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This article analyses the way in which Black Mirror’s contemporary
TV science fiction doesn’t just infuse science fiction (SF) with a narra-
tively supernatural force, but implicitly reflects on religious matters
and even acts as a version of “implicit religion”. The author argues
that Black Mirror’s reception context, as a show that is frequently
binged by fans, positions it in relation to experiences of the sacred
within consumerist everyday life. The article also explores how Black
Mirror has represented religious notions within SF as a genre, given
that science fiction has arguably experienced “genre evaporation” as
SF tropes and imagery have become culturally generalised. The arti-
cle considers how SF and religion can intersect, drawing on a modi-
fied functionalism. Although Black Mirror might be assumed to rep-
resent a cultural moment where science fiction has collapsed as a
distinctive genre, the author suggests that the series nonetheless ex-
plores forms of uncanny digital salvation and immersion, as well as
ritualised uses of technology. The series may not have given rise to a
“fiction-based religion” in Markus Davidsen’s terms, but it neverthe-
less characteristically represents discourses surrounding new tech-
nology as a manifestation of implicit religion.
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Mstt Xuninc
O31AHHOE Yapau bpykepom moy «HepHoe 3epkano» — Te-
JIEBU3UOHHBIN CepUaI-aHTOJIOTHA, KOTOPBIN cTapTOBas Ha OpH-
TaHCKOM TeJiekaHase Channel 4 B 2011 rofly, a 3aTeM, HaUU-
Hasi ¢ TPEThErOo ce30Ha, nepeexas Ha « Herdmke»!. Cefiuac 310 OAHO
nus3 (l)JIaI‘MaHCKI/IX OPUTHUHAJIBHBIX IOy CTPMMHHIOBOI'O I''raHTa, KO-
TOpoe obparaercs K II00aJabHOHM ayAUTOPHH, a KaXKZBIH BBIXOJ HO-
BOTO CE30HA CTAHOBUTCA «COOBITHEM»2. Biiaromaps cBoeMy mHTEpecy
K OyZIyIIIM TEXHOJIOTHUSAM 3TOT CEPUAJI CTAJl HAJIEXKHBIM IIOCTABIIIKOM
Hay4YHO-(AHTACTUYECKUX aHTUYTOIHH. /[eiCTBUTEIbHO, KAK TOBOPUT
XanHa Ilpucr, cepuas «TeMaTU3UPYyeT TEXHOJIOTHH, a HE YIHUBAETCA
“cBepxbecTecTBeHHBIM ; “UepHoe 3epkasio” omupaercsa Ha (me3)uHre-
rpaIiio YeJI0BEUeCKOro U KHOEPHETUUECKOT0»3,

Bmecto Toro uTOOBI paccMaTPUBATh CEpUA CKBO3b IIPU3MY KeCT-
KOH OIIO3UIINU TEXHOJIOTUUYECKOe/CBEPXbECTECTBEHHOE, S MTOCTapa-
I0Ch [T0KA3aTh, KaK UCCJIEJIOBAaHKE BOOOPAXKaeMbIX TEXHOJIOTHH MOXKET
IepeTeKaTh B MMOBECTBOBAHHUE O CBEPXbECTECTBEHHOM. VICTIOTHUTEID-
HBIN mpofrocep cepuasna Yapau Bpykep BbIpasua 3Ty CBsI3b TAKUM
obpazom:

ToMmy, 4TO MPOUCXOAUT B HAIIUX SMU30/IaX, BCET/Ia €CTh TEXHOJIOTHYE-
ckoe oObsicHeHuUe [...] MBI co371aeéM CBEpXHECTECTBEHHOE IOy, B KOTO-
POM HET CBEPXbECTECTBEHHBIX 3JIEMEHTOB, U HCIIOJIb3YEeM 3TO, YTOOBI
pacckasbpiBaTh UCTOPUU, KOTOPHIE [...] CTaBAT 0l nepes AeHCcTBU-
TEJIbHO HEOOBIYHBIMU CUTYAIIUSAMH U JUIEMMAaMU4,

CrnenoBaTebHO, BMECTO ONIIO3UIMHN TEXHOJIOTHYIECKOE/CBEPXbECTE-
CTBEHHOE «UepHOe 3epKayo» HCIOIb3YET HUETETHUYECKYIO TEXHOJIO-
THUI0%, KOTOpasi KOHHOTATUBHO PaBHO3HAYHA CBEPXbECTECTBEHHOM
cue. CruBeH KepTuc cpopmysupoBas 3Ty MBICIIb TaK:

1. Black mirror, [https://www.netflix.com/ru/title/70264888, accessed on 24.08.2019].

2. Hills, M. (2019) “Black Mirror as a Netflix Original: Program Brand “Overflow” and
the Multidiscursive Forms of Transatlantic TV Fandom”, in M. Hills, M. Hilmes,
R. Pearson. (eds.) Transatlantic Television Drama: Industries, Programs, & Fans,
pp- 213—238. Oxford: Oxford University Press; Brooker, Ch., Jones, A., Arnopp, J.
(2018) Inside Black Mirror, p. 311. London: Ebury Press.

Brooker, Ch., Jones, A., Arnopp, J. Inside Black Mirror, p. 199.

Wollaston, S. (2019) “I'm childish, you’re sick”, The Guardian Black Mirror Souvenir
Supplement, June 1: 5.

5. JluereTudyecKkasi TEXHOJIOTHS — 3TO TEXHOJIOTHSI, CYIECTBYIONIAsi B MUPE, CKOHCTPYHUPO-
BaHHOM B NPOM3BEJEHUU U TaK WU WHAYE JOCTYIHAs €ro reposiM. Jlueresuc — ato
IJIaH TOBECTBYEMO HCTOPUH, TOITOMY JUETETUIECKUM MOKHO HAa3BAThH BCE COZEPIKU-
MOe CO3JJaHHOTO B Hel mupa. — IIpumeu. ped.
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Penurus u GaHTAaCTUKA B COBPEMEHHOU HONYJSIPHOH KYyJIbType

... KOHQJIMKTYIOIIVE MeK/Ay COO0I 3HAUEHNUs CJI0BA «CIIACATh» ABJIAIOTCA
Pe3YyJIbTATOM CEMAHTUYECKOTO IEePEX0/Ia OT COTEPUOJIOTHUECKOTO JIHC-
Kypca K TexHosorudeckomy. CpesiHeBEKOBBIE IIPEZCTaBIeHUs: 06 OCBO-
60xxaeHny 13 YHCTUININA [TEPEBOPAYNBAIOTCA IHGPOBBIM KOJUPOBA-
HHEM [...], B KOTOPOM OTCYTCTBYeT BO3MOKHOCTb PAHCKOTO CIIaCEHUS.
Cnacenrie TpaHC(HOPMHUPOBAIOCH B CTA3UC, a AKTYaJbHOE KYJIbTYPHOE
BOOOPaKEHHE MEPEIILIO OT BEYHOH KUBHU IIOCJIE CMEPTH K BEYHOH KU3-
HU 0e3 cmeptu. Takol nepexoy;, 0JTHAKO, HE MOKET OBITh YUCTHIM U CO-
XPaHsIEeT KYyTKOBAThIE CJIE/IbI IPEKHUX CMBICJIOBC.

B 0/THOM M3 caMBbIX U3BECTHBIX 3MU30/10B «UepHOro 3epkajna», «CaH-
Jxyaunepo» (3 ce30H, 4 cepus), COEAUHAIOTCA JUCKYPChl HAyYHO-
(paHTaCTHYECKUX TEXHOJIOTUU W PEJINTHO3HBbIE IOKTPUHBI CHIACEHUS:
HeCIyJalHO 371ech 3BY4HT nomn-xut bemuuasr Kapmaitn Heaven is a
Place on Earth (1987)7. 9nusox caaT OysHOM XappucoM U SBJISET-
51 YaCThIO OZJHOM M3 CKBO3HBIX CMBICJIOBBIX JIMHUH cepraia, KOTopas
HaunHaeTcs ¢ «f ckopo BepHYCh» (2 Ce30H, 1 cepua®) U MpoJIoJKaeT-
cs BIUIOTH 710 «Bbpocka ragoku» (5 ces3oH, 1 cepusi). CorsacHo Kep-
tucy, «Caa-/I>KyHUIIepo» COIEPKUT B cebe «CEeTEBYIO IPU3PAYHOCTh»
(networked spectrality)®, B KOTOPO# 3JI0BEIlE CILIABIEHBI TEXHOJIO-
THYecKass 0Opa3HOCTh M PEJTUTHO3HOCTh. [IprMedaTesbHO, YTO, aHA-
JINBUPYS YETBEPTHINA ce30H «UepHOTro 3epKaia», UCCIe0BaTETbHUIIA
XeneHa baccuin-Mopo30B'® yTBEPK/AA€T, YTO B TAKUX HUCTOPUAX, KaK
«IToBecw mumxes» (4 ce30H, 4 cepus), «bor — 3TO aNrOpPUTM».
OrrankuBaschk ot pabor X. Baccuin-Moposos, CtuBena Kepruca
u Huna Kupka', 1 mpoaHanusupyo, Kak «YepHoe 3epkano», Oyay-

6. Curtis, S. (2015) “You have been saved: digital memory and salvation”, in F. Botting,
C. Spooner (eds.) Monstrous Media/Spectral Subjects, p. 158. Manchester: Manchester
University Press.

7. Brooker, Ch., Jones, A., Arnopp, J. (2018) Inside Black Mirror, p. 189.

Singh, G. (2014) “Recognition and the image of mastery as themes in Black Mirror
(Channel 4, 2011—present): an eco-Jungian approach to “always-on” culture”,
International Journal of Jungian Studies 6(2): 131.

9. Kirk, N. (2017) “I'm not in that thing you know... I'm remote. I'm in the cloud’:
networked spectrality in Charlie Brooker’s “Be Right Back™, in C.M. Davison (ed.) The
Gothic and death, pp. 218—219. Manchester: Manchester University Press.

10. Bassil-Morozow, H. (2018) “God is an algorithm: why we’re closer to a Black Mirror-
style reality than we think”, The Conversation, January 31, [https://theconversation.
com/god-is-an-algorithm-why-were-closer-to-a-black-mirror-style-reality-than-we-
think-90669, accessed on 21.05.2019].

