIbCKy Iy THHIIA OKa3a-
Jlach B TyMaHe. B 3TOM TyMaHe 1peji Helo
SIBIJICST GOJTee CBETJIBIN U TUIOTHBIN 06J1ad-
HBII cTOJT6, a Ha cTOJIOE — 06pa3 SHAMEHMST
Boxmneit Marepu. Ilogme Boropommier
Bujiesicst BroBe Mapuu o6pa3 mpernoao6-
Hoit Mapuu Erumerckoif. A cBSATUTENTD
Hukogaii, Kak >KUBOH, CTOSI Ha 3eMJie U
THEBHO roBopuJ BioBe: «/linst yero mej-
JIAIIb OGBSIBUTD O BUJIEHUSIX U TIOBEJIEHUN
Hapoay? Ecim ene 3amensmiib, TO BceM
tesioM OyJelb paccaab/ieHa; eciu Ke

06BSIBUILD 1 TeOsI He TOCTYIIAIOT, TOT/IA He
TBI, a OHH ToTepiATs>. [loce sToro BaoBa
CTaJla PacCKa3blBaTh O CBOUX BUICHUSX U
06bsIBUIIA O HUX apxuenuckony Hekrapuio
pu BceM cobope. Apxuenuckorn Hekrapuit
YCTPOMJT GJIATOYECTHBOI BIOBE CTPOTOE 1C-
HBITAHUE, TIOCJIE Yero GIaroCI0BUII IPUXO-
JKaH abaJIallKiX Ha CTPOUTEIbCTBO XPaMa,
B KOTOPOM MPHHSIN y4YacTHE ¥ JKUTEJIH
ToGoabcka. Bor st atoro-to xpama, 1o
TaKOMY K€ BHYIIEHUIO CBBIIIE PaccJa-
6JieHHBIM KpecTbstHHOM EBumuem Gbiia
3aKa3aHa XpaMoBasl MKOHA J3HAMEHbe C
npescrosiiuMi Hukosaem UynorBopiieM
n Mapwueit Erunerckoii.

Pa6oran nHazx Heil ussectusiii B To60b-
CKOIl enapXum WKOHOIHCEl] NPOTOANAKOH
Codmesckoro co6opa Matdeit, mo 6raro-
CJIOBEHHMIO eTapxuasibHoro apxuepest Hek-
Tapus 1 10 06eTy BO HCIeJIeHHe paccJia-
G6renHoro KpectbsiunHa EBpivmst Kokn.

Uy0TBOPHOE CBOICTBO HKOHBI SIBUJIOCH
JIIO/ISIM Y2Ke TIPH ee BHECEHNH B AGaJtatikuit
xpaM B 1637 r. yIOMSHYTBIM HCIIe/IeHUEM
paccaabnenHoro Esdumuns Kokn n mnpo-

AGanauxan
YyOTBOPHAN

U
NoanH T

bCKMMA
Abalak Mirade-
Working lcon
and Hierarch
John of

the ‘wetting’ of the crops in the time of
ceaseless rains, destroying not only the
crops and the vegetables, but also the grass
on the pastures and meadows, threatening
inevitable hunger to the whole region.

In 1670 the power of that image was
experienced by archbishop Kornily
himself who by that time had been already
elevated to the dignity of metropolitan
of all Siberia. Being angry with the
convocation the metropolitan forebade
the religious procession with the Abalak
icon. And it is not before he had prayed
to the Abalak image and the image had
been brought to Tobolsk that the hard ail
which consequently fell upon him, left the
Siberian hierarch. After this the Abalak
icon was regularly taken for two weeks
by the religious procession to the Saint
Sophia Cathedral of Tobolsk becoming a
holy relic of the whole Siberian Eparchy.

The healings of the miracle-working
Abalak icon (as well as of other numerous
miracle-working icons of Russia and the
rest of the Christian World) continued

through the XVIII-XX century and are
still continuing in its numerous venerated
replicas. For now the icon itself is
considered lost in the hard years of socialist
revolution (1917) and the Civil War.
Very recently a chance meeting brought
me in contact with an owner of one of the
replicas of the Abalak miracle-working
icon. More than 20 years ago that icon
was brought down to Leningrad (now
Saint-Petersburg) by a believer who took
it from one of the churches or convents
devastated during yet another period of
the ‘cooling’ of faith in Russia during
the ‘post-perestroika times’ when in the
minds of citizens the pursuit of more
material values prevailed over the more
spiritual one. According to his sketchy
phrases (and as sketchy reminiscences)
this icon was brought down from Bryansk
(whence its temporary owner came).
Indeed it is there that one of the venerated
replicas of the ‘Abalak Mother of God’
icon was placed in the XIX century in
the Svensk Monastery of Dormition.

According to the story during the German
occupation in 1941-1943 the icon was
hidden in the attic of a private house; in
the post war period (40-50-s of the XX
century) that image must have served its
intended purpose (in a church?) for they
tried to renovate it and paint it. Then
the holy relic was hidden again during
the persecution of faith and the Church
especially after the Second World War in
Nikita Khrushchev’s times.

In spite of the late and not very
professional ‘renovations’ this replica of
the Abalak miracle-working icon from
Saint-Petersburg (Bryansk?) initially
had been executed on a high artistic level,
using a well-chosen and a well fastened
board in the traditions of Russian XIX
century icon painting. It was done after
the style of Adrian Vasnetzov with the
same spiritual look of the Virgin and Her
Pre-Eternal Son and with a specifically
Vasnetzovian shape of Their eyes. Also it
is of the same size as the Abalak Mother



3PEHUEM OCJIETIIell T0YePU KPECThsTHUHA
Bacuwmist u3 gepesun IllaHTanbik, BbI-
Te/iieil BMecTe ¢ OTIIOM BCTPeYaTh KPeCT-
HBIII X0/l TIO0 TEPEeHOCY 3TON WMKOHBI M3
To6onbcka B AGasak.

Morne6en, obpamennbii B 1665 romy
K 4yJOTBOPHOMY 00pa3y, W KpPECTHbI
X0 ¢ AGamankoil MKOHONH W3 AlGanaka
B ToGoNbCK M3MEHWJT TOTOLY BO BCEX
OKpecTHOCTAX TO60JIbCKa, MPEIOTBPATHR
«3aMOKaHWe XJIeGOB» MPU HEPEPbIBHBIX
JOK/ISIX, KOT/Ia THOJIH He TOJIBKO MOCEBBI,
OBOIIIH, HO 1 TPABbI Ha BBINACAX M OKOCAX,
a BCEeMY KPalo TPO31JT HEMUHYEMBIiA TOJIO/I.

B 1670 r. mMomp o6pasa oyt Ha cebe
Jake Biagpika Kopuwmii, yske Bo3Be-
JICHHBIIl K 9TOMY BpPEeMeHH B BBICOKMII CaH
murpornosmTa Beest Cubupu. THeBasich Ha
COGOPSTH, MUTPOIIOJIUT 3ATIPETHIT KPECTHBII
xoj ¢ AGanarkoii ukonoii. [TocienoBasiast
TSKKast XBOPb OTCTYIHJIA OT CHGHPCKO-
TO Mepapxa TOJIbKO TIPH ero oGpalleHun K
AGanatikoMy 06pasy, U TOJIBKO TIOCIe TIPU-
ObiTist camoro o6pasa B To6osbek. TTocme
aTOTO Ccarydast Abanaifkast IKOHA PeTyJIsIp-

HO C KPEeCTHBIM XOJIOM BHOCHJIACh Ha JIBE
uwenemn B Coduiickuii cobop emnapxuaib-
HOTO IIEHTPa U TIPEBPATHJIACH B CBSITBIHIO
Juist Beeit CMOMPCKOIL emapXui.

Ucrienenust ot 4y 10TBOPHOIT AbGasaiikoit
nKOHbI (KaK M OT MPOYMX MHOTOYMC/IEH-
HBIX 4y/IOTBOPHBIX MKOH Poccnu m Bcero
XPHUCTHAHCKOTO MHUpa) TPOAOJKAINCH B
XVIII-XX BB. 1 MPOIOJIKAIOTCS HBIHE OT
MHOTOUYHCIEHHBIX [TOYNTAEMbIX €€ CITUCKOB
(kormmit). Cama sxe AGasialKast IKOHa [OKa
CUNTAETCS YTPAYEHHOU B TSIKEJIble TOJIbI
compamictiaeckoit pesosmorun (1917 r.) u
TPaKIAHCKOW BOIHBI.

