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BCAIHMIA TIAKAHOMUM K.
YTAEHHGEIV ITOJIFOC IIETEPBYPI'CKOI'O TEKCTA*

B craTbe uccreAyeTcs CI0KHBIH ITyTh B3AUMHOTO IIOCTYDKEHUA INTePaTyPhl
U M306pa3uTENIbHOTO HUCKYCCTBA € UX AUATEKTUYECKUMHU B3aWMOCBA3SIMU
¥ TIPOTHBOIIOJIOXXHOCTAMU. Ha OCHOBe corocTaBlIeHUs MeTOZOB IIPSMOTO
yTeHHA MezHOrO BCafHUKA, OCyIecTBIeHHOro Bragumupom TormopoBhIM
ckBo3b npusMy l'eoprusa ®exoToBa, u kapTuHs VBana Kpamckoro «Heus-
BecTHadA», npogenanHoro Onbproil KupmuioBodl ckBosb IpusMy JlakaHa,
aBTOP KOHIEINTYaJIN3UpyeT CylleCTBOBaHKWEe BcaZHUITEI KaK yTaeHHOTO I10-
sroca [TeTepOyprcKoro TeKCTa pycCKOi KylIbTYpBL.

KiroueBble CJIOBa: CUHMe3 UCKYCCMS, aKmyaubHoe HabntodeHue, cum-
goauueckuil 06MeH, OUHAMUUECKUL KOHMEKCM, ceMUomuueckuil 83250, UH-

CMUMyyUAIU308aHHbLI paAKypC, Wu3oPpeHuteckoe mesao, Oucmonus

HORSEWOMAN OF LACANOMICS. The
concealed pole of the Petersburg text

In article the difficult way of mutual comprehension of the literature and the
fine arts with their dialectic interrelations and contrasts is investigated. On
the basis of comparison of methods of direct reading of the Copper horse-
man who has been carried out by Vladimir Toporov through the prism of
George Fedotov, and Ivan Kramsky's picture "The Unknown person" done
by Olga Kirillova through a prism of Lakan, the author gives the concept
of existence of the Horsewoman as concealed pole of the Petersburg text of
Russian culture.

Key words: synthesis of arts, actual supervision, a symbolical exchange,
a dynamic context, a semiotics sight, institutionalized foreshortening,
schizophrenic body, distopia

qTO JaeT HOBelllee, ICUXOaHAIUTHIECKOe 3HAaKOMCTBO ¢ «He-
U3BeCTHOM» (mnm — «He3HakoMKoW») ViBana Kpamckoro? Ha
MO¥ B3IVISiZl, IMIAaBHBIM YPOKOM KHWTH KHWEBCKOTO KY/IBTYPOJIOTa
Onbru KupwutoBoii «Cepn XOJIOZHOMN JIyHBI: PEKOHCTPYKIIUA MO-
Jeneii yyBctBeHHOCTH» (CII6.: Anmetetia, 2010), cTaBIIel OMbITOM
TaKOTr0 3HAKOMCTBA, CTaJIO TO, YTO TEMEPh MOXKHO KOHCTATHPOBATh,
XOTSI 3TO, BO3MOXKHO, Y HE BXOAWIO B HAMEPEHUE aBTOPa, HAJTMUKE
B [leTepOyprcKoM TEKCTE PYCCKOM KYIbTYPHI BYX BU3YaIbHBIX TIO-
smocoB. K usBecTHOMYy MeAHOMY BCaJHUKY TeIlepb BIIOJHE MOXK-
HO 06aBUTh U TICUXOAHATUTUYECKUA OMO3HAHHYIO B TAKOM Kaue-

OcHOBOM cTaThy crana peneH3usd Ha KHUTY O.A. KupwuioBoi «Cepn
XOJIOAHOW JIyHBI: PeKOHCTpyKuus Mogeneil dyBcTBeHHOCTH» (CII6.:
Agnereiis, 2010), omyOIMKOBaHHAsA B COKpAIlleHHOM Buje B rasere HI'-
Exlibris oT 31.03.2011: http://exlibris.ng.ru/non-fiction/2011-03-31/7
lakanomia.html, B momHOM BHze B XypHajsie «BOmpOCH KyJIbTYPOIOTH>»,
2010, N° 5. 3asBeHHas pefaKiyeli TeMa TPeThero HoMep XypHasia mooy-
JJIa aBTOpa K AajbHeliliel npobieMaTusayy nporecca MoucKa IoJIo-
coB [leTepOyprckoro Tekcra (YTo UM GBUIO HAYaTo B IIPeAbIAYIeM HOMeEpe
B cTaThe «HoBeimmii ABBaKyM») B KOHTEKCTE B3aUMO/IEHCTBYSA IUTEPATY-
PHL U )KUBOIINCH.

ctBe Becaguuiyy!, He B yiiepb 6osiee paHHeH KapTUHE C MOJOOHBIM
(«Bcapuuna») HazBanueM kuctu Kapa Bproyiosa.

Touku 3peHUA U COOBITHS HaOIIOJeHUS
Bragumup Tomopos, co3gaTenb KOHLenuy [leTepbyprcKoro Tekcra,
BBI3BABLIEl, BOIIPEKN HAMEPEHUSIM aBTOPA, «TEKCTYaJbHYIO PEBO-
JIIOLIMIO» B MaclTabax TyMaHUTApHOTO IIPOCTPaHCTBa Beelt Poccuy,
B crarbe «O AMHAMUYECKOM KOHTEKCTe “TpexMepHBIX IIpOU3Beie-
HUI M306pasUTENHbHOTO UCKYCCTBA (CEMHOTHUYECKUH B3IVIAA)» MPO-
BeJI TI0Ka3aTeNbHYI0 UCKYCCTBOBEAUYECKYIO, IEPEXOASIIYIO B KY/IBTY-
poToruyYecKyto (MOXKHO OINPEETUTD U TaK — TEKCTOCTPOUTEIBHYIO)
9KCKYPCUIO BOKDYT U3BECTHOTO MaMATHHKA I[leTpy I-my danbkoHe.
CraTbs 3Ta — CBOe0OPa3Hblil yue6GHUK uTeHUs [1eTepOyprcKoro TeK-
CTa Ha IPUIMepe ero IMIaBHEHIIEro CUMBoIa — MeZHOTo BCaJHUKA.
YMmecTHO OyzZeT BHavyase OOPATUTHCA HEMIOCPEACTBEHHO K
TEKCTy JAaHHOM CTaThU, MpeJCTaBIALIel coboil cBoeobpa3Hoe

! «/3My4eHHyI0 BCaZIHUI[y MarTpaca», eCJI¥ BOCIOIb30BAThCA YEPHOBBIM
BapuaHTOM 1T03MBI bopuca ITacTepHaka «CrIieKTOpCKU».
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MPAaKTUYECKOE MMOCOOHME IO «IPAMOMY» (CKBO3b OAHOWMEHHYIO
«TIeTepOYPrCKyI0 MOBECTh» [IyIIKMHA) YTEHUI0 MOHYMEHTa Kak
MaTpuilel [leTepbyprckoro Tekcra. «Kak usmensics GoH, Ha KO-
TOPOM BBICTYTIAJI MAaMATHUK [TeTpy I, ZOBOJIBHO XOPOIIIO U3BECTHO,
U 37eCh HET HEOOXOAMMOCTH TOBOPUTH HU 06 3TOM, HU 0 Habope,
TaK CKa3aTh, “MHCTUTYAJIN3UPOBAHHBIX  PAKypPCOB, C KOTOPBIMU
110 TPAAUILINY UMEIOT ZIeJI0 Y 3DUTENH, Y XYAOKHUKYU U — HEPEIKO
— JaXKe HCCIefOBaTeN MaMATHUKA, UCKyCcCTBOBeAbI. K coxaire-
HUIO, XYK€ U3BECTHA OCTAIOUAsACSI B TEHU JUHAMUKA U3MEHEeHUN
obpasa cTaTyu mpu Iepexofie OT OZHOTO TAKOTO “MHCTUTYaU30-
BaHHOTO pakypca” (COOTBETCTBEHHO — IO3UIIUM) K JPYTOMY, U,
CJleloBaTeNbHO, TIOHEBOJIE HEZOOLIEHUBAETCS POJIb “HEeCTaHAAPT-
HBIX” PaKypCOB U COOTHOCUMBIX C HUMU IO3UIIHH, 06PasyroIux
CBOEro poza “Beep” BO3MOXXHOCTEH, IPU CJIy4ae aKTyalU3UpYIO-
IIUXCA W WHOTZA BCTYMAIONUIUX B CJIOXKHBIE OTHOIEHUSA C “peab-
HBIMHA” 0O BEKTAMU»2.

T. e., 06paTHBIM METOAOJOTUYECKUM IIONIOCOM TE3UCY O «3a-
KpBITOCTH» [leTepOyprcKoro TekcTa B KOHIemiuu TomopoBa sB-
JIAETCS TE3WC O ero MOTEHIUAJIbHOU M aKTyaJbHON BHYTpeHHE!
JUHAMUKe. DTa AWHAMUKa MMOPOXKAAETCS HEU3OEKHBIM IPOIEC-
COM JIa/IbHEHIIIETO TEKCTOMIPOU3BO/CTBA B IIPOIECCce HEN3OEKHOTO
B3aumMogericTBua Tekcra I u Tekcra II. /laHHas AUHaAMUKA CO3JaeT
CUTYaIIO, B KOTOPOH «HEBO3MOXKHOCTb HEYBU/IEHUS TIpEAMETA U,
CJIe[0BATeNIbHO, U3BECTHAsA MPUHYAUTENbHOCTh, UMIIEPATUBHOCTD
BUZIEHUA TOJIKaeT (M yalle BCErO MMEHHO MHCTUHKT Y MPUHUMA-
€T 3Ty KOMaH/Zy U B CBOIO OUepeZib TOJIKAET YeJIOBeKA K JIEWCTBUIO)
K TOWCKY U HAXOXJEHUIO [OCTAaTOYHO Y/JOBJIETBOPUTENbHOU, B
TpeZiesie — ONTUMATbHOM, TOUKY 3PEHUS, OIIPeIeJIEHUIO CBOEH 10~
3UIIMH OTHOCUTENIBHO TIpeAMeETa». 37iech GUIONOTHA CMBIKAETCA C
HUCKYCCTBOBEZIEHUEM, POXK/JAs KYJIBTYPOJIOTHIO.

«B 3TOM cuTyaruu, — MpooJrKaeT TomopoB, — CaMbIM TIPO-
CTBIM U €CTEeCTBEHHBIM (BO BCSIKOM CJIy4yae, TeM “ZOCTAaTOYHBIM,
YTO WICKJTIIOYAET PUCK HEYBUJEHUS, TO €CTh «He-OTBETA» Ha IOCHLT,
UCXOASIINN OT MpeAMeTa) ABJSETCS BHIOOp HEKOeH cTaHAapTHO-
KAHOHWYECKOU TOYKU 3PEeHUs, UMEIOIIeN CBOM KOPHU U B IIPUPOJ-
HO-GMOJIOTUYECKOM KM B KYJIBTYPHO-AYXOBHOM, — TIP€/-CTOSTHUE
TpeZ-MeTy, TIPAMO, JIUIOM K HEMY U Ja)Ke CHIbHee — JINIIOM K
JIAIY, TIOTOMY 4TO TO (BepHee — TOT), YTO OBUIO MHUIIMATOPOM
[raiora, — KOHEYHO, JIUIIO, ¥ TOJIBKO IIOTOM, YTO-TO YBUZEB U OlLle-
HUB, BCE JI 3TO U3 TOTO, YTO HYKHO, WIU HAZIO U JOTIOTHUTETHHO K
3TOMY YBHU/IETb €Ille UTO-TO B IIpeAMeTe (IyCThb, XOTA OBI TI0 TIEPBO-
My BIIeYaTIEHUIO, BTOPOCTEIIEHHOE, OTHOCSAIeeCs K YJaCTHOCTAM),
“3puTeNp”’ OT LEeJIOCTHO-HEPACWIEHEHHOTO, IIeTbHOOXBATHIBAOIIE-
r'o B3IVIsIa, KOTOPOMY TIpeAMET MPEeACTaeT KaK eIUHOe U HeZleu-
Moe 1esnoe (ogHa popmMa — OJUH CMBICI-COAEPIKAHUE), TTEPEXO-
[UT K AUCKYPCUBHOMY pacCMaTPUBAaHUIO-0003pEHUIO TTpeIMeTa U
OZTHOBPEMEHHO OCYIIeCTBsAoIIecsa pediekcuu Ha ero popMamu
Y CMBICJIAMUE»®.