11. Bassil-Morozow, H. (2018) “God is an algorithm: why we’re closer to a Black Mirror-
style reality than we think”; Curtis, S. (2015) “You have been saved: digital memory and
salvation”, in F. Botting, C. Spooner (eds) Monstrous Media/Spectral Subjects, pp. 157—
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MosTT Xunnce
UM COBPEMEHHOW TeJIEBU3MOHHOU HAYyYHOH (haHTACTHUKOMU, HE MPO-
CTO BBOJUT B KaHD CBEPXHECTECTBEHHYIO CHJIYy, HO U UMILUTUIIUTHO
Pa3MBIIUIAET O PEJIUTHU U IaXKe BBICTYIIAET B KAUECTBE BEPCUU «HM-
IUTUOATHON penurum»*2. fI caenaro 0630p crocoboB B3aMOAENCTBUSA
HayYHOU (haHTACTUKU U PEIUTUH, B KOTOPBIX HaydyHasA (paHTACTHUKA
BBIPAKAET «METAaHAPPATHUB» MEHSIONINXCS PEJINTUO3HBIX Perpe3eH-
TanMi'3, a TAaKKe CO3/TaeT UMHUTAIUIO WU TasKe CUMYJIAIUI0 CaMOTO
CaKpaJIbHOI0'.

S TakKe MPOJIEMOHCTPUPYIO, YTO KOHTEKCT peleniuu « YepHo-
ro 3epKajia» Kak IOy, KOTOpPOe 3alOMHO CMOTpHUTcsA daHaTaMu, He-
CMOTPSI Ha OTCYTCTBHE y HETO SIBHOU CEPUATIBHOCTH'S, CBA3BIBAET €TO
¢ TIepeKUBAaHUAME CAKPAJIHFHOTO B MHPE IIOBCETHEBHOTO MOTpebIie-
HuA'®. [TosTOMY MHE NpHeTcA YaCTUYHO OMUPATHCA HAa «(YHKIIHO-
HINICTCKOE» OIpE/IeJIEHNE PEJIUTUU MO/I0OHO TOMY, KaK 3TO JIeJIaeT
Katpus JlopToH:

BcnomuuMm /Jropkreiima: npogaHHOrO HET, eClId He COXpaHAEeTCA ca-
KPaJIbHOE; CAaKPaJIbHOE YUDPENK/AETCA IIyTEM TPYIAHOTO OT/eJIEHUSA
oT npodaHHOro. BUHAPHOCTU — 3TO He CTOJIBKO CTaTUYHBIE OIIO3U-
[IMH, CKOJIBKO OIHUCAHMUS IMOPOXK/AIOIIEN X HATIPSIKEHHOH CpezbIY.

OHHM MOTYT BO3HUKATh B HEOXKHAHHBIX MeCTax KyJbTYPhI 3a Ipeje-
JIaMH PEJTUTHO3HBIX HHCTUTYTOB U, BOBMOXKHO, BOILIOIIATHCS B HAYyU-
HO-(paHTACTUUECKUX TEKCTaX U KOHTEKCTAaX UX perneniuu. Pazymeercs,
(DYHKIIMOHATTMCTCKUH B3TJISA KPUTUKOBAJICA 32 HECTIOCOOHOCTD IIPEi-
JIOXKUTH «COZEPKATEIHHBIN» MTOAXO0/ K PEJIUTUH'S, HO HCCIIEIOBATETH

13

170. Manchester: Manchester University Press; Kirk, N. ““I'm not in that thing you
know... I'm remote. I'm in the cloud’: networked spectrality in Charlie Brooker’s “Be
Right Back™.

12. Bailey, E. (1998) Implicit Religion: An Introduction. Middlesex: Middlesex University
Press; Steinhart, E.Ch. (2014) Your Digital Afterlives: Computational Theories of Life
After Death. Basingstoke: Palgrave.

13. Hrotic, S. (2014) Religion in Science Fiction: The Evolution of an Idea and the
Extinction of a Genre, p. 9. London: Bloomsbury Academic.

14. Grigg, R. (2018) Science Fiction and the Imitation of the Sacred. London: Bloomsbury
Academic.

15. Hills, M. “Black Mirror as a Netflix Original: Program Brand “Overflow” and the
Multidiscursive Forms of Transatlantic TV Fandom”.

16. Lofton, K. (2017) Consuming Religion. Chicago: University of Chicago Press.
17. Ibid., p. 29.

18. Davidsen, M.A. (2013) “Fiction-based religion: Conceptualising a new category against
history-based religion and fandom”, Culture and Religion 14(4): 380.
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Pesnurusa u GpaHTACTUKA B COBPEMEHHOH NONYJAAPHOH KYyJAbType
«UMILUTAIIUTHON PEJIMTHU» MPEATIoIaraloT, YTO COAEep KaTeIbHOe U3-
MepeHHrue MOXHO I[O6aBI/ITI> Ipu yCjI0BUH, YTO

... (bakTOpOM, OIIpENEsIIONUM UMIUIUIIUTHYIO PEJTUTHIO KaK peausuos-
Hoe, SIBJISeTCs Uesl MPUCYTCTBUSA UCKIIOUUTETHHOTO 00'bEeKTa, TIPEBOC-
XOJISIIIIETO UeJIOBEUECKHE CIIOCOOHOCTH U 00JIa/[afolero abCcoa0THOM,
HECOMHEHHOM HEHHOCTHIO [...] DTO MOKeT ObITH 3HAMEHUTOCTD, HEs
WA 00BEKT, KOTOPBIN CTaJl ODUEHTHPOM B IIOMCKE CMBICIIA, «OOJIBIITNM,
yeM KU3Hb». Takol OOBEKT, KAK CYUTAETCS, KAKUM-TO 00pa3oM BO3-
BBIIIAETCA HaJl OOBIIEHHBIM Y€JIOBEUECKHUM OITBITOM: €MY MPUITHUCHIBA-
IOTCA «CBEPXYEJIOBEUECKHE» CBOMCTBA, U OH MOKeT (PYHKIIMOHHPOBATh
KaK OTBET Ha PEJIUTHO3HYI0 MpobJieMy, cay’Ka IMPOTHBOBECOM UEJIOBE-
YeCKOU XPYIIKOCTH.

Takue unen/o0bEKTH MOXKHO OOHADYKHUTh B HAYYHOU (DaHTACTUKE,
B TEXHOJIOTUAX U Jla’ke B (haHATCKOM IPOCMOTpe cepuasos°. Ho s
Hayasia oOpaTUMCA K TOMYy, Kak «YUepHoe 3epKajio» pelnpe3eHTHPYeT
PEeTUTHO3HbIE TTPEZCTABIEHUA.

ITepeocMbIcaATh, HAYUYHYIO (paHTACTHUKY U MMHUTHPOBaATh
penuruio? PenpeseHTanum cakpajibHOCTH B «UepHOM
3epkajie»

Kazanoce 6b1, HayuHyI0 (PaHTACTUKY JIETKO OIPEAEINUTh KaK >KaHP.
Ho mocnename KpuTHUYeCKHEe UCCIEA0BAHUSA ITOCTABUJIN STOT TE3UC
oz comHeHue — Hanpumep, [[Isput Bunt B kHure «Hayunaa danra-
CTHKA: PYKOBOJZICTBO JUUIS HEJIOYMEBAIOIIUX»2! TIOKA3bIBAET, UTO MpHE-
MBI Hay4yHOH (paHTaCTHUKU HCIOJIb30BAINCh MHOTUMU

... ITUCATEJISIMU, TI0 CyTU HE MPUHAJIEKAIIUMU K 3TOMY KaHpY [...] [oHwH]
Pa3MBIIUIIA HAJ| IIEHTPAJIbHOU POJIBI0 HAYKU M TEXHOJIOTUH B TIOBCE-
JTHEBHOCTH W 00 abCypAHOCTSX KU3HHU B HACHIIIEHHOU MeJIA OKpPY-
JKaIoIIel cpejie; peaiu3M OOJIbIlE HE B COCTOSTHUU CXBATHIBATh IIOBCE-
JIHEBHYIO JKU3Hb B 3alaJHBIX UHAYCTPHAJIBHBIX KYJIBTypaX, MO3TOMY
penpe3eHTaTHBHbIE UHTEPECHI U MOJYChl HaydHOHW (PaHTACTUKU COJTH-

19. Pirna, K. (2010) Believing in the Net: Implicit Religion and the Internet Hype 1994—
2001, p. 20. Leiden: Leiden University Press.