HemaBHo coyyvaii cBest MeHst ¢ o6siaiate-
JIIMH OJTHOTO U3 CHHMCKOB AOATaIKoil dy-
JTIOTBOPHOI MKOHBI. bBosiee mBaaniaTuieTs
Ha3aJl 9Ta MKOHA ObLTa TPHUBE3eHA B TOT-
JarHmii JleHuHTpas (upenmmnii CankT-
IlerepGypr) omHMM U3 BEPYONIUX, U3
pasopsieMbIX OGHTeJIell M XpaMOB BO Bpe-
MeHa OYEPETHOTO «OXJIKICHUSI B BEPEy,

KOT/Ia <«TOCTTIEPeCTPOEYHBbIE» HACTPOECHMS
o0paTi/n KUTeJell Halleil CTpaHbl K T0-
TOHSIM 32 «0J1araMu MUpa Cero», 4To CTajio
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BO300J1a/1aTh HAJ| JYXOBHBIMH IIEHHOCTSI-
mu. ITo orpbiBounbM dpasam (1 cTosb e
Pa3pO3HEHHBIM BOCIIOMMHAHUSM O HUX)
uKoHa ObLia ocrasyiena us Bpscka (0TKy-
J1a TIOSIBUJICSL ee BPEMEHHbIH 06,1a/1aTelb ),
rie B CBEHCKOM MOHACTBIpe Y CIIEHHS
Boropommier 8 XIX B. 6buta usBecTHa
O/lHA M3 IOYMTABLIMXCS KOl (CIMCKOB)
«Boropoauipr AGanarkoity. Cyzist 1o pac-
CKa3aM, UKOHY B TO/IbI HEMEIKOI OKKYyIa-
wm 1941-1943 rr. mep:kamm Ha yeppake
YacTHOTO [IOMA; B IIOCTIEBOEHHOE BpEMsI
(40-50-e rr. XX B.) 06pa3, BUAMMO, WC-
HOJIb30BAIM 110 HaszHaueHnto (B xpame?),
TIOCKOJIBKY €r0 IbITAJIICh <IIOJIHOBUTb» 1
TO/IKPACKTD; 3aT€M CBSITHIHIO CHOBA CKPBI-
BaJIM BO BpeMsi ToHeH Wit Ha Bepy 1 LlepKoBb,
0co60 aKTUBU3UPOBABIIKXCS TT0cIe Bropoit
MupoBoit Boitub! ipu Huknre Xpy1iese.
Hecmotpst Ha mo3HMe M He CJMIIKOM
mpodeccroHAbHbIE <IIOTHOBJIEHUS», 3TOT
CIUCOK AGATAIKON 4y/JOTBOPHOW HKOHbI
u3 Canxr-Tlerep6ypra (Bpsiacka?) usna-
YaJTbHO BBITIOJHEH BBICOKOXY/I03KECTBEHHO,
Ha XOPOIIO TOJO6PAHHOI U CKPEIIeHHOIT
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ﬁoaml T
Abalak eracle-

and H«':& Hierarch

of God image (‘arsheen and a quarter in
length and arsheen and two vershoks in
breadth).

The very image of the ‘Incarnation of
Christ” (The Sign) is connected to the
feast of the Praise of the Mother of God’
celebrating the event of Annunciation
to the Holy Mother of God made by
Archangel Gabriel which happened in
Her house in Nazareth.

The type of the Mother of God of
the Sign icons as well as the cult of St.
Nicholas the Wonder-worker owe their
appearance in Russia (in Chernigov as
well as in Great Novgorod) to the Russian
Prince, Oleg Svyatoslavovitch, or — in
any case - are connected to his activities:
the first (in Russian icon painting) icon

7 This feast was established throughout the Old
Russia (Rus) not earlier than in the XV-XVI the
century which is echoed by the frescoes both in St.
Mark’s Monastery in the Balkans (1370-1372) and
in Russian Phud[)()nt()\ Monastery (1502).

IIIeHbKaMH JIOCKe, B MaHepe PYCCKON MKO-
HOIINCH TToc/IeHNX Jecaruaernii XIX B., B
crune Aupuana BacHeroBa, ¢ TeM e o/y-
XOTBOPEHHBIM B3rJIsiioM Marepu-/leBbr u
ee [IpeaBeunioro Ceina, u crieruduiaecku —
«BaCHEIOBCKUM» paspe3oM Ux rima3. On
UMeeT Te Ke pasMepbl, YTO W TMOJIMHHUK
AbGanankoro  Boropommunoro — oGpasa
(«IJMHBI apPIIMH C YETBEPTHIO U NIMPHHDI
apIIMH U OKOJIO JIBYX BEPITKOB> ).

Cam o6pa3 «Booromniennsi Xpucrosas
(«3namenbe») csizan ¢ npasaHikoM Ioxsa-
st Boropoauiiel’, orMedaroriM coObITHe
baaroseriennss  Apxanresom T'aBpumiom
[Ipecssitoii Boropoaurie [{3bikoBa, 1995,
c. 91-94], xoropoe mpousomuio B Ee gome
B Hazapere.

Tum Boropoayiel-3HaMeHbe, KAaKNKYJTbT
cB. Hukosas UyznorBopiia, 06513aHbI CBOUM
nosisierneM Ha Pycu (u B UepHurose, u
B Besmxom Hosropoge) pycckomy KHs-

7 Ha Pycnm aTOoT mpasjHUK IOBCEMECTHO
ycranosuicst He patee XV-XVI BB, ¢ uem
HEPEKINKAETCSI coAeprKaiie (HPecKOBbIX pociuceit
MapxkoBa MonacTeipst Ha Bankanax 1370-1372 rr.
pycckoro MepanontoBa MoHacTbIpst 1502 rozia.

30 Ostery CasTOCIaBUYY TUIH, BO BCSKOM
cllydae, CBSI3aHBI C €r0 JIeATETbHOCTDIO!
nepBasi  PycCKoil  MKOHommcu  ¢ury-
pa Opantbl ¢ XpHUCTOM TOJ CepAIeM
(Bomomenne Xpucroo nimid 3HaMeHbe) ¢
(purypamu npeacTosnmx CBATHIX, MOSIBIIS-
ercst B Enerkom Monacteipe® Uepnurosa,
BMeCTe C MPECTOJIOM,  TOCBSIIIEHHBIM
Hukosmato MupymkuiickoMy.
Apxumanzapur Ejernxoro MoHacThIps
Noanukwuit (TansaTOBCKHMIT), OMUCHIBAs dy-
Jleca, IPOUCXOJMBIIKME OT YyAOTBOPHOI
Boropoanunoit ukonnr Enerkoit, B KHUre
«Ckap6Huna norpe6Has» (1686 r.), ymo-
MUHAeT O JIByX pasHoBUIHOCTSX Eserkoii

8 Enenkuii MOHACTBIPb GBUI OCHOBAaH y XpaMa,
[IOCTaBJIEHHOTO ~HAa  MeCTe  sIBJIEHHS]  MKOHbI
Boromarepu — nepgoii sBienHoii B Pycckom
[TpaBociaBun. O6pa3 siBUJICS Ha BBICOKOI el B
ocienuresbHoM custHun oty Outera — CsiTOCIaBY
Spocasmay (B xpemenun Hukonawo) B8 1060 .,
KOT/Ia KHsA3b Bble3kasl n3 YepHUroBa, BUANMO, Ha
oxoty (W Ha BOIiHY C TIOSIBUBIINMCS B 9TOM TOJLY
HAPO/IOM TOPKOB — «UePHbIX KJI06YKoB»> ). Ha Mecre
ApjaeHns BoropoanyHoil MKOHbI ObLI IHOCTaBJIEH
xpam Ycnenust boxbeil Matepu, BosJjie KOTOPOro
npernt. Auronnii Iledepckuii, 1puGeiB B UepHuros,
OCHOBaJI MOHAcTBIPb B 1069 romy.

1. 5oropoanLia Ha TPOHE, 0CEHeHHast (Urypamu ApXaHrenos, ¢ M300paxeHnamin ABeHazLaT AnocTonos. Busantniickas MuHmariopa.Vi-Vil es.
2. CBMHLOBBIE BUCTIbIE NIeYaT (MOMMBL0BYIbI) ¢ 5OropoauLiei — 3HameHbe (EmCKencuc), HaiaeHHble

npu packonkax Cocpuiickoro cooopa B Kuese (o Buktopun bynrakosoi).

3. Monmeaosyn co cBT. Hukonaem MUpankuiickvm BU3aHTUIACKOro nocna—potocnadapis Hukudopa Aprasasaa
(1095-1097 rr.) ¢ TeppuTopIm «KpacHoro aBopa» B YepHurose. Cobpatie YepHurosekoro nctopuseckoro myaest (YUM).

4. Apocnasckast «Benukas MaHarvis», NpeanonoXuTeNbHO NPUHAANEXALLAs KACTY pen. ATUMINS
Meyepckoro (+1114). Cobparue ocyapcTBeHHOI TpeTbsIkOBCKOIA ranepew. Mockea, Poccus.

5. OpaHTa-3HameHbe ¢ NpeacTosLLMMIA ¢BB. [J0BMOHTOM «HOBropoacKMM> 11 ero xeHoii Mapuei.
Havano Xl 8 (?). Co6parue [cKOBCKOr0 rocyiapCTBEHHON0 My3est-3anoBefiHuka, Poccust.

1. The Blessed Virgin on th

e throne blessed by the figures of Archangels with images of 12 Apostles. Byzantine miniature. VI-VIl centuries

2. Leaden hanging stamps with the Mother of God of the Sign found during archeological

dig of Saint Sophia Cathedral of Kiev (by Viktoria Bulgakova)

3. Leaden hanging stamp with Saint Nicholas of Myra of a Byzantine ambassador — Nikiphor Artavazd
(1095-1097) from ‘Red Court' in Chernigov. Collection of Chernigov Historical Museum

4. Jaroslavl Oranta probably belonging to the hand of Reverend Alimpius Pechersky

(+1114). Collection of Tretyakov State Gallery. Moscow, Russia

5. The Mother of God Oranta (The Sign) with bystanding saints Dovmont of Novgorod and his wife

Maria. The beginning of XIIl century. Pskov State Museum-Reserve, Russia

of Oranta with Christ under Her heart
(The Incarnation of Christ or The Sign)
with the figures of the bystanding saints
appears in Elets Monastery® in Chernigov
together with an altar dedicated to Saint
Nicholas of Myra.

