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The article deals with the media franchise “The Evil Dead” in the con-
text of new religiousity. The author addresses the reasons of the in-
creasing reputation of the franchise as an important phenomenon of
popular culture which grew out from a low-budget independent film.
This fame cannot be explained only by the fact that it has become a
transmedia phenomenon (musical, theater, video games, comics, re-
make, TV series, etc.). The author clarifies the concepts of “popular
culture” and “fantasy” and applies both to “The Evil Dead.” The arti-
cle then discusses whether the franchise can be associated with a type
of new religiosity referring to the concept of “hyper-real religion” by
Adam Possamai. Such “religion” is based upon the products of popu-
lar culture and has only representations with no real referent (“sim-
ulacra”). Although “The Evil Dead” cannot be recognized as a prop-
er hyper-real religion, it can be classified as a hyper-real cult. The
concept is associated with the phenomenon of the cult cinema and in-
cludes some ritual practices of consumption by fans. The author be-
lieves that the demand for the franchise is explained, among other
things, by the influence of Howard Lovecraft whose work is of par-
ticular importance in the context of hyper-real religion and, in par-
ticular, for the original trilogy of “The Evil Dead”.
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EPUAJI «DuI NpoTUB 3JIOBEINX MEPTBENOB» (2016—2018),

CHSITBIH 110 MOTHBaM OPUTHHAIILHOU TPUJIOTHUU «3JIOBEIHE

meptBenb» («Evil Dead» 1981, «Evil Dead: Dead by Dawn»
1987, «Army of Darkness» 1992) u ABSIOMKIiCA €€ HETOCPEICTBEH-
HBIM IIPOJIOJKEHNEM, OUITNAIIBHO 3aKOHYHIICS ITOCJIE BBIXO/IA TPETh-
ero cezoHa B 2018 rozy. Jletom 2019 rozaa pexuccep Tpex GUIBMOB
Com PaiimMu 3as1BUJI, UTO COOUPAETCS C/IesIaTh Y€TBEPTYIO YacTh!, B KO-
TOPOMH, BEPOSITHO, cHUMeTCsI bpioc Kamnbeswt, HCIoTHUTEb TJIaBHOU
poJtu Bcex cepuil (ero repoit I YabsaMc — IeHTPAIbHBIN ITePCOHANK
BcesIeHHOI). Takum 06pa3oM, CUUTAIOIMAACA «KyJIBTOBOH KIIACCUKOM »
TPpWIOTUA C apMuel (GaHATOB IO BCEMY MHUPY, CTaBIIas OrPOMHOM
(paHIIN30ii ¥ TOJHONIEHHBIM TPAHCMEUA, TOJIYYAET MPOIOJIKEHNE
U BHOBB OKa3bIBAETCS B IEHTPE BHUMAHUs TOKJIOHHUKOB MOIYJIAPHON
KyJIBTYpbl. B 5TOM Hccie10BaHuU s1 XOTesT ObI OMPOOOBATH OTBETUTD
Ha BOIIPOC, YTO JIeJIaeT «3JIOBEIINX MEPTBEIOB» KYJIbTOM M MOKHO
JIM CBAI3ATh JAHHYIO (PAHIIN3Y C HOBBIMH (DOPMaMU PETUTHO3HOCTH.
YTOOBI JOCTHYH ITOTO, S OOPAIYCh K KOHIIENIUN «TUIIEpPEaTbHOH pe-
surun» Agama Iloccaman.

Mos rumoresa 3aKJIIOUAETCS B TOM, UTO «3JIOBEIIE MEPTBEIBI»,
00J1a1ast KyJIbTOBBIM CTaTyCOM, MOTYT OBITh CBSI3aHBI C HOBBIMHU (POp-
MaMU{ PEeJIUTUO3HOCTH, BCE Yallle MPOABJIAIOIINMUCA B HOIYJIAPHON
KyabpType. [Ipecienysa aTy 11€/1b, 1 COCPEAOTOUYCh Ha CIIEAYIOIINX Te-
Max. Bo-TepBbIX, 00CYKy HECKOJIBKO KOHIIENITyaJIbHBIX BOIIPOCOB Ka-
caTeJIbHO HCIIOJIb3YEMbBIX IMOHATHU (BKJIIOUAs TaKWe KaK TUIlEppe-
aJIbHAsL PEJIUTHA, MOMyJIAPHAs KyJIbTypa, paHTACTUKA U T./I.) U TEM
caMbIM 0003HAUy METOJ[OJIOTHYECKHEe MPUHITUIIBI TATbHENIIEero u3-
JIOXKEHUA MaTepruasia. Bo-BTOPEHIX, {1 MOCTapaioCch KPaTKO OIKCATD, YTO
TaKoe KyJIbTOBOE KMHO M KaK OHO CBA3aHO C TEMH WJIN UHBIMHU (HOp-
MaMH PEJINTHO3HOCTH, BKJIIOUAs HEKOTOPBIE PUTYAJIbHBIE TPAKTHKH.
B-TpeTbux, s SKCIUIUITUPYIO THUIIEppPeayIbHOE PEIUTHO3HOEe COoMlepKa-
HUE OPUTHHAJILHOU TPUJIOTHH, AJIPOM KOTOPOTO SBJISIETCA MU(OJIOTHS
TI'oBappa ®utunca JlaBkpadTa, 1 IOKaxKy, YTO «3JI0Belye MepTBe-

1. Sharf, Z. (2019) “Sam Raimi Says Next ‘Evil Dead’ Movie Being Planned, Bruce
Campbell’s Return Possible”, IndieWire. 10.07.2019 [https://www.indiewire.
com/2019/07/sam-raimi-next-evil-dead-movie-planned-1202156835/, accessed on
08.08.2019].
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
IBI» MOTYT CYUTATHCsI €CJI HE CBOEOOPA3HOU peIurueH, To, 1o Kpau-
Hell Mepe, THIeppPeaTbHbIM KYJIbTOM.

IMonynapHasa KyiabTypa, ¢aHTACTHKa M TUIEppeaJbHad
pesrurusa

IMomynsApHON KyJIBTYPOU MOKHO CUHTATH JIFOOBIE ITPOU3BEEHHBIE
B MAacCOBOM IOpAAKE IPOAYKTHI, UMEIOIHE IeJIbI0 pPa3BJIeUeHHE
ayJINTOPUM U TOJIydeHue npubsuin. JIrob6oi ¢heHOMeH, JOCTYITHBIN
yepe3 pas3IHYHble MEAUYMBbI (KHHO, KOMHKCHI, TeJIEBUIEHUE, BUJE0-
WUTPBI, My3BbIKy U T./I.) U 3HAKOMbIA HAUOOJIBIIIEMY KOJIMUECTBY JIFO-
Jled, MOXKeT OBbITh IPUYHCJIEH K MOIyJIAPHON KysiabType. Hexoropsie
aBTODBHI JIa’Ke YTBEPKAAIOT, YTO CETO/IHA BCsA KyJIBTypa ABJIAETCA Mac-
COBOM, TaK KaK IIOYTU Bce ee (PEHOMEHBI TaK WJIM WHAYE JIOCTYITHBI
JUIA ToTpebyieHus (BCEOOIIHOCTh U YHUBEPCATIBHOCTh — BaKHEUIIIHE
XapaKTEPUCTUKU MOMYJIAPHOU KYJIBTYPBI) U BBIMOJHSAIOT KOMMepYe-
ckyio (pyHKIUI0?. PeHOMEHBI MaCcCOBOU KYyJIbTYPhI CTAHOBSTCSA Ha-
CTOJIBKO TMOIYJIAPHBIMH, UTO 00pACTAIOT apMU€el TIOKJIOHHUKOB. MHO-
Tve U3 MOoTpeOuTesel MOIMyIAPHON KYJIBTYPhI MOTYT IPEBPATUTHCS
B )aHATOB U, B KOHIIE KOHIIOB, UCIIBITHIBATH K IIPEAMETY CBOETO IIO-
KJIOHEHUs YYBCTBa, OJIN3KHME K PeJIUTHO3HBIM. Ellle B 1970-€ HEKo-
TOpPBIE UCCJIEZOBATENH THCAJIU, YTO TUIIEPOOIU3UPYIOIas PUTOPHKA
(aHaTCKOrO TBOpYECTBA MPOYUTHIBAETCA OYKBAIHHO KAaK «HAITHCAH-
Hasl B JIyXe... PEJIMTHO3HOH IPEJAaHHOCTH »3.

Ha6sromas mporecc KOHBEPTeHITUH TOMYJIAPHON KYJIBTYPhl U Pe-
JINTUY, MHOTHE YYEeHBIE yKe JaBHO 3aHUMAIOTCA M3yUYEeHHEM UX CBS-
3el. B cymHocTH, pesiurus Beeryia Mesia IPOYHbIe CBSI3U C HAPOHOHN
KyJabTypoii. OZHAKO B MEPUOJ, JOMUHUPOBAHUSA PEJIUTUH 3TO OBLIO
Hens0exkHbIM. CerofiHs Ke MOIMyJIsIPHAs KYJIbTypa IPEUMYIIeCTBEeH-
HO B CeKY/AAPHOU CpeJie Pa3IUYHBIMU CIOCOOaMU MPOAYIIUPYET HO-
BbI€ fIBJIEHNA, QYHKIMOHAIBHO CXOAHBIE ¢ pesurueii. [loaTomy B /1aH-
HOM CJIyJae MOKHO BECTH PeYb O CAKPA/1bHOM 3HAUYEHUU OTIETbHBIX
(eHOMEHOB MaCCKyJIbTa. DTO MIOHATHE CTAHOBUTCA 06A30BBIM U OoJiee
IJIyDOKHUM, YEM CBSI3Ka «PEJIUTHUA U KyJIbTypa», KOTOPBIE, KAK MbI YBU-
ZIUM Jiajiee, MOTYT IIPOCTO BCTYIIATh B JHAJIOT.

2. Cwm.: Heamon T. Unes KynbTyphl. M.: M3arenbpckuil ;oM Beiciield MIKOJIbI 5KOHOMH-
ku, 2012. C. 177. HecMOTpsI Ha TO, YTO HEKOTOPHIE YUEHbIE PA3/EJIAIOT MOHATHS «Ha-
poanas kyabTypa» (folk culture), «maccoBass KyJbTypa» U «IOMyJIsIpHAsl KyJIbTypa»,
51 Oy/ly UCIOJIb30BATh [BA MTOCIEHNUX MOHATHS KaK CHHOHHUMBI.

3. Jewett, R., Lawrence, J.S. (1977) The American Monomyth. Garden City, NY: Anchor
Press.
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Anexcangp IlaBios

CBA3U peIUruu U KyJbTYPBl MOTYT MBICIUTBCSA IO-pa3zHoMy. Tax,
Bproc IsBug ®opOc cuuTaEeT, YTO 3TU OTHOIIEHUA JOJIKHBI OBITH
MIPOAHAIN3UPOBAHbBI YeTHIPHMS CITIOCOOAMU: PEJIUTHUSA B HOIYJISIPHOH
KYJIBTYpe; IOIyJIApHAsA KyJAbTypa B PEJIUTUU; MOMyJIspHas KyJIbTy-
pa Kak peJINTHsA; AUAJIOT PEJUTUU U TOIMYJISIPHOU KyJbTyphI4. B mo-
ceHee BpeMsA HCCIIeZloBaTeIN BCe dale o0pamaloTca K TPeTbeMy
TUIy U3y4YeHUs B3aNMOOTHOIIEHUH IMOIMYJIAPHOU KyJIBTYPhI M PEIU-
ruu. To, 9To MHOTHE aBTOPHI CBA3BIBAIOT PEJIUTHIO U MOIMYJIAPHYIO
KYJbTYpY, OOHapy>KUBasi MOCJIEIHION CYOCTUTYTOM I€PBOM, MOXKHO
cYuTaTh 0OIMM MecTOM. VIMEHHO 371eCh U BO3HUKAET TEMa CaKpasib-
HOTO CMBICJIA MAacCCKyJIbTa. BmecTe ¢ TeM, 110 MOBOJY TOTO, KAK UMEH-
HO OIIHCHIBATH ATOT CyOCTUTYT, KOHCEHCYCA HE CYIIECTBYET, M PA3HbBIE
aBTOPBI IIPeJJIaraloT coOCTBEHHBbIE KOHIeNInu. Hampumep, yueHble
U GuI0codbl MOTYT BUIETH B MOIYJIIPHOMN KYJIbType «HOBBIE (DOPMBI
PEJTUTHO3HOCTH 3aMaHOTO 00IIeCTBa»5, «M300PETEHHYIO PEJTUTUIO»®,
«UMIUTAIUTHYIO PEJIUTUIO»7, « PEJTUTHIO, OCHOBAHHYIO HAa BBIMBICIIE»®,
«THUIIEPPEATILHYIO PEJIUTHIO»® U T.7I. HO Kak Obl yueHble HU OMKUCHIBA-
JIV 5TH HOBBIE PEJINTHUH, UX UHTEPEC BPAIAeTCs BOKPYT MOITYJIIPHOMN
KyJIbTYpHl U Ha TOM, KaK «HOBBIE BepYIOIIHe» HHKOPIIOPUPYIOT €€
B CBOU IOBce/lHEBHbIe IpakTuku. Tak, Kapasu IlapHa yTBep:kAaeT, 4To
UMIUTUIUTHYIO PEJTUTUIO (IPUCYTCTBHE UCKIIOYUTEILHOTO 00BEKTA,
HMMeEI0IIEro abCoJTIOTHYIO IIEHHOCTD /ISl «BEPYIOIINX») MOKHO HANTH
B JIIOOBIX MPOJIyKTaX KyJAbTYphl. JINYHO OHA Takod (pOpMOU MMILIU-
[IUTHOU PEJIUTUM CYUTAET UHTEPHET, KOTOPBIN, OMUPAsCh HA PeJIH-
THO3HBIE U/ieH, BHyIIAJ I0J1b30BaTeIAM HOBYIO 8epy™®. KatpuH Jlod-
TOH, 00pAIIAACH K MOMYJIAPHOU KYJIBTYPe U KOHCIOMEPU3MY, YBEPSET,

4. TForbes, B.D. (2005) “Introduction: Finding Religion in Unexpected Places”, in
B.D. Forbes, J.H. Mahan (eds) Religion and Popular Culture in America, p. 10.
Berkeley — Los Angeles, California: University of California Press.

5. Kanymo /. Penurus «3Be3HbIX BoiH» // Jloroc. 2014. N@ 5. C. 131-140.

6. Cusack, C.M. (2010) Invented Religions: Imagination, Fiction and Faith. Aldershot,
UK and Burlington, VT: Ashgate.

7. Pérna, K. (2010) Believing in the Net: Implicit Religion and the Internet Hype 1994—
2001. Leiden: Leiden University Press.

8. Davidsen, M.A. (2012) “Fiction-based Religion: Conceptualising a New Category against
History-based Religion and Fandom”, in C.M. Cusack, S. Sutcliffe (eds.) The Problem
of Invented Religions, pp. 26—43. London: Routledge.