20. Lofton, K. Consuming Religion, pp. 31—33.

21. Vint, S. (2014) Science Fiction: A Guide for the Perplexed. London: Bloomsbury
Academic.

106 © TocymapcTtBo - Penurusa - llepkoBs



MoatTt Xuninc
JKAIOTCSL ¢ MHTEPECAMHU U MOJAYCAMU XyJOXKECTBEHHOU JINTEPATYPhI
B ILI€JIOM>2,

IIpu sToM BuHT, onupasich Ha TEPMUHOJIOTUIO CBOETO KOJUIETU 10 KPU-
THUKe HayuHou ¢aHtactuke ['appu Bysnda, roBopur 06 «ucrnapeHuu
’)KaHpa», TaK KaK TPOIbI 1 00pa3HOCTh HAYIHOH (PaHTACTHKU PACTBO-
PAIOTCA B «OTPOMHOM MacCHBE KyJIBTYPHOH IPOAYKIINN», a cAMa «CO-
BpeMeHHas JKU3Hb CTAHOBUTCA IIOXO0XKAa HA HAYYHYIO (PAaHTACTHKY»23.
B xHure «Penurus B HayuHOU (baHTACTHUKE: SBOIONUSA UEU U BHIMHU-
panue xaHpa» CTuBeH XPOTHK CXOAHBIM 00Pa30M JOKa3bIBAET, UTO
JKaHp HAYYHOU (paHTACTUKHU, KOTOPHIN OH 0003HAYAET KaK «3KaHPOBas
HayyHas (aHTACTHUKA», yiKe He SBJISIeTCS €IUHBIM KOPITyCOM padoT
C pPacro3HaBaeMbIM IATTEPHOM PEJINTUO3HBIX perpe3eHTanui. Bros-
HEe MOXET OBITh, YTO B JINTEPATYPE «PA3IUUUA MEXKIY KaHPOBOU Ha-
YYHOU (haHTACTUKON U MEMHCTPUMHOU HAyYHOU (DaHTACTUKON — WU
Jlaske MeXKAy *KaHPOBOM Hay4yHOI (aHTACTUKOH U OOIIUM MEHHCTPHU-
MOM — CTaJId HE3HAYUTEbHBIMU »>4. [Ipu 3TOM HayuHas paHTacTUKA
B Me/la, B 0COOEHHOCTHU TeJIEBU3WOHHASA HayyHas ¢paHTacTHKa, pabo-
TaroT ¢ 60JIee CIIOKHBIMU [4eM B HAYIHOH (haHTACTHKe B JIUTEpaType]
penpeseHTanuAMu penuruns. Besen 3a XportukoMm u BuHT g moka-
3Ky, 4TO «UepHOoe 3epKayio» — ellle OAWH IIPUMED «UCIapPEeHUs» WU
BBIMUPAHUA KAaHPA, IIPU KOTOPOM MaTepuay, paHee aJIpecOBAHHBIN
TOJIBKO KaHPOBO-CHEIU(PUUHOMY UHTEPIPETATUBHOMY COOOIIECTBY
(nm make xyspTOBOMY (paHAOMY), TEleph oOsamaer Oosiee MeiH-
CTPUMHBIM IIPUCYTCTBHEM B KyJIbType®. Tak, B cy000TY 1 UIOHA 2019
royia 6puranckuii Tabnous The Guardian omy6IMKOBaI MTOAAPOUYHOE
MIPWIOXKEHNE, MOCBAIeHHOe «UepHOMY 3epKaiy»>7; MeAuaoXBaT Tao-
JIouJia AOTOJIHAJICS PSIOM MHTEPBBIO U MIPEBBIO IATOTO CE30HA B HU-
IIEBBIX KOMMEPUYECKUX HAYIHO-(PAHTACTUIECKUX JKypHAJIaX, TAKUX

22. Ibid., p. 163.
23. Ibid., p. 163-164.
24. Vint, S. (2014) Science Fiction: A Guide for the Perplexed, p. 174.

25. Hrotic, S. (2014) Religion in Science Fiction: The Evolution of an Idea and the
Extinction of a Genre, p. 182. London: Bloomsbury Academic.

26. Hills, M. (2015) “Cult cinema and the “mainstreaming” discourse of technological
change: revisiting subcultural capital in liquid modernity”, New Review of Film and
Television Studies 13(1).

27. Wollaston, S. (2019) “I'm childish, you're sick”, The Guardian Black Mirror Souvenir
Supplement, June 1.
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
kKak SFX*® u Sci-Fi Now?. 3T0O CBUIETEJILCTBYET O TOM, UTO «UepHOoe
3epKajio» OTHOBPEMEHHO OPUEHTHUPYETCS U Ha ayIUTOPHUIO JKaHPO-
BOU Hay4YHOU (DaHTACTUKH, U HA AyAUTOPUIO MEMHCTPUMHOU HAyYHOU
(aHTaCTHKM WK JjaKe IPOCTO MEHHCTpUMAa. BMecTo TOro 4To66! HOJI-
HOCTBIO MCITAPUTHCS WU UCYE3HYTH, IUCKYPCHI KaHpa Hay4YHOU ¢haH-
TaCTUKH yOJIMPYIOTCA [B IPYTHX KaHPaxX] U IePEOCMBIC/IAIOTCA B pas3-
HBIX YUTATETbCKUX MTO3UIUAX, AYIUTOPHUAX U coobimecTBax. IloaTomy,
BMECTO TOTO UTOOBI /IeJIaTh YIIOP Ha JKaHPOBO-CIENUMUIHBIX HAYIHO-
(aHTacTHUECKUX OCOOEHHOCTAX IOy, UCIIOJTHUTEIbHBIE TTPOJIIOCEPHI
Yapau Bpykep u AuHabesnb [[»xoHc B uHTEpBbI0 The Guardian HeoJ-
HOKPATHO TOYEPKUBAIOT GoJiee OOIIYIO WJIH TasKe «UeJIOBEUECKYHO»
OpHEeHTaIWIO U NIOBEeCTBOBaHUE «UepHOTO 3epKaia»s°.

ITocne nepeesna moy Ha «Herdanke» umenHo «CaH-JlKyHuIepo»
3aKpenuI 32 HUM CTaTyC COOBITHSA HA TeJIeBUeHUH. DTO ObLT HEOObIY-
HBIU 3IIU30/1, KOTOPHIH OTOIIEN OT XapaKTEPHOTO MPAYHOTO HUTHJIN3-
Ma ¥ MPEJIOKII B3aMeH TO, uto Yapsu Bpykep omucasn kak «IeMOH-
CTPATHBHO TOPKECTBEHHBIH (puHaI»%. /IBe IIaBHbIe TepOHHH, MopKu
u Kesutu, periaT MPOBECTH BEYHYIO KU3Hb BMECTE B BHPTYaJIbHO
CUMYJIIPYEMOM MHPE — 3KH3Hb, IIPEO/I0JIEBAIOIIYI0 UX TeJIECHBIE BO-
IUTOIIEHUA B IUETETHYECKOM peasibHOM Mupe. B cbopHuke «YepHoe
3epKajo ¥ Kputudeckas teopust meaua» Capa Kowmcrans? u DimeaHop
JIpeirss HHTEPNPETUPYIOT 3TOT SMHU30/] KaK KOHCTPyHUpoBaHue QyKU-
AQHCKOU «TeTEPOTONHUU» MPU MOMOIIU TEXHOJOTUU CO3/IAHUSA BUPTY-
aJIbBHOTO MHPa, KOTOpasi IMIPUIKCHIBAETCS 3aTra[OYHON OpraHU3aIuu
TCKR. «Can-/I)xyHuniepo» IpejaraeTr IIpOCTPAHCTBO, KOTOPOE He fB-
JIsieTcA HU yTONMMYECKHUM, HU aHTHUYTONHWYeCKUM. B HappaTuBe oHO
JIUCTAHIITPOBAHO OT KOHTPOJIHPYEMOTO OOIIECTBOM W JIMCIUILINHU-
POBAaHHOTO TOIIOCA OOBIJIEHHOMN KU3HU — TIOBCEAHEBHOTO MHUPA, B KO-
topoM Mopku — Haxojsmascs B GOJBHUIE HeLeecrocobHas sKeH-
II[HHA MPEKJIOHHBIX JieT, a Kejin — moKuias >KeHIMHA, JKUBYIIast
B 7loMe mnpectapesblx. Capa KoHcTaH pa3MbIIuIifgeT Ha/L TEM, MOKHO

28. Salmon, W. (2019) ‘Triple Threat’, SFX 314.

29. Chandler, A. (2019) “The Blackest Timeline”, Sci-Fi Now 159.
30. Wollaston, S. (2019) “I'm childish, you're sick”, p. 3,5.

31. Brooker, Ch., Jones, A., Arnopp, J. Inside Black Mirror, p. 190.

32. Constant, S.J. (2018) “Heterotopias and Utopias in Black Mirror: Michel Foucault on
“San Junipero”, in A.M. Cirucci, B. Vacker (eds) Black Mirror and Critical Media
Theory, pp. 213—222. Lanham: Lexington Books.

33. Drage, E. (2018) “A Virtual Ever-After: Utopia, Race and Gender in Black Mirror’s ‘San
Junipero’”, in A.M. Cirucci, B. Vacker (eds) Black Mirror and Critical Media Theory.
Lanham: Lexington Books.
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MoaTT Xunnc
JIN CUMTATH IMMOJTHOCTHIO ONTUMUCTUYHBIM TaKOU (puHAMI, KBUDP-ad-
bupmaTuBHBIN U paHTaCTUUECKUM 00pa3oM BO3BpAIAIOIINI TepOH-
HAM MOJIOAOCTh: «OCBOOOMMIN JIM MBI ITOKUJIBIX TEPOUHB OT OKOB
X pa3BaIUBAIOIIUXCS TeJl U KU3HEHHBIX OTPAaHHUYEHUN, WU K€ MBI
MMO/IBEPTJIN 3THUX CYOBEKTOB JUCIUIUIMHUPOBAHUIO?»34. B ee mHTEp-
TIPeTaIUN BCE OKA3BIBAETCS OOJiee HEOTHO3HATHBIM

Bpykep BBIBOAUT HA MEPEAHUH IJIAH OCBOOOK/IEeHUE, HO HaMEKaeT
Ha BO3MOXKHOCTH JIPYTOr0 BapHaHTa — AUCHUILUIMHUpOBaHUA. K mpu-
Mepy, B 3TOM 3MHU30/le HUKOIZ|a OTKPBITO HE TOBOPUTCSA O TOM, KTO WJIN
uyro ynpasiseT CaH-/[>)KyHUIIEPO, YacTHasA JIX 3TO Kopriopanusa uiu de-
JlepayibHOE IIpaBUTeNbCTBO? Kak ocylecTisgeTcs ylpaBieHue, KakoBa
ero crparerus? Jlajee BOBHUKAIOT 3TUYECKHE MPOOJIEMBI, Kacarolue-
cs HaJi30pa U KOHTPOJISI B 3TOM HOBOM THUIIE IIPOCTPAHCTBA, — MOXKET
u CaH-/[>KyHHUIIEpO CTaTh HOBBIM «IIaHONTHKyMOM»? Bo3mokHOo, Bpy-
Kep OCTaBJIsAeT KJII0Y K pa3rajKke: B IOCJIEHEN CIleHe SIU307a B cep-
BepHOi xoMHaTe nucku Keyutn u Mopku momeuens! a66peBuaTypoit
TCKR: Mo3KeT JI1 3TO 03Ha4aTh, uTo CaH-/[>’KyHUIIEPO — IPOAYKT YacT-
HOU KOPIIOpaI[uu ?3.

Xorsa KoHcTaH mepeBopaymBaeT CMBICI BPOJie ObI JKHU3HEYTBEPIK/IAK0-
mero puHasia He Tak PaJIUKaJIbHO, KaK 3TO JIEJIAIT HEKOTOphIe (a-
HAaTbl B CBOUX «aJIbTEPHATHUBHBIX MPAYHBIX KOHIIOBKax», IIPEAIIO-
JIaTaloNuX, YTO coI03 JII000BHUIL B CaH-/[>KyHHUIIEpO OBLI JIOKHON
COJIMITICUCTCKON CUMYJIAIINEN3S, oHa, TeM He MeHee, OTKa3bIBAeTCsl CO-
[JIAIIAThCsI C OAHOMEDPHBIM «TOPKECTBEHHBIM (DPUHATIOM».