BTOpoii 3Tamn BCTpeur ¢ TaMATHUKOM, 10 TOTIOPOBY, CBSI3aH yXKe
He C IPSIMOJMHEWHBIM JABUKEHUEM BO «BHEIIHEM» IIPOCTPAHCTBE
MMAMATHUKA, HE C «II0J-XOZ0M» K HEMY, HO C KPYTOBBIM /IBIDKEHU-
€M BOKPYT HETO, ¢ «06-X0ZI0M». DTO MO3BOJISIET 3pUTENIO (CYOBEKTY
TEKCTYaJIbHOU JIeATEIbHOCTHU) CZelaTh 3HAKOMCTBO C HUM IOJTHEe

2 Tomopos B. H. O fuHaMHUYeCKOM KOHTEKCTE “TPEXMEPHBIX’ MPOU3Bee-
HUHN U3006pa3UTEIbHOIO UCKYCCTBA (CEMHUOTHYECKUH B3MIsAa) // JloTMa-
HOBCKUI cbopHUK. I. M., 1995. C. 432.

3 Tam xe. C. 435.

U IIybOKe, a caMy BCTpPE€YY, B 3aBUCUMOCTH OT WHAWBUAYaTbHBIX
BO3MOXXHOCTEl 3pUTe/IsA, UHTUMHO IIepEXXUBAeMOI U TBOPYECKOH.
«Pa3HHLIa MEXY STUMU JBYMsI BUJAMU JBI)KEHUS HE TOJIBKO B 00B-
€Me U cCaMOM XapaKTepe BO3MOXXHOCTEH, TPeJOCTaBIAEMBIX 3pUTeE-
JII0 B OZHOM U JPYTOM CJIy4ae, HO U B TOM, UTO IIepBO€, MIPSIMOJIHU-
HEHHO-IpUOIIDKAIoNee 3pUTENA K MaMATHUKY ABIDKEHUE — OZHO
Y3 MHOTHX He TOJBKO BO3MOXKHBIX, HO U HEOOXOAUMBIX (B ZOCTa-
TOYHO TTOJTHOM MX Habope) A “ocBoeHUs” MaMsITHUKA ABHUKEHUH
(1 mO3TOMY KaXK[oe OTAENbHOE TaKOe ABIDKEHHE IPUHIUITUAIBHO
OTPAHUYEHO, “4aCTUIHO” U DKCTEHCHUBHO), TOTZIA KaK BTOPOeE, “Kpy-
roBoe”, ABIDKEHNE — OJHO €JUHCTBEHHOE, U TOJBKO OHO II03BO-
JIAeT 3pUTeNto “BOWTH” B MAMATHUK, IIOYyBCTBOBATh-II03HATH €0
“BHyTpeHHee” MPOCTPAHCTBO (OTCIOZa — WHTEHCUBHBIM XapaKTep
3TOTrO ABKEHMUsI, COBMELIAONIEro B ce6s Bce MHOrooOpasue ToYeK
3peHus U “paKypCHBIX” 06pa30B MaMATHUKA»",

TonopoB TOKa3al POJib Pa3IUYHBIX «IHArOHAJIBHBIX» OCEH U
BHEIIIHUX «KYJIUC» JJI BO3PACTaHUA B MPOLECCe BOCIPUATHUA Ha-
MATHUKA pedJeKCUH, Pe3yJIbTaThl KOTOPON HAYMHAIOT IOZCKa-
3bIBaTh IVIa3y BEIOOD TOYEK 3peHUs U WX HOpAAOoK. Beab yBuzeTh
3pUTENb «JOJDKEH, BO-IIEPBBIX, HE CTOJBKO HEYTO CTATUYECKOE,
CKOJIPKO JWHAMHYeCcKoe M He CTOJBKO “MarepHaIbHO-IUIOTHOE”,
CKOJIBKO OTHOIIEHUs, B KOTOPBIE OHO BXOZAUT, U U3MEHEHHE DTUX
OTHOIIEHUH 10 Mepe MPUGIIDKEHUA K TaMATHUKY»".

«Yurasa» poH IaMATHUKA, ETO APXUTEKTYPHBIE «KY/IHUCHI», TOTO-
PoB obpalaeT BHUMaHUe, Kak IIpaBas pyka [leTpa moHavary npu-
6JIIDKaeTcsa K IPaBOMYy CKaTy LIEHTPaJIbHOTO, CaMOro 6OJIBLIOTO U
€aMoro BBICOKOTO 30JI0TOTrO Kymosa Mcakus, Kak Obl TAHYBIIAACT
K HEMY, 110 Mepe 3pUTENbCKOTO ABIDKEHHS HAYMHAET CKOIb3UTD II0
IIOBEPXHOCTH 3TOTO CKaTa BBePX U, CIeAys U3ruby KyIosa, JeBee,
«Bce bosiee U 6osee TAHACh-TIPUOIIIKASACH K ¢J1ab0 BUAUMOMY “Ma-
JIEHBKOMY KPECTY”, TO JI aKTyaJIU3ysl €T0 CMBICJIOBYIO INIyOUHY, TO
JIV IOZKPAZABIBAsCh K HEMY U MOKYIIASICh HA HETO B IPEeABUJEHUU
€ro MaJIoCTH U cy1abocTu». M3 Toro dakTa, 94To axke Takasg MOrydas
KyJI¥ca fIBIAEeTCs HeJOCTaTOYHO cTabuibHOM, B. Tomopos genaer
BBIBOZI, UTO B Ka4eCTBE IVIABHOM Ky/nIUCH-GOHA MaMATHHUKA OKAa3bl-
BaeTcs HebeCHOe IIPOCTPAHCTBO, «B KOTOPOE TaK Ae€P3KO U OKOHYA-
TeJIbHO MacTep BABUHY/ MaMATHUK U €llle pe3de KOHHYIO CTaTyIo
[TeTpa». «Posb He6a B BOCIPUSATHY NaMATHHUKA U B IPeACTaBIEHUN
BO3MOXXHOCTeH A “pasbirpeiBaHuA” CTaTyu Ha ero ¢poHe (CTOUT
HAIlOMHUTB, YTO CaMa CBSI3b CTATyU C HEO6OM PELIUTENTBHO OTAENs-
€T KOHHOT'O BCaJHUKA OT CKaJbl, HA KOTOPOIH OH HaXOAUTCS) OUYeHb
BeJIMKA: MPHY, Ka3aJoch OB, IpeAeTbHON KOHTPACTHOCTH CTAaTyU U
He6a IaBHOE B HUX 00I1lee — OTKPBITOCTD, IIUPOTA Pa3Maxa, BeTu-
yue). U elle 0ZHO CXOACTBO MEXJY CTaTyell U HeboM, 0COGEHHO B
BETPEHYI0, YaCTO HEHACTHYIO IIOTO/y, HE MOXKET OBbITh YIIIEHO —
CTpaHHOE COYETaHNE HETIOABIKHOCTH C JBIDKEHUEM: HEITOABIDKHA
MacCHBHas CKajla, caMa CUMBOJI YCTOHYMBOCTH U HEU3MEHHOCTH,
BEYHOTO MOKOSI, HETIOABM)KHA U CTaTys, U300pakarolas pe3Koe U
6BICTPOE JBIDKEHUE, HO HEMOABIKHO U HEOO, IO KOTOPOMY, Y4IU-
TBIBasi OCOOEHHOCTH IETEPOYPrCKOro KJIMMATa, 4acTo, MOZOOGHO
MOPCKUM BOJIHaM, OeryT — OBICTO-HENPABWIBHO — TO DPa3MBbI-
Thle oOiaka, TO pBaHble Tyduu. CoueTaHUEe MaMATHUKA U MAK020
Heba — U3MIOOMEHHBIH TIPUEM XYAOKHUKOB U ¢oTorpadoB, M30-
6pakarolX MaMATHUK: CO3HATEIbHO WIM Oecco3HAaTeIbHO OHU

4 Tam xe. C. 437.
5 Tam xe. C. 441.
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OTKDBIBAIOT WIX UM OTKDBIBAE€TCS HEKOE CPOACTBO MMEHHO ITHUX
JBYX CTUXUU — HETOBIKHOM YCTOMYMBOCTH U AUHAMUYECKUX U3-
MeHEHUH, KOrZla U CTaTyd U HebO NMPUXOAAT B ABIIKEHUE, CTaHO-
BATCA ““KUBBIMU »°. «KOHTEKCT Heba» — CyIlleCTBEHHOE OTIHYKE
KoHIenuuu [letepbyprckoro Tekcra TomopoBa OT KOHIENIIUU Ce-
muocoeps! I0pus JloTMaHa, IPU TOM, YTO UX IIPUHATO 0ObEANHATD
B JUHYIO0 «<MOCKOBCKO-TapTYCKYIO LITKOIY>.

Lurarta us ctatbu ['eoprusa ®egorosa «Tpu cronuiiel» y Tonoposa
IIOKA3BIBAET NPSIMYI0 B3aHMOCBA3b UAel 060UX MBICIUTENEH. «Pyc-
CKO€E CJIOBO PaCTOPIVIO CBOM THICSYENETHUN IUIEH U GYAEeT *KUThb, —
mucan PegoroB. — Ho [leTep6ypr ymep U He BOCKpecHeT. B ero uzee
€CTh HEYTO HM3HAYaJbHO 6e3yMHOe, Npefonpejessionlee ero T'u-
6eb... 37eCh COBEPIIWIOCH YyAOBUITHOE HACWINE HaJ IPUPOAOU U
nyxoM. TUTaH BocCTal U IPOTHB 3eMJIU U Heba, U IIOBUC B IPOCTPAaH-
CTBe Ha TpaHUTHOM ckaie. Ho Ha yeM ckana? He Ha Meute su?... [Ipu
ITOKOPHOM 0e3MoBUY Poccry, YTO 3aIOMHAET TParndecKUM COZep-
kaHueM [leTepOyprckuii neprog? Boprba uMIepuu ¢ mopoXKAeHHOH
€10 KyJIbTypOH, — ellle pe3de: 60pbba uMnepuu ¢ Peposouneii. dta
60ppba OTIa C CBIHOM — U HE TPYAHO Y3HATb GaMIIbHBIE YEPTHL. ..
Pasmbinuisas 06 3Toit 60pbbe nepes kymupoMm PanbKoHETa, KaK He
CMYTHUTBCA U HE CIIPOCUTD cebs1: KTO XKe 3JeCh 3MHL, KTO 3Mueboper?
Llapb i1 cpa)kaeT ruApPY PEBOJIOLIUY WJIM PEBOIOINSA CPAXKAET TUADPY
napu3Ma? Mrbl 3HaeM 3eMHOe JIULO [leTpa — UCKa)keHHOE, JbABOJb-
CKO€ JINLIO, XpaHslee ey 60XeCTBEHHOTO 3aMBICTIa, CTOJIb JIETKO
BOCCTAHABJIMBAEMOI'0 HCKYyCcCTBOM. MEI 3HaeM JUIla PEBOJIOLUO-
HEPOB — KakK JIUIIA apXaHTeJIOB, OIaJIeHHBIX Ieyanbio. B xxecToKoMH
CXBaTKe OTI]A U CbIHA CTUPAIOTCA YeoBedeckHe 4yepThl. Kaxkercd,
YTO He PYKU U HOTH, a 3MeNHbIe KOJIbIa OOBIIKCH U AABAT APYT ADPY-
ra, U A1 UCTeKaeT U3 pasBepCThIX macreil. Korga Havanace 6UTBa,
TPYZAHO GBUIO PELINTS: I/le IEMOH, Iie anres? Korza oHa KOHYMIACH,
Ha 3eMJIe KOPYIIKChH Ba 3BEPUHBIX TPYIIa»' .