9. Possamai, A. (ed.) (2012) Handbook of hyper-real religions. Leiden — London: Brill.

10. Pérna, K. (2010) Believing in the Net: Implicit Religion and the Internet Hype 1994—
2001.
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
UTO PEJIUTHUs — JIYUIIHH CI0CO0 OOBSCHUTDH U MOHATH IMIPAKTUKU I10-
BCETHEBHOTO MTOTPeOIeHUs ",

EcTb u Te, KTO 00paIIaoTCs HETIOCPEICTBEHHO K IIPOIyKTaM Macco-
Bol KyabpTypbl. Ha npumepe «3Be3ziHbIx BovH» [IxxoH KamyTo, mpen-
CTaBJISIONMINH ITOCTMO/IEPHUCTCKYIO T€OJIOTHIO, C(POPMYTUPOBAII IIOUC-
KU HOBBIX CAKPIHHBIX CMBICIIOB CJIEAYIONTAM 00pa3oM:

.5l HACTaWBalo: YTO-TO ellle MOSBUJIOCH U JKUBET 3a IpeJesiaMU Liep-
KBeH, OHO BBICKAJIb3bIBAET 32 I'PAHUIIBI TPAIUIIIOHHOHN BEPHI, PETUTHS
6e3 pesTuruu — YyBCTBO PEJINTHO3HOM TPAHCIEHJIEHTHOCTU ITPUHUMA-
€T Bce HOBble U HOBbIE (popMBl. TpasiuIIMOHHbIE BEPOYUYEHHUA BMEIAI0T
HEYTO, YTO OHU He MOTYT BMECTHUTb, IIOITOMY CETO/IHS MbI BUIMM, KaK
penuruo3Hble ABJIEHUS BBIPBIBAIOTCA M3 PAMOK PEJIMTUU KaK TaKOBOH.
A penuruosHble CTPYKTYPBI BOCIIPOU3BOZAATCS 32 IIpesieslaMiU Kaccude-
CKHX ONIO3UIUN (PeSTUTHSA U HayKa, TeJIO U JIyllla, TOPHUH U JIOJTbHUN
mup). B Hamre Bpemsi «3Be3HbIe BOHHBI» IPEAJIATAIOT MOJIOJIBIM JIIO-
JIIM BBICOKOTEXHOJIOTUYHYIO PEJINTHO3HYI0 MUQOJIOTHIO, HEIIPUKPHITOE
«TyOJIUpOBaHUE» TEPBUYHBIX PEJIUTHO3HBIX CTPYKTYP 32 paMKaMU pe-
JINTHO3HBIX UHCTUTYTOB. Pesiurnossas TpaHCIEeHAEHTHOCTh HauWHAeT
CTAaHOBUTHCSA TPAHCLEHAEHTHON TPAJUIIMOHHBIM PeUruaM. B oTimaue
OT pa3HOro poJia YellyX! B CTHJIE HBIO-DH/IK «3Be3Hble BOUHBI» IIPeJ-
CTaBJISIIOT COOOU IPUMED YAUBUTEIBHOTO COUETAHUS MHUCTUKH U HAy4-
HOU (aHTACTHUKHU, HEOOBIKHOBEHHBI CUMOMO3 PEJIUTHH U MTOCTUHY-
CTPHAJIbHBIX TEXHOJIOTHI 2.

Jpyrue uccienoBaTeyn UAYT Jajibllle W MpeXKAe BCETO OMUCHIBAIOT
KaK «PEeJUTUN» He TOJbKO «3Be3Hble BOWHBI», HO U Mpoune GheHo-
MEHBI MOMYJIAPHON KyJIbTyphbl U IVIABHBIM 00pa3zoM — HaydHoO-(aH-
TacTuueckue dpaHmusbl. Tak, Matikia /[>kuHpa xapakTepusyeT da-
HATCKOE COOOIIECTBO «3BE3/THOTO MYTHU» «KYJIBTYPHOU pPEJIUTHEN» '3,
a JI:xoH Mopxen Ha3bIBAeT y4eHUe MMOKJIOHHUKOB «MaTpunpl» «Ma-

11. Lofton, K. (2017) Consuming Religion. Chicago: University of Chicago Press.
12. Kanymo /Irc. Penurus «3Be3HBIX BOMH». C. 140.

13. Jindra, M. (2005) “It’s about Faith in Our Future: Star Trek Fandom as Cultural
Religion”, in B.D. Forbes, J.H. Mahan (eds) Religion and Popular Culture in America,
pp. 165—179. Berkeley — Los Angeles, California: University of California Press. Taksxe
Ha 3Ty TeMy cM.: McCormick, D. (2012) “The Sanctification of Star Wars: From Fans
to Followers”, in A. Possamai (ed.) Handbook of hyper-real religions, pp. 165—184.
Leiden — London: Brill.
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Anexcangp IlaBios
TpuruaMoM»4, O6paTuM ocoboe BHUMAaHUE, UTO UMEHHO (DaHTaCTH-
Ka CTAaHOBUTCS OJHUM M3 CaMbIX BOCTPEOOBAHHBIX KAHPOB IOITYJIAP-
HOH KyJIBTYPBI, B KOTOPOM YY€HBIE MIBITAIOTCS YBUETH HOBbIE (DOPMBI
PEeJIUTUO3HOCTH.

Ecnn yuecTh TOT akT, 4TO M3HAYAIBHO «3JIOBEIIVE MeEpPTBeE-
IBI» — HE3aBUCUMBIH XOPPOp, CHATHINA B Imratax TenHeccu n Mu-
YHTaH'5, He0OXOAMMO OOBACHUTH, ITOUEMy 5Ta (pPaHIIN3a CTAIa BAK-
HeHIed 4acThl0 aKTyaJIbHON MOMYJIIPHOH KYJIBTYPBI. JTO SIPKUH
IIPUMEDP «TPAaHCMEAUIHOTO HappaTHUBa», KOT/Ia OMMCAHUE KOHKDET-
HOU BCEJIEHHOU Pa3BUBAETCS B MHOTOUYHCIEHHBIX Me/INa, BCe OOJIbIIe
u OOJIBIIIE PACIIMPSSA BBIMBIIJIEHHBIN MUP Ha PasHbIX IIaT(opmax
U TIPEeAOCTaBJIsAs pa3Hble TOUKHU BXOJa Ui ayautopun's. Tak, mo-
cJIe OPUTHHAJIBHBIX (PUIBMOB IOSBWJINCH BH/IEOUTDHI, CEpUS KOMHUK-
COB, MIO3UKJI, OQUITHATBLHBIN pUMeHK (2013), HECKOIBKO put-o¢hdon
(HeneraspbHBIX PUMENKOB), IIOPHO-TIAPO/INH; COBCEM HEZABHO ObLia
c/leslaHa TeaTpasibHasl MOCTAHOBKA B CTHJE «mash up» (cMech mpo-
U3BEJIEHUs KJIACCHYECKOU JINTEPATyphl U (heHOMEHa MacCKyJIbTa —
B IAHHOM CJIy4ae IIeKCIIHPOBCKOro «Makbera» U clokeTa «ApMuu
TbMBI» ). HakoHer, opuruHaabHble (PUIBMBI IOIYIUIN IPOOKEHNE
B ceprasie «JII MIPOTHUB 3JI0BEIINX MepTBeoB» (2016—2018). ITocro-
SIHHBIE CCHUIKH Ha (DPAHINN3Y WU JIa’Ke BOCIIPOU3BEIEHUE €€ CIOXKe-
TOB MOKHO BCTPETUTH B APYTUX MPOJYKTaX MOIMYJIIPHOU KyJIBTYPHI.
Hampumep, B mysabTcepuane « CUMIICOHBI» «3JIOBEIINE MEPTBEIbI»
OOBITPHIBAJIUCH ABAXKABI — B CIEIUAIBHBIX XEJUVIOYUHCKUX SITHU30-
nax «Treehouse of Horror Halloween» (1992, 2016). Ceroius mepesie
(pUIIBMBI TPHJIOTHN BKJIIOUAIOT B CIIMCKHM CAMBIX BaJKHBIX XOPPOPOB
Bcex BpeMeH. OZTHUM CJIOBOM, U3 JIOKQJIBHOTO PaccKkasa O TOM, KaK He-
CKOJIBKUX MOJIOABIX JIIOZIEN B YeMHEHHOH! JIECHOU XMKUHE TeppOpHU-
3UPYIOT 3JIbIE IyXU, IPEBPATUJICS B IEJIbIA HHTEPTEKCTYATbHBIA MU,
CTaBIINH XOPOIIIO Y3HABAEMBIM B aKTYaJIbHOU MOIYJISPHOH KYJIBTYPE.

Terepsr HEOOXOAMMO MOACHUTH MOHATHE «(daHTacTHKa». Ecu
y4€eCTb, UTO 10| aHTACTUKOU OOBIYHO TO/IPAa3yMeBAETCs KaHP SCi-fi/

14. Morehead, J.W. (2012) “A World Without Rules and Controls, Without Borders or
Boundaries”: Matrixism, New Mythologies, and Symbolic Pilgrimages”, in A. Possamai
(ed.) Handbook of hyper-real religions, pp. 109—128. Leiden — London: Brill.

15. Riekki, R. (2019) “The First Horror Film Shot in Michigan”, in R. Riekki, J.A. Sartain

(eds.) The Many Lives of The Evil Dead. Essays on the Cult Film Franchise. Jefferson,
North California: McFarland & Company, Inc., Publishers. P. 82—93

16. ITospoOHEee 0 TPAHCMEAMIHOM HappaTHBe U CO3/JaHUU TPAHCMEJUNHOIO BHIMBIIIIEH-
Horo mupa cMm.: Jenkins, H. Convergence Culture: Where Old and New Media Collide,
pp. 101-108, 113—122.
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
science fiction, TJIABHBIMUA TPOIIAMH KOTOPOIO SIBJIAIOTCS KOMIIBIO-
Tepbl, POOOTHI, MYTENIECTBUSA B KOCMOC U BO BPEMEHH, MPUIIIEIIh-
1[bI, 300pakeHue Oy/IyNIero u T./., TO XOPPOP, KOHEYHO, OTHOCHT-
¢ K MHOU Kareropuu. KpoMe TOro, Mbl He JIOJKHBI 3a0bIBATh, UTO
daHTacTHKA YacTO mpealnoaraeT UMEHHO 803MOXCHbil (OTClona
U science) BOOOpakaeMbIil MHUP, KOTOPBIH, KaK IMPAaBUJIO, IMEET Me-
cTo B OyaymeM. B oTsmune ot Hero oHTE3HM MOBECTBYET O HEB03-
MOJCHBIX BOOOPa’kaeMbIX MUPax (PaKOHBI ¥ Marus — BMECTO pobo-
TOB U KOCMOJIETOB), KOTOPbIe OOBIYHO M300PAKAIOTCA B «IIPOIILTIOM »
WU Kak «Ipouuioe». Kunosex bappu Kut I'panT, pa3soas :kaHpbl
danTactuka (sci-fi) 1 Xoppop, CIelHaIbHO OTMEYAET, YTO XOTSA U 00a
ITOBECTBYIOT O CBEPXbECTECTBEHHOM, II€PBasi CMOTPHUT BBEPX U B KOC-
MOC, B TO BpeMsI KaK BTOpOM — BHU3 M Ha Tesio”. Ho wacto GbiBa-
€T TaK, YTO 5TH JKAHPHI BCTYNAIOT B QJIBAHC, KaK B ciydae ¢ ¢paH-
mu304 «Yy:Kol», yJauHO COBMEIIAIOIINI TPOIbI KOCMOCA, MOHCTPA,
TEJIECHOTO CTpaxa, TpaHcopmanui, kiaycrpodobun. U xota das-
Te3u, (paHTACTHKA U Y3Kachl IPEJCTABISAIOT COO0W pas3HbIE KaHPHI
¢ COOCTBEHHBIMHU KOHBEHIIUAMH, B 11€JIOM OHU MOTYT OBITh IOZBEE-
HBI 1I0JT OJUH 3HaMeHaTeJIb — TO, 4TO cTpyKrypasuct L{Beran Tozo-
POB HazBaj «(HaHTACTHUECKOE».

B monumanuu TosopoBa «daHTacTUUECKOE — 3TO KOJIebaHUeE, HC-
MIBITHIBAEMOE YEJI0BEKOM, KOTOPOMY 3HAKOMBI JIHIIIb 3aKOHBI IPH-
POZbI, KOT/Ia OH HAOJIIOZIAaeT SIBJICHUE, KAXKYIIeecs CBEPXbeCTECTBEH-
HBIM» 8. [I11 TomopoBa Ba’KHO IMEHHO «KoJiebaHue» (HeyBepeHHOCTb
B TOM, BEPUTD JIK HAM B «SBJIEHUE» WU HET), IIOTOMY UTO KaK TOJIb-
KO MbI BBIOEPEM TOT WJIM MHOU OTBET, TO MOKHAaeM cdepy daHTa-
CTHYECKOT0, 00paIaach K XKaHpaM «HEOOBIYHOIO» WIHM «4YyAeCHOTO».
OnHaKo /I HACTOSAIIETO UCCIEA0BAHUS 3Ta OTOBOPKA HE UMEET OCO-
Ooro 3HaueHUs. XOTs HEKOTOPHIE «BEPYIOIINE» HE YBEPEHHI, CyIlle-
crByeT Jiu HekpoMOKOH, onrcaHHbIi JIaBkpadToMm, yaliie BCEro MHO-
THe JIIOIU BEPSAT B «sIBJIEHHE», IOHUMAsl, UYTO Y HETO HET PEabHOTO
pedepenTa. Tem 6osiee «3J10BEIIE MEPTBEIBI» — BTO HE IIPOCTO y3Ka-
CBI WJIU KaKOW-TO WX YHUKQJIbHBIN MOAKaHp Tuma caswep (slasher,
KOT/Ia MOHCTP YOWBAET TPYIILY JIIOJIeH OFUH 3a JPYTUM) WJIH CNA3M-
mep (splatter, korja akIleHT JieJlaeTCs Ha OOMINKM KPOBH U TEJIECHBIX
YBEYbX), HO HeuTo Oostbiiee. Bo-epBoIxX, Tpuitorusa paboTaeT ¢ KOH-

17. I'panm B.K. «CoBepllleHCTBOBaHUE UYyBCTB»: PazyMm u BusyajbHOE B (paHTACTUUECKOM
KUHO // ®aHTAaCTHYECKOe KMHO. DIU30/] MePBHIi: ¢0. crareii / mox pex. H. CamyTuHOM.
M.: HJIO, 2006. C. 19—31.