ITocne ycnemnoro «Can-/Ixxynunepo» opranusanua 1TCKR 1o-
SIBJISJIACh U B MOCJIEAYIONIUX 3Mu304aXx — B «YepHOM My3ee» (4 ce-
30H, 6 cepusa) u «bpocke ragoku» (5 ce3oH, 1 cepus). B nmociaeguem
OHa CHOBa ObLJIa OTBETCTBEHHA 3a CUMYJIUPOBAHHBIA MUP, HA BTOT
pa3 dadTUHT, B KOTOPHIN urpanu nepconaxku [Isuau u Kapsa. A «Ta-
KepcodT» — UTrpoBasg KOMIIAHUA U3 1980-X ro/[0B, IPUCYTCTBYIONIAAL
B CIIE[IMAJILHOM WHTEPAKTUBHOM 3MIHU30/ie « BpaH/alMbIr», BbIIIE/-

34. Constant, S.J. (2018) “Heterotopias and Utopias in Black Mirror: Michel Foucault on
“San Junipero”, p. 219.

35. Ibid., pp. 219—220.

36. Scolari, C. (2018) “The Entire Evolution of Media: A Media Ecological Approach to
Black Mirror”, in A.M. Cirucci, B. Vacker (eds) Black Mirror and Critical Media Theory,
p- 207. Lanham: Lexington Books; Hills, M. “Black Mirror as a Netflix Original:
Program Brand “Overflow” and the Multidiscursive Forms of Transatlantic TV Fandom”,
p. 231.
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
1IeM MeXAy 4 U 5 Ce30HaMU — COIJIACHO paccy:KAeHUusAM (paHaTOB,
MOTJIa OBITh CTAPTAIIOM, IIPE/IIIECTBOBABIINM CO3/IAHUIO (QYTYPUCTHY-
Hoti TCKR. Ho npucyrcrBue TCKR B camoM KoHIle «CaH-/l>KyHuIe-
pO» CTaBUT «3pUTeJIA IepeJ] BOIIPOCOM, He ABJIAETCA JIU U30IIpeHHas
TEXHOJIOTHUS JIUIIh KCKJIIO3UBHON UTPYIIKOU A 6OraThix»37. Jjea-
Hop [Ipeiir usydasa, Kak ¢paHaThl

Ha OHJIAWH-(dopyMax oOCYyKaIu OocTaBIInecs 0e3 OTBETOB BOIIPOCHI
«CaH-/I)KyHUIIEPO»: JIOBEPUJIN JIH OBI JIIOJIU KOPIIOPATUBHOMY TUTaHTY
cBoe BeuHoe Oynymiee? Kax morn 651 cucrembl TCKR rapaHTHpOBATS,
YTO CMOTYT BEYHO COXPAHATD AyIILy?38

Cnocob6 xpanenus maHHbBIX TCKR — uyejloBeUecKHe CO3HAHUSA COMEp-
JKaTCsA Ha OOUIMPHBIX CEPBEPHBIX (hepMax IIOC/Ie CMEPTH TeJIECHBIX
0b6os10uex — obecreunBaeT (pU3UUECKOE, TTOCIOCTOPOHHEE MPOCTPaH-
cTBO 21 BupTyasibHOTO «IlaperBa HebecHoro» mwin «1iudpoBbIX IIpU-
3pakoB» CaH-/lxyHuiepo3®. Ho reTepoTonuyeckoe IIpoCTPaHCTBO
«uH(popmanuonHoro cuacenusi» (data salvation) n «craceHHBIX»
(saved) 3arpoOHBIX KU3HEH CBHUAETEIBCTBYET O LAPAIIEH B COBpe-
MEHHOM OOIIECTBE «PACTEPSAHHOCTH [...] B OTHOIIEHUU CIIEKYJIAIUN
0 JKU3HU IIOCJIE CMEPTH», SBJISASCH OAHOBPEMEHHO IIPOEKITNel «0y-
JIyIIEr0 MecTa [...] mMepepoKAeHUA»*° U MPauHbIM, KOPIIOPATUBHBIM
6peHI[I/IpOBaHHI)IM TOBAapoOM, KOTOprﬁ IIOAHUMAaEeT MHOXXECTBO BO-
MPOCOB O /IOBEPHUH, CTOUMOCTH, CJIEKEHUU U KCIuTyaTanuu. B «Can-
JI>KyHUIIEpO» KOHCTPYUPYETCsI OIIIO3UITUS MEXKIY AeTPaInPOBaBIIeH
npodaHHOH JKU3HBIO, T7e JIIOJIU CTAPEIOT U/ WU UX TeJIa M0-Pa3HOMY
TIOABOJAT UX, U CAKPAIbHBIM, TPAHCIIEHIEHTHBIM MUPOM «HH(pOpMa-
IIMOHHOTO CHaceHusA»+. ITO yKa3bIBaeT Ha

0co0yI0 poJib, KOTOPYIO Hay4dHas (HAHTACTHKA MOXKET UTPATh BO Bce 06O-
Jlee CeKyJApHYyI0 31oxy. HayuHas QaHTacTUKa IepexBaThIBAET 3apo-

37. Drage, E. “A Virtual Ever-After: Utopia, Race and Gender in Black Mirror’s ‘San
Junipero’”, p. 31.

38. Ibid., p. 31.

39. Ibid., pp. 32—33; Steinhart, E.Ch. (2014) Your Digital Afterlives: Computational
Theories of Life After Death, pp. 2, 7—8. Basingstoke: Palgrave.

40. Crome, A. (2019) “Heaven Sent? The Afterlife, Immortality and Controversy in the
Steven Moffat/Peter Capaldi Era”, in A. O’Day (ed.) Twelfth Night: Adventures in Time
and Space with Peter Capaldi I.B, p. 124. London: Tauris.

41. Curtis, S. “You have been saved: digital memory and salvation”.
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MosTT Xunnce
JKIAloIIMecs JKeJIaHUsA 0 BCTpede ¢ CaKpaJIbHBIM U IPOelUpyeT UX Ha BO-
obpakaeMble OyAyIIre TEXHOJIOTHH2,

Ho sTi HayuHO-daHTacTUUeCKIE « HAMEKH Ha CAKpaJIbHOE B KOHEUHOM
cueTe 000PAUYNBAIOTCS UMHUTAIIUAME CAKPAJTbHOTO»43, B 0COOEHHOCTU
IIOTOMY, YTO TpaHcueHieHIuA B CaH-/[>)KyHUIlepo JiuereTuyecKy moj-
ppIBaerca. Bompockl 0 KOPIOPAaTHBHOM Ha/I30pe M KOPIIOPATHBHOM
SKCIUTyaTally [BUPTYyaJIbHOTO MHPa] OCTAIOTCA OTKPBITHIMH, a ca-
KpaJIbHOE TPEBOKHO BBITECHSAETCS U3HYTPU IPOdaHHOT0 BMECTO TOTO,
yTOOBI OCTABATHCA HAJIE?KHO OTEJEHHBIM OT €0 TOBAaPHBIX (OPM.
dTa Hebe3omMmacHas BepcUsi KOMMOAUDUITIPOBAHHON KOPIOPATHB-
HOU «CaKpaJIbHOCTH» 0oJiee yOeqUTETbHO BOCIIPOU3BOIUTCS B DITH-
30/1e «Bpocok raziokm», KOTOPBIM MOKHO HCTOJIKOBATh Kak Iepepa-
0OTKy IOBeCTBOBaTeIbHON MamuHepuu « CaH-/[:kyHUIepo»+4. Bmecto
peanu30BaHHBIX B TpeTheM Ce30HE MHBEPCUM TPOIla «IIOXOPOHUTE
CBOHUX reeB»* 1 IPOTrPeCCUBHOI0 KBUPHOI'O «XeMNIU-3H/a» B TPEThEM
ce30He, B IATOM CE30HE HCCIIEIOBAHUE MOTEHINAIBHON TOMOCEKCY-
QTBHOCTH, WIN «IIOABIKHON CEKCYaJbHOCTH», KOTOPOE Pa3bITPhIBa-
erca mexay Jsauu u Kapsom B urpe TCKR, 3akaHUUBAETCA reTepo-
HOPMAaTHBHOU Pa3BA3KOH. 3/1eCh HET HUKAKOTO [T€PEX0/1a 1 HUKAKOTO
CKOJIBKO-HHUOY/1h 3HAUNMOTO adGUPMATHBHOTO JIBMKEHUS OT IPO-
¢anHoro K cakpaspHOMy. Bmecro sToro /IsHHU u Kaps BeIHyXKIe-
HbBI BIIUCHIBATh CBOM «CAaKpPaJIbHBIA» UTPOBOU OIBIT B BUPTYaJIbHOM
MUpe B COIJIaCOBaHHbIE KaJIeHJapHbIE PUTYaJIbl — 371eCh IIpeBpalleH-
Hoe TCKR B TOBap BOIUIOIIEHHE «CAKPAJIbHOTO» PYTUHU3UPOBAHO
U 3aMKHYTO B pPaMKU Ipo¢daHHOTO MHPA CEMEHHOU KU3HU. Yapiib3
Bpamecko*® Tak pe3roMUpYeT 3TO B CBOEM MaTepHasie JUId JKypHasa
Vulture: «TpyaHo noHsTh, mouemy Yapau Bpykep coszaer 3Tu iBa
5MHM307]a UMEHHO B TaKOM IOpAAKe, 3aMeHAA (PYHKIIMOHAJIBHYIO MO-

42. Grigg, R. (2018) Science Fiction and the Imitation of the Sacred, p. 4. London:
Bloomsbury Academic.

43. Ibid., p. 3.
44. Lodge, G. (2019) “Queer fears: the problem with Black Mirror’s ‘no homo’ episode”,

The Guardian, 10 June, [https://www.theguardian.com/tv-and-radio/2019/jun/10/
black-mirror-charlie-brooker-striking-vipers, accessed on 12.06.2019].

45. Pedb UzieT 0 CTAaBIIEM YCTOMYHBBIM B aHIVIMHCKOM f3bIKe BhIpakeHuH “bury your gays”,
KOTOpOe 00603HauaeT CUTyaIuio romoGobuu B Mei1a, KOr/ia TOMOCEKCyalbHbIe Iepco-
HaXXY, B CPAaBHEHUH C TeTEPOCEKCYaJIbHBIMU TepOsIMU, Jallle MOTHOAI0T B ceprajax
u ¢unpmax. — IIpumen. nepes.

