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Íåïðåäñêàçóåìîñòü äåáþòà

Ðóáðèêó âåäåò Ëåâ Àííèíñêèé

Çà ãîäû, ïðîøåäøèå ñî âðåìåíè ìîåãî äåáþòà â æóðíàëå «Äðóæáà íàðîäîâ», ïàìÿòü

âûâåòðèëà ïîäðîáíîñòè. ß íå áóäó âîññòàíàâëèâàòü èõ, âêëþ÷àÿ è ôàìèëèè ëèö, ïðè÷àñòíûõ

ê ñþæåòó. Äâà ãîäà ïîñëå ðàçãðîìà àñïèðàíòóðû ôèëôàêà ÿ íå ïîòåðÿë äàðîì: ïàðà ìåñÿöåâ

áåçðàáîòèöû, à ïîòîì ÿ ïðèñòðîèëñÿ â «Ëèòãàçåòå» îòâå÷àòü íà ïèñüìà. È áûë âçÿò â øòàò â îòäåë

ëèòåðàòóð íàðîäîâ ÑÑÑÐ (òàê ýòî íàçûâàëîñü). ß íà÷èíàë ñ ìàëåíüêèõ ðåöåíçèé, èíîãäà

ïîäïèñíûõ, ÷àùå àíîíèìíûõ. Ìàòåðèàë áðàë èç åäèíñòâåííîãî æóðíàëà, ïîñâÿùåííîãî ýòîé

ïðîáëåìàòèêå. Èç «Äðóæáû íàðîðäîâ». È â æóðíàëå ìåíÿ õîðîøî çíàëè. Íå ïîìíþ óæå, êòî â

ïåðâûé ðàç îòâåë ìåíÿ òóäà — ïîçíàêîìèòüñÿ è îáìåíÿòüñÿ ïëàíàìè.

Áåñåäà â îòäåëå ðåöåíçèé áûëà íå ïðîñòî äîáðîæåëàòåëüíîé, íî ïî÷òè ñåðäå÷íîé: ìíå

ñêàçàëè, ÷òî íåêîòîðûå ìîè ñóæäåíèÿ âûçûâàþò ñïîðû. «Õîðîøî! — õîõîòíóë

ÿ. — Ñïîð — ïóòü ê èñòèíå». (Ñïîð ñî ìíîé íàïå÷àòàëè ÷åðåç ïàðó ìåñÿöåâ — ÿ áîÿëñÿ, ÷òî íå

ïîëàæó ñ îïïîíåíòîì, — íî ïðè çíàêîìñòâå ìû âûêàçàëè îáîþäíóþ ïðèÿçíü, ìàëî ïðèâû÷íóþ

â òîãäàøíåé ñóòîëîêå ëèòåðàòóðû; ÿ î÷åíü õîòåë ñòàòü àâòîðîì «Íîâîãî ìèðà», íî òàìîøíèå

áîññû (âñå — ìîè îäíîêàøíèêè ïî ôèëôàêó ÌÃÓ — ìåíÿ áëèçêî íå ïîäïóñêàëè, ïîíèìàÿ, ÷òî

â èõ áèòâàõ ÿ — íå «áîåö»). È ëåâûé, è ïðàâûé êðàÿ (ñïðàâà — îðòîäîêñàëüíî-ïàðòèéíûé

«Îêòÿáðü») áûëè íå äëÿ ìåíÿ.

Íî áûëà æå «Äðóæáà íàðîäîâ»! Òî÷íåõîíüêî ìíå ïî ïðîáëåìàòèêå. Îäíàêî ñîâàòüñÿ òóäà

ÿ áîÿëñÿ. Òóäà íàäî áûëî ïèñàòü ñ òàêîé ìåðîé îñâåäîìëåííîñòè, êîòîðîé ÿ íå îáëàäàë.

Äà è äëÿ äóøè â òó ïîðó ÿ ïèñàë äðóãîå.