Thearchimandriteofthe Elets Monastery
Toaniky (Galyatovsky) described the
miracles of the miracle-working Elets
Mother of Godicon in his book ‘Skarbnitza
potrebnaja’ (Indispensible treasury). IHe
mentions two types of the Elets miracle-
working icon (although judging by the
iconography there were actually three

8 Elets Monastery was founded near the church
raised at the spot of the apparition of the Mother
of God icon— the first revealed icon in Russian
Orthodoxy. The image appeared on a high spruce in
a blinding bright llﬁht to Oleg’s father — Svyatoslav

Yaroslavovich (christened as Nic holas) in 1060,
when the prince was coming out of Chernigov, appa
rently for hunting (or )ulmps going to war against
the newly arriv cd])mpfo of ‘torks’ — *people of black
headgear’). By the place of the apparition of the ima-
ge of the Mother of God the church of Our Lady
r\s%ump‘non was built. Near that church venerable
Antony Pechersky, on his arrival to Chernigov, foun
ded a monastery in 1069.

different types: Glykophilousa, The Sign,
Hodigitria). The most ancient of the
images that which appeared on the spruce
was lost by the XVII century and was
replaced by a replica painted in Vladimir
and brought to Chernigov by merchants —
the Kozel brothers).?

The second miracle-working image of
Elets Mother of God described by the
archimandrite Toaniky (Galyatovsky) in
1686 was an icon of Incarnation of Christ
(The Sign). It was executed as a fresco
conveying an image of Mother of God in
full height in Orans pose (praying) with
Christ-Tmmanuel within a circle under Her
heart."® This composition is very close to
Jaroslavl Oranta and Pskov Mother of God

? This icon was bought by a prince of the
Holy Roman l_mpn( —“Konstantine Mazapetta
(Ostrozhsky) and donated, in place of the lost
miracle-working icon, to Chernigov Monastery in
1676. The replicas of such icon were painted up
till the XIX century and were revered all over the
territory of the Russian Orthodox Church.

10 Galyatovsky, 1676,/1985; Adrug, 1996, pp.
106-1

>



4yJIOTBOPHOU MKOHBI (XOTs1, Cy/Ist IO MKO-
Horpadum, ux 6buto gaxe tpu: Eineyca,
3uamenue n Oururpust). HauGosee apes-
HUiT 06pa3, TMOSIBUBIIUIICS HA eJIOBOM Jiepe-
Be, k Havay XVII crosnerus 6b11 yrpavet;
M €ero 3aMEHWJ CIMCOK, HAIMCAHHbIH BO
Baapumupe n npusesenHblii B UepHuros
Kymiamu — 6parbsamu Kosesmamu®.
Bropoit uynorBopsinmii 06pas Enerkoit
Boropomuiipl, OINUCAHHBIN apXUMaH/PU-
toM Uoammkuem (Famarosckim) B 1686 T,
npe/cTaB/sil coboil uKoHy Borutomnienus
Xpucroa (3namenbe): (peckoBas po-
CICh, nepeaaBasiias boropoauiyy B 1oJ-
Hbi poct B nose Opantbl (MoseHus1), ¢
XpucroM-OMMaHyIJIoM B kpyre, mox Ee
cepareM!’. JJaHHAST KOMITO3UINS OUeHb 6,113-
Ka «fpocmasckoit Opanre» u IlckoBckoit

9 Dra NKOHa OblIA KyIlTeHa KHsizeM CBsiIeHHOI
Pumckoit umniepun — Koncrantunom Mazanerroit
(OctposkckuM), U HOAapeHa, B3aMeH yTpayeHHOIt
uyoTBOpHOii, Uepnurosckomy Enerkomy mMonac-
ThIPIO B 1676 1. V13B0/1bI TaKOI MKOHBI MHUCANCH /10
XIX B. 1 HoynTaAINCD 110 Beelt Teppuropin Pycckoit
IIpaBociashoii llepksu.

10 TaysrroBekuit, 1676,/1985, 1. 11; Aapyr, 1996,
c.106-111.

Oranta with Christ under the Heart and
the bystanding saints. All figures of Mother
of God are painted in full height.

This fresco close by its composition to
the Pskov icon, only without Archangels,
occupied the surface of the altar absis
in an inner-chapel of Elets Dormition
Cathedral. Tt precedes all the analogous
iconographic depictions in Russia except
Alipiev’s Jaroslav Oranta painted by
its author before 1094 (date of death).
Judging by the minor overtures there
were small figures of the bystanding saints
placed on the two sides of the Mother of
God, they barely reached the waist of the
Holy Virgin. It is hard to judge but one of
the figures (on the right of Oranta) was
placed directly by the entrance to the Elets
caves: was it not the image of Mary of
Egypt, who ‘clothed herself into the rock’,
i.e. became the inhabitant of the caves?

As for the second of the bystanding
figures on the Incarnation of Christ fresco

boropomuiie-Opante ¢ XpuctoM noz cepa-
1IEM U C TIPEJICTOSIIMY CBAThIME. Bcee du-
rypbl boromarepn Ha aTHX M300pasKeHMSIX
BBITIOJTHEHbI B TIOJIHBIN POCT.

Dpecka, O6/M3Kasg 1O  KOMIIO3UINH
[IcroBcKoiT MKOHE, HO 63 ApPXaHTeNIoB, 3a-
HUMaJIa BHYTPEHHIOIO TIOBEPXHOCTD asTap-
HOIT TICH/IbI B YaCOBHE, BIIMCAHHOI B 00bEM
Yenenckoro Enerkoro co6opa Uepaurosa.
OHa npe/iecTByeT BCeM AHAJIOTMYHBIM
ukoHorpauyeckuM  M300PVKEHUSIM  Ha
Pycu, kpome AnurmeBckoit «SpocsiaBekoii
OpaHTbl», HAMMCAHHON aBTOPOM JI0 CMep-
i B 1094 1. Cyzst 10 HEGOJIBIINM 30H/1a-
sKaM, 1o 6okaM oT ¢urypsl Boropoauiist
pacrmoJsiaraiuch He6oJIbIne (GUrypbl Tpe/-
CTOSIIIUX CBSITBIX, CJIETKA HE JIOXOJSIINX
1o nosica Jlesol. HeBoaMoxkHO cyantb 06
o6pa3ax MpeJCTOANMX, HO O/jHA U3 (PUryp
(cnpasa ot OpaHTbI) pacioJarajiach Hero-
CPeJICTBEHHO Y BX0/1a n3 cobopa B Ejterikue
renepbl: y»k He Mapuu s Erunerckoii,
«O0JIEKIIIENiCST B CKATy», TO €CTh CTaBIIei
SKUTEJTbHATIEH TIeTephl B Iy CThIHe ?

60 napannens / 60 Parallel Ne4(31) 2008

Yro kacaercst BTOpoii npezcrosiieit gpu-
rypbl Ha ¢pecke « Boruonenus Xpucrosas
u3 HeHTpaibHoro xpama Eserxoro mMoHa-
CTBIPS, TO CJIEJyeT TIOMHHUTD: OJINH U3 IIPH-
nenos Eserkoro Ycnenckoro co6opa 6bLit
u3 nepBbIX B Pycckom [IpaBociraBun, koto-
polii ocssier ¢B. Huxomre Yy notBopity —
cBT. Hukomaro Mupmmkuiickomy!!. Vimenno
3TN TIpeficTose cBATble — Hukomait
Mupmmkniicknit 1 Mapus Erumerckas —
TPAIUIIOHHO IIPEJICTABJIEHDI HA 1y I0TBOP-
HOH WKOHe, nMeHyeMol <«YepHUroBcKoit
Boropoautieii», nucasieiics B 0OCHOBHOM
uMenHo ¢ Enerkoro o6pasa.

B 10ro-3amajiHoM yIiIy 9TOro IeHTPasIb-
Horo xpama Ejernkoii o6urenn u pasme-
IIAeTCsT YaCOBHSI C BXOJOM B Tell[epHbIe
JaGMPUHTBI MOHACTBIpsi. Han atuM BXO-
JIoM pacnosioxeHa ¢pecka «Borolenme

1 Edumo A.H., 1900, c. 379. Ecan Goith
TOYHBIM, TO HwuKOIbCKWMIT TIpuaes B Y CHEHCKOM
co6ope Emenkoro Monactbips B UYepHurose B
1096 T. GbLT BTOPBIM 110 BPEMEHU BO3HUKHOBEHUS
u ycrpoen umenno kusizeM OueroM. Huxosmait
MupJKHiICKHit GbLT CBSITBIM ATPOHOM €r0 OTI[A —
Castocaa (Hukouiast Bo KpeleHnn).

from the central church of Elets Monastery,
one has to remember: one of the side
chapels of Elets Dormition Cathedral was
nearly the first to be dedicated to Saint
Nicholas of Myra in Russian Orthodoxy. !
Also these bystanding saints — Saint
Nicholas of Myra and Mary of Egypt —
were traditionally present on another
miracle-working icon called Chernigov
Mother of God which was painted mainly
on the basis of the Elets image.

It is in the South-Western corner of
the central church of Elets Convent that
this chapel with an entrance to the cave

" Ephimov A.N., 1900, p. 379. To be exact
the Nicholsky side-chapel in the Cathedral of
Dormition of the YEletsElets Monastery in
Chernigov was in 1096 the second in occurren
ce and was organized precisely by Prince Oleg.
Nicholas of Myra was a patron saint of his father —
Svyatoslav (Nicholas after baptism).

labyrinths of the monastery is situated.
A fresco the Incarnation of Christ (The
Sign) with the Mother of God in full size
is placed over the entrance. Her hands
raising upwards in prayer (Oranta).