46. Bramesco, Ch. (2019) “Black Mirror Recap: Wish I Knew How to Quit You”, Vulture,
June 5 [https://www.vulture.com/2019/06/black-mirror-season-5-episode-1-recap-
striking-vipers.html, accessed on 12.06.2019].
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
Jlesib ee fiepeKTHBIM IPOTOTUIIOM », & IPOTPECCUBHBIE PeNIPe3eHTaIuU
KBUP-APYKETI00HON «CcaKpaIbHON» o0actu nudpOBOTO CIIACEHUsT —
KBUP-PENPECCUBHBIM HAPPATUBOM OCJIa0JIEHHOH, IEKOHCTPYUPOBAH-
HOU CaKpaJIbHOCTH.

Amu3zoy «IloBech aukesa» U3 YETBEPTOrO CE30HA TOXKe IePeKJIH-
kaercs ¢ «CaH-JxyHunepo»¥ u fgaet «4YepHOMYy 3epKajy» ellle OJUH
HappaTuB C Bpo/ie ObI ;KU3HEPAJOCTHBIM, SMOIIOHAIbHBIM (DIHAJIOM.
Anmxena Yupyuu u bappu Bakep 0TMeuaroT, 4TO 3TOT SIU30/1 «IIPE/-
JlaraeT B HEKOTOPOM POJie ONITUMU3M I10 TTOBOAY Oyayiero [...] 3mech
6oJIbIIINE JJaHHbBIE IIPY IIOMOIIY KOMITBIOTEPHOU CHCTEMBI 3HAKOMCTB
IIPOU3BOJIAT HACTOSAIIYIO JII000Bb»4S. HO 3Ta O3UTHBHOCTH CHOBA CTa-
BUTCA 1107, COMHEHHUE:!

IIprtoskeHne HAXOJUT JJIsl YeIOBEKA U/IEAIBHO COOTBETCTBYIOILYIO MY
mapy, ¥ II0Ka UX «KOIHH», 3aKJII0YEHHbIEe BHYTPU «CHUCTEMbI», OLIIba-
I0TCSI ¥ pa3buBaloT cebe cep/ja BMECTO CBOMX «OPUTHHAJIOB», T€ OXKH-
JIAIOT pe3yJIbTaTa B PEIbHOH KU3HHU. XOTs HUHAI SMIU30/1a HEOKUJAH-
HO BOOJIYIIEBJISIIOIINE M MO3UTHUBHBIH, MOCHUT y HETO BOBCE HE TaKOM:
JIIOZY 3alIUTH CJIMIIKOM JJajIeKo, 3amumias cebsa OT JII00BIX OIHb0u-
HBIX penieHud. Mbl XOTUM 0OJIbIIIE COBEPIIEHCTBA U MEHBIIE YCHIUU,
¥ UMEHHO 3TO MBI U [10JIydaeM*.

AnroputMm mogbopa map B «IloBech AMKes» UCIIOIB3YET CHMYJIS-
WU JIIOAEH He I TOTO, YTOOBI MIPEJIOKUTh NU(POBYIO 3arpo0d-
HYIO ’KU3Hb B «CETEBOM IPHU3PAYHOCTU»5°, 2 YTOOBI TOUHO pacCUU-
TaTh, HACKOJIPKO COBMECTUMBIMH OKJKYTCA J[BA PEAJIPHBIX UEIOBEKA.
ATO yCcTpaHSAET U3 MPOIecca IOKUCKA MapTHEPA 3JIEMEHT yraJbIBaHUA
¥ TPaBMAaTUYHOCTh, HO, KaK yTBep:kamT XeneHa Baccuia-Mopo3os
U TeJIeBU3NOHHBIN KpuTuk Katpun BaH ApeH/IOK, B KOHEUHOM CUeTe
9TO BeJIET K KOJIJIAIICY UeJIOBEYECKOHW areHTHOCTH. IIpakTuduecku 060-
JKECTBJIEHHOMY JITOPUTMY JIOBEPSAETCH ONPEZENATh YeJIOBeUeCcKre
JKU3HU, U, YTOOBI MO//IEPKATh COBMeCTHOe Oyayiiee ®psHka u IMu
B MHAJIE 3MNU30/1a, HAM MPUJIETCS TOXKEIATh UM «CJIETIO BBITTOJTHATD

47. Van Arendonk, K. (2018) “Let’s Talk About the Ending of Black Mirror’s “Hang the
DJ”, Vulture, January 10, [https://www.vulture.com/2018/01/black-mirror-
season-4-episode-4-ending-explained.html, accessed on 21.05.2019].

48. Ibid., p. 248.

49. Bassil-Morozow, H. “God is an algorithm: why we’re closer to a Black Mirror-style
reality than we think”.

50. Kirk, N. ““I'm not in that thing you know... I'm remote. I'm in the cloud’: networked
spectrality in Charlie Brooker’s “Be Right Back™, pp. 218—-219.
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MbaTtT Xuaic
BCe, UTO UX TesiehOHBI TOBOPAT UM JleJIaTh»5'. B TO ke BpeMsi UMeH-
HO CUMYJIUpOBaHHbIe Bepcuu ®psHka v OMu mokaszaau obpaselr Jiesi-
TEJIbHON «JII00BH, MOOEKIAOMIEN BCe», BOCCTaB MPOTHB « CHCTEMBI»
pazau Toro, 4ToObI OBITH BMECTE:

ITo Gosbieit yactu «IloBech AHUIKesI» YTBEPIKAAET, UTO HACTOSIIIAS
11000Bb — 3TO OyHT. IloaTOMy 3TO O4yapoBaTesbHasA JIIOOOBHAS HCTO-
pusi. Ho duHanbHbIA TOBOPOT COOBITHH [IIPHU3bIBAET] HAC OTHOBPEMEH-
HO ITO/JIEPKATh MATEXKHOCTD U HA/IEATHCA HA TO, UYTO IIPOTArOHUCTHI OY-
JYyT CJIE0BATh IIpaBUIaM>?.

Ecnu Hacrosmnryio yir060Bb, YKJIOHSIONMYIOCS OT MPABUJI M PACIIOPS/I-
k0B CHCTEMBI, COOTHECTH C KBa3WPEJIUTHO3HBIM IIPE/ICTaBIIEHUEM
0 CaKpaJbHOCTHU U TPAHCIEHJIEHIINH, TO MOApa3yMeBaeMas 3IIu30-
oM uzest «bor — 3To aJIropuTM»53 He MO3BOJISET CAKPATbLHON TPaHC-
LIEH/IEHIIUU BOCTOP:KECTBOBATh (Kak B «CaH-J[’KyHUIIEPO») U JaKe
HE OCTaBJIseT ee PyTUHU3UPOBAHHOM 1 OrpaHu4YeHHOU (kak B «Bpoc-
Ke KOOpbI»). ATOT cuenuduyeckuii «HaMeK Ha CaKpaJbHOEe» IPAMO
IIPOTHBOPEYHUT COBEPIIIAEMOMY B SIIH307E IIEPEXOAY OT CUMYJIMPOBaH-
HOTO K «peaJIbHOMY» MUpY, rie y ®psHka u MU HET HU areHTHOCTH,
HU PEJIbHOTO BBIOOPA, 2 OTBETCTBEHHOCTH 3a JIEHCTBUA JIeJIETUPOBAaHA
JleTepMUHUPYIoleMy ajqroputMmy. CakpasbHas TPaHCIeHIeHIUs, BbI-
pakaromas BoccTanue poTus CucreMs! (006HO ToMy, Kak Vopku
u Kesum BoCCTAOT MPOTUB CBOEU OIPAaHUYEHHOH TEJIECHOHU KHU3HU),
MIOIIPOCTY YCTPaHAETCA Ha MTOBECTBOBATEJILHOM YPOBHE, CTAHOBHUTCH
JINETEeTUUECKU «HepeaJbHON» M OHTOJOTHMYECKHU MycTOH. CXOMHBIM
06pa3oM MHTEPAKTUBHBINA 5MHM30[, « BpaHAaIIMbIir» AaeT 3pUTEIAM-
UTPOKaM B CIOJKETE «BBIOEPHU-CBOE-COOCTBEHHOE-TIPUKJIIOUEHHUE» HO-
BBIH yPOBEHB CBOOOBI TOJIHKO JIJISI TOTO, YTOOBI IIpeA3afaHHbIi Habop
BETBSAIIUXCA IENOYEK PEIIeHUH B KOHEUHOM CYETe YKPEITHJI OIILy-
meHre abCOJIIOTHO TPOTHUBOIIOJIOXKHOTO: IIyTH OTPAaHUYEHBI U IIPEJI-
OTIpeJIeJIEHB], a He OTKPBITHI®*. CaKpasyibHOE B 3TUX pelpe3eHTAIlHIX
He oT/esAeTcs 0T Ipo¢daHHOTO, BMECTO 3TOTO OHO IIEPEOIPEEIIAETC

51. Van Arendonk, K. “Let’s Talk About the Ending of Black Mirror’s “Hang the DJ”.
52. Ibid.

53. Bassil-Morozow, H. “God is an algorithm: why we’re closer to a Black Mirror-style
reality than we think”.

54. Hills, M. (2019) “Black Mirror: ‘Bandersnatch’ And ‘The Affair’ Of Re-Narration In
(Gendered TV) Taste Cultures”, CST Online, Jan 18 [https://cstonline.net/black-mirror-
bandersnatch-and-the-affair-of-re-narration-in-gendered-tv-taste-cultures-by-matt-
hills/, accessed 11.05.2019].
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Penurvusa u paHTaCcTHUKA B COBPEMEHHOU NMONYJASAPHOU KYJAbType
JeTepMUHUPYIOIUMY, OTPAHUYHUBAIOIINME COIIMAJIbHBIMUA U Happa-
TUBHBIMU CTPYKTypaMu, IPOoGaHHBIMU II0 CBOEMY XapaKTepy.