18. Todopos I]. Beenenue B danracTiuueckyo gureparypy. M.: oM MHTEJIEKTYaIbHOK
KHHUTH, 1999. C. 25.
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KpeTHOH Mudosorueii, 6;TM3K0HN K (paHTACTHKE, a BO-BTOPHIX, B TPETh-
ell cepuM IJIaBHBIM Tepod MOMajaeT B mpouuioe, B CpegHEeBEKOBbE
KopoJsisi Aprypa (IIyTelecTBUs BO BpEMEHU — BaXKHBIA Tpon (haHTa-
CTHKH), U TEM CaMBbIM KaHpP Y>KacoB IepeTeKaeT B (GhaHTE3U. «3JI0Be-
e MEPTBELbI» COZlEPIKAT B ce0e 3y1eMeHThI (aHTACTHKYU JaKe B y3-
KOM ITOHUMaHWU (Hampumep, 771 (ppaHIIN3bl KpaliHe BaskHA GUrypa
«kuboprar», Tak Kak IJIaBHBIN Tepoii, oTpyOUB cebe PyKy, B KOTOPYIO
BCEJIUJICA 3JIOU /IyX, MpUCIIOcabanBaeT kK oOpyOKy Iy, a TO3Ke Jie-
JIaeT MEXaHUYECKYIO KUCTB).

ITomecTuB «3JI0BENUX MEPTBELIOB» B KOHTEKCT IOIYJIIPHOM KYJIb-
TYPbI U (baHTaCTI/IKI/I, HaM OCTaeTCA CBA3aTh X C HOBBIMHU (I)OpMaMI/I
penurno3Hoctu. IMEHHO 3/71eCh HaM IOMOXKET KOHIEINIUsA «TUIep-
peabHON pestuTuu», BBeJleHHass AjamoM Iloccamau m pa3BUBaeMast
ero KosureramuY. JIjist aHan3a «3JI0BEIIUX MEPTBEIOB» 5 BHIOPAJI 9TO
MOHATHE TIO CIIEAYIOIINM IMpUYNHAM. Bo-I1epBhIX, UCCIe/IOBAHUE, BBI-
IIOJTHEHHOE B COOTBETCTBUH, HAIIPUMED, C KOHIEMI[UEeH UMILTUIIUT-
HOU peJIUTHHU, IPEJCTABJIEHO B HACTOAIIEM U3AaHUN2°. BO-BTOPBHIX,
aBTOPBHI TE3HUCA O THIIEPPEATbHON PEIUTUN U3YYalOT HE WHTEPHET
WJIH TIPAKTUKHU KOHCIOMEPHU3MA, KaK 3TO JIeJIal0T APYTHe UCCIIeZ[0BaTe-
JIV, HO CaMU TIPOJYKTHI MOITYJIAPHOH KYJIBTYPBL. B-TpeThux, B pamMKax
3TON KOHIIENI[UH YYeHble IPEUMYIIECTBEHHO UCCIEAYIOT (haHTACTH-
Ky U TO, KaK ee KyJIbTypHble (DeHOMEHbI CTAHOBUTCS HOBBIMU «PEJIU-
ruamu». Ho camoe TJIaBHOE€, B-YE€TBEPTHIX, UMEHHO B paMKax 3TOH
KOHIeNnouu OAWUH N3 I/ICC.TIe[[OBaTeJ'IeI‘/)I IIOIIBITAJICA OIIMCATh BJIMAHIE
JlaBkpadTa Ha nocienyionie ¢GeHOMEeHbl MacCKyJIbTa, UMEIOIIUE pe-
JINTHO3HOE U3MEpPEHHE.

T'uneppeanbHasi peJIUTHUA HOJIPA3yMEBAET OTCYTCTBHE PEATHHBIX
pedepeHTOB, a BMECTO HUX — TOJIBKO pernpes3eHTanuu. [Ipumepom,
Kak yrBepkzaer [Toccamau, ABJISETCA TO, UTO TEJIE3PUTENH Yalle 00-
CY’KJAI0T ITepCOHAXKeW ceprayioB (Kak peasibHBIX Jiofeil). 'umeppe-
ayibHas PEJIUTHUA «IIPEACTABIIAET COIUAIBHBIA MUDP, IOCTPOEHHBIH
U3 MOJleJIed WK “CUMYJAKPOB”, KOTOPble He MMEIOT OCHOBaHUU
HU B KaKOW MHOM PEaJIbHOCTH, KPOMe COOCTBEHHOU: HAIpUMeEp, 3TO
TeMaTUYECKHUE MMAPKU, IPEJICTABIAIONINE TOJUTUBYICKYE DUIBMBbI WK

19. ITocye Toro, kak IToccamay Hamucaax KHUTY, B KOTOPOH IIPE/IJIOKUII 3TOT KOHIEIIT, APY-
r'He UCCJIeI0BATENH TOAKIIOYIIINCh K 3TOU mapagurme: Possamai, A. (2005) Religion
and Popular Culture: A Hyper-Real Testament. New York: Peter Lang; Possamai, A.
(ed.) Handbook of hyper-real religions.

20. CM. B 9TOM BBIIIycKe KypHasia: Xuaac M. «HepHoe 3epKajio», UMIUIMIUTHAA PEJTUTHA
U caKpasusalus «3aloHHbIX IPOCMOTPOB» Hay4yHOH ¢aHTacTukU. C. 20.
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MysIpThmIbMbl 0 Mukku Mayce, a He cama “peaysibHOCTH »2. IToc-
caMau CYHUTAET, YTO (pOPMBI TUIEPPeTbHBIX penuruii XX Beka uc-
MI0JIb30BAJIH TOIYJISIPHYIO KYJIBTYPY BTOPOCTEIIEHHBIM criocobom (Ha-
npuMep, L{epkoBb caTaHbl BIOXHOBJIANIACH UcTOpuaAME JlaBkpadra,
a HEKOTOpbIe HEeOsI3bIUEeCKHUE TPYIIIbI — HayuYHOU (paHTacTHKOI). Kpo-
Me TOTO, y TUIEPPeabHBIX Peuruid XX Beka ObLIO CBOE «CaKpasIb-
HOE», B CYIIECTBEHHOM CTENEHU OIPeJieIIeMOe He3aBUCHMO OT Mac-
COBOH KybTyphl. ['nnieppeanbabie pesiuruu XXI crosetus (Hampumep,
JUKEZau3M) UCIIOIB3YIOT IPOU3BE/IEHU TOMYJIAPHON KYJIbTYPHI B Ka-
YyecTBe IJIABHBIX «CaKpaJbHbIX» TeM. [loccamaun yTBep:kaaeT, uro Jlas-
kpadt win Discworld (cepust kuur Teppu IIpaTuerTa 1 OCHOBaHHBIX
Ha Hel KOMIIBIOTEPHBIX WUTP, MPOU3BEAEHHBIX KoMIaHnueh Perfect
Entertainment) He ABJIAIOTCSA CAaKpaJIbHBIMHU caMU 110 cebe, B TO Bpe-
Ms KakK «3Be3/IHble BOMHBI» ABJAIOTCA??. HecMOTps Ha TO, YTO OTHO-
CHUTEJIPHO rUulleppeatbHbIX pesturuil XX Beka B 1iesioM [Toccamau npas,
BCe JKe c/leJlaeM OTOBODKY. YKe B KOHIle 1970-X ucciefoBaTenu Po-
6ept IxeBetT 1 JI2x0H JloypeHc, onupasich Ha KOHIIENIHIO0 MOHOMHU(pa
Ixozeda Kamnbesuta, yrBepKAamu, 4To HAyIHO-(PAaHTACTHIECKUE Te-
JleceprasIbl TUIA «3BE3IHBIN MIyTh» U WX MOKJIOHHUKHU IIPEJCTABIISIOT
€000l cBOe0Opa3Hy0 CBETCKYIO BEPY, «CTPAHHYIO 3JIEKTPOHHYIO PEJIH-
THIO... B IIPOIIECCE CTAHOBJIEHUA»3. TO eCcTh CYIIECTBYIOIIASA CETOIHS
THIIEppeaibHas PEJIUTUs «TPeKKUcC» (trekkies), bopMupoBanach eie
B mocJieZiHel yeTBepTH XX CTOJIETHS.

OcHoBbIBasich Ha Te3ucax ;Kana Boxppuitspa, Anam [Toccamaun ompe-
JleJIeT TUIepPEeaTbHYI0 PEJIUTHI0 caeayomum obpasom: «I'umeppe-
aJIbHAsA PEJIUTUA — 3TO CUMYJIAKD PEJIUTHUH, CO3/IaHHOU Ha OCHOBE
WIN B CUMOMO3€e ¢ KOMMOAU(PUIIMPOBAHHON MacCOBOU KYJIbTYypPOH,
KOTOPBIN CJIY?KUT UCTOUYHUKOM BJOXHOBEHUS Ha MeTa(OpUUeCKOM
VPOBHE U/WIHN SIBJISIETCS UCTOYHUKOM BEPOBAHUM B IMOBCEHEBHOMU
JKU3HU»>* BepyloIux u norpeburesneil. [Toccamau BeigeaseT Tpex
aKTOPOB, KOTOPBIE BCTYIIAIOT BO B3aMMOOTHOIIEHUS C THIIEPPeaTh-
HOU pesurueii. Bo-mepBpIX, 5T0O aKTUBHBIE MOTPEOUTETN MOIYJIAP-

21. Possamai, A. (2012) “Yoda Goes to Glastonbury: An Introduction to Hyper-real
Religions”, in A. Possamai (ed.) Handbook of hyper-real religions, p. 1. Leiden —
London: Brill.

22. Ibid., p. 6.

23. Jewett, R., Lawrence, J.S. The American Monomyth. P. 24. Cm. Takxke: Jenkins, H.
(1992) Textual Poachers. Television Fans and Participatory Culture. London — New
York: Routledge. P. 13.

24. Possamai, A. “Yoda Goes to Glastonbury: An Introduction to Hyper-real Religions”,
p. 20.
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Anexcangp IlaBios
HOH KYJIBTYPbI, KOTOPBIE CO3/Ial0T IIPAKTUKY I'MIIEPPeaTbHbIX PEeJTUTHI
(mampumep, mMampuyuama — pPeJIUTAU, OCHOBAHHON Ha ITOYUTAHUHI
dpanmusel «Marpuna»). Bo-BTOpBIX, 3TO CiIyyaiiHble OTPEOUTETH
MOMYJIAPHOM KYJIBTYPBI, KOTOPBIE B TIOBCETHEBHOM OIIBITE MOTYT OBIThH
CBSBAHBI C THIEPPEATbHBIMH PEIUTHAMU. XOTA Hanbosiee U3BeECT-
HBIM NPUMEPOM THUIIeppeaTbHbIX penuruii XXI Beka siBjisieTcst 0xce-
dauam, 3TOT peHOMEH TaK:Ke BKIIIOUAET JIIOJIEH, PEJIUTHO3HO BAOXHOB-
JIEHHBIX TOIYJIIPHON KYJBTYPOU, KOT/IA OHHM WTPAIOT B TaKHE WTPHI,
kak «World of Warcraft», mockonbky nmocieguuii peHOMEH He Ha-
CTOJIBKO «CaKpaJjieH», KaK, CKa)keM, «3Be3/Hble BOHHBI», HO II03BO-
JISIeT TIOJIb30BATEJISIM MEPEKUBATH HEKOTOPBIN «TUIIEPPETUTHO3HBIHN
OIBIT». B-TPeThUX, 3TO PEJINTNO3HBIE U CBETCKUE /IESTEIN, KOTOPBIE
BBICTYIAIOT IIPOTUB MOTPebIIEHN MacCOBON Ky IbTYPBI, KOT/Ia OHA CO-
371a€T BOKDYT ce0s THIeppeayibHble pesturuns. Tak, B KHUTe IO/ pe-
nakiuen Iloccaman ecThb I1aBa, MOCBSAIIEHHAS ITOXOAYy PUMCKOH Ka-
TOJINUeCKOH 1epkBU NpoTuB dpanmussl «'appu Ilortep» B Ilosbie.
Taxoii e kelic pazbupaer ['enpu /[P)KEHKHHC, HO OH OIIKCBIBAET /IBA
THIIA OTHOIIEHUH XpHCTHAHCKUX Tpymnn K appu ITorrepy B CIITA —
MO0 PEe3KUH MPOTECT, JTUOO MOMBITKY aallTHPOBATh (GPAHIITUIY JIJIS
CBOWX IIeJIed, OOBACHASA BPE Maruy M UCIIOJIb3YS MOPAJIBHOE COZlep-
JKaHUe KHUT U (QIIbMOB.

Boxpyr «370Bemyx MepPTBEIOB» AEeHCTBYIOT aKTOPBI BCEX TPeX
OIMCAHHBIX BBIIle TUIIOB. BripoueMm, ¢panmnusa «3s0Beline MepTBe-
IIbI» He ABJIAETCS HACTOJIBKO JKe MOIMyJApHOH, kKak «[appu Ilorrep»
win «3Be37Hble BOWHBI». OTYACTH IO3TOMY S MPEAIIOYUTAI0 HA3BI-
BaTh €€ He «PEJINTHEH», HO KyJIbTOM, UMEIOIUM THIEPPEIBHOE Pe-
JINTUO3HOE U3MEPEHUE.

KysibpTroBoe KMHO U (paHATCKHE PUTYAIBI

XoTs TpWIOTHsS «3JIOBelIde MePTBEIbl» OHO3HAYHO CUUTAETCH
KyJIbTOM, OHA OCTAaeTCsA KpaiHe Mpo0JeMaTHIHBIM KelicoM B o0Jia-
CTU HCCIENOBAaHUM KyJIbTOBOTO KuHeMmaTtorpada. Tak, He cyiecTBy-
eT KOHCeHCyca Jlake OTHOCUTEJIBHO TOTO, KaKyl0 U3 JacTell TpHJIO-
TUU Ha3BaTh camol KyJbTOBON. Hanpuwmep, kuHOBeAbI ApHECT Matuc
u XaBbe MeHINK BKJIIOYAIOT B CIHUCOK «100 KYJIBTOBBIX (DHJIBMOB»
Bpuranckoro nHCTUTYTAa KHHEMAaTorpada IepPBYIO CEpUI0 «3JIOBEITUX
MePTBEIOB»2%, ucciemonaresb Meaua Kpucrodep Ixett OicoH — BTO-

25. Ibid., pp. 3—6.
26. Mathijs, E., Mendik, X. (2011) 100 Cult Films, pp. 85—87. L.: BFI, Palgrave Macmillan.
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pyI0 4actb¥, KpuTuK J[>keHHUbep diicc — MEPBYIO U TPEThIO>S, a Ku-
HoBey| Keiit UraH, XOTA 1 Ha3bIBaeT KyJIbTOBOU BCIO TPUJIOTHIO, yOe-
JKJIeHa, YTO IepBas cepus, BEPOSATHO, UMEET HanbOoJIee KyJIbTOBYIO
PEIyTaIMIO 10 IPUYMHE CBOETO HECOBEPIIEHCTBA, TaK KaK JieJIanach
eme MOJIOAbIMH W HEOIIBITHBIMKU aBTOpaMH, 1 UMEHHO 3TO IIpUJaeT
¢unpmy ocobyro atmocdepy>®. B kHUTe «101 KyJBTOBBIA (PUIBM, KO-
TOPBIU BBI JIOJIKHBI IIOCMOTPETD IIEPE/T CMEPThIO» «3JI0OBEIHE MepT-
BeIlbI» He IIPEJICTaBJIEHbI BOOOIIE3, 3aTO B APYrOM cOOPHHUKE TOH Ke
cepuH «101 PUIIBM y3KaCOB, KOTOPBIH BBI JJOJIXKHBI IOCMOTPETH ITEPE]]
CMEPTHIO» (B KOTOPOM IOUTH BCE KAPTUHBI — KYJIbTOBBIE) YIIOMUHA-
ercs Bropasi yacth3'. KoHceHcycHOe pellieHre ObLIO HaIeHO JIUIIb
B 2019 TOZy, KOT/Ia KOJUIEKTHB HCCJIE0BATEIEH MPEJJIOKIIT paccMa-
TPUBATh KaK KYJIbTOBYIO BCIO (PpaHIIN3Y, BKIOYASA MIO3UKJI, UTDHI,
puMelk u T.1.32. Ho ecsii IpUHATH, YTO BCA TPYJIOTHSA ABJSAETCA KyJIb-
TOBOM, HAJI0 UMETH B BU/Y, UTO KaXK/IBIA U3 aBTOPOB-UCCIIE/IOBATEIEN
IMIOHUMAET KYJIbTOBOCTH MO-cBoeMy. [IpOsSICHUM camM TEPMHUH «KYJIBTO-
BOE KHUHOY.