It is to this image of the Incarnation
of Christ (The Sign) in the Dormition
Cathedral that Galyatovsky connected
the overcoming of the most incredible
avarice of one of the future donators of the
convent — Vassily Kaparovitch Dunin
Borkovsky — an event that Galyatovsky
considered to be a miracle (it is by this
fresco, as a matter of fact, that Vassily
Dunin-Borkovsky was buried in 1703).
Vassily  Dunin-Borkovsky  donated
enormous sums of money helping to build
all the sights of Elets Convent (except for
the ancient cathedral and the Northern
gallery of the monks’ cells), turning it
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Xpucroso» (3namenne) ¢ Boropomumeit
B IOJIHBIIA POCT M HOJHATHIMU B MOJICHUN
pykamu (Opanra).

Nmenno ¢ atum o6pasom Borwiorennst
Xpucrosa (3uameHbs1) B Y CIEHCKOM €060-
pe TanaroBckuil cBsA3al 1peojjosieHne He-
MMOBEPHOH CKYTIOCTH OJIHOTO U3 OyIyIHuX
JKepTBOBaTeseli-MelleHaToB  —  Bacmmis
Kacmaposiaa lysams-Bopkoscekoro, paciie-
HUBAst ]AHHOE COOBITHE KaK 1y 10 (BO3Ie Jan-
HOIT DpecKu, KCTaTh CKa3aTh, aH Bacusmit
[ynun-Boprosckuit 8 1703 1. u 6bL1 TI0-
rpeGen). Bacumii Jlynun-BopkoBekuii Bbl-
JIeJTWJT TPOMAJIHBIE CPEJICTBA, Ha KOTOpPbIE
ObLT BO3BEIEHBI BCE CTPOEHMsT EJierkoit
oburem (KpoMe JpeBHero cobopa 1 cesep-
HOI'O KeJIEHHOro KOpITyca), IIPEBPATHB ee B
TPO3HYTO KPEIoCTb € ABYXPSITHON CHCTeMOH
06OPOHBI B BUJIE KPETIOCTHBIX CTEH.

ITpn komanum KotioBaHa noz GyHaA-
MeHT 3uMHell Tpane3Hoil nepksu Ilerpa
n IlaBra (1678 1.) o6HapysKUJICS ApeB-
HUIl CBUHIIOBO-OJIOBSTHUCTBI 0GPa3oK ¢
Boropoauteit-3uamenue  (Borutonienue

XpucroBo) Ha aBepce, W CBT. Bacummem
BesmkuMm Ha peBepce. Takue ¢utaxre-
PUM YaCTO BCTPEUATUCh B SKU3HU XPU-
ctuanckoit Pycu. Ho nHaxoznka Toxe
OblIa CcouYTeHa 3a 3HaMeHHe OT 4Yy/l0-
TBOpPHOU MKOHbI Ejerikoit, a Bacuiuit
Jynun-BopkoBckuii — Te30MMEHHUK CBT.
Bacmms Ha JpeBHeM ofpaske — CTall
KTUTOPOM — OCHOBHBIM CIOHCOPOM, Kak
3TO HbIHEe IPUHATO Ha3biBaTh — Ejerkoit
Boropoauutoii obureu.

C ¢peckoBoii pocnmcu «Borutomienust
Xpucroay» B EjenkoMm ¥YcrneHckoM co-
6ope JiesIa/ich HOSICHble peJibepHble H30-
6paxeHnss boropoamipl B KepaMuKke.
Takoit pesibed yxpatian sanaHbiii dacaj
Ycnenckoro co6opa Ejierikoro MoHacTbips,
iokubiil hacan KadenpaabHoit KOT0KOb-
nu Bozsie Criacckoro u Bopucorne6ekoro
co6opoB B Uepnurose. M3Becren Takoii
Ke TeppaxoToBblil pesbed u3 Hosroposaa-
Cesepckoro [ Urnarenko, 1998, c. 56 — 58].
TeppaxoroBble pesbeds! Enenikoro o6pasa
«Bomnomenns  XpucroBa» patupyorcs

Abalak Mirade-
Worki

and
John of

lcon
Hierarch

into a mighty fortress with a two-row
system of defense walls.

When digging a pit for the fundament
of the winter refectory of Peter and Paul
Church (1678) they found an ancient
leaden or tin amulet with an image
of Mother of God of the Sign (The
Incarnation of Christ) on the obverse and
of Saint Basil the Great on the reverse.
Such phylacteries were often encountered
in Christian Russia. But this discovery
was read also as a sign from the miracle-
working icon of Elets. And Vassily
Dunin-Borkovsky — being a namesake
of Saint Basil on the ancient image —
became a “Ktitor”, the main sponsor as
they say nowadays, of the Elets Mother
of God Convent.

The belt of the relief ceramic
depictions of the Mother of God
was copied from the frescos of the
Incarnation of Christ of Elets Dormition
Cathedral. Such a relief decorated the
west fazade of the Dormition Cathedral
of Elets Monastery, the South fasade

of the cathedral bell-tower near
Chernigov’s Christ the Savior and Boris
and Gleb Cathedrals. A terracotta relief
from Novgorod-Seversky Dormition
Cathedral is also well-known. The
terracotta relieves of the Elets image
of the Incarntaion of Chist date back to
the end of the XVII — beginning of the
XVIII centuries and belong to the time
when Chernigov cathedra was placed in
the hands of St. John (Maksimovich).

Holy bishop John of Tobolsk the last of the

¢. ‘tzarssaints’ to be canonized (1916), who
gave way only to Saint Joseph of Belgorod,
was one of the three archimandrites of
the Elets Mother of God Monastery of
Chernigov glorified by the Church.'? During
his office at Chernigov cathedra, holy bishop
2 The first to be canonized \\ds metropoli-
tan Dimitry Rostovsky, glorified by the Russian
Orthodox Church  in’ the times that academician
A.M. Panchenko slwlpl\ called ‘a pm()d of an artifi
cial limitation of sainthood’ (1696-1896) [ Panchenko,
1990, p. 27]. In the year of enthronement of Tzar

Nicholas Alexandroviich (1896) the triumphant ca-
nonzation of Saint Theodosy of Chernigov took place.

John organized a Ruthenia Collegium
(1700) on the basis of dispersed ‘Latin” and
‘Graeco-Latin’ schools which in the years of
his office competed with the famous Kievo-
Mogilyansk College.

Saint John left his mark as a
talented writer: it is probably to his
pen that we owe the first narration
of the Life of his predecessor —
archbishop  Theodosy  (Uglitzky).
Being a pupil of the Church’s most
prominent writer and poet, archbishop
Lazar (Baranovich), alongside with
Dimitry (Savich Tuptalo), Theodosy
(Uglitzky) and many others, Saint
John (Maksimovitch) also left his
imprint in ‘ars poetika’. For the burial
in Dormition Cathedral of Elets of his
friend — Vassily Dunin-Borkovsky!'?

13 The investments of Dunin-Borkovsky into the
construction and reconstruction of the monasteries of
Chernigov were so great as to compare only to those
millions (no less than ten!) of the silver thalers in-
vested by hetman John Stephan Mazepa into Kievo-
Pechersk Laura and Holy Sepulcher in Jerusalem.




py6eskom XVII-XVIII BB. 1 oTHOCSITCS KO
BpeMeHU yIpaBJeHns UepHUTOBCKOH Ka-
denpoii cer. Moarna (MakcuMoBmaa).

Caarurenb Moann Tob6osbckuii, 1o-
cAeHUIl W3 TPUYUCTIEHHBIX K JUKY
(1916 1.), TaKk Ha3bBIBAEMBIX <IIAPCKHX
CBSITBIX», YCTYNUBIIAI 1O  BpeMeHU
KaHOHHM3alMH  TOJbKO cBT. Mocady
BearopoackoMy, ObLT OJTHUM U3 TPOUX ap-
xuMaHIpuTOB Enertkoro Boropoanaxoro
MOHACTbIPs1 B UepHUTOBE, yIOCTOMBIINX-
cst ipocnaBienus epkosbio!2. Bo Bpemst
cBoero npe6biBanust Ha UepHUTOBCKO Ka-
denpe, cearutens Moann u3 nMeBIIUXCs
B UepHUTOBCKON emapXuu pa3po3HEHHbIX
<JIATHHCKUX» U «TPEKO-JIATHHCKUX» TIKOJT
o6pazoBan Manopoccuiickuii Kosuternym

12 TlepBbIM ObLI KAHOHU3HPOBAH MHTPOIIOJIUT
Jumurpuit PoctoBekuii, mpociasiaeHHblii Pycckoit
IIpaBocstaBHoil LlepkoBbIo CBATOI, B IepHojT, METKO
HazBaHHbII akag. A.M. IlaHyenko «mepnogom mc-
KYCCTBEHHOrO orpaHuyenns cgsitoctns» (1696-1896
rr.) [Hanuenxo, 1990, c. 27]. B rox BociiecTBust
Ha 1pecrtos rocyaaps Hukosmas AsexcanppoBuda
(189(]:5) I.) COCTOSIACH TOPJKECTBEHHAs! KaHOHM3a-

s ¢BT. Deogocust YepHUTOBCKOTO.

1. Caarurens MoarH (Makcumosuy) Mutpononut Tobonsckuid v Bces Cuompi.
MopcyHa (chapdhop), XIX B. HacTHoe cobpanme. YepHuros, YkpanHa.