[TpumeuaresbHO, YTO, OyAyUH IPOU3BOIUTEIEM KOHTEHTA /71 TEX-
HOJIOTUYeCcKON koMmmnanuu « Hetdmkce», HCHOMB3YIONMIEN aJITOPUTMBIL,
uT0OBI poABUTaTh TB-pOAYyKTHI cBOMM moamucunkamss, Yapau Bpy-
Kep co3zas HappaTuB — «IloBech IumKess» — KOTOPBIA ONTUMUCTIY-
HO BOCXBAJIfeT MOIb aJITOPUTMHUYECKOH KYJIBTYPBI, XOTS U B CBA3H
¢ IIONCKOM 3HaKOMCTB, a He IIPOCMOTPOM TeJieBUAeHuA. bosee Toro,
Oy/lyuu IIOypaHHEPOM, pabOTAIOIUM Ha OOJIBIIYI0 KOPIIOPAIUIO, OH
OTKa3aJIcA MO3UIIUOHUPOBATh «UepHoe 3epKajio» KaK KPUTHUKY TEXHO-
JIOTHYECKUX KOPIIOPAIHI:

B03MOKHO, 3TO HAUBHO C MO€el CTOPOHBI, HO 5 IIPE/CTABIIA0 cebe, Kak
HECKOJIBKO KOPIIOpAIMi cOOUPAIOTCA B KYUKY U C HACJIAK/IEHHEM 00Cy-
JKIAI0T, KaKKe OHH IUIOXHE. ... BOT moYeMy Mbl CTOPOHHUMCS 3JI0BEIIUX
KOpHopanuid — OyAydd MIOy ¢ MHOXKECTBOM Ta/IXKETOB U POOOTOB, MBI
TOJIBKO HaMeKaeM Ha KOMIAHUU, KOTOPbIE UX TPOU3BOJIAT.

B cepun «UepHbIN My3eli» U3 YETBEPTOTO CE30HA O/IMH U3 IJIaBHBIX
repoeB — ObIBIIMH cayxamuid TCKR, 3710ynOTPEOIIAIONINN TEXHOIIO-
rueii, a B cepun «Petiuesn, JIxxek u DTN Toxke» (5 CE30H, 3 Cepus)
KOHTPOJIUPYIOIIEeH U aMOPAJIbHON CHJIOU SIBJISETCS TEeTs, MEHeJKep
I1€BHUIIbI SIIIJII/I; caMa K€ Kopropanusd HHUKOIrJZa HE IIPpeACTaeT OTBET-
CTBEHHOU 3a 3TH MaHUIYJIAUH. bosiee Toro, mpou3BeieHHBIN KOPIIO-
parueii ToBap, pobor «Toxke duutu» (IycTh U MOAUGUITUPOBAHHBIH
CBOUIMU IOTPeOUTEAMU-BIA/IETbIIAMK), B KOHEYHOM cueTe Hopercs
cO 3JI0H TeTeil-MeHePKEPOM, HCIIOJIb3YIOLIEeN TeXHOJIOTUIO CUMYJIA-
[UU: TEM CaMbIM «XOPOIIUI» KOPIOPATUBHBIN MPOAYKT IIPOTUBOIIO-
CTaBJISACTCA «IUIOXOMY» MEHEIKEPCKOMY KOHTPOJIIO.

Bo Bcenennoit «Yepnoro 3epkana» TCKR u fpyrue KOPHIOpauu
ocratorcs B TeHU. TCKR sBJAETCA CKOPee PETyIAPHO BCIJIBIBAIOIINM
TaMHCTBEHHBIM O3HAYAIOIIUM, YeM YCTOHYHUBBIM O3HAYaE€MbBIM. JTO
CIIPOBOITMPOBAJIO KPUTUKOB U (HaHATOB cepHuajia Ha MHTepIpeTaIUuu
KOPIIOPAaTUBHOU JBYCMBICJIEHHOCTU U MIPOU3BOJAUMBIX B IOy MOJIPHI-
BOB CakpaybHOTO. TeM He MeHee, HAa ICHOTATUBHOM YPOBHE HappaTu-
BOB «YepHOro 3epkaysia» u B n300pakeHnH BpykepoM Kopropanui

55. Finn, Ed. (2017) What Algorithms Want: Imagination in the Age of Computing.
Cambridge and London: MIT Press; Cohn, J. (2019) The Burden of Choice:
Recommendations, Subversion, and Algorithmic Culture, pp. 85-86. New Brunswick:
Rutgers University Press.

56. Brooker, Ch., Jones, A., Arnopp, J. Inside Black Mirror, p. 208.
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MoatTt Xuninc
Kak Bcerjia «He-3jb1x» TCKR ocraeTcs MO3UTHUBHBIM U MPOCJIaBJise-
MBIM HCTOYHHUKOM KOMMOAUGMUIIMPOBAHHOU CAKPAJIbHOCTH — B Te-
panepTuueckoit su ¢popme CaH-/[>KyHUIIEPO WK B 3aXBaThIBAIOIIEM,
pUTYyaJIM30BaHHOM TeHMILIee U UTPe UJIeHTHYHOCTEeH B «Bpocke ra-
JAIOKU». KOHCI)IOMepI/ISM U UMIUIMIUTHAA peJIUurud — TO €CTb peJin-
rusA BHe KoH(eCCHH, TpauIui I NHCTUTYTOB — HEOT/IeIUMBI JIPYT
OT ZIpyTa B CIO:KETHBIX MHPax cepruaja; Openoaaraercs, 9To

JKHM3HB NOTPeOUTEIISI caMa 110 cebe SIBJISIETCS YeM-TO PEJIUTHO3HBIM, ...33-
KpPeIUISIOIINM OIlpe/ieJIeHHbIe IIPUBEPIKEHHOCTH (commitments) CHIb-
Hee, YeM IIOYTH JII00bIe IPYTHEe aKThl COITUAIBHOTO YIaCTHAY .

Ho eciiu «YepHoe 3epKajio» B CBOMX HAPPAaTHUBAX YTBEPIK/IAET MaCCO-
BYIO KyJIBTYPY (MaTepuasbHOCTb 1980-X, BU/IEOUTPBI) KaK CBOETO PO/
MIOTPEOUTETBCKYIO PEJIUTHO3HOCTh U CAKPAJIBHOCTD, TO MOKHO JIX Pac-
MPOCTPAHUTH ITOT APTYMEHT Ha KOHTEKCTHI PELIEIINHI CaMOTO CeEpHasa
U €ro BHETEKCTyaJibHOe moTpebsieHne? Temeps s mepeny K paccMo-
TPEHUIO BTOTO BOIPOCA U MOPA3MBIILISI0 O TOM, MOXKHO JIU KOHIEI-
TyaJIN3UPOBATh 3alIOWHBIN ITPOCMOTP HAYIHO-(AHTACTHIECKUX TEK-
CTOB cepHuajia KaK IIPOsABJIeHUE TOTPEOUTETHCKON PETUTHO3HOCTH.

ITorsomarpe HaAyIHYI0 (PAaHTACTUKY U IOTPEOIATH PEJIUTHIO?
JIBUKeHUe K cakpaJbHOMY B «UepHOM 3epkaje»

«3anoitHoMy IpocMoTpy>» (binge-viewing) MOCBAIIEHO TaK MHOTO HC-
CJIeZIOBAHUM, UTO Ja’Ke CYIIEeCTBYeT UX KPOCC-TUCIUIIMHAPHBIN 00-
30p58. CorsiacHO aBTOpaMm 3TOro 0030pa, KJII0UEBbBIMH UepTaMHU 3a-
IIOMHOTO IIPOCMOTpA SABJAIOTCA A8IMOHOMUS AyAUTOPUH (pedb UeT
0 TOTpeb/IeHNH 10 Mepe HeOoOXOAUMOCTU) U N0Ocae008ameabHOCMb
(3a oimH ceaHC MOC/IEIOBATEIBLHO ITPOCMATPUBAETCS O0JIee YeM OIFH
3IM30/T OJTHOTO U TOTO 2Ke cepuasia)®. OmHaKo TaKoe OIpeJieJIeHrue —
KakuM Obl «OOBEKTUBHBIM» OHO HH OBLJIO — OCTaBJIIET B CTOPOHE
paccMOTpeHHEe NPAaKTUUECKOH 3HAUMMOCTH 3alIOMHBIX MPOCMOTPOB.
B cBoeii kaure JIuza Ilepkc kak pa3 obpaliiaeT BHUMaHIEe Ha TO, KaK

57. Lofton, K. (2017) Consuming Religion, p. 6.

58. Mereikivi, J., Bragge, J., Scornavacca, E., Verhagen, T. (2019) “Binge-watching
Serialized Video Content: A Transdisciplinary Review”, Television and New Media
Online First.

59. Ibid., p. 10.
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«MapadOHCKUH ITPOCMOTP» CMBIKAEeTCsI ¢ OoJiee TITyOOKUM IIOrpyKe-
HUEM B JTHETETUYECKIE MUDHIL:

B IIPAKTHKaX MapadOHCKOTO IPOCMOTPA IPOUCXOAUT ITepeCeUeHIE IIPO-
JKMBAeMOTO U BBIMBIIIUIEHHOTO IPOCTPAHCTB, HO 8bIMbIUULAEHHBIL MUD
8 cayvae mapagoHckoz2o npocmompa obaadaem 6Goavuuell 8aacmyio,
Yem 8 cayuasx Opyaux munog ezaumodeiicmeus ¢ medua. Bompeku
[Bukrtopy] Hesty, npeaiaramoiiemy o6pas3 XpyInKkoro CUMYyJIMPOBAHHOTO
OIBITA, [...] MapadoHCKUI aTTepH co3/1aeT 6oJiee CTAaOWIBHBIN U CHJTb-
HBIN [BBIMBINUIEHHBIN]| Mup. MapadoHcKas Bepcus XpYIKOro AOMUKA
Hesuna 6b11a GBI 1I€JIBIM MHUPOM, TOCTPOEHHBIM U3 HAPPATHUBHBIX KUPITH-
Yyel, CKpeIJIEHHBIX YNTATeJIbCKON BOJIEH — KPENOCThIO, B KOTOPOH YH-
TaTen MOTJIA OBl 6€33a60THO UTPATH»°C.

HansnATele KoprnopanusaMu aHTPOIIOJIOTH, Takue Kak 'paHtT Makkpa-
KeH, paboTaBinuii Ha « Herdmke», CKJIOHHBI J]JaBaTh 00Jiee TIO3UTHB-
HbIE OLleHKHU. MaKkKpakeH JIOKa3bIBaET, YTO

MBI 3aII0HHO CMOTPHUM TeJIeBUieHUe, YTOObI [...] co3maTh 3aXBaThIBAO-
IUHA U JIOCTYITHBIA MUP C OCOOBIMH CBOWICTBAMH. BO3MOKHO, B IICHXO-
JIOTUYECKUX IEJIAX MBI 3aCTABJISIEM MUD «HUCYE3HYTh», HO B @HTPOIIOJIO-
THYECKUX [IeJIAX CTPOUM Ha ero MecTe JPyTroHs..