IToHsATHE «KYJIBTOBOE KMHO» — CJIOKHOE. J[0 CHX MOp HCCIIeo-
BaTeJIN CIIOPAT HACYET €r0 OIpeZieIeHNs, HE TOBOPS YK€ O HeJIO0IO-
HUMaHHY CO CTOPOHBI PAMOBBIX 3puTeseli. Cero/iHsa, KayKeTcs, IOYTH
BCE aBTOPBI COTJIACHJINChH, UYTO KYJIHTOBBIM KUHO MOKET CUHTATHCA
B TOM CJIy4ae, eCJId OHO MOCTOSHHO (DPUTYPUPYET B «IUCKYPCUBHOM
ToJie» KyJbTa, TO €CTh 3TO (PUJIbMBI, KOTOPBIE TOMAIAIOT B CIHUCKH
KYJIBTOBBIX Ha CII€IIUAJIbHBIX HJIA HpO(I)eCCI/IOHaJII)HbIX Meguapecyp-
caX, B MeIMaIIPOCTPAHCTBE B II€JIOM, B HAYYHOM IIPOCTPAHCTBE, MU
MIPUCYTCTBYIOT B BU/I€ aKTHUBHBIX WJINM HEAKTUBHBIX CCHUJIOK B HaU-
0O0JIbIIIEM KOJIMUECTBE HMHBIX KAPTHH, CO3/1aBas «KYJIbTOBYIO WUHTEP-

27. Olson, Ch.J. (2018) 100 Greatest Cult Films, pp. 68—71. Lanham: Rowman & Littlefield
Publishers.

28. Eiss, J. (2010) 500 Essential Cult Movies. The Ultimate Guide. Ilex: Ilex Press Limited.
P. 219, 229.

29. OHa Ha3bIBAET UCTOPHIO CO3JJaHUs HUIbMA «IKCTPATEKCTYaIbHOCTRIO»: Egan, K. (2011)
The Evil Dead, p. 100. L.; N.Y.: Wallflower Press.

30. Schneider, S.J. (2010) 101 Cult Movies You Must See Before You Die. L.: A Quintessence
Book.

31. Schneider, S.J (2009) 101 Horror Movies You Must See Before You Die, pp. 316—319.
L.: A Quintessence Book.

32. Riekki, R., Sartain, J.A. (eds) (2019) The Many Lives of The Evil Dead. Essays on the
Cult Film Franchise. Jefferson, North California: McFarland & Company, Inc.,
Publishers.
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TEKCTYaJIbHOCTBH»33 U T. 1. B mocsieziHeM ciiydae MHOKeCTBO JIEHT, IIpe-
TEH/YIOIUX Ha CTATyC KyJIbTOBBIX, UCIOJIb3Ys CCHUIKU HA OFHU U Te
’Ke KapTUHBI, caMH 00pa3yoT JUCKYPCUBHOE (M B HEKOTOPOM pOJie
BU3YaJIbHOE) MPOCTPAHCTBO KyJIbTa TOTO WJIM MHOTO HpojaykTra. Ha-
puMep, B AuI0oruu «CUacTiiuBoro JHs cMepT» (2017) u «Cuactiu-
BOTO HOBOTO JIHS CMepPTH ABa» (2019) B KOMHATE TJIABHOTO T'eposi BU-
CAT TPH TIOCTEPA, KOTOPBIE ITOCTOSHHO MOMAAAIOT B Kaap — «Uyxkue
cpenu Hac» (1988), «dkcnpornpuaTop» (1984) u «Hazaz B Oyzayiee»
(1985). ATH KAaPTUHBI TOCTOSTHHO MEJIBKAIOT B PA3HBIX CIUCKAX KYyJIb-
TOBBIX (PUIJIBMOB, IIPO HUX MUIIYT KHUTH W HAyYHbIE CTAThU, K HUM pe-
TyJIsIpHO OOpaliaiTcs B Meiua U T./. Bce 3TO He TaK MHOTO TOBOPHUT
0 IPUPO/IE KYJIBTOBOTO KMHO U YK TEM 00Jiee 0 ero KaueCTBEHHBIX Xa-
PaKTEPUCTUKAX, HO 3TO IEPBHI ITIaT, KOTOPHIA HYKHO C/IeJIaTh, YTOOBI
MIOHATH SMIUPUYECKUH IJIACT, K KOTOPOMY MBI 0Oparaemcs.

KynpTOBOE KMHO OBIBAET PA3HBIX THUIIOB, U KA 3PUTEJIb JIIOOUT
CBOH TUIN KYJIbTOBOTO KMHO — «TaKHe IUIOXUE, UTO JaXKe XOPOIIre»
(so bad, it’s good) punbMBI, IOJHOYHOE KHHO, KJIacCHuuecKue (uib-
MBI KaTeropuu «B», SKCIUTyaTallMOHHOE KWHO, CIIeU(pUIECKUN Ha-
[OMOHAJIBHBIM KHHEMATOrpad U T.JI. DTUM CIIUCOK BO3MOKHBIX THUIIOB
He WCUEPIIbIBAETCS, HO B [I€JIOM ITOHATHO, YTO KYJIbTOBOE KIMHO — Ya-
CTO UMEHHO napakuHeMaTorpad, TO eCTh TO, YTO BhIIAJAET U3 IIHPO-
KOTO TOHATHUS «HOPMaJIbHOE KUHO» (TOJUIMBY/ICKHE XUTHI, KJIACCH-
Ka KUHO, «apTXayc», GeCTUBaIbHOE KMHO, «aBTOPCKOE KUHO» U T.I.).
Pazymeercs1, y KyJIbTOBOTO KHHO €CTh CBOM aBTOPBI, HO OYeHb YaCTO
3T0 0cOOEeHHBIE aBTOPHI — «IUToXue» (91 Bym), «Bysnbrapasie» (ToHu
CkoTT), azienTsl 10xoro Bkyca (/I:xoH Yortepc), 100 YHUKAIBHBIE pe-
JKHuccepbl, nonasiive B MeiHcTpuM ([IaBuz JIuny u Keentun TapaH-
TUHO) U T.J. Eciiu pujIbM Mo KaKMM-TO IPUYHUHAM BCE €Ille BOCTpe-
OoBaH (peryJApHbBINA OBTOPHBIN TPOKAT, HEU3MEHHBIH 3PUTEIbCKUI
WHTEPEC, TOCTOSHHOE UCIOJIB30BAaHUE ITUTAT OTTY/IA, KOJUIEKITMOHH-
poBaHVEe MepUYeH/IAN3MHTa, CIIEIUATIBHBIX U3IAHUH U T./I.), €T0 MOXK-
HO CUHUTATH KYJIHTOBBIM.

YuuThsiBasg Bce MHOTOOOpa3ue THIOB KyJIbTOBOTO KHHO, CJIOXKHO
TOBOPDUTH O KaKUX-TO BHYTPEHHE IIPHUCYIIUX KaueCTBEHHBIX XapaK-
TEPUCTUKAX SIBJIEHUS KPOME MaKCHUMAaJbHO PA3MBITBIX IIPUCTABOK
«mapa». Tem He MeHee, yUeHbIE IIBITAIOTCS MIPEJJIOKUTh CBOU BEPCUU,
4TOOBI OMMHCATh MPUPOY KyJibTa. Hampumep, yZauHON IOIBITKOMN

33. O6 9TOM B KOHTEKCTe «3JIOBEI[UX MepPTBeLOB» cM.: Yaiincmok /. IlocTMozepHU3M
¢ Comom PSﬁMH, win Kak a Hay4YuJICA HE BOJITHOBATbCA HAaCUeT TEOPpUHU U HOJI}O6I/I]I
«3soBenux MepTBeros» //Jloroc. 2014. N2 5(101). C. 60—63.
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MOKHO CUMTATh TEOPHUIO KaHA/ACKOro kmHoBega bappu Kurta I'pan-
Ta, KOTOPBIH OIKCAsT Ky/IbTOBOE KUHO KaK allpPHOPH TPAHCTPECCUBHOE,
BBIZIEJISISI TPAHCTPECCHIO TPEX TUIIOB — YCTAHOBKHU (aBTOP HAMEPEHHO
MPOBOIMPYET U IIOKUPYET ayAUTOPHIO), TEMATUKH (IHCKYCCHOHHBIE
B 00IIecTBe — KaHHUOAIN3M, CeKCyaJbHbIe H3BpallleHHs, pacuie-
HEHUE YeJIOBEYECKOI0 TeJia, PEeJIUTUsA U T./.) U cTwisd4, B mocien-
HEM CJIy4yae KMHO JIOJIKHO OBITh HE IIPOCTO BU3YaIbHO HACHIIIIEHHBIM,
HO IIpeJIaraTh HEKOTOPOE YHUKAJIBHOE aBTOPCKOE BUJIEHUE, BOZMOK-
HO, ¥ BIIOJIHE TPAJUIMOHHOM JIJIsl ’KaHpa WIH Ccy0:KaHpa TeMbl. B ka-
YyecTBe IPHMEPOB TAKOTO KMHO MOKHO HasBaTh «be3ymHbIi Makc 2:
Boun goporu» Ixopmaxa Musuiepa (1981) wiu «KuBast MepTBEYHUHA»
IMurepa [>xexcona (1992). Cioza ke MOKHO OTHECTH IIEPBYIO YacCTh
«Topua» (1986), 0ueBUAHO, BU3YAJIbHO MEPEHACHIIIEHHYI0 U B TOM
yucjie I0ToMy 060Kaemyo dbaHaTaMu. 34€Ch TAKKe CTOUT YIIOMSI-
HYTb IIEPBBIE J[BE CEPUU «3JIOBEIUX MEPTBELOB». HEeKOTOphIE yUeHbIe
BUAT IPUYHNHY IOMYJIIPHOCTH CPEAN KYJIHTOBBIX 3pUTEJIEH MMEHHO
B BU3yaJIbHOM CTHJIE.

B mocsteziHee BpeMs MCCIE0BATEN BCe peske 00paIfalTes K CBs-
3M KyJIBTOBOTO KMHO M PEJIUTHHU, IOTOMY YTO, BUAUMO, JOCTHUIJIN
KOHCEHCyca 110 9TOMY BOIIPOCY, HO HaM HEOOXOAMMO OOCYAUTH 3TOT
acmeKT oTAeabHO. Ha caMbIX paHHMX JTamax akaJeMUYecKOH perer-
WU KYJIBTOBOTO KMHO HCCJIEIOBATEN YACTO CUUTATH HEOOXOIMMbIM
MPOSICHUTD CBA3b KYyJIBTOBOTO KUHO U PEJUTUH. Tak, HEKOTOPHIE CBSI-
3BIBAJIM KYJIBTOBbIE (DUJIBMBI C «THOCTHIIM3MOM» (TalfHOE 3HAHUE HC-
TUHBI — B JAaHHOM ciay4dae (GaHaTOB — ILIIOC CBS3b C TEM, YTO IOJ
THOCTHIIM3MOM IIOojipasyMeBasl XaHc VoHAc), OpUeHTHPYSACH IJIaB-
HBIM 00pa3oM Ha Te€ KApTUHBI, B KOTOPBIX KOCMOC UIPAET BasKHOE
3HaUeHUe: TUIla «JKcnpoupuatop» (1984) u «UesmoBek, KOTOPHIH
yoasa Ha 3eMutio» (1976)%. Kputuku /[»konatan Posenbaym u ket
XobepMmaH, 00CyK7asi «IIOJTHOYHOE KHHO» 1970-X, CPABHUBAJIN 3TOT
(beHOMEH € «MMO3UTHUBHBIM KYyJIBTOM» B MOHMMaHHU J[fopKreiimas,
Kputuk Isuuu [Tupu orMevas, 4To 3TO cBoeoOpasHas ¢hopma pesiu-

34. Cm.: Grant, B.K. (1991) “Science Fiction Double Feature: Ideology in the Cult Film”, in
J.P. Telotte (ed.) The Cult Film Experience. Beyond all Reason, pp. 122—137. Austin:
University of Texas Press; Grant, B.K. (2000) “Seconds Thoughts on Double Feature:
Revisiting the Cult Film”, in G. Harper, X. Mendik (eds.) The Cult Films and its Critics,
pp. 7-11. L.: FAB Press.

35. JlaBuz JlaBepu MCIOJB3YeT B cBOeH paboTe MMeHHO KoHIemmuio Monaca. Lavery, D.
(1991) “Gnosticism and the Cult Film”, in J.P. Telotte (ed.) The Cult Film Experience.
Beyond all Reason, pp. 187—200. Austin: University of Texas Press.