ß ïèñàë — ñ óïîåíèåì — áîëüøóþ ñòàòüþ î Ëåîíèäå Ñîëîâüåâå, íîâûé ðîìàí êîòîðîãî

«Î÷àðîâàííûé ïðèíö» âûøåë òîëüêî ÷òî, ïðîäîëæèâ ëåãåíäàðíîãî «Âîçìóòèòåëÿ ñïîêîéñòâèÿ».

Êóäà ïèñàë — íå ïðåäñòàâëÿë ñåáå. Áîëüøóùàÿ ñòàòüÿ íà÷èíàþùåãî êðèòèêà!

È òóò â ðåäàêöèè «Äðóæáû íàðîäîâ» ñïðîñèëè:

— ×òî Âû îñìûñëÿåòå? Î ÷åì ïèøåòå?

— ß ïèøó ñòàòüþ «Âîçâðàùåíèå Õîäæè Íàñðåääèíà…» Òî åñòü äîïèñàë.

— À ïîêàçàòü ìîæåòå?

Ïðåîäîëåâ íåëîâêîñòü, îòäàë òåêñò. Äàëüíåéøåå îãëîóøèëî:

— À åñëè ìû åå íàïå÷àòàåì â íàøåì æóðíàëå?

ß îíåìåë. Íè÷åãî ñåáå — äåáþò! Ñèë õâàòèëî òîëüêî íà êèâîê ñîãëàñèÿ.

×åðåç ïàðó ìåñÿöåâ ðàçâîðà÷èâàþ íîâåíüêèé íîìåð «Äðóæáû íàðîäîâ» —

ìîÿ ñòàòüÿ íàïå÷àòàíà!

«Ë.Àííåíñêèé. Âîçâðàùåíèå Õîäæè Íàñðåääèíà».

×òî ôàìèëèþ ïîïðàâèëè — ëàäíî! ×åðåç «è» ôàìèëèþ ïèñàë òîëüêî ìîé áàòÿ, óðîæåíåö

ñòàíèöû Íîâî-Àííèíñêîé, — âñå ïðî÷åå áûëî ÷åðåç «å».

Íó è áåñ ñ íèì! È ïðîäîëæàë ïèñàòü è ïå÷àòàòüñÿ. ×åðåç «è».

È òóò — çâîíîê (íå «òóò», à ÷åðåç ïîëãîäà):

— Òîâàðèù Àííèíñêèé! Ýòî ãîâîðÿò èç Êíèæíîé ïàëàòû! Ó íàñ óæå öåëàÿ äþæèíà âàøèõ

ïóáëèêàöèé! È âñå ïîäïèñàíû ÷åðåç «è». Êðîìå ïåðâîé, êîòîðàÿ ÷åðåç «å». Ýòî îøèáêà?

Èñïðàâèòü åå?

— Èñïðàâüòå! — âûäîõíóë ÿ.

È ñïðîñèë íàêîíåö ó ñâîåãî ñòàðîãî êîðåøà, â òîò ìîìåíò áûâøåãî, êàæåòñÿ, óæå çàìîì

ðåäàêòîðà:

— Íå ñî÷òè çà ïðèâåðåäëèâîñòü: ïî÷åìó â òîì äåáþòíîì íîìåðå ìîÿ ôàìèëèÿ íàïå÷àòàíà

íåïðàâèëüíî?

Îí óëûáíóëñÿ:

— Íåïðåäñêàçóåìîñòü äåáþòà! Âñå áûëî ïðàâèëüíî. Íî íà ñâåðêå — çâîíîê èç òèïîãðàôèè:

ôàìèëèþ ïîëàãàåòñÿ ïèñàòü íå ÷åðåç «è», êàê ó âàñ, à ÷åðåç «å», êàê ýòî ïðèíÿòî â êóëüòóðíûõ êðóãàõ…

— Â äâîðÿíñêèõ êðóãàõ, — ïîäíà÷èë ÿ. — È ÷òî òû ñäåëàë?

 Ðàçðåøèë èì èñïðàâèòü! Ñ «è» íà «å».