A Tlepkc make yTBEPKJAET, YTO 3AIIONMHBIN IPOCMOTP MOXKET BBIIIOJI-
HATH POJIb TE€PANeBTHYECKOH MOJEPKKH 1A OOPIONIUXCA 32 3/10pO-
Bbe JIIOZIeH, TI03BOJIAS UM «IIePEMECTUTHCA» U cOeXKaTh OT TPYAHOCTEN
C TeJIOM, a TaKKe COBJIA/IaTh CO CTPECCOM®,

Jlpyrue aBTOpPHI, HAIIPOTHUB, PACCMATPUBAIOT TAKOE «IIOTJIOIIEHHE»
WJIN BCKanu3M 0oJiee KPUTHUYECKU U JIOKA3bIBAIOT, UTO 9TO YACTh HEO-
nbepaIbHOTO0 «OMOMOIUTUYECKOTO IPOMU3BO/ICTBA» IOTPEOIIAIONTNX
CyOBEeKTOB B 00IlleCTBe TpyZa M JI0Cyra B pexxume 24/7%. OgHako,

60. Perks, L.G. (2015) Media Marathoning: Immersions in Morality, p. 8. Lanham:
Lexington Books. Kypcus aBropa — M.X.

61. Belau, L., Jackson, K. (2018) “Introduction: Binging on Horror”, in L. Belau, K. Jackson.
(eds) Horror Television in the Age of Consumption: Binging on Fear, p. 2. New York
and London: Routledge.

62. Perks, L.G. (2019) “Media Marathoning and Health Coping”, Communication Studies
70(1): 24.

63. Horeck, T., Jenner, M., Kendall, T. (2018) “On binge-watching: Nine critical
propositions”, Critical Studies in Television: The International Journal of Television
Studies 13(4): 501; Broe, D. (2019) Birth of the Binge: Serial TV and the End of Leisure,
pp. 23—24. Detroit: Wayne State University Press.
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Mstt Xuninc
no MHeHuto Illona PegqmoHma, Korza ayiuToOpUs NEepeXnuBaeT «Iie-
peMereHne» (transportation), B KOHTEKCT PEIENINN OKa3bIBAIOTCH
BKJIIOYEHBI CAMU TEKCThI HAyYHOH (daHTacTuku4. B mpencraBieHnn
Penvonzia HayuHass dhaHTAaCTHKA MU(POBON 3MOXHU B CBOMX TEKCTaX
n300pazkaeT OBICTPOTEYHOCTDh, CKOPOCTh, TEUEHHE U «IOTOKH [...] ce-
TeHd U y3JI0B, cO3/IaBasi 00pa3bl ATOTO ABIIKEHUI» %, 3aMedaTeTbHbIM
IPUMEePOM Yero U sBJsieTcsa «YepHoe 3epkano»®s. Takum obpasom,
«YepHOe 3epKasio» He IMPOCTO PENPE3EHTHUPYET «CETEBYIO MMPU3pPaY-
HOCTBb» B TAKHX SMHU30/aX KaK «f CKOpO BEPHYCH»*” MK «IHU(POBBIX
npu3pakoB» B «CaH-/[?KyHUTIEPO»°®®; TIPe/IJIOKEHHBIE 3TUM CEPUATIOM
JIUETeTHYECKUE TOX0/Ibl K NHU(GPOBOMY MOTPY:KEHHUIO 3ePKaJIbHO OT-
PaKAIOT 3PUTEJIHCKUH OIBIT I10 IEPEMENAIONIEMY U MTOTPYKAIOIEMY
3aM0MHOMY MTPOCMOTPY: «Mup HaydHO-(PaHTACTUUECKOTO KMHO U Te-
JIEBU/IEHUA OTPaKaeT HAYYHYIO (paHTACTHUKY HAIIIETO MUPa»®.

Bmecre ¢ Tem Mapeiike /[>keHHep 3aMeYaeT, UTO >KAHP UMEET pe-
maiee 3HaueHue s «Herdanke» — Bompeku Te3ucam o6 «Hcma-
PEHUU KaHpa» WIN UCUe3HOBEHUU HAYYHON (PAHTACTUKU — MTOCKOJIb-
Ky II03BOJIAET KOMIIAaHUU IIPOBOUPOBATH U NIOAZIEPXKHUBATH «BXOHHOﬁ
IIOTOK», TO €CTh IIPY ITOMOIIY KaHPOBOI 3HAKOMOCTH [CBOMX IIPOZYK-
TOB] HAIIPABJIATH 3PUTEJIEN K UX CIIEAYIOIIEMY SIIH30/Y WIHA CJIEYIO-
memy cepuaiy’’. Takum o6pasom, /1axke HECMOTPA Ha TO, 4TO «UepHoe
3€pPKaJIO» — 3TO II0Y-aHTOJIOTHA, KOTOPOH HEJOCTAET CEPUATBHOCTH,
€ro y3HaBaeMbIi IMaNla30H TOHAJIBHOCTEN U HayYHO-(aHTacTUUeCcKast
OpHEHTAI!A BCe K€ CIIOCOOHBI YAEPKUBATh 3pUTeNIed U OTIIPABJIATH
UX B 3allOWHBbIE POCMOTPEI. BOoBCce He CIy4aliHO, YTO «BCEJIEHHAS»7!
«YepHOro 3epKajia» YTBEPIKIAETCA M HCCIIeNYETCA MOKJIOHHUKAMU,
KOTOpbIE TOTPYKAIOTCA B IIOY.

64. Redmond, S. (2017) Liquid Space: Science Fiction Film and Television in the Digital
Age, pp. 12—13. London: I.B. Tauris.

65. Ibid., p. 6.

66. Ibid., p. 17.

67. Kirk, N. “I'm not in that thing you know... I'm remote. I'm in the cloud’: networked
spectrality in Charlie Brooker’s “Be Right Back™, pp. 218—-219.

68. Steinhart, E.Ch. Your Digital Afterlives: Computational Theories of Life After Death,
p. 2.

69. Redmond, S. Liquid Space: Science Fiction Film and Television in the Digital Age,
pp. 12—-13.

70. Jenner, M. (2018) Netflix and the Re-invention of Television, p. 132. Basingstoke and
London: Palgrave Macmillan.

71. Davidsen, M.A. “Fiction-based religion: Conceptualising a new category against history-
based religion and fandom”, p. 389.
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Mapkyc [I3BujziceH MoJiaraeT, 4YTO «Hecepbe3Hasd» BOBJIEYEH-
HOCTb (PaHATOB B TaKHe BCeJIEHHBIE HE MOXKET OBITH PEJIUTHO3HOM.
IIpenamosiaraercs, 4TO «pEJUTHUH, OCHOBAHHBIE Ha XY/IOKECTBEH-
HBIX [IPOU3BEJEHUAX», OII03HAaBaeMbl 110 TOMY, YTO paccMaTpuBa-
0T TEKCThI HayuyHOU daHTacTuku/GIHTE3U, TAKUE KaK «3Be37HbIE
BOUMHBI», B KAUECTBE «ABTOPUTETHHIX» U OJTHOBPEMEHHO MPOSBJISAIOT
BEPY B CBepPXbeCTeCTBEHHBIE CYIIHOCTU’?. EC/IN NPUHATH apryMeHT
JsBuaceHa, To HAyYHYI0 (aHTACTUKY «YepHOTO 3epKajia» HeJb-
351 CBA3BIBATH C «IIOJJIMHHO» PEIUTUO3HBIMU MOOYKIAEHUAMU OT-
YacTU MIOTOMY, YTO OHA 3aMEHAET CBEPXbeCTECTBEHHOE TEXHOJIOTHU-
eti. Ho omATH ke, OT TAKOT0 OMHAPHOTO MBINLJIEHUS YCKOJIb3A€ET TO,
YTO TEXHOJIOTMUECKHEe pelpe3eHTaluu B « HepHOM 3epKajie» MOTYT
OBITH PEIUTHO3HBIMHI B KOHHOTAaTHBHOM cMbIcie. Kak 3ameuaer Ka-
peH Ilapha,

JIUCKYPCBI O TEXHOJIOTUH, B KOTOPHIX HayKe U TEXHUUYECKUM JIOCTHIKE-
HUAM MPUIHCHIBAETCS CIIOCOOHOCTH MPeoOpa30BhIBATH YETIOBEUECKYIO
MIPUPOJY U Jla’Ke COAEHCTBOBATh IMEPEXOy K HOBOMY BH/Y CYIIECTBO-
BaHUsA, [MOTYT MpeACTaBIATh co060i] 0coboe MPOsIBIEHE UMILTAIIAT-
HOU peTurun’s.

CxopiHBIE TOAXO0/AbI K PEJIUTUY IPUMEHSJINCH U B aHAIU3€ TOCeIeHUs
kuHO. Kitaiie Mapi yTBepaK/1aer, UTo STOT 3PUTEIbCKUN PUTYaJI CIIO-
cOOCTBYeT MEPEKUBAHUIO CAKPATIBHOTO, ITPOTHUBOCTOSIIEMY ITpodaH-
HOU IPHUPO/ie TIOBCETHEBHOU JKU3HU:

JUISI CAMBIX 3aSI7IJTBIX TTOCETUTENIEN KUHOTEATPA [...] II0X0/1 B KUHO MOKET
OBITh YACTHIO «CTPYKTYPHI KU3HU» [...] CiremoBaresapHO, OyydIH IJIaB-
HBIM KOMIIOHEHTOM [...] *KU3HH, MOCEIIeHNe KUHO I HEKOTOPBIX JIIO-
Jlefl aHAJIOTUYHO PEJIUTHO3HOM MPAKTHKE4.

Takas mo3unusa onupaercsa Ha (PYHKIIMOHAINCTCKOE TIOHUMAaHUE pe-
JIMTUU’5, OMHAKO JI0 CUX HOP OBLIIO MasIo MOAO0OHBIX HCCIEIOBAHUN 3a-

72. Ibid, p. 390.

73. Parna, K. (2010) Believing in the Net: Implicit Religion and the Internet Hype 1994—
2001, p. 20. Leiden: Leiden University Press.