36. Hoberman, J., Rosenbaum, J. (1983) Midnight Movies, p. 16. N.Y.: Da Capo Press.
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THO3HOCTH, KOTZ]A €JUHUYHBIE 3PUTEJIN IyBCTBYIOT ce0s1 M30paHHBIMU
U 6JIarOCJIOBJIEHHBIMH, PACIIO3HAB B TOM WJIM UHOM (QIJIBME TO, UTO
MPOILYCTUIJIX KPUTHUKH U OCTaJIbHaA ayuTopusn®’. KuHoBesbl dpHeECT
Matuc u /Ixxeiimu CEKCTOH IBITAIOTCA CBA3aTh KYJIbTOBOE KHHO U pe-
JIUTHIO, OMKCHIBAS MPOIECC TOTPeOIeHNs TTEPBOTO KaK «IHOHUCHI-
CcTBO»38 («3KCTaTHUECKUE», «Oe3yMHbIE» MPAKTUKUA MOTPeOIeHUs] —
BECEJIbE, IIOCTOSIHHBIE aIIOANCMEHTBI, «KAPHABAIPHOCTh» — MHOTHE
3PUTETN IPUXOJAT B HAPA/IAX TEePOEB; IOBTOPEHHE IUTAT XOPOM, UTO
YacTO MeIlaeT «OOBIYHBIM 3PUTEIAM»). [I0AUEPKHY, YTO IMOYTH BCE
3TH MHeHus (3a uckiroueHneM Matuca u CekcToHa) ObUIM BBICKA3a-
HBbI JOCTATOYHO JaBHO, U caMa II0 cebe CBA3h KYJIbTOBOTO KWMHO U pe-
JINTHU CETOAHS MO O€CTIOKOUT UCCIIe0BaTEIEN.
Ho, kakercs, Omke BceX MOJXOAAT K TeMe Te, KTO obparaercs
K 3puTeIAM U paboTaer ¢ Kareropuei «daHaT», TaK KaK KyJIbTOBBIN
3puTeah — 3T0 (haHAT KOHKPETHOTo GribMa. B Hauane 1990-X TO/I0B
Tenpu /I>KeHKUHC yKas3as Ha To, 4To dbaHaTsl (fans), pazymeercs, nme-
0T PEJIUTHO3HYI0 (HETaTUBHYI0) KOHHOTAIIUIO, TaK KaK CJIOBO IIPOUC-
XOZUT OT TepMuHa «baHaTuku» (fanatics). Tem He MeHee, HACTAUBAJT
VUEeHBIH, MTOHATHE «(aHaT» He JTOJDKHO OBITh «CKAHIATU3UPOBAHO»,
U TIPU3BIBAJI KOJIJIET He MApTUHAIIM3UPOBATH (PAHATOB KAK COI[UAITH-
HBIE U KYJIBTYpHBIE Ipyniibl. OgHON U3 QYHKIUN «(paHATCKON KyJIib-
TYPBI» OH CUMTAJI PEAJIU3AIUI0 aJIbTEPHATUBHOTO COIMAIBLHOTO CO00-
IECTBA, KOTOPOE 0XapaKTePU30BaJl «yTOIIMUECKUM COODIIECTBOM» 3,
B Havasre 2000-x MaTT XHUIIC TIOIIIE JTAJTBIIE U PENIHIT IIPO0IeMy
WHBIM 00pa30M. YUeHBIN OT/IeJIbHO OTMETHJI, YTO «KYJIBTOBBIA (haH-
moMm» (fandom) Heo6X0TUMO OTIINYATH OT 60JIee MTUPOKUX TUCKYCCHI
o ¢aHarax, U 3aABUJI, UTO CDAaBHEHHE PEJINTHO3HOTO KYJIbTA U KYJIb-
Ta BOKPYT (pUIbMa MOXKHO NMPU3HATH aOCYpAHBIM, ITOCKOJIBKY ITOHS-
THUI0 «PEJTUTHO3HBIN KyJIbT» (CEKTa) MPUCYIIN HeraTHBHbIE KOHHOTA-
MY, B TO BpeMs KaK B OTHOIIIEHUM «KyJIbTa BOKPYT HUIbMa» TaKUX
KOHHOTaIWH, 1Mo MHeHHi0 Xwuica, HeT. TeM He MeHee, OH BBIZETIIT
TPU KOMIIOHEHTA, KOTOpbIe COMIKAIOT /IBE 3TUX Kareropuu. Bo-mep-
BBIX, 3TO TO, YTO 00€ KAaTETOPUU CUHUTAIOTCA B OOIIECTBE MAPTUHAIb-
HBIMU. BO-BTOPBHIX, 3TO «IIPAKTUUECKOE OecCcO3HATEIbHOE» KYJIbTU-
CTOB: He BCer/ia MOHUMasl, [I0YEMY OHHU JIFOOST TOT UM UHOH IPEIMET,

37. Peary, D. (1981) Cult Movies. The Classics, the Sleepers, the Weird, and the Wonderful,
p. xiii. N.Y.: Delacorte Press.

38. Mathijs, E., Sexton, J. (2011) Cult Cinema, pp. 133—135. Oxford: Wiley-Blackwell.

39. Jenkins, H. Textual Poachers. Television Fans and Participatory Culture, pp. 12—24,
285.
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OHU TIPOJIOJIKAIOT OTHOCUTHCA K HEMY IpucTpacTHO. To ecTh Ha Bo-
MIPOC «ITOYeMY ThI (paHATEEIIh OT STOTO0», OTBETHTH JOBOJIBHO TPY/IHO.
B-TpeTbux, 3TO MHAMBUAYATU3ALHUA KYJIbTOBBIX BEPOBAHUI.

OmnmcaHue KyJIbTOBOTO KMHO B PaMKaX CPAaBHEHUS C CAaKPAJIbHBIM
KaK «THOCTHYECKOTO», «0JIarOCJIOBEHHOTO» WJIM KaK «ITO3UTHUBHOTO
KyJabTa» J[lOpKrefiMa CerojiHsi SIBHO HEJ[OCTATOYHO, PABHO KaK U He-
JIOCTaTOYHO KOHIIENTA «THOHUCUUCTBA», TOCKOJIBKY OH TOXKE SBJISAET-
cs1 y3kuM. I OBl IpeIoXKUIT J0OABUTh K KOHIIEITY «IUOHUCHUICTBA»
KOHIIENT «PHUTYaJIbHOCTH», IIOCKOJIbKY BHEIIIHHE ITPOSBJIEHUS «PEJIU-
THO3HOCTU» BOKPYT MHOTHX KYJIbTOBBIX (DMJIBMOB MMEIOT HE CTOJIb-
KO JTUOHUCHUHCKHUN, CKOJIBKO PUTYaJIbHBINA XapaKTeEP U MOTYT OBITh
OIMCaHBI Yepe3 KaTeropui CakpajbHOro (HampuMmep, IeJible ajiTa-
pHu I0HBIX (PaHATOK IMepBOi cepum (ppaHmm3bl «Cymepku» (2008)).
Tak, «IIOJIHOYHBIE POCMOTPBI» YACTO XaPAKTEPUIYIOTCS OIpEIeIeH-
HBIMH puTyasaMmu. IIpu npocmorpe « KoMHaThI» (2003) 3pUTENN KU-
JIAI0T B 9KPaH JIOKKU U MPUBETCTBYIOT OJTHOTO IEPCOHAXKA, KOT/Ia OH
nospisieTcsa, kpukamu «IIpuser, J[sHHU!», U COMPOBOXK/IAIOT BO3IJIa-
camu «Iloka, Ipauu!» u T.1. ®anate! «Ilaerenoro yesopeka» (1973),
B IIEHTPE CI0JKETa KOTOPOTO BHIMBIIIIEHHBIN A3BIYECKUH KYJIBT, C He-
KOTOPBIX IIOP YCTPAaWBAIOT (DEeCTUBAIIB, I/l BOCIIPOU3BOJAT PUTYaTh-
HbIE 00PAbI, H300paKeHHBIE B QIIBMEH.

HexkoTtopble KyJIbTOBbIE (DUIBMBI JJa2Ke CTAJIU UCTOYHUKOM THIIED-
peanbHBIX penuruii. KpoMe ynmoMsiHyTBIX BBIIIE JIKeTau3Ma U Ma-
TPpUIU3MA, CYIIecTByeT «dyBauyn3Mm» (aka llepkoBp UyBaka mocien-
HUX aHeH, B opuruHase: Dudeism wiu The Church of the Latter-Day
Dude; tnaBHOTO Teposi B unbMe HasbiBaloT YyBak, Dude); 3T0 obu-
[[UAJIPHOE PEJINTHO3HOE JIBI)KEHUE, BHIPOCIIIEE U3 TIOUUTAHUA MUPO-
soruu «Bbosbioro JleboBckoro» (1998). VcoBeayoiipe 3Ty «CaMyIo
MeJIJIEHHO PaCIpOCTPAHAIOIILYIOCS» TUIIEPPEAIbHYI0 PEJIUTHIO CUUTA-
0T, YTO MPEJIIIECTBYIONEH ee OPMOI OBLI JAa0CU3M. Y «IyBauyn3Ma»
€CTb «CBSAIEHHAs KHUTa», KaJleHAaph MPa3THUKOB, TeHEpaTOp XOK-
Ky U3 nuTar ¢puiapMma u T.1.42. Kpome TOr0, 110601 KeJIaroiui MOXKeT
MPUMKHYTb K 5TOH I[EPKBU U JJa’Ke CTaTh €€ CBAIEHHUKOM, [TOJIyYHB
obunuanpHelil ceprudukat. Ecou uaesa «IHOHUCUKUCTBA» KYJIbTOBO-
r'0 KMHO CBSI3aHA C BECEJIbEM BO BPEMs IIPOCMOTPOB, TO KATETOPHUS PU-

40. Hills, M. (2002) Fan Cultures, pp. 117—123. London: Routledge.

41. Ilasnos A.B. Pacckaxure BamuMm geTssM: CTO OIMHHA/IIATh OIBITOB O KYJITOBOM KH-
"HeMmaTorpade. M.: M3gaTenbckuii 1oM BhICIIel MIKOJIBI BKOHOMHKH, 2016. C. 150.

42. Cm.: Dudeism [https://dudeism.com/, accessed on 20.08.2019].
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TyaJIbHOCTH OoJiee MIUPOKas, TaK KaK IPEAI0JIaraeT NHble IIPAKTUKH,
B TOM YHCJIE U HE KOJUIEKTUBHBIE.

Boxpyr Tpusiornu «3Jj0BelIHE MEPTBEIBI» TOXE CYIIECTBYIOT
CBOU pUTYaJIbl. ITO IPaBJA, YTO, KAK CYUTAIN KPUTUKHU, «3JIOBEIINe
MEPTBEIbI» ObLIN JIyUIIUM KaHAUAATOM Ha TO, YTOOBI CTATh KYJIb-
TOM «IIOJTHOYHOTO KUHO» (TO €CTh JEMOHCTPUPOBATHCS B CIIEIHAIIb-
HBIX KHHOTEATPax B TEUEHHE HECKOJIBKUX JIeT HOubk0). O/THAKO KoTr/a
«3JI0Belie MEPTBEIBI» YBUEIU CBET, GDEHOMEH IOJTHOYHOTO KUHO
YCTYIIHJI MECTO BUJIE0, U «3JIOBEIINE MEPTBEIbI» CTAIH JIUAEPOM BHU-
JleollpoKaTa U JOMAIIHUX IIPOCMOTPOB*3. BMecTe ¢ TeM cerojiHs mpak-
THKA «IIOJHOYHBIX (PUJIBMOB» BCE €Ille aKTyayJbHa, TaK KaK MHOTHE
KuHOTeaTpsl mpeumytnecTBeHHO B CIIIA ycTpanBaloT Takue MOKa3bl
B IIATHUILY U B CyOOOTY B IIOJTHOYb, U TENEPH «3JI0BEIHI€ MEPTBELBI»,
KOHEYHO, YacTO IOI3/Ial0T B IPOrPaMMy HOYHBIX ITOKa30B. Bo Bpe-
M IPOCMOTPA ay/IUTOPUSA ITOBTOPSAET CAMbIe IPKUE PEILIUKYU TJIABHO-
ro repos diia, XopoM ckauaupys «Groovy!» u «Give me some sugar,
Baby!». Kpome Toro, ¢aHaThl MOKYHAIOT [LJIACTMACCOBBIE UTPYIIKH,
cieJIaHHBIE HA OCHOBE BCEX TPeX JacTell, — Jmia, AefJalToB (JIroJed,
TeJIaMU KOTODPBIX OBJIA/IEN JIEMOH) M KHUTH HeKpOHOMUKOH («KHH-
ra MepTBBIX», TPOOYK/AAIOIIASA OTO CHA IPEBHUX JIEMOHOB). YCIIEXOM
TIOJIB3YIOTCS YeXJTbI 171 cMapTdoHOB B Busie HekpoHomukoHa. Takke
TIOKJIOHHUKHU TPATAT JE€HbIU Ha KOJUIEKIIMOHHBbIE U3/IaHUA QUIBMOB,
OIIATH K€ yIaKOBAHHBIE B PE3UHOBBIN IeperuieT HekpoHOMHUKOHA.
It caMbIX (paHATUYHBIX 3PUTEJIEN €CTh MHBbIE MPAKTUKU. XVIKU-
Ha (caMa «XMKHHA B JIECY» IMOC/e «3JI0BEIUX MEPTBELOB» B UTOTE
OKa3saJyiach TPoIoM (HUIBMOB YKACOB), CTaBIIas OCHOBHOH JIOKAIMeH
nepBoro GuwibMa, cropesa. Ee Bia/iesblibl IIOCIIE MOXKapa OCTABHIIN
TOJIBKO KAMUH, HE IIOCTPA/IaBIINH B OTHE U BBUIOXKEHHBIN KPYTJIBIMU
kaMmHAMU. C TeX Op MOKJIOHHUKH, KOTOPBIE ITOCEMIAIOT 3TO «CaAKPaIb-
HOE MeCTO», 3a0MpaloT KaMHH cebe, ¥ OH IIOCTEIIEHHO «HCYe3aeT»4.
B Hauase 2016 roma daHaTHl BTOPOH cepruu «3JIOBEIINE MEPTBEIHI»
PEKOHCTPYUPOBAIU XMDKUHY U capail u o6baBwin Ha Kickstarter c6op
CPEZCTB, UTOOBI JIOCTABUTH COOPYKEHUS HAa XOPPOP-KOHBEHTHI, O€3
TpyZAa coOpaB CPeAu MOJIb30BaTEEN HYKHYIO CYMMY JIEHETr*.