— Ñïàñèáî, ðîäíîé! — çàâåðøèë ÿ íàø äèàëîã. — Êàê áû íè êðè÷àëà, ëèøü áû ðîäèëà, òàê?

Òàê! Òàê ðîäèëîñü ìîå ñîäðóæåñòâî ñ æóðíàëîì «Äðóæáà íàðîäîâ», äëÿùååñÿ óæå âòîðîé

ïîëóâåê.
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УВАЖАЕМЫЕ ЧИТАТЕЛИ!

Журнал  «Дружба народов»
можно выписывать с любого месяца во всех отделениях Почты России.

Подписной индекс в каталоге  «ГАЗЕТЫ. ЖУРНАЛЫ» — 70250
Подписной индекс в зеленом каталоге  «ПРЕССА РОССИИ»  — 91826

Электронную версию «ДН»  можно купить на http://дружбанародов.com
Журнал продается в московских магазинах:

«Фаланстер» (Малый Гнездниковский пер., 12/27)
«Русский путь» (Нижняя Радищевская ул., 2. (Дом русского зарубежья)
Также журнал можно приобрести через интернет=магазин Лабиринт.ру

в любом городе страны.

Âåðñòêà:  Åëåíà  ÆÈÐÍÎÂÀ

Äèçàéí îáëîæêè:  Ñòåïàí  ËÓÊÜßÍÎÂ

ИЗДАНИЕ  ОСУЩЕСТВЛЕНО  ПРИ  ПОДДЕРЖКЕ
МЕЖГОСУДАРСТВЕННОГО ФОНДА  ГУМАНИТАРНОГО
СОТРУДНИЧЕСТВА  ГОСУДАРСТВ=УЧАСТНИКОВ  СНГ
И  ФОНДА  «РУССКИЙ  МИР»

Andrej VOLOS. Tzar Darian
The plot of the novel is based on the story of an ancient book presented to the protagonist.

In trying to read it, to fill in the pages missed by the copyist, to unravel the riddle of the book and mystery
of the time the protagonist leaves Moscow of the 90-s and moves to the majestic city of Constantinople,
onto the cliff where long time ago a Saint had found his refuge.

Olgerd BAKHAREVICH. Hounds of Europe
Prosaist from Belorussia sends his readers to Berlin-2050. A guest of a cheap hotel who has

committed suicide left after him a pencil-written notebook, a feather and a book of poetry in some
unknown language — with no title and no name of the author on the grey cover. But do poets still exist?

Poetry
Poems by Bahit KENDGEEV saturated with nostalgia and flavored with irony present the

panoramic portrait of our epoch with familiar events and characters. In the philosophical lyrics by
Ilya FALIKOV – eternal themes of love and death are refracted through the everyday life and personal
experience of the man and poet. Transparent, wise in their high simplicity poems by Inna
LISNYANSKAYA and powerful human energy of the poems by Elena KRYUKOVA present two polar
poetic voices.

Yaroslava PULINOVICH. One’s Own Way
It’s a play about the intersections of two lives: of a young man and a young woman. They met

each other by chance in 1987 and since then every five years Pyotr suddenly appears at Vera’s threshold
for one day or one night. Their last meeting happens in 2018. And every meeting is an interim result of
how they are drawing up their own ways.

Yourij KAGRAMANOV. To Perceive Another Faith
One of important lapses in the Orthodox-Muslim relationships is connected with the fact that until

now the relations between Muslim and Oethodox theologies were not given any serious consideration.
Nor did Western Christianity go deep into the question. The author of the article outlines the challenges
associated with the problem.

«Druzba Narodov is 80!»
Alexander VASKIN – an essay of everyday life and ways of the creative intellectuals of the

1920—1930-s. Elena MOVCHAN — memoirs on her work in «DN» «from Ottepel (thaw) till
Perestroyka». Chingiz GUSEYNOV — reflections of the well-known prosaist on his own experience of
cooperation with the magazine. Facsimile of the front page editorial of the first issue of the almanac
«Druzba Narodov» from March, 1939.
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