74. Marsh, C. (2004) Cinema & Sentiment: Film’s challenge to Theology, p. 1. Bletchley:
Paternoster Press.

75. Ibid., p. 110.
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Mstt Xuninc
IIOMHOTO MPOCMOTPA KaK MEePEeKUBAaHUA caKpasbHOro. Bripouem, Me-
PUKHUBH M €T0 KOJUIETH’® TPU3BIBAIOT K

60Jiee BHUMATEJIbHOMY OTHOIIEHUIO K Pa3HbIM 00s1acTsiM. Mbl cuuTaeM,
YTO UMEHHO 60Jiee MHOTOCTOPOHHEE HMCCIE0BAHUE aCT UMITYJIbC Pas-
BUTUIO TEOPUM 3ATIOHMHBIX IIPOCMOTPOB. DTO CBA3aHO C TEM, UTO HCCJIE-
JIOBaHHE TAKOTO THIIA JIOMYCKAET [...] pa3HOOOpa3Hbie U HOBbIE TEOPETH-
YeCKHUEe IMOAXO/bI, B3AThIE U3 PA3HbIX JUCIUIIINH".

Cpenu Tex, KTO 00paTUiCsa K PEJIUTHO3HBIM/CAKPAJIbHBIM aCIIEKTaM
3aMOWHBIX MTPOCMOTPOB, Obta Katpun JlodpToH. B kHure «Ilotpeb-
s penuruio» JIohToH nmpociiexkuBaer, Kak TEPMUH « IMMEPCUBHBIN »

Bce OOJIbIIlE CTAHOBUJICS CHHOHHUMOM UMMEPCUBHBIX Medud i OIH-
caHUsl UQPOBHIX TEXHOJIOTUH WU 0OPa30B, KOTOPhIE TJIYyOOKO BO-
BJIEKAIOT HAIIM YYBCTBA U MOTYT BBI3BIBATh N3MEHEHHbIE MEHTAIbHBIE
COCTOSTHUS S,

OTTayJIKUBAsSCh OT STOTO U CJIEAYS JIOPKTeMHAHCKOH YCTAaHOBKE B OT-
HOIIIEHNY MaCCOBOU KYJIBTYDPHI U ee oTpebsenusd, JIohToH muier:

Bynymiue mccie[oBaTesId PeJINTUU, BO3MOXKHO, OOHAPYKAT, YTO ME/H-
TAIIIOHHBIE PETPUTHI U KYJIbTOBbIE IEHTPHI OOJIbIIIE HE SBJIAIOTCA Ca-
MOU aKTyaJIbHOU PEJIMTUO3HOH TEXHOJIOTHEH. BMeCTo 3TOro OHM MOTYT
CTOJIKHYTBCSI C TEM, UTO CaMble JKEeCTKIeE MeXPeJIUTHo3HbIe (sectarian)
paszenenus GopMHUPYIOTCS TEM, YTO, KaK M KOIJZIa BBl 3alIONHO CMO-
TPUTE, & TaK}Ke U3 KOMMEHTapHEB JIIOJIel, KOTOpbIe yOeK/IeHbl, YTO
Ha UX MepLAIUX SKpaHaxX IIPOUCXOAUT HEUTO 3HAUNMOE?,

BoJsiee TOTO, /Taske yTBEPK/AAETCS, UTO «B MOTPEOUTEIBCKUX KOHTEK-
CTaxX 3aIOWHBIX MPOCMOTPOB U ITOTOKOBOTO BEIIAHUSA» PA3HBIE ayIu-
TOPHUH MOXKHO OITHCATh KaK «PAa3HOBUIHOCTU CBETCKUX (PyHIAaMeH-
TacToB»%°. JIOPTOH MOHUMAET, YTO KOT/Ia €€ HIAEeH IPUMEHSIOTCA
K «UepHOMY 3€pKayiy», CpabaThIBAET €Ille OJTHO 3ePKAJIbHOE OTPaKe-

76. Mereikivi, J., Bragge, J., Scornavacca, E., Verhagen, T. “Binge-watching Serialized Video
Content: A Transdisciplinary Review”, p. 11.

77. Ibid.

78. Lofton, K. Consuming Religion, p. 32.
79. Ibid., pp. 31—32.

8o0. Ibid., p. 33.
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HHe — MeXIy UMMEPCUBHOU CAaKPaJIbHOCThIO, TOKa3aHHOH B «CaH-
JIKyHUTIEPO», 1 UMMEPCHUBHBIM OIBITOM 3aMOWHBIX MIPOCMOTPOB.
XOTs yCIENTHOCTh BMU30/la MOKHO OOBACHUTH TOPHKO-CIAJKON TO-
HJIBHOCTBIO, YIJAYHBIM ITPUBJIEYEHNEM IOM-KYJIBTYphl 1980-X TO/IOB
U KBUP-abGUPMATUBHON KYJIBTYPHOU IOJUTUKOH (2 TakKe BCeE ellle
HEOOBIYHBIM ITO/IXOZI0M K POMaHy MEX/Iy ITOKUJIBIMU ITEPCOHAKAMU),
YacTh €ro MpPUBJIEKATEILHOCTH BCe JKe MOXKHO OTHECTH K DTOH mepe-
KJIUYKe WIH «COOTBETCTBUIO» MEXKIY TEKCTYaJIbHBIMH pelpe3eHTa-
[UAMH TOTPYKEHUs/ TEPEMEIEHsI U BHETEKCTYATIbHBIM TIOTPYKEHU-
eM/TepeMeleHreM IPU 3a0MHBIX TpocMOoTpax. «CaH-/[>KyHUTIEPO»,
B YaCTHOCTH, pa3MbIBA€T 3THU YPOBHH CaKpaJIM3alllU, II03BOJIAA «‘-Iep-
HOMY 3€pKaJjiy» CTaTb OJHOBPEMEHHO ITOBECTBOBATE/IBHBIM IIOPTAJIOM
U OTpaKEHHEM KOHTeKCTa cOOCTBEHHOTO moTpebyeHus®. To ke MOxK-
HO CKa3aTh 0 «BpaHzamMpIre» MU3-3a €ro TEKCTYAJTbHBIX Pa3MBIIII-
JIeHW# Ha TeMy CBOOO/bI BOJIM U JIETEPMUHM3MA, CMEITHBAIOIIUXCS
C OIBITOM IIPEJIOTIPE/IESIEHHBIX MyTeH, KOTOPHIN MEPEKUBAIOT 3PUTE-
JIU-TI0J1b30BaTeu. UMILTUIIUTHAA peaurusa «YepHoro 3epkasia», Io-
Jlarawn, YaCTUYHO JEPIKUTCS HA 3€PKAJbHOM OTPA’KEHUH UM TEKCTY-
aJIbHOTO U BHETEKCTYaJIBHOTO.

B aTOi1 cTaThe A mokasas, Kak MOTYT IlepeceKaTbcs Hay4dyHasa ¢daHTa-
cTuka u penurus. [Ipu sToMm s omupasncsa Ha MOAUMUIIMPOBAHHBIN
(DYHKIIMOHATIMCTCKUH TTOAXO0/, B3ATHIH U3 PAbOTHI, TOCBSIIEHHON HM-
IUTUIUTHOH pesturuu®?, «UepHoe 3epKasio» MOKHO pacCMaTpHUBATh
KaK pelpe3eHTaluI0 KyJbTYPHOTO MOMEHTA «CXJIOIBIBAHWA» Hayd-
HOH (paHTACTUKH KaK OT/EJIbHOrO kaHpa®s. Tem He MeHee, 51 IpezIIO-
JIOKWJI, UTO B €T0 3IIU307aX UCCIeAyIoTcsA pa3Hble GOPMBI 3araZlouHoO-
ro U poBOTO CIIaceHNs U MOTPYKEHUA, a TAKXKE PUTYATU3UPOBAHHOE
HCIIOJTb30BAHNE TEXHOJIOTHH U JIaXKe XBasieOHbIE OIEHKU aJITOPUTMU-
YEeCKOH! KYJIBTYPBI, KOTOPBIE CIY>KAT HESIBHBIM KOMILJIUMEHTOM Jesi-
TesbHOCTH «Hetdumke». B 3ToM 1m0y KOpIiopanuyd HUKOTJA He sIB-
JISIIOTCS 3JI0M U BMECTO 3TOr0 GUTYPHUPYIOT B KauecTBe TAMHCTBEHHBIX
o3Havamux, Takux kak TCKR. Bce 3T0 oO6peTaeT CMBICI B «/IyXOBHOH
SKOHOMUKE» HeoJnbepaaIn3Ma, B KOTOPOH PEJTUTHO3HOCTD ITPUMeEIIa-

81. Redmond, S. Liquid Space: Science Fiction Film and Television in the Digital Age.,
pp. 12—13.

82. Pédrna, K. Believing in the Net: Implicit Religion and the Internet Hype 1994—2001,
p. 20.

83. Hrotic, S. Religion in Science Fiction: The Evolution of an Idea and the Extinction of
a Genre, p. 174.
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MoatTt Xuninc
Ha K MIOMYJIIPHOU KYJIBTypE U €€ CAKPAIM30BaHHOMY IOTPebJIeHII0%,
Haxomner, 51 moKa3asI, 4To He CTOUT 00paIaThes K « UepHOMY 3epKajry»
TOJIbKO KaK K TEKCTy — CJIeAyeT TaK)Ke aHaJIU3UPOBATh CIIOCOOBI, KO-
TOPBIMH TEKCTyaJIbHbIE U BHETEKCTyaJIbHbIE IEPEKUBAHUS CAKPaJIb-
HOT'O «II€EpEMEIIEHUsI» Pa3bITPHIBAIOT CEMHUOTHYECKOE YIBOCHUE WU
«COOTBETCTBHE». DTOT CEPUAJI, BO3MOKHO, U HE IMOPOII «PETUTHIO,
OCHOBAHHYIO Ha Xy/I0?KECTBEHHOM IIPOU3BEIEHNN» %5, HO TEM He MeHee
OH XapaKTePHBbIM 00pa30M peNpe3eHTUPYET «TUCKYPCHI O TEXHOJIOTUH
[xax] oco60M TTPOSABIEHUHN UMILUTAIIUTHON PEJTUTHH» %,

Ilepesod ¢ aneautickoeo Hukonas Aganacosa®
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