OueBUHO, YTO NpeBIAYINAs BAYMUINBAA HCTOPHUOCOGDCKAs SKC-
kypcus I'eoprus ®egoToBa BOKpyr MegHOTO BCaZHUKA BIIOJIHE IIPSI-
MO OTpa3wiach B KYJIbTYpPOJIOTUIECKOH, «IIsIAA B 06a», yCTAHOBOY-
HOI1 aKkckypcuu TormopoBa. Benp yxke ®esoTOB rOBOPIII O BhICIIEH
npegHasHaueHHOCTH [leTepbypra Kak MecTa, IZie «PyCCKOe CJIIOBO
PacTOPIVIO CBOM THICSYETIETHUM TUIEH» (TO €CTh MMOPOJUIO OCOOBIM
METaTEKCT, ABIAIOIINICS, B CBOIO OUYepelb, TEKCTOMOPOXKAAIOIIUM
MeXaHU3MOM). XOTs, KOHEYHO, CBA3U JBYX MBICIUTENEH UMEIOT U
60Jiee UIMPOKUI KOHTEKCT. Hamuio ¢akT «aKTyaJbHOrO COOBITHA
HabIII0AEeHNsI», O KOTOPOM IUIIET COBPEMEHHEIN COIMOIOT AJIEK-
cagp OumunmoB. «AKTyalbHOMY HaOIOLEHUIO COOTBETCTBYET
cobbiTHe — COOBITHE MPeOBIBAHMA WIN COOBITHE IepeMeNIeHNs,
COOBITHE KaK CMBICJIOBOM KOMIUIEKC MECTOIIOJNIOXKEHUs, HE CO-
Briagarouyii ¢ pakToM, GUKCUPYyeMBIM B ONpeZeTeHHbII MOMEHT
BpeEMEHU U JUOO TeMaTHU3UPYEMBIM B aKTyaJbHOM HaOJIOZEHUU,
n60 OTTeCHEHHBIM Ha 3aJHUH IUIaH TeMaTu3auuel WHBIX, Oojee
3HAYUMEIX GaKTOB. AKTyaJIbHOE HabIIofeHIe aKI[EeHTUPYETC KaK
aKTyaspHOe Ha GOHe He3HAYUTETbHBIX GAKTOB U B KOHTEKCTE II0-
TeHIUAIbHBIX HAOTIOAEeHNN»S.

OTka3s oT «<He3HaKOMKH»
Ecmu Bragumup TomopoB coBepiiian 06xo4 MeaHOTo BCaZHUKA C
Teopruem ®efoTOBHIM B pyKax, To Onbra KupuutoBa o603peBaeT

6 Tam xe. C. 443.
7 Tam xe. C. 452-453.
8 ®umunmnos A.®. Conuosnorus npocrpancrsa. CII6., 2008. C. 139.

«HesHakoMKy» KpaMckoro ckBo3b IpU3My IOCJIefOBaTeNsd 3WUT-
myHza Dpetiga XKaka Jlakana. Eciiu TomopoB Ha3bIBaJ clef0BaHUE
XyZ0KHUKOB ZIyXy IIPOCTPAHCTBA, a HE ero SMIINPUH, «9KOHOMUEN»
IIPOCTPAHCTBA, TO MPEJJIOKEHHYIO HCCIeZoBaTeIbHULIEH MeTOo/o-
JIOTUIO MBI OTIPEZ,eINM KaK — JIAKAHOMUKA.

Kaprtrna KpaMckoro B cBoe BpeMsI BCKOJIBIXHYJIA XyZ0XKECTBEH-
HYyI0 00IecTBeHHOCTh Poccuu, Ho [TaBen TpeThsIKOB BOCIIPOTUBILI-
Cs1 IOCEJIEHUIO ee B CBOEM COOpAHUM, CTABIIMM B UTOTe rajepeei
ero MMeHHU (M Irze OHa IIOCje CMepPTH OCHOBaTeJIA BCe JKe 3aHIa
CBOE «HE3aKOHHOE» MECTO).

— OfHAaKo YTO Xe HelpUCTOWHOro B «HemnsBecTHOI»? — 3az1a-
erca Onpra KupuiioBa BompocoM, u60 OCHOBHOU aprymeHT Tpe-
TBIKOBA OBLT 3TOT — KapTHHA «HEIIPUCTOWHA>.

B HBIHEIIHEeM 5KCIIO3UIIMOHHOM IIPOCTPAHCTBE, 10 MHeHUIo Ku-
PWIOBOM, KapTUHA «KOHTPACTUPYET U AUCCOHUPYET C KeHCKUMU
06pa3aMy OKPYKAIOUIVX ITOJOTEH HEKUM HETUITUYHBIM H30BITKOM
MIOBEPXHOCTH — (QU3WYECKU OIIYTUMO BBIIHCAHHBIMU JETALIMU
Jiopororo Hapsaza (KCTaTy, He BCe OHU B PENPOAYKUUAX BUIHBI),
M30BITKOM 3I0POBbsI, KOTOPBIM IIBILIET €€ JIUIO HE3ZAEIIHUX U IPY-
60BaTBIX OUEPTAHUI...» VICKyCCTBOBEAUECKIE BIIEYATIEHUS TOJIY-
YaloTCA BeChbMa IIPOTUBOPEYMBLIMU — C OZHOU CTOPOHBHI, «Kpyria,
KpacHa JIMLIOM OHa, Kak 3Ta miymas JlyHa Ha 3TOM IIyIoM Hebo-
cxioHe» (T. e. Ornbra, a He TatbaHa Jlapuna). C pyroii — OTHIOZAb
He «IVIynas», XOTA B KAKOM-TO CMBICIE U «AypHasa», Hacracea du-
JIINIOBHA, BIIEpBBIE NpeACTaloIlasd Ha CTpaHULIAX poMaHa «Mau-
oT» JlocToeBCKOro B BuZe IopTpeTa (garepporumna). U onucaHue
«CTPACTHOTO U KaK OBl BLICOKOMEPHOT0» JIUIIA €€ MOXKHO IIPeACTa-
BUTH U B KadecTBe GOPMYJIBI BHIpa)KeHU nna «HensBecTHO», B
KOTOPOM Kak OyATO CJIWINCh TPaHCIPeccHs U acke3a. 3alpeT Ha
IIpAMOe /JIeHICTBHE OTKPBIBAET IIPOCTPAHCTBO Ta/UIIOLMHATOPHO-
ro xesnaHus. [Ipeobpasys «BbICOKOMEpPUE» B «HAAMEHHOCTh», Ku-
PWUIOBA HAZENAET CBOM OOBEKT «HEXKENIAHUA» «M3HAYAIbHON XO-
JIOZHOCTBIO», «3aMOPOXKEHHOCTbIO», «IIOABEIIEHHOCTbIO», IIPU TOM
YTO CaMo II0JIe «HEIIPUCTOMHOCTH» JIEXUT BCE JKe ABHO «3a PaMOH»
KapTHUHBI, IIPX 3TOM BIIMCHIBAA 3PUTEJIA B paMy KapTUHEL, [ies1asi ero
00BeKTOM KapTHuHbL, a He3aHakoMKy — eé B3mrazom.

«BIcaHHasA B UHTEPbEP KakK penpoAyKiusa, HesHakoMKa ABIIA-
eT co60I0 BOIUTOIEHHBIH B3mIaz — “00beKT, OT KOTOPOT'O 3aBUCUT
¢daHTazM, Ha KOTOPOM MOBUC KOJIEOIONUIMICA, MEePIIAIOLII Cy6b-
ekT”. IIo3TOMY OHa U ABJSAETCA HEKUM aHaMOPOTHIECKUM® 3Us-
HHEeM KOMHATBHL...

° AnamopdupoBaHre — IIpeoOpPa3OBBIBAHUE 3PUTENbHBIX BIEYaTIEHUI
pa3JIMYHBIMU ONTHUYECKUMH METOAAMH, CBOETO POZa «CMECUTENb» I
ma3. Kak numer ucropuk uckyccrsa 0. bBanrpymatituc, «Anamopgosa
uckascaem anemeHmst u 06passl. BMecto pegykumy GopM K UX BUAUMEIM
rpaHULiaM, peyb UET O MPOeKIuU GOPM BOBHE TaKUM 006pa3oM, YTOObI
OHU BO3HUKAJIN BHOBb, €CJIM HA HUX CMOTDETH C OIpe/ieJIeHHOMN TOYKH,
T. €. O TEXHUYECKOHN Kypbe3HOCTH, HO OTYACTH U O TOITHKe abCTpaKINy,
0 MOIITHOM MeXaHMU3Me OIITHUYECKOH WLII03UH, 0 ¢riocoduu obMaHIH-
BO# (B cMbicie JlekapTa) JeHCTBUTENBHOCTH». T. €., IMeHHO aHaMmopdo-
3a cTana Ana Jlekapra caMbIM yOeAUTebHbIM apIyMeHTOM B HOJIB3Y €ro
Te3HCa, YTO YyBCTBEHHBII MUP, KaK ¥ BOCIIPUATHE 3TOI'0 MUpa — OOMaH-
YUBBI, YTO 0O6pa3aM YyBCTBEHHOCTH HeJlb3s JOBEPATD U HAZJ0 UCKATB JIPy-
I'VIO OIIOPY AJIA TIOJy4YeHUs OCTOBEPHOrO 3HAHUA. AHaMOPOTHYECKHEe
KapTHUHBI NIPEACTABIAIOT COOOH YTO-TO BPOZE «aBTOMATOB COMHEHUS»,
CBUZIETENIBCTBYA 00 WUTIO30PHOCTH «MHpa CBETa U TeHeil». «b. ['pacuan
TaK BBIPA3Wl aHAMOPQUYECKOe YMOHACTPOEHHE CBOEH 3IOXU: HYKHO
“BOIIPEKH BCEM CMOTDPETh Ha M3HAHKY TOTO, YeM MHP IIPEZACTaBIAETCA.
Bezp B MUpe Bce IIMBOPOT-HABEIBOPOT, & IOTOMY KTO CMOTPHT Ha U3HaH-
Ky, TOT BUJUT IPaBWIbHO U IOHUMAET, YTO Ha /ieJie BCe IPOTUBOIIOIOKHO
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HemnpucroitHa — uMeHHO HadmeHHocmbs He3HakoMku. He3Ha-
KOMKaA HallCaHa TaK, YTO OHA CMOTPUT CBEpPXy, C HEKUM OCyXJe-
HUeM, BbI3BIBAIOIIKM U B3BIBAIOIINUM, U €€ B3riaa MMIUINLIUTHO CO-
ZIEPKUT B cebe BCE, UTO OHA MOXKET YBUZAETH IOZ COOOM.

B3amrag He3HakoMKU Kak B3MIAZ KJIaJET Havalo BHEJPEHUIO B
BU3YaJIbHYIO KYJIBTYPY TEKCTYaJIbHOTO GEeMUHOLEHTPHU3MA KYJIBTY-
PBI IeKaiaHca ¢ e€ KyabToM femme fatale...»™.

OTO OBOJBHO CXeMaTHUYHOE «TrajepeiHoe», IIOAYNHEHHOEe pe-
NIPOAYKTUBHOMY, IpOYTeHHe 00pasa, «IOAKpeIUIIeMOe «MOJ4Ya-
JIUBBIM», «6€3 KOMMEHTapHeB», COMOCTABIEHNUEM «CaMUX IO cebe
roBopsAmux» Gpaktos: B 1883 rogy KpamMckoii BrICTaBIAET Ha CYZ,
obuecTBeHHOCTH «HensBecTHy10», B 1884 mosBiseTCsA ero KapTu-
Ha «HeyTenrHoe rope» (Ha KOTOPOH €ro KeHa, TOJIbKO 4TO II0TepsB-
ras ByX MJIAZIINX CHIHOBER), a B 1887 6e3BpeMeHHO YMHUPAEeT OH
cam. To ecTs, mosy4aeTcs, kakas-To nHepHaIbHUIA HAPYIIMIIA Ce-
MeHYIO )KU3Hb U CBesa ero B Morwiy? OfHaKo B cOOUpaTeTbHOM
obpase «HensBecTHOI», OTpa’keHa, TIOMUMO MHOTOT'O IIPOYETo, U
HempocTas cyAbba KeHbl XYZOXKHHKA, KaK, BO3MOXHO, U CyAbba
IOJyCYIPYTH UMITepaTopa-mnosyocBoboauTensa Anekcanzpa II Exa-
TepuHbl Jlonropykoii. Poccus okasanack o6pedeHa Ha «He3HaKoM-
Ky», HO GaTaJlbHOCTb 3TON 06PEYEeHHOCTH B 3HAYUTENHHOH CTele-
HU CHSITa COBPEMEHHOH (PeMUHUHUCTCKOM COIIMaTbHON KPUTHUKOM.