2. 06pa3ok boropoauLibl «BonnoLieHne XprcToBo» («3HaMeHbe), Ha onakTepuin
(«3MeeBMKe»), OTANUTON U3 CBUHLI0BO-0M10BAHMCTOrO cnnaga. XIV B. Cobpatue
HOBropoACKOro rocyaapCcTBEHHOO apXUTEKTYPHO-ICTOPUHECKOrO My3est-3ar0BeHMKA.
3. MonkoHuK Bacunuit yHur-bopkoBekmid, norpedenHbiil (16 mapta 1703 1)
apxvienmckonom VoaHHom (MakcimoBityem) nofi hpeckoii «Bonnoterne

XpucToBO> B YCneHcKoM cobope ENeLkoro MoHacTbIps B YepHurose. Mpubkin3HeHHbIN
nopTpeT. CobpaHine HepHUroBCKOrO XyAOXKECTBEHHOMO My3est, YkpanHa.

1. Holy hierarch John (Maksimovich) mitropolite of Tobolsk and all Siberia.

Porcelain, XIX century. Private collection. Chernigov, Ukraine.

2. Smallicon of the Mother of God the Incarnation of Christ (The Sign), on
phylactery (coil pipe) poured off leaden-tin alloy. Collection of Novgorod

State Architectural, Historical and Art Museum-Reserve.

3. Chernigov Colonel Vassily Kaparovitch Dunin-Borkovsky buried on
March 16, 1703 by archbishop John (Maksimovich) under a fresco ‘the
Incarnation of Christ’in Uspensk Cathedral of Elets Monastery in Chernigov.
Lifetime portrait. Collection of Chernigov Art Museum, Ukraine

(1700 T.), conepHUYABIINI B TOBI apXHeE-
peiicTBa 9TOrO BJAABIKK CO 3HAMEHHUTON
KueBo-MormistHCKOI akaieMueit.

Csr. Moann ocraBui 1o cebe HmaMsITh
KaK TaJaHTJIUBBII IUcaTelb: He UCKJIIoue-
HO, YTO €r0 Nepy NPHHAJIEKAIO MEPBOE
nznoxkenne JKUTHS ero npe/iuecTBeHHIKa
no kadeape — apxuernmckona Deogocust
(Yrmukoro). Byayuu yueHUKOM Kpym-
neiimmero B llepksu XVII croserns num-
cateJss M IO3Ta apxuerickona Jlazaps
(BapanoBuua), Hapsagy ¢ JlumuTpueMm
(CaBuuem Tynraso), deosocueM
(YrmuKuM) ¥ MHOTMMH JIDYTHMH, CBT.
Noann (MakcuMOBIY) OCTaBUJT CBOM CJ1e]|
u B <tmutuKe>. K norpe6ennto B Ererikom
VYcnenckom  co6ope  CBOEro  apyra  —
Bacwmust Jlynun-Bopkosckoro' (+1703),

15 Bruagsr B. [lynus-BopkoBckoro B cTpon-
TEJIBCTBO M PEKOHCTPYKIMIO XPaMOB U MOHACTBIpeit
UYepHuroBa ObLIM CTOJIb BEJUKH, YTO CPABHUMbI
TObKO ¢ MuumoHamu  (He Memee jecsiti!)
cepeGpPSIHBIX  TAJIePOB,  BJIOKEHHBIX  TeTMAHOM
HMoannom Credpanom Masernoit B Kueso-Tleuepckyto
Jlaspy u xpam I'po6a Tocriognst B Mepycammve.
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cBT. MoanHoM Gblia HammcaHa oOGbeMHas
noaTnyecKast armtapusi — «HaArpoGOK» .

IMorpe6as Bacwmis dynun-Bopkos-
CKOrO U TIpUHUMAsi Ha cebs MoJieHust
«3a YIOKOil» aToro Maruara, cBT. MloaHu
MIPUHUAMAJT TSDKEJIENINYI0 eNMUTHMbIO, TO-
ckombky [lynmHa-BopkoBckoro cospe-
MEHHUKN CYNTAJN HE TOJBKO MaroM, HO
U yIbIPEM, JaJeKO He cpasy IOJy4HB-
mmM ynokoenue 3a rpo6om [IlleBuenko,
1993, c. 44-45]. Hanucannas Moannom
(MaxcumoBuuem) stutadus Gblia Bbl-
BelleHa Haj Morusoil Bacunus [lynun-
BopkoBckoro ToIbKO CIyCTST TOYTH TOJI-
TOpa JECSTUJIETHS TTOCJIe CMEPTH MarHaTa
U TI0 TIPOIIECTBUU JIBYX JIET MOCJE CMeP-
T aBTopa — cBT. Moanna, B 1717 rony.
3aCTyIIHUYECTBO 32 TPEIIHYIO JIyIILy
nana Bacusms GbLI0 OTHECEHO K dy/iecaM
Enerkoil yy1oTBOpHOIT MKOHDBI, 1O O/1-
HUM 13 U3BOJ0B KOTOpoil («Boriomenue
XPpHUCTOBO») TIOKOMIOCH €70 TEJIO.

1 HaprpoG6ox..., 1890, c.4.
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(0/1Ha 13 TOYHbIX KOMAV NOANMHHOI
AGanaLKoi MKOHbI 13 3HAMEHCKOr0

€000pa, NOCTABNEHHOrO HA MECTE BETXOMO
IoKpOBCKOro Xpama Ha AGanaLikom norocTe.

One of exact copies of Abalac icon from Znamensk

cathedral built on the place of tumbledown
Pokrovsk Temple in Abalak churchyard.

AGanauxan

Wctopus / History

Abalak Mirade-
Working lcon

and Holy Hierarch
John of Tobolsk

(+1703), Saint John wrote an extensive
poetic epitaph — ‘headstone’'“.

Burying Vassily Dunin-Borkovsky and
taking it upon himself to pray for the peace
of this tycoon’s ‘soul’” Saint John was also
accepting a great penance, because not
only did the contemporaries of Dunin-
Borkovsky see him as a magician but they
saw him as a vampire whose soul could not
find peace long after the burial. The epitaph
written by John (Maksimovich) was hung
over the grave of Vassily Dunin-Borkovsky
in almost 15 years after his death and two
years after the death of the author — Saint
John — in 1717. The Saint’s intercession
and prayer for the sinful soul of sir Vassily
was seen as one of the miracles of Elets
miracle-working icon under the replica
of which (The Incarnation of Christ) the
tycoon’s body still rests.

It is exactly this variety of Elets miracle
working icon (The Incarnation of Christ)

" Headstone... 1890, p.4

v AT adl

which was replicated on the ceramic
relieves during the time that archbishop
John (Maksimovich) held his office at
Chernigov cathedra.

The archbishop John (Maksimovich)
greatly promoted this Elets image
during his office. The variety of this
Elets icon he was spreading belongs
to the same type of The Sign (The
Incarnation of Christ) as the Abalak
icon. Thesameby-standing saints (Saint
Nicholas of Myra and Mary of Egypt)
as on that Elets icon are present on the
Abalak image. And to his astonishment
after his elevation to the dignity of
metropolitan of Tobolsk and Siberia
(August 11, 1711) the archbishop met
with the VERY SAME image, which he
knew as the Elets one. Only now under
the name of the Abalak image (of which
in Ruthenia nobody had heard about!).
This miracle-working icon (judging by
the figures of the bystanding saints)
continued the iconographic scheme of

>



VIMeHHO 5Ta Pa3sHOBHIHOCTD EJeIKoit
YyJOTBOPHOH  MKOHBI («Bomomenmne
XPHCTOBO») THPAKMPOBAIACh B KEpPaMU-
YecKuX pesibedax BO BpeMs YIPABJICHHUS
UepHUTOBCKOI emnapxuell apxuenuckomna
Noanna (MakcuMoBuua).

Eneuxuii o6pa3 Bmagpika Hoanu
(MakcuMoBUY)  YCHJIEHHO  PACIpo-
CTPaHsSI BO BpeMsi CBOETO MPeGbIBaHMS
Ha Uepnurosckoii kadeape. U1 pac-
mpocTpaHsieMasi UM~ Pa3HOBUIHOCTH
Enenkoii WKOHBI OTHOCUTCI K TOMY
ske Tuiy «3Hamenbe» («Bomomenue
Xpucroso»), uro u AbGanaukas. Ha
Enenxoii mKoHe pacmoJIOKEHBI Te >Ke
npegcrosiue (Hukonait Mupukniic-
kuii 1 Mapus Erumerckast), uto w Ha
AbGanarikom o6pase. U kakoBo ke GbLIO
nsymiieHue Baaabiku MoanHa, Korja oH
mocJie PyKOMOJIOJKEHUSI B MUTPOTIOJTUThI
To6osbckue u Bcest Cubupu 11 aBrycra
1711, Bcrperuiics ¢ TEM JKE CAMBIM
06pa3oM, N3BECTHBIM eMy Kak Ejenkuii,
HO HasbiBaeMbili AGanaikuM (HUKTO B
Masiopoccuu 0 HeM B T€ TOPbI TTOHSATHUS
He uMed)!.. Dra Yy/IOTBOPHAsI, CyAs IO
HaJIMYMIo QUTYP TPEJCTOSIINX, TPOI0J-
JKasla JINHUIO Pa3BUTUS WKOHOTpaduie-
cKoil cxeMmbl «Bormonenus Xpucrosas
Enenkoro ¥Ycnenckoro co6opa (1096 .),
ApocmaBckoit  «Bemukoit  [lanarums
(mo 1114 r.) u «Kypckoit Kopenuoii»
(1295 1.), a He HOBropoAackoil MKOHBI

the Incarnation of Christ of Dormition
Cathedral of Elets (1096), of Jaroslavl
Great Panagia (before 1114) and
Kursk Root Icon (1295) and not of the
Novgorod icon of the Sign (1170) that
had no by-standing saints."