43. Egan, K. The Evil Dead, p. 99.

44. Cm.: Book of the dead, [http://www.bookofthedead.ws/website/the_evil_dead__
locations.html, accessed on 20.08.2019].

45. Cm.: Evil dead, [https://evildead.fandom.com/wiki/The_Cabin, accessed on
20.08.2019].
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Kpome Toro, HeKOTOpOe BpeMs Ha3aj KyJIbTOBBIMU (DUIBMaMHU
CUUTAJIUCH T€, UTO OBLIIO TPYAHO JIOCTATh MJIM KOTOPBIE MOMAaJIaan
TIO/1, 3ampeThl (C MOABJIEHUEM HMHTEPHETA JOCTaTh PEIKOe KUHO, CTaB-
1ee JiereHJAapHBIM, 3HAYUTEIbHO MPOIIE), HHOI/Ia cCaMble JKECTKHE.
ITouck u MPOCMOTP TaKUX KAPTHUH JOCTABJISJI 0COO0E yIOBOJILCTBHE.
Ecyim BCHOMHUTH TpeThe M3MepeHNe TUIleppeaJbHON pesiuruu Aza-
ma [Toccamam (peUruo3HbIE U CBETCKHE IMPOTUBHUKU IOIYJISIPHOM
KYJIBTYPbI), TO «3JI0BEI1I€ MEPTBELBI» MOTYT OBITH OIIMCAHBI U B 9TOM
kaoue. B Hauase 1980-x B 0611ecTBe BestnkoOpUTaHuM, KOTZIa BUIEO
CTaJI0 PaCIpPOCTPAHEHHBIM SIBJIEHUEM U CMOTPETh KMHO MOKHO OBLIO
B IOMAaIIHUX YCJIOBUAX, HAYa/IaCb MOpaJIbHAaA IMaHHWKa II0 IIOBOAY TaK
Ha3bIBaeMoi Buzeo-Mep3octu (video nasties). TO MPUBEJIO K TOMY,
4TO B 1984 rojy ObLIIO MPUHSTO pelleHHe 3alpPeTUTh PacIpoCcTpaHe-
HHUE U Jlaske JI000e YyIIOMHUHAHUEe HEKOTOPBIX (DUIBMOB. «3JIOBEIUE
MEPTBEIbI» BO3IJIABJIAIN STOT CIIHCOK*®. OPUIIUATLHO KUHO BHIIY-
CTWJIM JIMIIh B Hadayie 1990-X TrO/I0B, HO TOJIPKO IEH3YPUPOBAHHYIO
BEPCHIO, BEIPE3AB OTTYA HECKOJIHKO HanOOJ/Iee MIOKUPYIOIIMX CIEH.
ITockosIbKY B JaHHOM cjIydae f BhICTymaio akadanom?’ (TO ecTh
aKaJIeMUKOM C IIPUCTPACTHBIM MHTEPECOM K IIPEIMETy HCCJIeIoBa-
HHs), TO TO3BOJII0 cebe pacckazaTh O PelenIuu «3JI0BElNX MePT-
BEIOB» B BIIOXY «BUIeoOymMa» B Poccuu, TO ecTh B Hauajie — cepe-
JVHE 1990-X, CBUAETEJIEM M YYACTHUKOM KOTOpOH s ObL1. Tak, Mou
JIPYy3bs BO JJBOpe Ha3bIBaJIM IepBbIE JBE YACTU TPUJIOTUU «3JI0BeE-
II[1ie MEPTBEIbI» CAMBIM CTPAIIHBIM (HUIIBEMOM Y?KaCOB, KOTOPHIN OHHU
Korma-inbo Buaeau. Mbl TOCTOSTHHO OOCYKIajii YBUZIEHHOE U He-
OHOKPATHO YCTpPauBaIU KOJUIEKTHBHBIE MPOCMOTPHI. XOTs HU3peaKa
KTO-TO YIIOMHHAJI O «3BE3IHBIX BOWHAX», HANOOJIBIINN UHTEPEC BBI-
3bIBAJIM UMEHHO «3JIOBEIle MePTBENbI». B 1993 rojTy, Koraa BhIILIA
«ApMus TbMbI» (TpeTHH (PUIBM), MOU CTAPIIUI TOBAPHII, T/Ie-TO J[0-
CTaB KacCeTy, JIajJl ee MHe, XOTsA He Buaesa ¢uiabpMa cam. JTO ObLIO
B IIAITHUITY BEUEPOM, KOT/Ia A ye3Kasl Ha Jady. BKIIOUMB KMHO TEM JKe
BeUepoM, s MMPEKPATUJI BOCIIPOU3BOIUTEL €r0 Ha BUJIEOILIEepe JIUIIh
B HOHEAEIbHUK YTPOM, KOTZIa HY?KHO OBLIO ye3’KaTh U BO3BpAIlaTh

46. Cleary, S. (2019) “The Number One Nasty”: How Britain’s Most Popular Eighties Horror
Was Banned”, in R. Riekki, J.A. Sartain (eds.) The Many Lives of The Evil Dead. Essays
on the Cult Film Franchise, pp. 15—26. Jefferson, North California: McFarland &
Company, Inc., Publishers.

47. Read, J. (2003) “The Cult of Masculinity: From Fan-Boys to Academic Bad-Boys”, in
M. Jancovich, A.L. Reboll, J. Stringer, A. Willis (eds). Defining Cult Movies: The
Cultural Politics of Oppositional Taste, pp. 54—70. Manchester; N.Y.: Manchester
University Press.
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kaccety. HekoTopple MOUM 3HaKOMBIEe 3aHUMAJINCh HOBEJLJIU3AI[UEH
¢unbpMa, TO ecTh KOHCIEKTUPOBAJIU BCe, UTO BUEIN Ha 5KpaHe. Tak
JleJIaIu JJajieKo He CO BCeMU KapTUHaMU. XOTSA MHe MaJIOOCTYIIHbI
NpeJIeCTH AMEPUKAHCKUX KOHBEHTOB, PABHO KaK U BO3MOXKHOCTb I10-
CeTUTh CheMOYHBIe JIOKaIuu B Muuurase, s Ipo/i0JIKa JOOUTh 3TH
¢unpmel. CerogHa B MOed KOJUIEKITUN XpaHATCA QUIypku paHIIm-
3bI, CTApble BU/IEOKACCETHI — 3apyOeKHbIE JINIIEH3NOHHbIE U IIHPAT-
CKUEe OTeueCTBeHHbIe, pa3Hble uzganuda DVD u 1. 1. I pumyaasHo pe-
TYJISIPHO IepecMaTpuBai QUIBMBI, a TaKXKe OTCJIeKHUBAI0 BCe, UTO
numyT o ppanHiu3e yueHsle. Jpyrue aHaThl 3aHUMAIOTCA ITOMCKOM
JIIOOMIMBIX IIEPEBOJIOB U CO3/AIOT CAMOJEIbHBIE PEJIU3bI, COOMPAs BCe
rOJIOCOBBIE JIOPOKKU BMeCTe.

ATO JUIIb HECKOJBKO aCIIEKTOB BOKPYT (paHmoMa «3JIOBEIIUX
MEPTBEIOB»: Ha caMOM JieJie ux Kyza 6ospine. To ects dpanmmsa
MMeeT BCe BHEIIHUe NMPU3HAKU KyJIbTOBOCTH. OJIHAKO Bce ellle OCTa-
€TCsI TJIaBHBIN BOIIPOC: [TOYEMY IMOKJIOHHUKU TaK JIIOOAT BHIMBIIIEH-
HBIN MUD «3JIOBEIUX MEPTBENOB» U BCE C HUM CBSI3aHHOE?

JlaBkpadT, HEKPOHOMHUKOH U «3/I0BEl[H€ MePTBEIbI»

ITockosbKy TpUJIOTUA «3JIOBelre MePTBEIbl» CUUTAETCA KYyJIbTO-
BOH, a caM TEPMUH «KyJbTOBBIH» HMeEET PEeJIUTHO3HblE KOHHOTA-
MU, TO MOKHO OBLIO OBI MPEAIOJIOKUTD, YTO UCCIEA0BATETN MOT-
Ji 00Cy>K/1aTh (GPAHIITN3Y B KOHTEKCTe (rUIeppeayibHOM) MUGOIOTHH.
Ha camowm fiesie 5TOTO HEe IPOU3O0NLIO. YUEHbIE, ClIeUATN3NUPYIOlIe-
csa B obiactu Cinema Studies, ctamu usydaTh peHOMEH «3JI0BEITUX
MepTBEIOB» CPAaBHUTEIBHO HeZlaBHO. Bripouewm, Tana Moasecku elie
B 1980-X MOMBITAJIACH OMUCATh OPUTUHAJIBHBINA (GUIBM KaK IIOCTMO-
JIEPHUCTCKUM XOpPOp, HO HE BBIZIEJINJIA €T0 OT/EJIbHO U 0bOCy:K7a-
Jia JINIIb B KOHTEKCTe JIpyrux ppaHIIN3 TUIA «X3JUIOyUH», «[1aTHU-
1a, 13-e» u «Kommap Ha ysuiie Bs30B»4%, B akasieMun ocHOBaTeIbHO
00CyK/1aTh «3JI0BEITUX MEPTBEIOB» MPUHSINCH B cepeluHe 1990-X.
Tak, B 1996 roay kuHOBe J>kyruaH XoKcTep Hamucaa 00 3BOJIOINU
JKaHPOBOTO CBOe0oOpasus Tpuwioruu#. B 2002 roxy Auxkena Huanua-
HHC TOMBITAJaCh OCMBICJIUTh M OMUCATh HapPaTUBHBIE 0COOEHHOCTU

48. Modleski, T. (1986) “The Terror of Pleasure: The Contemporary Horror Film and
Postmodern Theory”, in T. Modleski (ed.) Studies in Entertainment. Critical Approaches
to Mass Culture, pp. 155—166. Bloomington and Indianapolis: Indiana University Press.

49. Hoxter, J. (1996) “The Evil Dead: Die and Chase: From Slapstick to Splatstick”, in
A. Black (ed.) Necronomicon Book One. London: Creation.
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dpanmmser®. B 2007 roxy Taiicon IIbio cocpemoToumics Ha TPaHC-
dopmanum «MacKyJIMHHOCTH» (3TO CJIOBO JlJaeTCsl B KaBbIYKaX, TaK
KaK IIEPCOHAK SABJISETCSA CKOPEE TPUKCTEPOM, TPYCAUBBIM U STOUCTUY-
HBIM) IJIABHOTO T€POsi HA MIPUMEPE TPEThEN YaCTH TPUJIOTHHS!.

B Tom xe roxay Jxkynauan IleTsin Hamucaa Haunbosiee OJIMBKUH
K TeMe «peurus U “3JI0Bele MEePTBENbI » TEKCT, OIKICAB MOTHUBBI
TBOpuecTBa JlaBkpadTa B Tpmimoruus?. /xkeddpu YailHCTOK B 2014
TOJTy ocyIecTBHI GyHAaMeHTaIbHYIO paboTy IO MPUBJIEUEHUIO0 BHU-
MaHHsA aKaJIEMUUYECKOU ayINTOpUU K ¢ppaHmmuie. OH omucaa «3JI0Be-
IUX MEPTBELOB» KaK MOCTMOJEPHUCTCKUU TEKCT, T0Ka3aB, YTO OHU
SIBJIIIOTCS He MPOCTO WLUIIOCTPAIlMEN TEOPUM MOCTMOJEPHA, HO MO-
ryT OBITH CaMU I10 ce0e IIpe/ICTaBIeHbl KaK «TeOPUsA» IOCTMO/IepHas:.
Hawubosiee mosiHOE U 06CTOATEILHOE HCCJIEIOBAaHHE OPUTHHAIBHBIX
¢dmwibMoB — 3TO Hebosbmiass kuura KeiT raH, MOJTHOCTBIO MOCBS-
II[eHHAas EPBOU YacTHU U B HEKOTOPOU CTENIEHU JIBYM CUKBEJIaM — HC-
TOPUU CO3JJaHUs, PEleNIIUi U aHAJIN3y CaMoro McTouHukas4. Hako-
HeIl, B 2019 roAly BBIIIE] COOPHUK aKaJ[eMIYECKUX 3CCE, B KOTOPOM
aBTOPHI IOIBITAJINCH OIHCATH BCE MPOAYKTHI (DPAHIIU3bI — HAYHU-
Has ¢ KHHO U 3aKaHYUBAas IOPHO-TIAPOIUEN — UCIIOIb3Ysl KaTETOPUU
«KBHUD», «JINOEPATHHBIN WHAUBUAYATNU3M» U «KOHBEPTE€HTHAS KYJIb-
Typa». BaskHo, 9TO B 3aryiaBum (ppaHIiu3a MO3UITUOHUPYETCA UMEH-
HO Kak KysbToBas®. Tema JlaBkpadTa, HapsAMYyIO CBA3aHHAs C TH-
neppeaabHOI peurueii, B cOOpHUKE BO3HUKAET peaiko. [loguepkHeM,
YTO PEJINTHO3HOU TEMATHUKU B CBSI3U CO «3JIOBEIUMH MEPTBEIAMU »
He KacaeTcs MPAKTUUYECKU HUKTO U3 MCCJIe/IOBATEIEH.

Ho, BeposATHO, B PEJIUTHO3HBIA KOHTEKCT MOTJIM ITIOMECTUTD (hUIh-
MBI T€, KTO OIHCHIBAIOT «3JIOBEIIUX MEPTBENOB» KaK KyJabT? Martuc

50. Ilepeneuarano B: Ndalianis, A. (2004) Neo-Baroque Aesthetics and Contemporary
Entertainment, pp. 73—81. Cambridge, Massachusetts — London, England: The MIT
Press.

51. Pugh, T. (2007) “Queering the Medieval Dead: History, Horror, and Masculinity in Sam
Raimi’s Evil Dead Trilogy”, in L.T. Ramey, T. Pugh (eds) Race, Class, and Gender in
“Medieval” Cinema, pp. 123—138. Houndmills — Basingstoke — Hampshire: Palgrave
Macmillan.

52. Petley, J. (2007) “The Unfilmable? H.P. Lovecraft and the Cinema”, in R.J., Hand,
J. McRoy (eds) Monstrous Adaptations: Generic and Thematic Mutations in Horror
Film. Manchester: Manchester University Press.

53. Yaiincmox /[. Iloctmonepuusm ¢ Camom Paiimu, mnu Kak g Haydusicsa He BOJTHOBATh-
Cs1 HACYET TEOPUH M TIOIOOUIT «3JI0BEIIUX MEPTBEIOB>.

54. Egan, K. The Evil Dead.

55. Riekki, R., Sartain, J.A. (eds.) The Many Lives of The Evil Dead. Essays on the Cult
Film Franchise.
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T0JIaraeT, YTO OPUTHHAJ 00peJT KYJIbTOBBIHA CTaTyC IIpek/ie Beero Oa-
roziapsi HOBaTOPCKON BU3YaJIbHOU CTHIIHCTUKE®. OJICOH CUYUTAET TaK
JKe, Jlesiasg aKIEeHT Ha »KaHPOBOM CBoeoOpasmu GpaHIInu3b. Jice
TOXKE OTMEYaeT M300peTaTeIbHOCTh CheMKH B CPABHEHUU C HU3KUM
6romxerom®®. Hakonerr, Keiir Mrad mpITaercs MoOKasaTh, YTO (QUIBM
TIpEeJICTaBJISIET COOOU pe3yJsIbTaT JIPYKObI ero co3maTesel, 1 cama uc-
TOpPH BO3HUKHOBEHUS KAPTHHBI, €€ CO3Z[aHUA U IOMYJIAPU3ALNU
B HEKOTOPOMH CTEIleHU /Ia’Ke MHTEPECHEee, YEM CaMO CO/IepKaHNE OpHU-
ruHana®. HecmoTps Ha TO, uro Uran, cchunascy Ha Iletu, BKkpar-
1le KacaeTcs JIaBKpadTOBCKUX MOTUBOB B IEPBOM YacCTH, OHA HE CBs-
3BIBAET BTO C KYJIFTOBOU peIyTanueid TpUIoruu. Mexy TeM, OHOMH
U3 TJIaBHBIX IPUYUH CTAHOBJIEHHUA KYJIbTa «3JIOBEIINX MEPTBEIOB»
U BCE BO3PACTAIONIET0 3HAYEHHUA UX MECTa B MACCOBOH KYJIBTYpe, fB-
JIsieTCs HeMOCpe/ICTBeHHAsA CBA3b ¢ TBOpUYecTBOM JlaBKpadra.