MacurTabel HOC/IEAYIOMWETO KUTYEBOTO HCIONb30BaHUA «Pyc-
CKOM /IP>KOKOH/IBI» BIIOJTHE COTIOCTaBHMBI C MACCOBBIM KOITMPOBAHUA
«/I>KOKOH/IBI»-OpUT'MIHAIA C IPUPUCOBBIBAHUAMU € yCOB U BBICO-
BBIBAHHMEM U3 Hee fA3BIKA, BIUIOTH J0 KOJUIAXKHOW IOIBITKU MIIN-
LIeHICKOH ITPOBEPKH ZOKyMEHTOB BKIIounTeNbHO. B CCCP MaccoBoe
PEenpoAYKTUPOBaHNE KapTHHBI CTalo, KaK OTMedaeT Kupniiosa,
«KBUHTJ3CEHIIEN COBETCKOW “KYJIBTYPHI BO3BHIIMIEHHOTO », «Op-
TaHUYHBIM CIUIAaBOM /JBYX BpeMeHeHuii, ¢opma pernpeseHTanuu
«/IOPEBOIOLIIOHHOT0» IIPOILIOr0 B COIMATIUCTUYECKOM OIIATH JKe
«IIpOLLIOM», U3OpaHHBIN OOBEKT, IOCTOSTHHOE TEXHOJIOTMYECKOoe
BOCIIPOM3BeJeHNEe KOTOPOTO IIO3BOJIIET IpeHebpedb BCEH «COo-
KPOBUITHUIIEH PYCCKON KJIACCHKH», B HEM OZHOM BOIUIOTHB BCe
HACYIIHBIE /1A OIIpe/IeIEHHOTO TUIIA KY/IBTYPHl 4epThl»'!. VIMeHHO
B PENPOAYKIHMY U3OBITOYHOCTh GaKTyphl peBpaIlaeTcs B IOYTU
aCKeTHYECKyI0 cepadUYHOCTb YEPHOTO CHIYITa C «BIAarOpOAHBI-
MU» BKpaIUIEHUSAMU 6eJoro, a «B3mis BEICTyIIaeT HeKOH point de
capiton (TOYKOM MOWMaHHOCTH) CyOBEKTA jouissance, «3aMOPaKHU-
Bafg» M “noAsemuBan’ B 1el€30BCKO-Ma30X0OBCKOM 3HAY€HUU STUX
TOHATHUM: UKCUPYS BO BpEMEHHU, “CXBaThiBass’ MOMEHT la petite
mort HeKOM MepTBOU xBaTKo. Ero yieigHas AuaroHarb ¥ rOPU30H-
TaJbHAsA pacKaJéHHas IUIOCKOCTh HaCTaXAeHUs 0OpasyloT Helo-

BUANMOCTH”. DKCIIEPUMEHTEI ¢ AedopMaliueil, ¢ mepcrneKTUBHBIM UCKa-
JKEHHEM IIPOCTPAHCTBEHHBIX 00Pa30B, C MOPOXKAEHUEM HEOXKUJAHHBIX,
3araZJoYHBIX U YPOAIUBBEIX GOpPM IO AyXy CBOEMY POJACTBEHHBI IIPAKTH-
YeCcKOW Maruy 1 aJJXUMUU. B HUX nposBisieTcs XxapakTepHas At HoBoro
BpeMEHHU XKaXK/la OBJIaZIeHUsI MUPOM, 0OpeTeHUs BJIaCTH HaJ, IPUPOZOH.
Dra BIaCTh JAEMOHCTPUpPYeT ceOs B CIOCOOHOCTH H3MEHATH IIpelMeT
[I0 CBOEMY YCMOTPEHHIO, CO37aBas IPH 3TOM HEYTO HEeCTECTBEHHOE U
IIPOTHUBOECTECTBEHHOe. I OZHUX 3TO U3MEHEHHe — YBJIEeKaTelbHas
Wrpa, A€MOHCTPALUA YeJOBEYECKOTO BCEMOTYIIECTBA; A APyrux (Ha-
npumep, Ansg Ppencrca BakoHa) — BO3MOXXHOCTB IIpeo6pa3oBaTh MUP
pazy nosb3el YelnoBeka. Ho B 060MX ciiydasx ITaBHOE — BO3MOXKHOCTD
mpeobpa3oBaTh...». [algenko I1. I1. Y UCTOKOB HOBOEBPOIEMCKOI HAYKK
// HaykosezeHune. 1999. N2 1.

10 KupwutoBa O. Ceprl XOJOZHOW JyHBI: PEKOHCTPYKIMsS MOZENel 4yB-
crBeHHocTH. CII6.: Anereiis, 2010. C. 14.

1 Tam xe. C. 6.

”

BTOPUMBIH, Ha HAOOKOBCKOM “’KaproHe 3acTeHKa”, “yros aroHuu”.
®yukIua B3miaza 3zeck — peAylnrupoBaTh “CyObeKT, 00paIéHHEIN
B HUYTO” KaK “o6pasHoe BOILIOIIeHEe MUHYC-pUKACTpaIui — Ka-
CTpaluy, ABIAIOIENCA TeM LIEHTPOM, BOKPYT KOTOPOT'O OPTaHU3y-
I0TCA, B PaMKaX OCHOBHBIX BJIeYeHUH, jkemaHuA»'%. Korga meicau
BCe JXKe BO3BpallaloOTCA B rajepeifHoe IPOCTPAaHCTBO, HE CIydai-
HBIM BBIIVIAZUT COCEJCTBO «He3HaKOMKHU» C KapTHHOU «Pycankm»
Kpamckoro. «<HesHakoMka» — cBoero poga cuHte3 Pycankuy u Lpi-
TaHKU.

Jlajee MamviHa JIAKOHOMUKU, CO BCEMU CBOMMHU IpHOOpeTe-
HUAMH U OTCYTCTBUSAMU, BBIPBIBAETCA HA ONEPATUBHBIM IIPOCTOP
IIOCTCOBETCKOT'O IIPOCTPAHCTBA, YTBEPXKZAAA C80e IIPOCTPAHCTBO
MUPOKUX 00606IIeHni HacueT obosblieHui. Kunemarorpadu-
YECKOM IpOeKI[Mel yIaBIWBAIOIIero B3IIAJA, IIOMHUMO IIPAIMOTO
BU3yaJIbHOIO IMTHPOBaHUA «He3HakoMKu» B ¢wibMe «KammHa
KpacHas» lllykimHa, mpeacTaeT «0eCKOHEYHO UHTEUIEKTyaIbHasa
Y 4yBCTBEHHAsd, OYeHb HEPBHAA U TeMIIepaMeHTHas, HO B TO Ke
BpeMsA, HECOMHEHHO M3/I0MaHHasA U MaHepHasa Maprapura Tepexo-
Ba B posu rpadyHYU JInaHbl B OTEYECTBEHHOM dKpaHU3alUK KOMe-
nuu Jlone se Bera Kapmbo «Cobaka Ha ceHe» (1618) B moCTaHOB-
ke fna Opuzga (Jlenowibm, 1975)». Byaydn «cBepxo3HauyeHHOH
JKEHIIWHON», CBepXJeTePMUHUPOBAHHON COLMAIBHO U IIPU 3TOM
TPaBMUPOBAHHOM «M3OBITKOM B O3HAYaIOUIEM», OHA TOXE SBHO
JIVICCOHUPYeT ¢ 6apO4YHbIM GOHOM «MYLIKETEPCKOT0» XyZ0XKECTBEH-
Horo opopmieHus GpUIbMa B IIEJIOM, UAEATBHO OJUILETBOPSA IiBe-
TaeBCKYI0 pEMapKY “JTyHHBIH €L ». OOPETEHHBIH JKe 0OBEKT STOrO
«IIepCOHaXKa B3IISZa» OKA3bIBAETCA HEMeJIEHHO «OOBeKT yTpa-
YEeHHBIM, [TOCKOJIbKY OH BCETZia — OO'BEKT HEIOTHbIM, CUMBOJIIYE-
CKU KaCTPUPOBAHHHBIN B COMOCTABIEHUU C TIOJHOTON QUKTHUBHOIO
00BeKTa-B-IepPCIIEKTHBE, 00beKTa-B-IPeAYYBCTBUM.

Cpey panbHEUNINX MOZeNeH «TeKCTyaJbHON YyBCTBEHHO-
CTU» — «IIpUHIUN [anaTen», KOTOPBIK MaTepUanusyeTcsd B XOfe
skpaHu3auuu moectu Asekces Toncroro «I'pad Kammoctpo» B
¢mrbme Mapka 3axapoBa «Popmysna J0OBU» Ha ABYX YPOBHAX,
pacTAruBas BpeM: U IIPOCTPAHCTBO Ha THICAYEIETHA U BEPCTHI BIle-
PéA U BCATH, IIPY 3TOM IIPeZeIbHO KOHIIEHTPUPYS B aKTyaJIbHOM
MOMEHTe JAeTepPUTOpU3aLNU: «BpeMsa Hy)KHO HAamoOJHATH COOHI-
TUAMH, TOTZIA OHO JIETUT He3aMeTHO». Ha ypoBHe M0oJIoZioro ome-
muka Asekces 'ayjaTes BOIUIOIAETCA B IOTAaCKaHHON O6OIbCTH-
TesbHUIE JIopeHIuY, a 6eCIUIOTHAA «MeyTa» MaTepHaIN30BaIach
B peasbHON Mapuu. Ha ypoBHe mpuiensiia u3 BeyHoctu Kanvo-
crpo creayet [lurMmanroHoBa Heyzada. To, YTO MIPEoAHOCUTC KaK
«guanekTuka 'ajaTen» — cKopee JMaleKTHKa pyccKoro I'amsera:
«JInbo XeHIoCh, MO0 B MpaMope u3Basiio»'. U peakius lanaren
JIaKAHOMMYECKU 3KBUBajJeHTHa: «CaM — MapIl Ha IbezecTaitl»,
KaK MOXXHO DPacClleHUThb MMO3UIMI0 06J1aZaTelbHUIEL U HapLUCHYe-
CKOT'O U FOPTOHUYECKOro B3miAzZoB Mapu IlonmuHc B miaBe «Bos-
BpaieHue, [lonHomyHue: Mery-go-round».