5 Traditionally the Abalak icon is considered to
be modeled on the ancient Novgorod icon of the Sign
that performed a miracle during the defense of Great
Novgorod from the armies besieging the city in 1169.
The Abalak icon, they say, differs from the Novgorod
one only by the presence of the saints — metropoli
tan Nicholas of Myra and blessed Mary of Egypt, - as
one can see on the exact copy of that ancient miracle-
working image from the skete of the Sign in Abalak.
Such bystanding saints are indeed absent on the re-
plica of the Mother of God of the Sign kept in Saint
Sophia Cathedral of Novgorod. But on the most an
cient of the surviving replicas — which the local tra-
dition believes to be that very Miracle-working one
(XII cent. ), and which the art-historians of Novgorod
Open-air Museum, where the holy relic was kept, are
dating back to the second half of the XII — the very
beginning of the XIII century — the bystanding saints
are present on an arch. Only there are four of them.
Those on the top - judging by their princely mantles-
korzno — are Saint princes Boris and Gleb, and two
at the bottom, the bearded and almost naked old men
with loincloths, must be some ancient anachoret-
hermits or the Old Testament prophets. The present
study follows the true history of t}w development of
the Abalak image.

«3namenne» (1170 r.), rme npeacros-
X He 6110,

Berpeya  cBITHTENST W UYAOTBOP-
HOW MKOHBI MPOU3OIILIA €CJTH He B TO[
Bo3Besennsi Moanna na Cubupckyio
mutponosuio (1711 r.), 10 B caenyio-
i, Korja ¢ 8 mo 23 uiosist AGanaikas
UKOHA, TPUOBIB C KPECTHBIM XOJOM U3
Abanaka, Ha IBe HeJesIN 3aHSIA CBOE
Mecto B kKadenpaabaoM CoduiickoM co-
6ope To6osbcka.

HeoskngaHHO OGHAPYKUIUCH TIPHU-
JKU3HEHHDbIE M300DAKEHUsT BCEX TPEX
nepcoHakell, npu4ncaeHHbIX IlepKoBbIO
K JIMKY CBATBIX, HEKOTAAa OGBIBIINX

15 TpauIoHHO cunTaeTcst, 4To AGasalKast IKOHa
HammcaHa 10 o6pasiy Japesueit  HoBropojckoit
UKOHBI «3HaMeHbe», COBEPUIMBIIEH 4yJ0 IpH
3ammre Besmmkoro HoBroposa ot ocamBimx ropoj
Boiick B 1169 Tomay. AGanaikyio MKOHY OTJIMYAET
or HoBropozckoii, sIK0ObI, TOJIbKO HAJHYNE IIPef-
CTOSAIMX CBATbIX — Murpornosura Hukomast Mup-
Jmkniickoro u npern. Mapmm Ermmerckoif, Kak Ha
TOYHOI KOINH JIPEBHETO 4yJIOTBOPHOTO 00pasa W3
3HaMeHCKOro ckuta B AGasake. Takix 1pecTosmmx
CBATBIX JleficTBUTEIbHO HeT Ha cricke Boropomigpl-
3namenusi, xpausiemcs: B Codpunr Hosropozckoit.
Ho na spesuefineM n3 COXPaHMBIIMXCSI CIIICKOB
HoBropo/ickoiinKOHbI « 3HaMEHbe», KOTOPBIMECTHOE
nipesianvie lepksu nosmaraet Toit camoit YynoTBopHoii
(XII B.), a nckyccrsoseast Horopozckoro Mysesi-
3al0Be/IHNKa, TJie 9Ta CBATbIHA COXPAHsIAch,
JIATUPYIOT ee HUKAK He I03/(Hee BTOPOil I10JIOBUHbBI
XII — camoro navana XIII cronerust, — npezcrosiue
CBATBIE NPUCYTCTBYIOT Ha KoBuexie. lIpaBma, mx
yerBepo. BepXHue, Cy/isl M0 OJIESHIIO B KHKECKUe
IUIAIIN-<KOP3HO» — CB. KHsA3bs1 Bopuc u Te6, a a
GOpOZATBIX I TIOYTH HATUX CTaplia B HAaGEAPEHHBIX
MOBSI3KAX BHU3Y — KTO-TO U3 JPEBHHX aHAXOPETOB-
OTILIEJILHIKOB /M BETXO3aBETHbIX IIPOPoKoB. Ha-
crosliee NCCIeI0BaHNEe PACKPBIBAET HCTHHHYIO UCTO-
pHio pasBuTHs HKOHOTrpadui AGATAIKoro 06pasa.

The meeting of the holy bishop and
the miracle-working icon happened if
not in the year of John’s elevation to
Siberian metropolis (1711), then the
next year — when, from 8 till 23 of
July — the Abalak icon was taken from
Abalak by the religious procession,
and for two weeks occupied its place in
Saint Sophia Cathedral of Tobolsk.

Suddenly the life depictions of the
three personages — all sometime Elets
archimandrites canonized by the
Church — were discovered: Theodosy
(Uglitsky), archbishop of Chernigov;
John (Maksimovich) metropolite of
Tobolsk and All Siberia; and of Dimitry
(Savvich Tuptalo) of Rostov. On the
Icon of the Pokrov-Protection of the
Mother of God from the Dormition
Cathedral of Novgorod-Seversk in
the mystery of the miracle revealed
to St. Roman the Sweet-Singer we
see bystanding personages who are
recognized by the art-historians as
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Enenxnyun apxumangputamm: Deopocust
(¥Yrmumkoro), apxuen. YepHUTOBCKOTO,
Woanna (MakcuMoBUYa), MUTPOIIO-
nuta To6osbckoro u Bces Cubupn
n  Jdumurpus  (Cassuua Tynraso)
PocrtoBckoro. Ha wuxone IlokpoBa
IIpecBaroii Boropoaunsr n3 Cagro-
Ycnenckoro Hosropoz-Cesepckoro
co6opa B MUCTEPUH UYy/a, OTKPbBIBIIE-
rocst Pomany Ciaikonesity, IpeacTOsIT
JINNA, B KOTOPBIX NCKYCCTBOBE/IbI BU/SAT
peasbHbIX JedTesieil BpeMeHH Haluca-
Hus o6pasa xonma XVII Beka!s.
OTMeTnM, 4YTO 3TO HE €IMHCTBEHHOE
IIPYPKU3HEHHOE TIOPTPETHOE N306pakeHne
Woanna (Makcumosuua). OHO mpezicTas-
JIeHO B HIDKHEM ITPABOM YTy Ha CITHCKe
ukoHbl MbnHckoi Boropomuier (HepHu-

16 Cipasa ot Pomana u Emindannst pasmectunach
IpyIa, BO3IJIAB/SIEMAsT CEA000POIbIM CTAPHKOM,
HU300paKkeHIe KOTOPOro WEHTHYHO opTperaM CaBBbI
Tynrano — oria J[uMuTpusi, rpsugyIiero CBATUTest
PocroBckoro. OH - cOCeICTBYET € TIOJKOBHHUKOM
Jleonrnem ITomy6oTKOM, M300payKEHHOM B HAKH/IKE
¢ co60JTBEiT OTOPOUKOIT U IIPH TTOJKOBHIYBEM 30710TOM
Tosice, IOJIKOBHUKE, IPHHSBIIIEM YepHUTOBCKII OJIK
ot Skosa JInsory6a (Ii 696) B 1O/l KOHYMHDI APXHUEIL.
Deosiocusi 1 BHIGOPOB B_UEPHUTOBCKHE  BIJIAJIbIKI
Woanna (Makcumoprua). Cnesa or Pomana u
Enudanist pacrosnoskeHa rpyia {yXOBHBIX JIIIL, T/ie
TIepBBIM cJIeBa roMettieH cBT. Meosocnii (Y ymikmii),
apXuenucKorn YepHUTOBCKHUil B MTHCKOTICKOM 00J1ave-
HIW; PSIZIOM — €ro npeeMHNK — EJienkuii apXuMan-
nput Voann (Makcumosua). Jlasiee, 110-BUMoMy,
MoMeIeHo u306paKeHne B MOHAIIECKON O/IeK/Ie
npeiecTBeHHnka Meogocus 1o Enerkoll apxuman-
npun — Uoannkus (TamstoBekoro). Mexy ycor-
MIIMH T HACJIEYIOIAM CBSITUTEISIMI TPHIK/IBI TIOMe-
IIeH JIMK 136MPaBIIerocsi B ToM ke roty B Enerikie
APXUMAHAPUTBI J{uMuTpust, 6y/IyIiero MUTPOIIOJIITA
Pocrosckoro.
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roeckoil  TedpcuMaHCKoii),  HArMcaHHOM
crienanbHo 1yist Tlerpa Besmikoro B uects
noGezp! npu B3atun Azosa (1696 1.). 31ech
cBr. VoaHH, ysKe BO BJIQJIbIYHOM CaHe,
PEJICTABJIEH B COCTaBE KPECTHOTO XO/Ia U3
Tpouikoro co6opa UepHHroBa, psiioM ¢
maTpuapxoM AJPUAHOM, MEKIY [BYX JIPY-
TMX EMHUCKOTIOB.