TFoBapy JlaBkpadT — He IPOCTO MOMYJIAPHBIA CETOMHS IHUCATED,
HO U KyJIbTOBBIH. Ero TBOpUYeCTBO 00pEsIO HMIUPOKYIO ayAUTOPUIO0 Ha-
MHOTO M03e ero cMeptu. Ho ero BiausHUe HA NOMYJIAPHYIO KYJIbTY-
Py cocTosizio B ToM, 4TO JlaBkpadT, MO-BUIMMOMY, CO3/1aJl CBOEOO-
Pa3HYI0 PEIUTHO3HYI0 MUDOJIOTHUIO, KOTOpasi 00s1azjaeT 0coOeHHOM
CHJIOH, W YacTO ee MPHUCYTCTBHE — BTO TapaHTHsA TOTO, YTO TOT WJIU
WHOU TPOAYKT KYJIbTYPbHI CTAHET KyJIbTOBBIM. CYIIIECTBYET MHOTO HC-
cIeIOBaHUM HA TeMy BiusHUA JlaBKpadTa Ha MaCCOBYIO KYJIBTYypYy
BOOOIIEe ¥ Ha (haHTACTUKY B yacTHOCTH®. OJTHAKO WHOT/IA CBsA3U JlaB-
kpadra u paHTACTUKU HE CTOJIb OUeBUHBI. [IpuBesieM Hauboee sp-
kuil mpumMep. IIBelnapckuii Xyno:kHUK-cioppeanuct ['anc Pynonbd
T'urep BpoxHOBsICA TBOopuecTBoM JlaBkpadra. OnuH u3 cOopHHU-
KOB cBouX pabot I'mrep HazBaim «Necronomicon», a U3 WIIIOCTPALIH
«Necronom IV» B utore Boipoc o6pa3 Uyxkoro (kceHomopda), mpes-
craBmuii B kaptuHe Pumin Ckorra «Uyskoi» (1979) U cTaBIIMEH O/-
HUM U3 CaMbIX y3HAaBa€MbIX COBPEMEHHBIX MOHCTPOB. Kak cuura-
eT xuHOBeZ Pomkep Jlakxepct, HOBelIe cepuu (pPaHIIN3bI TAKKe
B/IOXHOBJIEHBI UMeHHO JlaBkpadTom, B ocobenHocTH «IIpomereri»
(2012). ITo mHenumo Jlakxepcra, «Uyxoii» «...BTATUBAET B OPOUTY
JaBKPadTOBCKUX (PHUIIBMOB MOIIHYIO (PUIOCODUI0 “KOCMHUYECKOTO

56. Mathijs, E., Mendik, X. 100 Cult Films, pp. 85-87.

57. Olson, Ch.J. 100 Greatest Cult Films, pp. 69—70.

58. Eiss, J. 500 Essential Cult Movies. The Ultimate Guide, p. 219, 229.
59. Egan, K. The Evil Dead, p. 93—103.

60. Haipumep: Smith, D.G. (ed.) (2006) H.P. Lovecraft in Popular Culture. Jefferson,
North California: McFarland & Company, Inc., Publishers.
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6e3paznunsa’, AeBOTIOIUOHHBIX (haHTAa3UH U JUHAMUKH CIIU3H, BCe-
IIEJIO TAPBUHOBCKUX, MaTEPUAICTUYECKUX U UCTOPUUECKUX» 5L

Ceronasa Hacneguio JlaBkpadra yaenseTrca MHOTO BHUMaHUSA
CO CTOPOHBI HCCJIE/IOBATENIEN CaMbIX pa3HBIX HampasyieHuH. Heko-
TOpbIE aBTOPHI, OCHOBBIBASICh HA €r0 TBOPUYECTBE, OPOCAIOT HOBBIE
BBI30BBI umocodun, mpeaiaras MpoeKThl «HedeJI0BedecKoil deHo-
MeHosioTuu»%, MHOTma dumocodsl gaske BmuchBaOT JlaBkpadra
B KOHTEKCT «y»Kaca TEOJIOTHH», HCIIOJIb3YS €r0 Te3UChI 0 «BOroXyJib-
HOH KU3HU»%3. [103TOMY HET HUUYETO YAUBUTEIBHOTO, 4YTO JIaBKpadT
OKa3aJl BJIUSHUE U Ha HOBbIE PEJIUTUO3HBIE JIBIIKEHUs XX CTOJIETHS.
HaHpHMep, HEKOTOpbIE HCCJIeJOBaTE/IN HAa3bIBAIOT I'PDYIIIIBI «Maru4de-
ckux opranuzaiuii» («Illuminates of Thanateros» u «Autonomatrix»),
KOTOpbIe OTKa3bIBAIOTCA OT PA3JINYUUA MEXKTY BHIMBICJIOM U PEATbHO-
CTHIO U B CBOEM BOJIIIEOCTBE BJOXHOBJIAIOTCS HEIIOCPEZCTBEHHO pac-
ckazamu JlaBkpadra®. Kpome Toro, nsBectHo, uro mudosorus Jlas-
KpadTa IOBJIHAIA U HA TaKHe PEJTUTHO3HbIE JABMKeHUsA, Kak «Chaos
Magickians» u Ha IlepkoBb catanbl. HecMOTpsi Ha TO, YTO MHUCATETH
HEOJAHOKPATHO 3aABJIAJI, YTO €ro UCTOprUnu — BBIMBICEJI, @ CaM OH —
arHOCTHK, MHOTHE CChLIAJIMCh Ha €T0 PAcCKa3bl TaK, Kak OyATo ObI Bce
B HUX ObLIO IpaBnol. /laxe Te, KTO HE IPUHAJJIEXKUT HOBBIM DeJIH-
THO3HBIM JIBIIKEHUAM, BEPAT B TO, YTO JIaBKpadT He MPUAYMAaJ CBOU
HWCTOPUH, A JIUIIb 3aKOHCIIEKTUPOBAJI 3HAHUS O COKPBITHIX OT Hallle-
rO MHpa CHJIax 3J1a%.,

Kak a ymomuHas BbIlle, MaJjIo KTO U3 HCCIeZioBaTesel obparnaercs
K ZIeTAIPHOMY aHaMN3y BauAHUA JlaBkpadTa Ha «3JI0BEIUX MEPTBe-
I0B». B Ha3BaHHOM BEIIIIe COOPHUKE, TTOCBAIEHHOM KYJIBTY (DpaHIIN-
3bl, JIUIIb OJWH aBTOP, onupasch Ha Tekcrbl Caprpa u baras, pac-
Cy’KZIaeT Ha 3Ty TeMy. L]esiblo ero acce sBJIsIETCS MOKas3aTh, uTo Cam
Paiimu cymesn n3o0pa3uth B CBOUX (puabMax OYKBAJIbHOE «MUCTH-
YeCcKoe 3JI0 JIUTEPATYPhI», TO €CTh BU3YATU3UPOBATh «3JIbl€ KHUTH».
B cBoro ouepenn Kelit Mran ckopee nepeckasbIBaeT BHIBOALI [IKyima-

61. Luckhurst, R. (2014) Alien. p. 58. London: British Film Institute.

62. Tpuee /I. Heuro. ®enomeHnosnorus yxaca. Ilepmb: I'mse Ilpecc, 2017; Xapman I'. Yxac
denomenonorun: Jlaskpadt u I'yceepas // Jloroc. 2019. N@ 5. C. 177—200.

63. Taxep FO. B nipLiiu 9TOH 11aHeTHI. Y2kac punocodpuu: B 3 TT. Ilepms: 'nie IIpece, 2017.
T. 1.

64. Hanegraaff, W. (2007) “Fiction in the Desert of the Real: Lovecraft’s Cthulhu Mythos”,
Aries 7.

65. Possamai, A. (2012) “Yoda Goes to Glastonbury: An Introduction to Hyper-real
Religions”, p. 4.
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Ha Iletsin, Hexxenn Aeiaer coOCTBeHHBIN aHanu3®. IleTsu ke rias-
HBIM 00pa30M KOHIIEHTPUPYETCSA HA BHU3YaJbHBIX BJIEMEHTAaX BCEX
Tpex GUILMOB, B KOTOPBIX U3JIydaeTcs «1r060Bb JlaBkpadTa K coBep-
IIIEHHO 3JI0BEIEN U PA3PYIIUTETLHON CHIEe» .

KoMMeHTHDPYsI CYOBEKTUBHYIO KaMepy, KOTJa JIEHCTBUE TO/IaeT-
cs OT IEPBOTO JIMIA AEMOHA, [leTsin oTMeuaeT, YTO UMEHHO 37eCh
MBI BH/IMIM, UTO JIIOZH HAXOZATCS «BO BJIACTH CHJI, COBEPIIEHHO 6e3-
Pa3JIMYHBIX K UX CyAbOe». DTa MepCreKTHBa, Kak yTBepxkaaet [lety,
CBf3aHA C «IIECCUMUCTUYECKUM MHUPOBO33DEHHEM», U3JI0KEHHBIM
B siutepatype JlaBkpadra®®. N306pakeHre 0OHEKTOB B «/[€MOHU-
YecKux» pakypcax (Hampumep, KpyIHBIN IIJIaH KadesieH, CTydJanux
0 CTeHy /JioMa), IPU3BAaHHBIX 3aIlyTUBATh IIEPCOHAMXKEH, TTOX0XKe, CBS-
3aHO ¢ uneelt JlaBkpadTa 0 TOM, YTO 3HAKOMBIA HAaM HOPMAaJIbHBIN
MUp — JIUIIb «IOBEPXHOCTb», BpEMEHHO IIPHUKPBIBAOIIAs O€3/HbI 371a
3a ero npeaenamu®. OueHb BaXKHO, 4TO IleTyii mMpOYUTHIBAET «3J10-
BEINX MEPTBEIOB» TaK, CJIOBHO OHU MPOIUTAHBI JIABKPAGTOBCKUM
IyxoM. Buammo, aTa aypa TaMm ecTh B caMOM JieJie, TIOTOMY UTO, JTasKe
He ylloMuHasA uMeHHU JlaBkpadTa, OMUIN ABapAc NUIIET B CBOEM
acce: «Kaxk u Bce pubMbI ppaHIIussl “3J10Bel e MePTBENB”, QUIbM
2013 ro/ia OTHOCUTCA K Cy0:KaHPY TOTHYECKOTO XOPPOPa, KOTOPBIH
OIIHpAaeTcs Ha CBEPXbECTECTBEHHOE MJIU OKKYJIbTHBIE 3JIEMEHTHI MU(a,
¢onpkiIOpa, WU HA YyKACHble UCTOPUU TOPOACKUX JiereHz. Happa-
TUB B “3JI0BENINX MePTBenax 3aBHCHUT OT 3a0BITHIX BEPOBAHUU B TO,
YTO Z[peBHUE OOTH, IEMOHBI WIH JIyXU HACEJSIOT MUP B €0 3arajiod-
HBIX, HEBU/IUMbBIX U3MEPEHUAX, U YTO C [TOMOINBI0 OKKYJIBTHBIX FJIH
COKPBITBIX 3HAHHUH 3TH CYIIHOCTH MOTYT OBITh IPOOYK/IEHBI C yKac-
HBIMH IIOCJIE/ICTBUAMU» 7.

Be3ycsioBHO corJiamasich O BCEMU 3THUMU Ba*KHBIMU BBIBOJIAMH,
s1 OBI XOTeJ MOAPOOHEE OCBETUTD CIOXKET, CBA3aHHBIN ¢ HekpoHOMU-
KoHOM. JlaBKpadT ommcas maHTeOH O60TOB, Ha3bIBAEMBIX J|peBHUMMU,
(Krynxy, Hor-Coror u HpspaTxoTen), KOTOpbIe IOKOATCSA BO ThMe,
0’KH/1asi BO3BpAIEHUA HA 3€MJII0, YTOOBI TOKOPUTH YEJI0OBEUYECTBO.

66. Egan, K. The Evil Dead. P. 73—75.

67. Petley, J. (2007) “The Unfilmable? H. P. Lovecraft and the Cinema”, in R.J., Hand,
J. McRoy (eds.) Monstrous Adaptations: Generic and Thematic Mutations in Horror
Film, p. 46. Manchester: Manchester University Press.

68. Ibid., p. 47.
69. Ibid., p. 41.

70. Edwards, E.D. (2019) “Horrid Addictions and Curious Cravings”, in R. Riekki,
J.A. Sartain (eds.) The Many Lives of The Evil Dead. Essays on the Cult Film Franchise,
p. 60. Jefferson, North California: McFarland & Company, Inc., Publishers.
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B «BespiMaHHOM TOpoze» (1921) JlaBkpadT pacckas3bIBaeT Mpo cyMa-
crenniero apaba A6yna Anb-Xaspena, HamucaBinero « Hekponomu-
KOH» TIOCJIE ZIECATH JIET CTPAHCTBUH 110 pyrHaM BapuioHa u Mewm-
¢drca. 3aKOHYUB TEKCT, AyTb-Xa3pe/ ITOJTHOCThIO 00e3yMert, 1 6OoJIbIle
0 HeM He ObLIO HUKAKHX BecTel. B kHure, 00epHyTOH YeI0BEeUECKOM
IUIOTHIO W HAITMCAHHOU YEeJI0BEUECKOU KPOBBIO, PACKPHIBAIOTCS BCE
TaHBI MUPO3JaHUsA, 0COOeHHO TalHbI /IpeBHUX” . I10 JiereHie pyKo-
nuch ObLyIa TIepeBezieHa Ha rpedyeckuil B X Beke. B Cpennue Beka ee
KOITUY HEOJTHOKPATHO C:KHUTaIN. TeM He MeHee, B XX CTOJIETUH B CTa-
PhIX OUOIMOTEKAX MOXKHO OBLIIO OOHAPY:KUTH HECKOJIBKO 3K3E€MILIS-
poB. JIaBkpadT pacckasbIBaj, UTO YUTAT UCTOUHUK B 61bIroTeke Mu-
CKAaTOHUKCKOTO YHUBEPCUTETA, TAKKE BBIMBIIILJIEHHOTO.