Utak, ycnoBHada «[amaTes» ecTh KyIbTYPHBIN TEKCT (B ZAaHHOM
crydae, cyorekct HesnakoMku). OeHOMEH «IOPHOAHTEIH3Ma»,
BO3HUKAIOUINN B KOHTEKCTE «IIPAKTUK Pa3BUTON KyJIBTYpHI IIO-
TpebeHUss aMepUKaHCKOTO U €eBPOIEHCKOro THIa», YCMOTPEH
B ¢uwibme Caoma MeHzeca «AMepHUKaHCKas KpacaBulia», a GeHo-
MeH ®Ppanmysckoro JlefiTeHaHTa — B KapTHHax pomana JloHa

12 Tam xe. C. 15-16.
13 Tam xe. C. 50.
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daynsa «KeHmpyHa GpaHIy3CKOro JeHTeHaHTa», MOAA YAAYHOTO
NIpUMeHeHUs MPUHLIUIIOB U GOPMYIT JTaKaHOMUKH. «O3Havalee
«Kenmuna Ppaniry3ckoro JleliTeHaHTa» GYHKIIMOHUPYET B Kade-
CTBE «TOYKU IPUCTEKKU», KOTOPYIO CyObeKT u3bupaer cebe cam:
B 5TOM CJIy4ae «TO4YKa IMPUCTEKKN» HE OCTAHABIMBAET, a, HAIPO-
TUB, CTUMYJIUPYET CBOOOJHOE ABIKEHME O3HAYAIOUIMX. DTO CHI-
HUGUKATUBHASA CTPATErUs IIPUHAZJIEXHOCTH, B KOTOPOU CyOBEKT
o3HauuBaeT cebs yepe3 «mpucBoeHue Jpyrum» (o 4em y JlakaHa
B XI cemuHape «YeTblpe 6a30BBIX HMOHATUA NICHXOAHAIN3a»). O3-
Havarllee >KEHIIUHBl MOXET OBITh PeaJn30BAHO TOJNBKO Yepe3
MIpUTDKATENbHY0 YacTuly of (dpaHu. — de) B IpUHAIEKHOCTU
OTILy WIN MY:Ky, OfHaKO JKeHIIMHa B IPUHLIMIIE He O3HAYMBAETCA
omnpefenéHHBIM apTukieM the (bpaHi. — la) U, COOTBETCTBEHHO,
«He CYILIeCTByeT» B KaueCTBe abcomoTHOrO MoHATUA La Femme (The
Woman). «VIIeHTUYHOCTh NIPUHAJICKHOCTH» («IIPUTAKATETbHAA
WIEHTUYHOCTh») reporHb daynsa TPagUIMOHHO peanrn3oBajach
B MoZiesiu oTHoIeHu# «[Ipocriepo — Mupasga», I103auMCTBOBaH-
Hol u3 mbeckl [llexcnvpa «Bypsi» (B pomaHax «Bosxs»: KoHunc —
Jlnnmua-Krwonu, «bamnHa U3 yepHoro gepesa»: bpecin — /Jluana u
4p.) B «<Kenumne paHIrysckoro redTeHaHTa» UAEHTUYHOCTD IIPU-
CBOEHUS ABJIAETCA NPOAYKTOM YMCTOr0 O3HAUYUBAHUA U PealusyeT-
s B cyry60 GUKTUBHOM NPUHA/JIEXKHOCTHU abCOMIOTHOMY JlpyroMy,
KOTOpOTO He cymiecTByeT. PpaHiy3ckuii JleiTeHaHT IIpeiCcTaBIeH
KaK beccozepKaTeIbHbBIN HOCUTENh Ga/UINIECKOTO O3HAYAOIIETO,
BeyHO MEPTBBIN OTell. «AJjble Iapyca» OIO3HAIOTCA KakK «Iapyca
CaTaHbl».

B m1aBe «BO3BHIIEHHEIN OOBEKT THAPa» IAKAHOMUKA TTI03BOJIS-
€T OTI03HATh «BoobparkaeMoro J060BHUKA», KOTOPOTO HEBO3MOXK-
HO HU HaBf3aTb OOILECTBY, HU BBIYUCIUTD, HU IIPOCUUTATH — «ETO
BBIOMPAIOT OBICTPO, APYKHO; BCE OOBACHEHHS CJIEAYIOT MOTOM.
IMocse TOTo KaK “BoobpajkaeMblii TFOOOBHUK” BCTYIIWI B 9POTHYE-
CKYIO CBfI3b C MaccaMu». KOHIENT «BooOpakaeMoro JI060BHUKA»
mpoenupyeTcs Ha obpasel Opdess u O3upuca, KOTOpblE «KOHCTHU-
TYHUPYIOT DPacKojoToe, pparMeHTUPOBAHHOE, IIM30ppEHUYECKOe
TeJIo, IeJIOCTHOCTh B KOTOPOM HaBCerJa yTpadeHa, HO MMEHHO
yTpaueHHOe caKpalu3upoBaHo: roiosa Opdes B xpame JluoHuca,
danmnoc O3upuca Kak pUTyasbHBIN CUMBOJ»'*. T. €., eciiu Dau, 1a-
KOHOMUYECKU BBIPAKAsCh, «KACTPUPOBAHHBINA CyObeKT pobuu, To
O3upuc — KacTpUPOBaHHBIN OOBEKT KeTaHus». He 3ps ske 1 muca-
TenbHUIA TaTbgHa MOCKBHHA, Ha KOTOpyIo ccbutaeTca O. Kupwi-
JIOBA, OTMETUJIA, YTO CPEU BCEX PA3HOBUAHOCTEHN «BOOOpaKaeMbIX
JII060BHUKOB» HEPEJOK FOMOCEKCYaIN3M, TaK KaK COBOKYIUIEHHE C
«KEHCKUM KOJUIEKTUBHEIM 0€CCO3HATENbHBIM» OBUIO OBI AJIST HUX
6e3 TakOW «Marv4ecKO¥ 3aIlUTHl» CIUIIKOM WU3HYPUTEIBHBIM U
TAKKUM akToM. B maBe «MecThb Kak ClieHapuil» Ha Marepuaie
nbecel . lroppeHMaTTa «BU3UT cTapol JaMBl» CKBO3b TEKCTyaJIH-
3aIMI0 PEATbHOCTY IIPOCIEXKUBAETCS CTAHOBIEHNUE «baLTIIECKON
SKEHIL[AHBI».

B zmeBsiToit maBe «l Bcé-Taku oHa cuHAA» Onbra KupwuioBa
TIpU3bIBaeT BO3/AaTh JO/DKHOE HEraTUBHBIM JIMTEPATypPHBIM IIO-
TomkaM CuHelt Bopozpbl B pycckoii tutepaType — CBUAPHUTAIOBY,
Mangpo, ['ym6epTy U — IPUMKHYBUIEMY-K-HUM KOMapoBCKOMY,
KOTOpBIe, BIIPOYeM, OKa3bIBAIOTCSA JIUIIH YACThIO IOXOPOHHOM ITpo-
neccuu Odenuu. «KeHCKUN BEKTOP TpareAuy, NOZOOHO ITyOWH-
HOMY, HOZBOZHOMY TE€UYEHHIO, peanu3yercsi B 6ecCOOBITUIHOCTU

4 Tam xe. C. 107.

Y yMaJTYMBaHUU, OJHAKO HECOMHEHHO, 4TO B «['aMmieTe» My>XCKOU
TUI JUCKYpCa TEePIIUT MTOpaKeHUe, BBIABMIAA ABOUHYIO HECOCTOA-
TeIbHOCTh — B Jloroce (pauyOHaIbHOCTH IPOUCXOAALIETO, BO3-
MOXHOCTH YCTaHOBUTH IIPUYUHHO-CJIEACTBEHHYIO CBA3b) U B aKTe
(4TO MpOABIAETCSA B XPECTOMATUHHOM (PpEHAUCTCKOM TOPMOXKeE-
HUU), TOr4a KaK peMUHHBIA TUII AUCKYPCa OKa3bIBAETCA JOMUHU-
pytomum». CIy»a TEKCTOBBIM apXETHIIOM XKEHITUHEI KaK 6e3yMus
U 6e3yMus Kak >KeHIIUHbI, Odesnnsa Kak OBl «TOHET caMa B cebe»,
MIO3TOMY MTOAJMHHOE UMsA Tpareauu — He «[amier», a «Odemuis».
«bpuUTaHckas Ky/lbTypa, — JelaeTcs OTCI0Za BBIBOZ, — IIOKOUTCA
Ha QyHZAMEHTe TEKCTa, B KOTOPOM MYKYHMHA JOJTO U CTapaTelb-
HO CUMYy/IUpyeT 6e3yMue U CMepTb, NIpebbiBasg HAa FPaHU TOTO U
ZPYTOro, HO MO-HACTOAIIEMY CXOAUT C YMa U FHOHET JKEHIUHA»!®.
Omugymaercsa HexBaTKa YKPaNHCKOT'O YTOIUIEHHIYECKOT'0 KOHTEKCTa
(aBTOp — ZmOUEHT HalmoHanbHOTO Iearornyeckoro YHUBepCcUuTe-
ta umeHu M. I1. [lparomanoBa B Kuese). «Pycamku» Kpamckoro
VIIOMAHYTHI TOJBKO KaK 3KCHOHAT TpeThAKOBCKOM ranepeu. U3-
BECTHO JIK aBTOPY TBOPYECTBO IeTepOyprcKoro nmucaressa AjeKcaH-
zpa KongparbeBa, 0fHO BpeMs HOTPYKEHHOIO B CpeAy OOUTaHUSA
ITOJIECCKUX PYCaJoK? YHIOMAHYTHI TOIIOPOB TaK TPaKTyeT ero po-
MaH «Ha 6eperax AapeiHu»: «CeKCyaabHOCTb HEUUCTU GU3NIECKU
CIUIbHEE YeI0BEYeCKOl, HO OHA 3aMKHYTa Ha caMol cebe, 6ecrieb-
Ha u 6e36marogaTHa. OHa HampaBeHa He Ha XKU3Hb, HO Ha CMEPTb.
CeKCyasbHOCTDb YesoBeKa GU3ndecKy cirabee, 4eM y HEYUCTU, HO
OHa MOJKET OBITH HPaBCTBEHHOM cuitoil. Korza mpeobpakeHa 1t060-
Bbl0. JII0OOBB JKe HEM30EKHO NOPOXKAAET 00pa3 Jpyroro, U B 3TOM
ZpyroM fI cyObeKTa HaXOZUT TOXKe CMEPTb, HO CMEPTh PaZy XKU3-
HU, BO UM ee. TakuM 06pa3oM, YXOZs CBOUMHU UCTOKAMHU B chepy
ZIEMOHUYECKOT'O, XaOTUIECKOTr0, 6e3IMYHOr0, BCETO TOTO, YTO BO-
IUIOIIAETC B HEUHCTH, CEKCYaJIbHOCTh B CBOEM BEPIIMHHOM JJOCTH-
JKEHUN — MPeobpaskeHHOM TI06BYU — Kak ObI U3bIMaeTcsa U3 chepbl
I'PEXOBHOTO Y HEYHCTOI'O M IPUHAJIEKUT YK€ TOJIBKO YejloBeye-
ckoMy Mupy. CreZoBaTeNbHO, COeAUHAIOMAA 06a MUpa CEKCyalb-
HOCTb OZJHOBPEMEHHO U pa3befUHAET UX, KaK TOJIbKO aKTyalu3u-
pPyeTcs OTHOLIEHUE e€ K BEIOOPY MEXY JKU3HBIO ¥ CMEPThIO» 6.

B 3axIounTe/bHOM IMTaBe KHUTH «CepIl X0IOAHOU JIyHBI» «BuBa
BukTopus, wiu CrnaBa [lobeze» B BHzie ONOPHBIX AMHAMOMAIINH
[106aIbHOMN JJAKOHOMUKY IPEZACTAIOT, BO3BPAIAETCS aBTOP K HC-
TOKaM 3aMbIC/a, NaMATHUKU KOpoJeBe BHKTOpHU KakK BOIUIOLIe-
HUeE TOCIIOJCTBA yYPEXJEHHOI'0 BUKTOPHAHCTBOM PEIPeCCUBHOIO
’KEHCKOT'0 Hayasa U COBETCKUe MOHYMeHTHI [1o6ezbl paboTel Byue-
Tn4a — B KueBe u Bosrorpazge. «Eciu namMATHUK HensBecTHOMY
ComnzaTy — 3TO CBOEro pojia MaMATHHUK yTpaTe O3Ha4alollero, Win
’Ke TTaMATHUK O3HaJalolleMy TeX, KTO IIOTePsI €r0 B KyJIbTypHO-
HZEe0JIOTYECKOM U3MepeHuH 6axTuHcKoro [locTymnka, To “PoguHa-
Marp” — 3TO M eCTb MaMATHUK YUCTOMY O3HaJaroleMy, KOTopoe
He MOXXeT UMeTh 03Ha4aeMoro B puHnune. “Matb” kak TpaHCIeH-
JeHTanbHoe O3Hayaliee — HeBePOATHBIN ITapaloKC COeANHEHHA
IIOJIHOT'O U TI0JIOTO, OIATH XK€ — TEIUIOTO U XOJIOZHOTO, U BMECTO
Zedrica, KOTOPHI MEXJY STUMU ABYMs CJIOBAMM TaK 4acTO IIPO-
ITyCKAIOT, JODKEH CTOATH IyHKTYallOHHO HEBOCIIPOW3BOJVMBIN
paspbiB». KueBckas Poguna-Matb mogo6Ha ['ekaTe, MpayHOH UIIO-

15 Tam xe. C. 157.

16 TomopoB B.H. Heomudomorusm B pycckoii mutepatype Hadana XX Beka.
Poman A.A. KonzpareeBa «Ha O6eperax fpeiHu». Trento, 1990.
Eurasiatica. Quaderni del Dipartiemento di Studi Eurasiatici Universita
degli Studi di Venezia. 16. C. 92-93.
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cracu /luaHel. B Hell BOIUTOIIEHA He CTOJIBKO caMa ITo cebe [Tobea,
CKOJIBKO POJIb CTPAKHUIIBI OTCIEKUBAIOIIEH ¢ TO3unyy [laHOITH-
KyMa ITOTOKU xenaHus. Kyza MeHee dermaTiyHa 60see «dpoTHY-
Has» BOJDKCKasd JlnaHa.