[lanHble M306paskeHUs elle He IyOJIn-
KOBAJIICH BOOOIIE, B TOM YUCJIE B HAYIHON
(VT HayYHO-TIOTY JISIPHOIT) TIevaTn.

e

JlmTesbHOE MOYMTAHKE YYOTBOPHBIX
ukoH B Pycckom IIpaBocsiaBum npaxTika
oObiieHnast.  I[lounTanune MPOAOJIKAET-
¢Sl JIaske TIPU yTpaTe MepBUYHOr0 06pasa,
Kak ObLIM yTpayeHbl TepBHYHbIE 00pa3a
Enenxnii  wmm  AGanarkuii, TOCKOJIBKY
CYIIECTBYIOT MX TOYHbIE CIUCKH (KOIMMN),
npuHUMalone Ha cebs <«06sS3aHHOCTH
IepooGpasa (Marepu-/leBbl, u306pa-
skeHHOI Ha EmerikoM n AGasiarikoM rep-
BUYHBIX OOpasax). U /1eJ0 He CTOJbKO
B TIO[JIEPIKAHUK HEKOTO <«OpeoJia CBSITO-

AGanauxan
s v e

MNoanH T

bCKUN

CTH» TAKON MKOHbI KeM-TMO0 M3 BJIAJIBIK
(«xuszeit Tepksu»), Gymb 10 cBr. Hek-
Tapuii un cBT. MoaHH, Kak 3T0 UMeso Me-
CTO 1O OTHOLIEHUIO K AGaJIaIKoil UKOHe.
CyTb 3aKJo¥aercsi B CBOMCTBAX CaMOro
YyZIOTBOPHOTO 06pasa, TPOSIBISIEMBIX KaK
B TO/I/IMHHUKE, TaK ¥ B €T0 CINCKAX, Kak
aTo moHNMaetcst LlepkoBbio.

Uyno B Pycckom IIpaBociaBim Boctipu-
HHUMAeTCs He B CMbIC/Ie HIYTOXKHOI BeposiT-
HOCTH CaMOTO COOBITHS B TaK HA3bIBAEMbBIX
«ECTECTBEHHDIX YCJOBUSIX». JTa CTOPOHA
yyzma mMasio 3a6orua mogeii Ilepksu — ee
cyskutesieil n npuxoskan. Uyzo paccma-
TPUBAJIOCH B /IBYX CBOMX OCHOBHBIX TIPOSIB-
JIEHUSIX: TIPEeAyTIPeKACHNS 1 3acTyIHIIe-
crBa. Korjia Ha4nHAIOT MUPOTOYHUTD NKOHBI
WM HEOSKUJJAHHO HAYMHAET MCTEKATh MUPO
(apoMatHoe Macyio, POUCXOKIEHIE KOTO-
POro Ha MOIIAX M MKOHAX aGCOJIOTHO He-
OOBSICHUMO) OT MOIIIE}i U3BECTHBIX CBSITBIX
i 6e3BeCTHBIX MPENOJOGHbIX, — CYH-
TAaeTCsl, UTO 3TO TpeaylpesKIeHre: KOJIH-
YECTBO TPEXOB B MUPE COCTABUJIO HEKYIO
<«KPUTHYECKYIO Maccy», KOTOpas MOXKeT

npuBecTH K obuecTBeHHOMY (9KOHOMMIYe-
CKOMY, TMOJUTHYECKOMY) WJIN MPUPO/HO-
IKOJIOTUYECKOMY  B3pbIBy. Takoe 4yJ0
TIPELYTIPEXK/IAET O BO3MOKHBIX — TPO3s-
MINX HaceJIeHNIO PETHOHA TJIH 11eJI0H cTpa-
HBI — KaTacTpodax.

Uyno sBJIeHHST WMKOHBI BCErJia HOCHU-
JIO XapakTep 3acTymHumyectBa. VIKoHa
HEOKM/IAHHO TOSIBJISLIACH W OYKBAJIbHO
«Tpe6oBajlas CBOEro BoILIomeHus. Tax
«BBIHYK/IEHHO> (110 HACTOSIHMIO €aMoro
o6pasa Boropouiibl) Gblia HAMCAHA UKO-
Ha Unpuackoit Boromarepu [puropmem
Iy6erckum (1656 r.), UPUHABIIMM CaH
MepOMOHaXa 110/] MeHeM ' eHHa/uii 1 cTaB-
IIUM C 3TOTO BPEMEHN HMKOHOIUCIIEM M3~
sectbM 1 B IO:xn0ii (Kuese, Yepnurose),
u Cepepo-3anaanoit Pycu (ITckos). Touno
TaK e — «BBIHY/IEHHO», 110 HACTOSTHUIO
camoro Ilepoo6pasza (Marepu-/leBbI 1 co-
nyTerBytomX Eif CBATBIX) — T0SBUIACH
MKOHA « 3HaMeH#ey> AGasialKasi.

Kak 6bL10 yroMsiHyTO, 3aCTyITHUYECTBO
Abanankoil MKOHbI TIOMOTAJI0 HE TOJIBKO
[PeJIOTBPAIIATD 1 HCLEJATh 00JIe3HH, HO 1

Hyno B Pycckom [1paBocnasim paccMarpriBanoch
B [IBYX CBOMX OCHOBHbIX MPOSBNIEHUSAX:
MPeaynpexaeHns 1 3acTyMHU4eCTsa.

Miracle inthe Russian Orthodoxy
has always seen in its two main aspects

real characters of the time the image
was created — the end of the XVIII
century.!6

One has to note that this is not the sole
life-depiction of John (Maksivoich). It is
also presented in the low right corner on a
replica of Ilyinskaya-Chernigov Icon of the
Mother of God (Chernigov-Gethsemane)

6 On the right of Roman and Epiphany there
is a group led by a gray-bearded ulﬂ man who
se (l( p](tmn is identical to a portrait of Savva
Tuptalo father Dimitry — a future holy arch-
bishop of Rostov. He stands next to colonel Leonti
Polubotok depicted in a black mantel with a sobol
edging and a colonel’s golden belt — that was a
(uloml that took over (hmmoo\ regiment after
Jacob Lizogub (1696) in the year of death of ar

chbishop Theodosy and the election of Saint John
(Mdl\\mm\ ich) as an archbishop of Chernigov.

On the left of Roman and Epiphany there is

a group of \pnmml persons the first of which is
Theodosy (Uglitsky), archbishop of Chernigov in
his bishop’s robes; next to him is his successor —
Elets archimandrite John (Maksimovich). Next
is the depiction of the predecessor of Theodosy
in Elets — archimandrite Ioaniky (Galy dtm sky).
Among the passed away and the successive archbis
hopstlm( is an image, repeated thrice, of Dimitry,
the future mth()p()llmn of Rostov who was electéd
as an archimandrite that year.

warning and intercession.

painted specially for Peter the Great in
honour of the seizure of Azov (1696). Here
Saint John — already in his archbishop’s
dignity — is presented in the religious
procession going out of the Trinity
Cathedral of Chernigov next to Patriarch
Adrian between two other archbishops.
Such depictions have never been
published before anywhere including the
scientific (or popular-science) editions.

3k sk ok

A longstanding reverence of the miracle-
working Icons in Russian Orthodoxy is an
ordinary practice. The reverence continues
even after the loss of the original image as
the original Elets and Abalak images were
lost. That is because their precise replicas
(copies) exist, taking upon themselves the
‘duties’ of the Pre-Image (the image of
Virgin Mother depicted both on the Elets
and Abalak images). And it has nothing
to do with the support of some ‘halo of
sanctity’ of such an icon by any of the



CIIacaio HaceJIeHHe IeJIOT0 Kpasi OT TOJIO-
[1a, BJIUSII HA TPUPOJHbIE cTuxun. Takoe
3aCTYITHIYECTBO, XaPAKTEPHOE /IJIsT IEPBO-
HANMCAHHOW WKOHBI, MPOIOJIKAETCS TI0
crmckaM (kormsim), cosanHbM B XIX ¢To-
JIETUH W XPAHUBIINXCST BO MHOTHX TOPO/IaX
n cenenusix Cubupn (CeMunanaTuHck,
Boposutckoe y Mmmma) ¥ BOCTOUHOEB-
poreiickoii Poccun (Bpstrck). Tostomy
HCTOPHS YYZOTBOPHON AGATAIKON NKOHDBI
He OKOHYEHA — OHA TIPOIOJIKAETCS B e Uy-
JIOTBOPSIIINX CITHCKAX...

archbishops (‘the princes of the church’),
be it Saint Nectarius, or Saint John, as it
happened to the Abalak icon. It has to do
with the capacities of the miracle-working
image itself that manifest themselves both
in the original and in its copies as the
Church understands it.

In the Russian Orthodoxy miracle
is understood not in a sense of a minor
probability of the happening of some event
in the so-called natural conditions. This
side of the miracle has never been of any
importance to the people of the Church —
to its servants and its congregation. The
Miracle has always been viewed in its two
main aspects: warning and intersession.
Once the icons begin to shed chrism (the
aromatic oil the appearance of which
on the hallows and icons is absolutely
inexplicable) or the chrism begins to flow
from the hallows of the famous or the
unknown saints — it is seen as a warning.
The number of sins in the world has
reached some ‘critical mass’ and that can
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lead to a social (economical, political) or
natural-ecological explosion. This miracle
warns about some possible catastrophes
threatening the population of a region or
the whole country.

The miracle of revelation of the icon
was always seen as an intersession. The
icon suddenly appeared and literally
‘demanded’ its incarnation. Thus the
painting of Tlyinskaya Mother of God
image was ‘forced’ (on the insistence of the
image of the Mother of God) on Grigory
Dubensky (1656) who then took his vows
and under the name hieromonch Gennady
became an icon-painter known both in
Southern (Kiev, Chernigov) and North-
Western Russia (Pskov). Just as forced,
i.e. on the insistence of the Pre-Image
(Virgin Mother and the accompanying
saints) was the Abalak icon of the Sign.

As it was mentioned the intersession of
the Abalak icon not only helped to prevent
and heal the sicknesses, but it saved the

population of the whole region from
hunger, influencing nature’s elements.
Such intersession characteristic to the
‘first-painted’ icon continues in its replicas
(copies) created in the XIX century and
preserved in many towns and villages of
Siberia (Semipalatynsk, Borovinskoye,
Ishim) and in East-European Russia. That
is why the story of the miracle-working
Abalak icon is not ended — it continues in
its miracle-working replicas.