Jyrnac KoysH cunTaet, YTO OHON U3 IEHTPAIBHBIX TEM THUIIEppe-
AJIBHBIX PEJINTUO3HBIX MHHOBAIIUN B HOBBIX PEJINTUO3HBIX JIBIKEHU-
X sBsieTcss HeKpoHOMUKOH. «XOTs 5TO OBLIO He YeM WHBIM, KaK JIU-
TepaTypHBIM IIPUEMOM, TPUAyMaHHBIM JIaBKpadTOM, YTOOBI HA/IETUTH
TBOPYECTBO aTMOC(EPOil CBEPXHECTECTBEHHOTO U MPUJIATh aypy IOJ-
JIMHHOCTH, B 1970-X TOAAX CTJIHN TOABJIATHCSI KHUTH, IPEIIIOIONKHU-
TeJIPHO ABJIAIOIIMECA [I€PEBOIAMHU HACTOAIIEro HeKpoOHOMUKOHA» 2.
B cooTBeTcTBUM ¢ MMOHMMaHMEM «(aHTacTHUYeCKoro» y Tomoposa,
«[H]exoTopble 3HTY3HACTBI, OAHAKO, MIPO/OJIKAIOT YTBEPKAATh, UTO
JleJio HoBoU penuruu HekpoHOMUKOHA peasibHO, uTO JlaBkpadT, BO3-
MOKHO, YUTAJI KOIHIO KHUTH B YHUBEPCUTETCKON OUOIMOTEKE U UTO
5TO BBI3BIBAJIO HOUHBIE KOITMAPHI, KOTOPhIE MYUYMJIN €70 HA IIPOTSIKE-
HUU BCEH KU3HU U Ha KOTOPBIE OH OOJIBITIEN YACThIO OMTUPAJICS B CBO-
efi iutepatype. [lpyrue yTBep:KAaroT, uto JlaBkpadT cam GbUT YepHBIM
MaroM, KOTOPBIH MCKaJl B KHUT€E TaiHbI MEPTBBIX U €/IBA MACKUPOBAJ
3TU TOUCKH 11oA (popMy pacckazoB. Tperbu XoTAT, 4T06b1 HekpoHOMU-
KOH ¥ TEMHasi Marus, KOTopasi B HEM CO/IEPKUTCS, ObLTU PeaIbHBI» 73,

NmenHO HEeKpOHOMUKOH — II€HTpajIbHAA 4acTh HAPpPaTUBA U MU-
dosorun «30Benux MepTBenoB». KeiT MraH comHeBaeTcs, OKa-
3as siu JIaBkpadT HemocpescTBEHHOE BIMAHUE HA OPUTHHA «3JI0-
BellIX MEPTBEIOB»74, TAK KaK KHUTA, IIPOOy:KaaioIas ApeBHee 3710,
HasbIBaeTcs B nepBoii cepuu “Naturom Demonto”. OHaK0o HUKAKUX

71. Possamai, A. “Yoda Goes to Glastonbury: An Introduction to Hyper-real Religions”,
p- 4.

72. Cowan, D.E. (2012) “Dealing a New Religion: Material Culture, Divination, and Hyper-
religious Innovation”, in A. Possamai (ed.) Handbook of hyper-real religions, p. 256.
Leiden — London: Brill.

73. Ibid., pp. 256—257.

74. Egan, K. The Evil Dead, p. 73.
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COMHEHHH 371eCh OBITh HE MOJKET. BasKHO, UTO B COOTBETCTBUH C CIO-
JKETOM HMCTOYHUK OBbLI HaJIeH apXeoJIOTOM B BBIMBIIIIJIEHHOM MeCTe
o HasBanueM Kaupap (oTclofa «KaHAApUMCKUN JEMOH») BMECTE
¢ KuHKasioM. MoJtoziple JII0Au, OOHAPYKUBIINE KHUTY, IPOC/IYIIAIN
3aMich apXeoJsiora, OCTaBJIEHHYIO B XIDKHHE: «3/1eCh A IPOAOJIKII
CBOU HCCJIeAOBaHUA, HE TpeBO)KHMbeI HHUKAKHMHU BMeEIIIATEJIbCTBA-
MU COBPEMEHHOH IMBHJIN3AIIUHA U BAAJEeKe OT YUeHUKOB. f caermast
WHTEPECHEHIIYI0 HaX0IKy B pasBasimHax Kanpapa. OHa MMeeT OT-
HOIIIEHWE K APEBHUM CaMapUUCKUM ITOXOPOHHBIM PHUTyaJlaM U Ha-
3piBaercss Naturom Demonto, 4To B IpyOOM IepeBO/ie 3BYUYHUT KaK
“Kuura MepTBbIX”»75, YKe B JaHHOM ciiy4ae BiausHue JlaBkpadra oue-
BU/IHO. Bo BTOPOI yacTH MCTOYHUK yKe HasbIBaloT «Necronomicon
Ex-Mortis» u rOBOpPAT, YTO TEKCT HAIMCAaH Oe3yMHBIM apaboMm AGy-
siom Anb-Xaspenom. Kuura o6epHyTa B UeIOBEUECKYIO KOXKY M HaIlU-
caHa YeJI0BEUYECKOH KPOBBIO.

ITocsie mpouTeHUs 3aKINHAHUN U3 KHUTH 3710 BCEJIAETCS B JIIOAEH
¥ OBJIQZIEBAET UX TeJIaMH. «3JIOBEIHe MEPTBEIbI» OKAa3aJINCh TaKH-
MU IOIMYJIAPHBIMHA HE B IIOCJIEAHIOIO OUepeab II0TOMY, YTO B3JlaMblBa-
JIM CJIOXKUBIIYIOCA K MOMEHTY X BBIXO/Ia aMEPUKAHCKYIO TPaJUIIHIO
penpeseHTanuu 3o0Mou’%. 30MOU B TOM BHE, B KAKOM OHHU CTaJId W3-
BECTHBI B MOIYJIAPHOH KyJbType (OKHUBIIIHME TPYIIbI, JKeJIaIoIe eCTh
IUIOTD JKUBBIX), TMOSABIWINCH B duibMe Jzxkopaka Pomepo «Houb xu-
BBIX MepTBerioB» (Night of the Living Dead, 1968). B HazBaHUM KapTH-
HBI OBLJIO MCIIOJIB30BAHO UMEHHO ¢JI0BO dead, kak u B Evil Dead. Tak
4yTo ecai y PoMepo MepTBelbl ObLIN BCETO JIUIID KUBBIMU, TO y Paii-
MU OHH cTajmu OyKBaJIbHO 3710M. Kak oTMedaeT OpUTAHCKUH Hccie-
nmoBaresb Jlxxemu Paccest, XoTs «3J10Bellirie MEPTBEIbI» He ObLIA He-
MOCPeACTBEHHO GHIbMaMU IIPO 30MOH, YaCTO OHU BOCIPHUHHUMAJIHCH
KaK TaKOBbIe M IOMEIAJINCh B KOHTEKCT zombie movies”. HekpoHO-
MUKOH IIPUOTKPBIBAET ABEPb B 3TOT MHUP JAyXaM, U OHU BCEJIAIOTCH,
OBJIaJieBasl YEJIOBEUECKUMH TeJIaMU, JeJIal0T UX «3JIOBEIIUMH MepT-
Beramu». [lo3/THee JEMOHOB, 3aXBAaTHUBIIHNX TeJIa JKUBBIX, CTAJIN Ha-
3BIBATh «JIeJaUTaMU».

W xoTa AemafiThl — 3TO He 30MOM, OHU TaK»Ke HEIIOXO0KHU U Ha Oflep-
JKUMBIX JIbIBOJIOM, IIOKa3aHHBIX, HAIPUMED, B QuIbMe «IK30PLUCT»

75. «3noBemue MepTBelb» (1981), pexk. Com Paiimu.

76. Kempner, B. (2019) “Deadites and the American Zombie Tradition”, in R. Riekki,
J.A. Sartain (eds.) The Many Lives of The Evil Dead. Essays on the Cult Film Franchise,
pp. 4—14. Jefferson, North California: McFarland & Company, Inc., Publishers.

77. Russell, J. (2005) Book of the Dead. The Complete History of the Zombie Cinema,
p- 156. Surrey: FAB Press.
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
(1973). Patimu ymanoch MOKa3aTh MOHCTPA, HAXOISIIIETOCS MEKTY
JIByMs IPYTUMH BapHUaHTaMHU «y3KaCHOTO Jpyroro» (30M0u U ojiep-
JKUMBIe), OAIAHCUPYIOIETO T/Ie-TO MEXAY HUMU. B oTyimume oT Kap-
TUH IPO 3K30PIIU3M, B MUPE «3JI0BEIIUX MepTBelax» HeT HUKAKOU
JIDYTOM PEJIMTHU, BKJIIOUAsi XPUCTUAHCTBO, KOTOpasi MOTIJia ObI Mpo-
THUBOCTOSITh TPOOYAUBIIEMYCS APEBHEMY U MATEPHUATN30BABIIEMYCS
JaBkpadTOBCKOMY 3J1y. TaK, IOKJIOHHUKH (PPAaHIIN3BI B COLIUATIBHBIX
Mera oOCy:K/IaloT, eCTh JIU Bor B «3j0Bemux mepTaerax»’s. Hecmo-
Tps Ha TO, 4To duaocoda Junana Tpurra ckopee MHTEpecyeT KOC-
MHUYECKUH yKac IPUPOAbBI, 3Ta «OecKpaliHssA, MpayHas BCeJIEHHas
HEIPOIJIAAHON MOJHOYHON THMBI 1 OECKOHEUHOTO JIEASTHOTO XO0JI0-
Jla», IOXOJisI OH JIEJIA€T BAKHYI0 OTOBOPKY OTHOCHUTEIFHO WHTEPECYIO-
me# Hac Tembl. OH numetr: «O6pamasch K JlaBkpadTy, MbI BUANM,
YTO y>Kac TeJia — 3TO YKac, MPOHU3BIBAIONINH HHAKOBOCTHIO BEINEH.
¥ JlaBkpadTa Teyio CTAHOBUTCSA CLIEHOMH, I7le pa3bIrPhIBAETCS UCTOPUS,
OTJIMYHAsA OT Hamlei»”. JlakpadToBcKas TeMa 3aXBaueHHOIO TeJia
B «3JIOBENIUX MEPTBENaX» JI0 CUX IMOP HABOAUT TAKOU CTpaxX IOTO-
My, YTO U3THATDH U3 TEJI JIFJIEH JIEMOHOB TPAKTUYECKH HEBO3MOXKHO®°,
Bropas gacts «3soBemniux mepteeroB» (Evil Dead II, aka Evil
Dead 2: Dead by Dawn) crajsa aBTO-pUMENKOM U OJHOBPEMEHHO
MpoJloKeHneM («pecuKBesIoM») IepBoii. B Hell saBKkpadTOBCKast
mudosorusi pazBuBaeTcs elle 6osbine. Tak, 3putesib 6oJbllle y3HA-
eT npo HekpoHOMUKOH. B yacTHOCTH, HA HEIOCTAIOIIUX CTPAHUIIAX
COZIEPKUTCS MIPOPOUYECTBO O repoe, mobeIuBIIEM 3710, a TAKXKe 3a-
KJINHaHMe, OTKPBIBAIOIIlee JbIPY B IIPOCTPAHCTBE U BpeMeHU. Mbl
TaK)Ke BUJIUM MaTepHUaIN30BABIINXCS He Uepes3 TeJsa AyXOB, B UACT-
HOCTH OTPOMHOE JiepeBo. B TpeThell cepun mpoTaroHuCT JII MONaa-
eT B AHIVINIO Hauasia 1300-X TOJI0B, YTOOBI TaM CPa3UThCA C JefaiiTa-
mu. HecMOTps HA TO, UTO « ADMUS ThbMBI» — YK€ HE XOPPOP, a CKopee
KoMmeznus U (POHTE3W, MOKJIOHHUKHU JII0AT ake ee. Bo MHOTOM T110-
TOMY, 4TO TaM JiaBKpadToBcKasd MUQOJIOTUA Bce ellle COXpaHseTcH,
XOTS ¥ B MEHbIIIeH Mepe. B 11eJT0M MOKHO CKa3aTh, UTO MOMYJIAPHOCTD
5TON (paHIIN3bl 3aBUCUT OT TUIIEPPEATTHHOIO PEJIUTHO3HOTO BJIUSA-
nus (JlaBkpadra) Ha ee HappatuB. Tak, Banepu laiianT oTMeuaer,
YTO XOTSI pUMEHK KapTUHBI «3JI0Belre MePTBeNbl» (2013) ObLT yciie-

78. B KOMMeHTapHsX K JUCKYCCHH MOXKHO YBUZAETh GoTorpaduu MOKIOHEHH KyJIbTOBOM
(dpanmuse (4exiapl, MATKAE UTPYIIKA, TATYUPOBKHU H T.Z.). Cm.: [https://www.reddit.
com/r/EvilDead/comments/82rwgw/god_in_evil_dead/, accessed on 20.08.2019].

79. Tpuee /[. Heuro. ®enomenosiorus yxaca. C. 107.

80. EquHCTBEHHOE UCKJIIOUEeHNe — IVIaBHBIH repoid JII Bo BTOpod cepuu. Kanpapuiickuit
JIeMOH OCTaBHUJI €T0 TeJIO C HACTYIIJIeHHeM paccBeTa.
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Anexcangp IlaBios
IIeH B MpOKare, (haHaThl OPUTHHAIBHON TPHJIOTHU OBLIA HEJIOBOJIb-
HBI HOBOH BEpCHEH M3BECTHOTO MAaCCKYJIbTYpHOro Muda. Bo MHOTOM
MIOTOMY, UTO ObLJIa yTpaueHa CTUJIUCTHKA U Te CIOXKETHI, KOTOPbBIE Jie-
JIaJIA TIepBBIe (PUIIBMBI KYJIbTOBBIMUS!,

Matuc u MeHuK, paccy:xaas o peHoMeHe «3Be3/HBIX BOHH», IH-
IIyT, YTO U3 KyJbTa (paHINM3a cTasia neyol penurnen®. Takyio pe-
JINTUIO HA3BIBAIOT TUIIEpPEeasIbHON. BOKPYT «3JI0BEINX MEpPTBEIOB»
OTIPEeJIEJIEHHO CYIIECTBYET U JaXKe paspacraercs KyJIbT, KOTOPBIH, Of-
HAaKO, IIOKa He BBIPOC /10 Maciitaba penuruu. 11 TeM He MeHee MbI
BUAUM, Kak caMa ¢paHIIm3a paclIupseTcs B caMbIX Pa3HBIX MeAua,
ee MuGOJIOTHUSA PA3BUBAETCS, U y BBIMBIIIUIEHHOTO MUPA «3JI0BEITUX
MEPTBEIOB» IOSBJIAETCA Bce OOJIBINE MMOKJIOHHUKOB. TO €CTh 3TOT
«(aHTaCTUUECKUI» TEKCT, PA3TraJIkOi BOCTPEOOBAaHHOCTH KOTOPOTO
B TOM YHCJIE MOXKET OBITh 32JI0KEHHAS B HEro JIaBKpadTOBCKAsA MU-
oJtorus, Bce MpoUHee MPOHUKAET B MOMYJIAPHYIO KyJIbTypy U 3aBO€-
BbIBaeT ee. Ckopee Bcero, «3JI0Bell[le MePTBENbI» He CTAHYT TaKOU
JKe MOIITHOU THIIEppeabHON peJIMTHel, KaK «JIKeJlaun3M», OJTHAKO
HUX KyJIBT MOXET OBITh OIKMCAH B TEPMHHAX THIEPPEATIBHON PETUTH-
03HOCTH, UTO I U TIONBITAJICA CJIEJIATh.
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