Kak, oka3bIBaeTcs, B3aMMOCBA3aHBI CXEMATHU3M KYJIBTYpPOJIO-
THUYECKUH U NOJUTOIOrHYecKuii! Y106HO, KOHEYHO, IT0 JIOTUKE CIO-
JKeTa, IPUBEPCTaTh K OPUTAHCKOMY BUKTOPHAHCTBY YKPauHCKOE,
CBEZIECHHOE K HeZIJaBHEMY IIPOTUBOCTOSHUIO «IBYX BukTopos». Oz-
HAaKO 3TO B IOJUTUYECKOM NPOCTPAHCTBe TpeTbero Puma Mexzy
PoMynoM U PeMOM «KEHIIUHBI» KaK HE CYLECTBOBAJIO, TAaK U «HE
cymecTByeT». Ha YkpauHe e psAMo U3 TPyObl BCIUIBUIA PeasbHas
ITOJIUTIIAHHOYKA.

BrpoueM, COBpeMEHHBIH YKpawHCKWl mMoiuTonor Mwuxawn
MUHaKOB He CKJIOHEH YPe3MEPHO YCIOXKHATH YKPAMHCKYIO «BHK-
TOPUAHCKYIO» JUXOTOMUI0. «O6a pecceHTHMeHTa oOpalalTcsa K
Pa3IMYHON KOJUIEKTUBHOW TAMATU U BEAYT K AUCTOIINIECKOMY IIO-
JINTUYECKOMY IPOTUBOCTOSTHUIO BHE PAl[MOHAIBHEIX PAMOK. B aT0i1
CBSI3U OHU CO3ZAIOT ITOYBY I COCYIIeCTBOBAHUA JBYX THUIIOB KOH-
cepBaTH3Ma, OAWH U3 KOTOPBIX MPU3BIBAET K COXPAHEHUIO WLIIO-
30PHBIX arpapHBIX U IUIEMEHHBIX TPAAUIUNA “Zep>KaBOTBOPeHH:”
(rocyzapcTBEHHOI'O CTPOUTENBCTBA) M OCHOBAH Ha CAaMOU30JIALUN
Y MOHOJTHHYECKOM BHJEHHM CTPaHHI, a APYro XapaKTepu3yeT-
cs1 3a60TOM O COBETCKUX “NOCTHKEHUAX’, YKeJJaHUEM MPEO0IeTh
STHUYHOCTh M IIOCTCOBETCKMM HENOHHMAaHUEM BO3MOXKHOCTEH
TPaKZAHCKOrO OOILIecTBa... 3a ABa JECATWIETHSI YKPAUHCKOUN He-
3aBUCUMOCTH, CTABUINX JJIA JIOKAJIBHEIX KYJIBTYD BpEMEHeM 0060-
CTPEHHBIX PEaKIUi Ha KU3HEHHbIE BEI30BEl, BOSHUK HEKU 061
A3BIK, KOTODBIM NMPUHLIUIIHNATBHO U30eraeT Ha3bIBAHUA OOIEBBIX
TOYEK YKPaWHCKOro BocToka u 3amaza u Hecrmoco6eH ONKCHIBATh
VHUKaJIbHbIE TIePEKUBAHUA 3€METbHBIX OOIIUH C UX KyJIbTYPHBIM
pasHoo6pasueM. Takoi A3BIK 33a€T A3BIKOBYIO UI'PY AUCTOIUU. . .
OdopMUBIINIACA KCKIIO3UBHBIA S3BIK OYEHb BBHITOJEH AJIST YKpa-
HMHCKOT'O TOCYZapCTBa U €T0 JJIUT, TOCKOJIBKY OAAEPKUBAET AVC-
TONMUYHOCTDb, IMO3BOJLIIONIYIO AepiKaTh IO, KOHTPOJEM CTPaHy.
OH, ofHAaKo, KpaliHe BpakaebOeH ey MOCTPOEHUS IPaXXJaHCKOTO
0061ecTBa U MOJEPHU3AINY CTPAHBI». [TOCTYKUT JI TAKOHOMUKA
HWHTE/UIEKTyJIbHOMY 0GOPMIEHHUIO STOTO A3BIKA, CIIOCOOCTBYIOIIE-
T'O TOMY, YTO BMECTO YCJIOXKHEHUS MIOTUTHYECKON U OBLIEKYIbTYP-
HOM KOMMYHHUKaIUHU, 00YCJIOBIEHHOMN UAE0IOrNYECKON KOHKYPEH-
LMEeH U DBOJIOINEN MOMUTUYECKOH PalMOHATBHOCTH, IPOUCXOAUT
WJe0JIOTUYECKOE YIIPOIIEeHYE, CBeAEHNE MHOT000pa3sHs IIOIUTHYE-
CKUX JIOTUK ¥ MUPOBO33PeHUI K eAMHOMY MO0 3HAaUeHUH, WK Ha
OCHOBe JIAKOHOMUKY, IIPU BCeM M30eraHuy YKPauHCKOTO KOHTEK-
CTa, BCe ’Ke BO3HUKHET HOBOE I10JIe 3HaYeHUI U U1 YKpauHeI (Ja u
zuis1 Poccun — Toxe)? CBOe CJIOBO B OTBETE HA 3TOT BOIIPOC MOXKET
CKa3aTh U UCKYCCTBOBEZEHUE.

Bcaguuna ana l'ym6epra

Oco60 BbIENAETCS U3 TeKCTa KHUTH KupuinoBoit «Ceprr XOMOAHOM
JIYHBI» IIATad Ij1aBa <<587-I>i CJIOHOIIOTaM ¥ CceaHCHI IICUXOaHaIn3a
B aBTOPCKOH IeCHEe» — IIOMBITKON MOCTPOUTDH «TPUAHTYJISIPHYIO
CcTpyKTypy» (S-TBI-OH) KOMMYHHKATHBHOTO IIOJA >KETAIoIIUX
cyobekToB. Ha ¢oHe mHTeprperanuu Bagumom PyaHeBbIM cKas-
k1 o Bunnu-Ilyxe, B xoze KoTOpoi CIOHOTIIOTAM TPAaKTYyeTCs Kak

7 MunakoB M. fI3BIK AMCTONNU: WAEOJOTHUYECKAs CUTyalus YKpPauHsI //
HenpuxocHoBeHHbIH 3anac. 2010. N2 5 (73).

«kBasudainyeckuii gedsopaTUBHBIN (GaHTOM», BBICTPAaUBAETCSA
JIMHEeWHas cxeMa paclpezieieHus] MeCTOUMEHUH B aBTOPCKOI Iec-
He — «fI (CyO'heKT) pacckasbiBaio BaM (CIyHIaTeNaM), Kak s 10010
ee wiu ero (00beKT)». «IBopuecKuii mpeeMHUK OKy/KaBbl Muxa-
wi [llepb6akoB, pa3BUBas Ty K€ TPUAHTY/ISPHYIO CXEMY..., CHUMA-
eT TMOUAHATbHOE HANpsIKeHUEe CyObeKTa peuu, MPEBPATUB €ro
B mozaresisi GpaKToB, TEM CAaMBbIM CTaBUT JIMPUYECKOTO CyOBEKTA B
MTO3UI[HI0 HEBO3MOXXHOM AUCKYPCUBHOM CUTyaluu (e 1 3a4eM OH
TOBOPHUT el BCE 3T0O?), BMECTO 3TOTO COODIasg caMoOMy HappaTo-
PY MOZAJIbHOCTD JIaKaHOBCKOTO Che vuo0i? — BOIIPOC, HAa KOTOPBIH
JIUpUYECKUH CyObeKT “3ae3Kero My3blKaHTa” MOT OBl OTBETHUTH
BecbMa KOHKpPETHO... Xoio B J[pyroM 3aTBepieBaeT HEOZOTUMOM
mperpazioii 06beKTa, 0 KOTOPYIO B U3BECTHBIII MOMEHT pa3buBaeT-
cs1 cyO'beKT, OTHBIHE B 3TOH TpellrHe MPU3BAHHBIN YepIraTh UCTOK
COOGCTBEHHOTO HacaaxAeHus. [lepMaHEHTHOe BOCIPOU3BEAEHUE
9TOTO HEJOCTH)KEHUS — U ecTh QyHKIMA [loBTOpEHUA». BOT U B
«Jlonmute» HabokoBa ['ymb6epT B Juile KynwibTu yOUBaeT He cotep-
HUKa, a ABTOpa, TOT0, KTO Hamucasa (COYMHWT) UX ABOUX. T. €. OH He
«TIEPCOHAXKEH», HO «JIEUTMOTHUBEH»... «”TIprubaBOYHAast CTOMMOCTD”
B 00beKTe AaéT “npubaBoyHOE HacJaKAeHUe”, MOCKOJIbKY HUKa-
KOT'O IPyTOTO HaCTIaKAeHUA, COOCTBEHHO, U He OhIBaeT»'8. [louemy
«He ObIBaeT»? BhICIlee HaCTaXKIEHUE — BCE JKE 3PUTETHCKOE.

37ech CTOUT 06pPaTUTHCSA K TEKCTY CaMOro poMaHa Biraanmupa
Ha6okoBa «JIouTa», HackIIeHHOMY 60raThIMU JKUBOITUCHBIMU aJl-
JIIO3USIMU — TIpaB/ia, OTHIOZAD He ¢ «He3HaKOMKOT».

O HacToAIIeH JI0OBU pedb 3aX0JUT TOIbKO B 29-1i I1aBe BTOPOH
yacTH poMaHa, korga ['ymbepT BcTpeuyaercs ¢ JIOMUTON BIepBbIe
mocJjie ee GErcTBa OT HETO: «YOUTh ee, KaK HEKOTOPBIE OXKUAAIH, 5,
KOHEYHO, He MOT. {1, BUauTE Jiu, TI06UI ee. ITO HbLIa 1I060BH C TIep-
BOTO B3IVIA/A, C IIOCAEJHErO B3IVIAZA, C U3BEYHOrO B3IsAa»'. Yio-
MuHaHue 06 yOUiCTBe CBA3aHO C TIPOXOAAIIMM Yepe3 BECh POMaH
obpaszom KapmeHn. Ho BHe3anHo, moceTuBuiuM I'ymb6epTa o3apeHu-
eM, o6pa3 JlomuTei-KapmeH paspylaeTcs UMeHHO JF060BBIO, BIIEp-
BbIe TITyOOKO OCO3HAHHYIO B cebe repoeM. «B my6GuHe kKapMaHa MOU
MaJIbI[Bl TUXOHBKO BBIMYCTHIN, TOJBKO YYTOYKY IOATOJKHYB €ro
morty6rke B IUIATOK, B KOTOPOM OH IOTUJICA, MO HEyIoTpe6ieH-
HBIHM KOJIBT», — TYT JKe Tpu3HaeTcs ['ymMOepT B IJIaHUPOBaHUU He-
COBEPIIIEHHOTO TIPECTYIUIEHUS.