Translated by Lyudmila Spiridonova
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Wepeit AHTOHWI McakoB,
kacheapa reonorim

CypryTckoro

roCyAapCTBEHHOr0

YHUBEPCHUTETA

Priest Anthony Isakov,
Chair of Theology

of the Surgut

State University

B 2000 romy cramo msBecTHO, 4YTO B
To6oIbCK K TIpaBsiIeMy apXUepero IpH-
IIIJIO U3BECTUE OT HEKOEro IPABOCJABHO-
IO CBALIEHHUKA U3 ABCTPAJIUM, IIPUHA/L-
neskamtero K fopucaukimu PIII3 o ToMm,
410 BbiBe3eHHas n3 Cubupu UynorBopHast
ukona Boxxueit Matepu AGaalikast Haxo-
IUTCST B XpaMe, rae oH caykuT. [lo cux
HIOP HEU3BECTHO, OPUTUHAT JIM HTO 3HAMe-
HHUTOTO 06pa3a WK He MeHee MoYnTaeMast
«HamectHuas, KoTopas Takke mporasa B
ropl mxoserbsi. Ho, kak 6bl TO HI ObLIO,
HHUTOYKA, BEYIasi K CHOMPCKON CBATHIHE,
TIOSTBUAJIACK.

Uytp mosxe, B 2006 roxy, B TperbeM
HoMepe >xypHama «PommHa» g mpoden
crarbio Bacumma [[BeTkoBa, KoTOpast pac-
KpbLJIa MHE UCTOPUIO CUGHPCKOI CBATBIHK
B XX Beke. CoryiacHO €ii, BO3IJIABJISIB-
umit Bpementnoe [lepkoBHoe ynpaBieHue
B cocraBe PoCCHICKOTO IPaBUTETHCTBA
ammupana A. B. Kosmuaka apxuemnickorr
Cwibgectp (Oubinanckuit) ocerbo 1919
rojla Pemma CIAcTH OT HaCTyNaBIINX
KpacHbIX 4Yacreit YynoTBOpHBIA  06-

It became known in 2000 that current
bishop of Tobolsk got the news from an
Orthodox priest in Australia belonging
to the Russian Orthodox Church
Outside of Russia that Abalak miracle-
working icon that had been taken out
from Siberia was in the temple he
served in. It is still not clear whether it
is original of a famous sacred image or
a no less respected ‘Deputy’ that had
also disappeared in those hard years.
But, nevertheless, the thread to the
Siberian relic appeared.

A bit later in 2006 in the third issue of
the ‘Rodina’ magazine I read an article
by Vassily Tzvetkov that disclosed to
me a history of the Siberian relic in
XX century. According to this story
archbishop Sylvester (Olshansky) who
headed Temporary Supreme Church
Department, a part of Kolchak’s All
Russian Government, in autumn 1919
decided to save the miracle-working
icon from the coming Red Forces.
In September the icon was moved

pa3. B cenrsibpe o6pa3 GbL1 mepeHeceH
B OMCK, T/ie CTajl IOKDOBUTEJEM JIeT-
ckoro mpumiora <«QOuar», CO31aHHOTO
Codmeit IOmumbeBHol [utepuxc. Ee
CYIpyr — TeHepaJ-JeiiteHaHT Muxann
KoncrautuHosny /[urepuxc, GbLI B 3TO
Bpems ['maBHOKOMaHAyIonmmM BocTounbiM
¢ponToM Gesbrx apmuii. Korza B Hoss6pe
KpacHble Boiicka Bouum B OMCK, apxue-
nuckon CHuIbBECTDP NPUHSI MyuYeHuye-
CKYIO KOHYMHY. A MKOHA BMECTE C OTCTY-
naoneit 6eJioit apMueit IPOA0JIKUIA MY Th
yepe3 Bcio Cubupb Ha [Janbunii BocTok.
B 1923 romy cembs renepana [lutepuxca
n npuior «Ouar» nepeexamu B [lanxaii.
OO6pa3 Bce BpeMsi HAXOAWICS C HUMU.
B 1925 romy, Bo BpeMsi BCEHOIIHON Ha-
KaHyHe Ipa3/JHUKa DBBeieHus Bo XpaMm
[IpecBaToii Boropoauiibl, Hacrogresb
1epkBu BO uMd cB. Bepbl, Hanexipl,
JIro6oBu 1 Matepu ux Codun B [Ilanxae
0. Ilpokonmii IloBapuibiH OGHAPYKUT
HPOCBETJIEHNe MKOHbl. Hajo 3ameTuts,
yro B 1919 rogy ukoHa cCUIbHO II0Y€p-
HeJla, HA Heil MOXHO ObLIO pas3obpaTb

?

to Omsk and became a protector of
the orphanage ‘Ochag’ (‘Hearth’),
founded by Sophia  Emilyevna
Dieterichs. Her husband, Lieutenant-
General Mikhail Konstantinovich
Dieterichs, was commander-in-chief of
the Eastern front of the White Forces.
When the Red Forces entered Omsk in
November archbishop Sylvester took
martyr demise. And the icon with the
retreating White Army continued its
way from all Siberia to the Far East.
In 1923 General Dieterichs’s family
and ‘Ochag’ moved to Shanghai. The
icon stayed with them all the time. In
1925 during vespers on the eve of Feast
of the Presentation of the Blessed
Virgin senior priest of the church in
the name of Martyrs Faith, Hope and
Love in Shanghai father Procopius
Povaritzyn discovered fading of the
icon. I should note that in 1919 the
icon turned black and only faces of the
Blessed Virgin and the Divine Infant
could be made out. The sacred image



ToapKo JmK IIpecBsaroit Boropommier m
BoskecrBennoro Muazeniia. O6pa3 mo-
CTOSIHHO MHMPOTOYMJI, Ha TOBEPXHOCTH
MKOHDBI BBICTYNAJI MaCJISTHUCTBIE OJ1aro-
BonHble Katui. Ocenbio 1942 roga Hacry-
M1JIO TIOJTHOE TIPOCBET/IEHNE UKOHBI, YTO 1
OBLTIO  32CBUIETEIHCTBOBAHO ETMCKOIIOM
[TanxaiicknM CMOHOM.

B 1949 roay B Kutae x Biractu mpumr-
JII KOMMYHHUCTBI. BOJIBIIMHCTBO PYCCKUX
SMUTPAHTOB BLIHY3K/IEHO ObLJIO BHOBD ITy-
ctutbes B myTh. Tenepan M. K. [lutepuxc
ckonvasicss B 1937 romy, a ero cympyra
B 1939-Mm. Hacrositespaurein «Ouaras
crana Araug MuxaiioBHa — €IHUH-
crBenHas [0ub JlurepuxcoB. <«Ouars
mepeexan B ABcTpanmio. Bumecte ¢ HEM
nepeexana u YymorBopHas uxoHa. /[lo
HACTOSIIIETO BPEMEHU OHA HAaXOIUTCS
B IIPABOCJIABHOM XpaMe B IIPUTOpojie
r. Cugnes — Kabpammare.

3aBemanne  Aramn  MuxailoBHBI
[lurepuxc, KOTOpas yluia U3 KU3HU B
1975 Tomy, TiacuT, Y4TO MKOHA <JOJIKHA
BepHyTbcsl B Poccuio mociie ee 0CBOGOK-

constantly exhaled myrrh (or chrism),
oil fragrance stains appeared on the
surface. In autumn 1942 a complete
fading of the sacred image happened,
which was testified by bishop of
Shanghai Simon.

In 1949 the communists came to
power in China. Most part of Russian
emigrants had to start out a new
journey. General Dieterichs passed
away in 1937, his spouse in 1939. Their
only daughter Agniya Mikhailovna
became a guardian of ‘Ochag’. The
orphanage moved to Australia.
Together with the miracle-working
icon. To this very day the icon is in
an Orthodox temple in the suburb of
Sydney — Cambramatta.

The will of Agniya Mikhailovna
Dieterichs who died in 1975 runs that
the icon ‘must return to Russia after
its liberation from the communists
and must be placed in the temple
in commemoration of the last tzar
Nicholas IT and his family (preferably

JIEHUsT OT KOMMYHHCTOB U OBITH IIOMelIie-
Ha B Xpame mamaAté nociaennero Ilaps
Hukosas 11 Ero Cembu (1ipemouruTeib-
Ho B To6osibeke)». Pacmopsyutesnem Bosm
Araun MuxaiJIoBHBI CTall ee KPeCTHBIH
CBbIH U BOCITUTAHHWK reHepana /lurepixca
Anpgpeit AnatosbeBnd BacmibeB, Koto-
pbIii, TIpokmBast ceiivac B /lanuu, cumTa-
€T BO3MOXXHBIM HCIIOJIHUTD IIOCJIEIHIOI
BOJTIO ceMbl [UTepUXCoB. ..

Ocraercst TOJbKO HA/IESITCST U BEPUTD,
4yto CBATBHIHSA 3eMun CuGUpPCKONl BCKO-
pe BEpHETCS Ha CBOIO HCTOPUYECKYIO
POAVHY.

in Tobolsk).” Her godson and foster
child of General Dieterichs, Andrei
Vasilyev, who lives in Denmark at this
time, became a person in charge of her
will. He thinks it is possible to carry
out the Dieterichs’ last will...

All we have to do is to hope and
believe that the Siberian relic will soon
come back to its historic homeland.
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