[Touemy 3TOrO ybHUiicTBa He mpousonuto? Tema BIEPBBIE OCO3-
HaHHOM JIFOOBY OKa3bIBAETCSA HEPa3phIBHO CBA3aHHOM, KaK OTMeve-
HO MCKYCCTBOB€ZIOM EropoBOii, ¢ TEMOM KUBOIMHUCH. «JIFOOOTIBITHO:
XOTSI B CYI[HOCTU €€ KpacoTa yBsjla, MHE CTal0 SICHO TOJbKO Te-
eph — B 9TOT 6e3Ha/IeXKHO MO3AHUH Yac JKU3HEHHOTO JHSI — KakK
OHa MMOX0XKa — KakK BcerZia Oblia moxoka — Ha phlKeBaTyio BeHepy
BOTTHYE/UTH — TOT K€ MATKUE HOC, Ta JKe JbIMYaTas MpeJiecTb...
BrIpBaBIIUiics U3 MOJCO3HAHKS BEYHBIN 00pa3 mogHuMaet JIomu-
Ty Ha HEJOCATAEMYIO BBICOTY, OOOXKECTBIIAET U YBEKOBEUUBAET €€
06K He TOJMBKO B cCOYMHeHUU ['yMOepTa, HO U — PEeTPOCIIEKTUB-
HO — Ha KapTHHE HEMPEB30MJEHHOTO MacTepa 30Xy Bospoxe-
uus. C. BorTuuenmu 3anedamieBan Juk CUMOHETTH Becryyuu 1o
MaMsATH, ITOCJIE €€ CMEPTH, YTOOBI HABEYHO COXPAHUTh €€ KPacoTy,
moZI06HO TOMY, KakK ['yM6GepT mbITaeTcs CBOEH MOBECThIO 0beccMep-
TUTb UM BO3IIO0IEHHON»,

8 Kupwwiosa O. Cepn xosofHO# JyHBI. C. 98.

1 Ha6oxkos B. Jlomura. CI16., 2004. C. 377.

20 Eroposa E. B. «PoxzeHue Beneprsi» C. BOTTHYELN KaK OAUH U3 KIIOYei
K pomany «Jlonurta» B. B. HabokoBa //CHUHTe3 B PyCCKOI ¥ MUPOBOH Xy-
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Taxum 06pazom, yOUNUCTBO BO3/MIOOIEHHON OKa3aJI0Ch BO MHO-
rOM HOOEX/IEHO BIACTHIO UCKYCCTBA, O0KECTBEHHBIM HAYaJIOM, 3a-
revaTIeHHBIM B 00pase Beneps! Ha kaprue CaHgpo Bortudeumu
«PoxzeHve BeHephl». B 3TOM KOHTEKCTe CTAHOBUTCS TOHATHBIM U
coBepiueHHoe I'ymbeprom y6uiictBo Kynnbru. OTo MecTh BapBapy,
OryOUBILIEMY KUBOIIKMCHBIHM LIEAEBP BEIUKOTO MacTrepa. DTO BO3-
Me3/iie YeJIOBEKY, CBEpriieMy BeHepy ¢ IpecTosia, NCIIOPTUBIIEMY
GOXKECTBEHHYIO KPACOTY, IIBITASCH OIOIUIATh €€ B YTOAY COOCTBEH-
HBIM M3BPAIl}eHHBIM BKyCaM.

EropoBa pasiudaer B MOJOTHE 3HAKOMCTBO XYZOXKHUKA C GprIo-
codueil HeOIUIATOHM3MA, aHTUYHAS MUQOJIOTHS KaK IPEATeYa XPH-
cTHaHCKUX uzaed. [l ropenTriickoro HeorwiatoHvka XVI B. cyie-
CTBOBaJIY /iBe BeHephl, 0iHA 13 KOTOPBIX OJTUIETBOPSIIA JYXOBHYIO, a
BTOpasi — IUIOTCKYIO CTOPOHY Jt00BU. ['yMOEpT e, MOTepsIB BO3MIO-
GJIEHHYIO, OCO3HAET, YTO BHU/EJ B HEM TOJIBKO IUIOTCKOE, HO HE LyXOB-
Hoe. Tem He MeHee, B JlonuTe 0HO ObUTO. ['yMOEPT BOCIIOMUHAET ee
Pa3MBIIUIEHHUS O CMEPTH U COXKAJIEET, YTO TAK ¥ HE TOTOBOPUII C HEM
KaK «POZIUTEIb» WIN «HOPMaJIbHBIN BO3IO0IEHHBIN» «00 UCKYCCTBE,
0 M033uM, 0 ToYeuykax Ha ¢openu [onKuMHCA WK GPUTON TOJOBE
Boanepa, o Bore u lllekcmupe, o 11060M Hacmosiuem npeameTe». OH
CJIMIIKOM IIO3/{HO OCO3HAJ B Hel BTOPYI0, 00KeCTBEHHYIO BeHepy, 3a
9TO ¥ GBLT HAKA3aH €€ TIOJHbIM PABHOAYLINEM.

Kak ke I0JIOTHO BEJIMKOTO MacTepa YUTAETCS B KOHTEKCTE «JIo-
JUTE»? JKUBOMUCHBIHM 06pas BeHepsl MOXKET JaTh KJIOY K pasrajke
Y HEKOTOPBIX APYrUX 06pa3oB, TEM U MOTHBOB poMaHa. K mpumepy,
MOTHBA, CBSI3aHHOTO ¢ MopeM. [lepBasi, ZeTckas J000Bb HACTUIIA
10HOro I'ymMbepra B «<HEKOTOPOM KHSDKECTBE Y MOpsi». [lepBas BO3-
mobneHHas Auaben JIu cooTHeceHa ¢ obpazamu Sarapa [o. [1pu cos-
[aHUY TIPOTOTHUIIOB JIONUTHI MUCATEND TAKKE CUHTE3UPOBA 06pasbl
JKMBOIIMCH U MO33MH. B KayecTBe KIIOYA K Hapa/UIENIAM [IPE/CTAeT
MOTHB BOZHO# cTuxuy. BeHepa y BOTTHYE/UIN BRIXOAUT U3 MOPCKOM
PaKOBHHEL. XyOKHUK B CBOE BPEMsI OPUEHTUPOBAJICS HA II03MY AH-
mxero [TonuupaHo, re onvcaHo, Kak BeHepa npuruisuia K 6epery Ha
OrPOMHO# pakoBuHe. CHHTE3 KUBOIUCHU C JINTEPATYPOM OKAa3ascs
[IEPBOHAYAIBHO 3AIOKEH XYJOXKHUKOM. BeHepa mosiBiseTcs us Oe-
JION MOPCKOI IIE€HHI U SIBJISIET MUPY W€ HE3EMHOMN KPaCOTHI, KaK U
Annabesuia, nogaperHas ['ymb6epTy Ha MOpCKoM Gepery.

Benepy BcTpewaer y Bortuyeisn Opa, ONHIETBOPSIOMIAL
BecHy, 9TOGBI YKPBITH GOTMHIO IIOKPOBOM C LIBETOYHBIM Y30POM.
[Mo3a 0OHaKEHHOM, IPUKPHIBAIOLIASACSI PYKAMH, TOBOPHUT O CKPOM-
HOCTH B M300paKEHUM ee XyAOXKHUKOM. DTa I103a CKONMpOBaHa
C KJIACCMYECKOW aHTUYHOM cTaryu Benepol. U 3zech HabmogaeT-
cst cuHTe3 (CKYJIBITYPHI U JKUBOIUCH). TaKue AeTanu IO3BOJIIOT
iy6iKe HOHATH MPOGJIEeMAaTHKy poMaHa, CBA3bIBas 00pa3s JIomuTsl
C TEMOI L[eIOMyApHS, IOPYTAHHOTO HEIPABWIbHBIM, THOETbHBIM
yCTpoyicTBOM o6miecTBa. KapTrHa mocBsineHa MIMEHHO POXIEHUIO
BeHepsl, TPoGYKAEHHUIO B HEM JKEHCTBEHHOCTH U HEOOBIYaHOM
kpacotsl. Jlonura HabokoBa — HUMdETKa, B HEN MPENECTh JINIIb
poby:KAaeTcs1, OT 4ero npobeMa rubesu UeIOMyAPYs B POMaHe
CTOWT €Il OCTPeEE.

JIro6OIBITHO, YTO Tepoil poMaHHOro mukaa Mapcens [Ipycra
«B moMCKax yTpayeHHOrO BpeMeHU» CBaH Biobisercs B OferTy
TOJIBKO TOCJIE TOTO, KaK 3aMeYaeT ee HEOOBIKHOBEHHOE CXOZCTBO C
nzobpaxxenueM bortruemnu. «BTopoit Bu3uT CBaHa k OfeTTe uMen

JI0’KECTBEHHOM Ky/IbType. Matepuassl [X HayqHO-TIpaKTHYECKOI KOHbe-
PeHLUH, IoCBALeHHOH maMAT Anekcesa PexopoBuua Jlocesa. M., 2009.
C. 98-99.

JUISl HeTo, TIOXKaJTyH, eme 6osbliee 3HadeHue. [1o gopore Kk OperTe
OH, KaK BCerJa IepeJ BCTPeUel C Heli, pUCOBAJ ee B CBOEM BOOO-
pakeHHU, U HEOOXOAUMOCTh, — AU TOTO YTOOBI IPU3HATH, YTO Y
Hee KpacuBoe JIUI0, — COCPeOTOYNBATh BHUMAaHUE Ha PO30BBIX U
CBEXXUX CKYy/IaX ¥ HE CMOTPETb Ha ee HEPEAKO XKeJThle, yTOMJIEHHEIE,
VHOU pa3 B KpaCHBIX MATHBILIKAX, MIEKH, yApydasa ero, ubo oHa Jjo-
KasplBaja, YTO HMJeal HEeJOCTIDKMM M YTO CYacTbe€ COMHUTENBHO.
CBaH IIpUBe3 I'PaBIOPY, KOTOPYIO el XoTesnoch mocMoTpeTs. Ogerta
HEBA)XHO cebs YyBCTBOBAJIA; OHA BHIILIA K HEMY B JIJIOBOM KpeIl-
JIeIIMHOBOM IT€HbI0ape, TOYHO IUIAIOM KyTas IPyJb Y30PHBIM IUIAT-
koM. OHa crana pagoM co CBaHOM, OIIyCTHB T'OJIOBY, OTYEro II0 ee
IIeKaM CTPYHKaMH [TOKATHINCh PaCITyllleHHbIe BOJIOCH, U, BHICTABUB
HOT'Y, TOYHO cOOMpasIach TaHIeBaTh, a HA CAMOM JeJie I TOTO, YTO-
651 JIerde GBUTO CKJIIOHUTHCS HaZ IPaBIOPOM, Ha KOTOPYIO OHAa CMOTpe-
Jla CBOMMH OOJIBIIMMY [VIa3aMU, IPUHUMABIINMMHU YCTAJIOE U XMYpPOe
BhIpa)XeHUeE, KOTZIa HUYTO He 3aHNMasIo ee, M CBaHa MOPa3wuIo CXOZ-
ctBo Ogetthl ¢ Cendopoii, godeprio Modopa, n3ob6pakeHHON Ha
dpecke B CuxkcTuHCKOH Kameyute. CBaHy Bcerga JOCTaBIsIIo ocoboe
VZOBOJIBCTBYE HAXOAUTh HA KAPTUHAX CTAPBIX MacTepOB He TOJIBKO
obIIee CXOACTBO C OKPYXKAIOIIEH JeCTBUTENbHOCTBIO, HO U TO, YTO
Kak OyZTO MeHbIIle BCEro NoAAaeTcs 06001IeHII0: MHANBUAYaTbHbIE
0cOOEHHOCTH HAIIMX 3HAKOMEIX; TakK, B O1ocTe goxa JlopegaHo, pa-
60Tbl AHTOHHO PH1II0, eMy 6GPOCAINCh B IVIa3a BBIJAIOUINECS CKYJIBL
Y U30THYTHIE OPOBU Kydepa PeMu, BooOle — moTpscarolee CXoz-
CTBO C HUM; II0Z KUCTBIO ['Mpnanaaiio — Hoc r-Ha fe Ilanancu; Ha
OZTHOM U3 ITOPTPeTOB THHTOPETTO— MyXJIOCTh IIEK, IPOIVIABIBAIO-
mas CKBO3b HaMedarlnyecs 6akeHbapzApl, FOpOUHKA Ha HOCY, TIPO-
HU3BIBAIOIIVI B3IIAJ U KpacHbIe BeKU JOKTopa Ao BynbooHa. CBaH
MYYMJICA TE€M, YTO BCA €ro XKU3Hb IIPOXOJUT BO BCTPeYax C JIOAbMU
13 BBICIIEro OOIIECTBA, B PA3roBOpax, U, OBITh MOXKET, OH MBITAJICS
HaWTH y BEJIMKUX XyZOXXHUKOB ONpaBJaHue cebe B TOM, YTO U OHU
C YZOBOJIBCTBHMEM pAaCcCMaTpPUBAIN U NUCAIN TaKUeE JIUIA, KOTOpPbIe
MPUZAIOT UX MPOU3BESEHUAM OCOOEHHYIO KU3HEHHOCTb U IPaBAU-
BOCTb, KOTOpBIE IPUZAIOT UM IPUBKYC COBPEMEHHOCTH; OBITH MO-
JKeT, ero Tak 3aKpyTWIa CyeTa BBICHIErO CBETa, YTO OH UCIBITHIBAJ
MOTPeGHOCTh HAXOAUTh B CTAPUHHOM IIPOU3BEAEHUM MCKYCCTBA
IIPEeBOCXUINAIOIINN 1 OMOJIQ)KUBAIOLINY HaMeK Ha OIpeZeTeHHbIX
COBPEMEHHUKOB. A GBHITb MOXET, HA0OOPOT: OH CyMeN COXPaHWUThb
B cebe XyZ0KeCTBEHHYIO HATYpy, ¥ B CWIy 3TOTO MHIVBUAYaIbHbIE
YepThI JOCTABJIAUIA €MY YAOBOJIBCTBHE UMEHHO TEM, UTO IprobpeTa-
JIU 1151 Hero O0J1ee OGIIMIA CMBICI, KOTZA, OTOPBAHHBIE OT KOPHEH, HU
C 4eM He CBfA3aHHBIE, OHU BAPYT IIPOCTYIIaJX Ha CTADUHHOM IIOpTpe-
Te, IIMCAHHOM C COBEPLIEHHO MHOI'O OpUrHMHanta»*'. CBaH Kak repoi
HCKYCCTBOBEZYECKOro B3IVIAZA CKJIOHEH BOCIPUHMMATh MUp 4epe3
>KUBOIIUCE.

«Jlonmute» HabokoBa mpefmecTBoBan pomaH «Kamepa 06cky-
pa». CUMBOJIMYHO, UTO €r0 repouHsa Marza paboTaeT HaTypIIuIiei,
a Bo6eHHEBIN B Hee Kpeumep — uckyccTBoBes. OH cepbE3HO OT-
HOCWICA K KuHeMarorpady, cobrpasch IpU 3TOM «CO3JaTh GIUIb-
MY UCKJIIOUYHUTENBHO B PeMOPAaHTOBCKUX WIN FOMEBCKUX TOHAX»?2.
B Marze oH BUAUT 6GeCCMepTHBII KUBOIUCHEIN 00pa3 — «dyzec-
HBI IPOZOTOBATHIH 6JIECK CTyYalfHO OCBELIEHHOTO IVIa3a U OYePK
IIeKY, HEXXHEBIN, TAIOMINN, KaK Ha TEMHBIX TOHAX Y O4eHb OOJIbIINX
MacTtepoB». Ho 37ech 3TH acconpanuyl UrpaiT UHYIO POJb, YEM B

2 TIpycr M. [1o HanpaBieHuto k CeaHy. M., 1977. C. 245.
22 HabokoB B. Kamepa obckypa. CII6., 2000. C. 14.
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«Jlonmute». «Kamepa 06cKypa» — pOMaH O IPEJTOMIEHHOM BOCIIPU-
ATUU JEeUCTBUTEIHHOCTH, B KOTOpoM HabokoB 3azaércs BOIPO-
COM — He JIOXKHO JIU TIOCTIDKEHNEe MUpa Yepes KUBOIIUCH?

Y IlpycTa ¢ MUHYTBI 3aMe4eHHOr0 cxofAcTBa OfeTTa AIA Hero —
HeOOBIKHOBEHHAA JKEHIIVHA, ee 060pa3 MpeBpalleH UM B CaKpalb-
HBIH: OH «y)Ke He oOpaliaja BHIMaHUs Ha TO, XOPOLIX WU He XOPO-
my y OzeTTsl méku». Ee Ty6BI Temepp — «IepelieTeHre TOHKUX
Y KPAaCUBBIX JIMHUM». «CBaH MOCTAaBWI Ha NMHUCBbMEHHBIN CTOJ, KaK
6561 BMecTO KapTouky OZeTTHI, pempoAyKuuio aodepu Modopa. OH
moboBacs ee GOMBIIMMY [1a3aMU, TOHKUMH YePTaMHU JIMLA, OTTe-
HABUIMMY HE3/IOPOBYIO KOXKY YyZHBIMU JIOKOHAMU, NTaJaBIIUMU HA
ycraznble IeKd. IIpuMeHsAsa CIOKUBIIUICA y HEro uzeana KpacoThl
K 00pasy KUBOH XeHIIUHEI, OH IIPeBpallaj dTOT UAeanl B MEPIIO
JKEHCKUX TIpeJsiecTell ¥ paZloBasICs, YTO Halllesl COYeTaHue 3TUX IIpe-
JIeCTel B CyIECTBE, KOTOPOE, OBITh MOXKET, eMy oTAacTcs. Temeps,
xorza CBaH y3Hal BO IUIOTH opuruHai godepu Modopa, cmyTHOe
BJIeYeHUe, IPUTATUBAOIIee Hac K IPOU3BeeHUI0 UCKYCCTBa, Iepe-
pacraso y CBaHa B XeJIaHHE, KOTOPOE ZI0 CUX MOp 6eCCHIBHO 6BUIO
y Hero BI3BaTh Tesio OgeTTsl. [logonry miaaa Ha aToro bortuyenmy,
OH JyMaJ 0 COOCTBEHHOM BoTTHYe M, IPUXOAWT K 3aKII0YEHHUIO,
YTO TOT ellle IIpeKpacHee, U, MOAHOCA K MIa3aM CHUMOK Cerndopsl,
BoobGpaskai, 6yaTo mprkuMaet k cepany Ogperty»?. [epoii 6exut
OT peaJbHOCTU PaZU XKU3HU B UCKYCCTBE, OH IO Ty €ro CTOpoHy. OH
MBICJIUT ce0s1 XyZ0KHUKOM U caM Npugaer Iuee OZeTThl HY)XKHBIN BEI-
rub», Co37aBast U3 YeJ0BeKa JKUBOMKCHOE TTOJIOTHO.

Hab6okoB B «JIomuTe» OTTAJIKUBAETCA U OLHOBPEMEHHO IMEpPEOC-
MEICTIBAET KOHIIEMINIO UCKyCcCcTBa B poMaHe IIpycra. B «Kamepe 06-
CKypa», TZe BO3BOAUTCS 3aKOH 3apOXKAEHUSA TIOOBU K KUBOIIMCH, OH
k [IpycTy 6/mKe, HO B «JIoUTe» BO3HUKAET TosieMuKa. ¥ [pycra xu-
BOIUCHEIM 06pa3 moMoraet J06BU NPOSBUTECA. B JlomuTe ke repoit
CHayYasa TOMIOOWI, a YK€ ITOTOM OCO3HAJ BEYHOCTh 3TOTO UyBCTBA,
060XeCTBUI eTo uepe3 obpas skuBonucu. Jlob6ob y HabokoBa mep-
BuuHel. OHa «U3 cebsa» POXKAAET aCCOLUALIUY C BEYHEIMU 06pa3amu,
Torza Kak y [IpycTa UCKycCTBO — IIpeATeda ee, OCHOBHAA CyOCTAHIIVIA.

CHUMBOJIMYECKU 0OMeH
B camom KOHII€ KHUTU <<Cepr1 XOHOAHOﬁ JIYHBI» aBTOPOM CZ€EJIaH
OGyKBa/NbHBIM aBTOPCKUI KEeCT OTBOpauyMBaHus «HeusBeCTHOM»

% Tlpycr M. ITo Hanpasieruio K CBany. C. 247.

KaK «BOIUIOIIEHNUA HEBO3MOXXHOCTH» K CTeHKe, U Ha IIaMATh IIpU-
XOAUT peanrcTU4YHadA kapTuHa Vipy PenmHa «OTKa3 OT UCIIOBEAN».
Ob1ee BieyaTIeHWE OT KHUTM — KaK OT XJIONKA, KOTOPHIM Bpay
B Hauase ¢wibMa AHzpes TapKOBCKOTO «3epKayo» MpOoOyXAaeT
[IOCJ/Ie CeaHca TMITHO3a CIIOCOOHOCTh K peuu (PyCCKOMY f3BIKY KaK
TaKkoBOMYy) y 3aukaromerocsa loHomu. ®yHkuua Bamaga Onbru
KupninoBoit — vHunuupyomas GyHKIuA «<Hagpe3a». «Te6s Beru
HaZpe30M» — B IaHHOM CJIy4dae, pykoro JlakaHa.

Xopoo, YTO U COBPEMEHHEIE JIUTEPATOPHI He 3a6HIBAIOT O
JKUBOIIMCH, IIPU BCEM OOILEM IMOTPYXEHHM B BUPTYaJIbHOE IIPO-
cTpaHcTBO. BoT poman Dpuku KocaueBckoi «MecTOXKUTeTbCTBO>.
Ha 3axIt04UTeNbHBIX CTPAHUIIAX ONMUCAHO IOC/IeHee, U3 MHOTUX
IIpeIIeCTBYIOMINX, UCIBITAHNEe T'ePOUHU — HaIPHKEHHOE OXU-
JlaHue 0YepH B eHb MOXOpoH CTaylnHa U — HeoXHJaHHoe obpe-
TeHue Bora. «Harama 6pocuiack B KOMHATY, CTajla JUXOPaZ0dHO
PEITECA B KHIDKHOM Inkady. OHa Hamuia mojgapeHHsIi Kocreit anb-
60M «DpMUTaX», CTala JIUXOPAZOYHO JHUCTaTh. Bcé Kakue-TO py-
6eHCOBCKUe rosble 6abbl. BOT, HaKOHell, TO, YTO HYXHO... OHa OT-
KpbUIa CTPaHULLy, Iie 6bU1a n3obpakena MagoxHa JlutTa JleoHapzo
Zia BuH4Y, ¥ IPUCJIOHWIA KHUTY K 3epKaly Ha TyaJleTHOM CTOJIMKE.
JloctaB u3 6ydera 1Be HOBBIX CBEYH, IOMECTIIA UX B OOKAJIBI I
BUHA, 3aKIVIa ¥ IIOCTaBUJIA 10 ZIByM CTOPOHAM PEIPOAYKIIUH.

— Tlocriogy, BCeCHWIBHBIHN, 51 HUKOTZA Tebs HU O 4YeM He IPOCHU-
Ja, IIaya, CKUMas pPyKH, TMXOpaJoyHo 3abopMorana Harama, —
a ceifyac mpoIy ToiabKo 06 0ZHOM — He Jaif MOTUOHYTh, COXPAaHU
MOIO ZIeBOUKy... Marb Mapwus, Thl 3Haellb, YTO TaKOe IIOTEePATb
pebeHKa, Ha Jali eMy NOTHOHYTh. [IyCTh MOM aHATHU3Bl OKAXKYTCS
IUIOXVMU, BO3bMU MEHsI, HO TOJIBKO He 3abupail Aouky»>*. U zoub
6bUTa BO3BpAllleHa U3 HeOBITUA — «B OOMEH» Ha CMEPTHHIN NpU-
TOBOp caMoOH cebe depes, YBBI, OKa3aBIINECS HeyTEIIUTETbHEIMU
MeAULMHCKUe aHanu3bl. [lomydriack caMoGBITHAsA GOTOCIOBCKAs
IIporpamma i TOTZa ellje COBETCKON MHTEUIUT'€HIINH C IIOMOIIBIO
PeIpoZyKTUBHOI'O UCKYCCTBA.

CHHTE3 HCKYCCTB — 3TO CJIOXKHBIN IIYTh MOCTIKEHUA OJHOTO
BHJa WCKYCCTBa 4epe3 APYrod, CO BCEMU JUaTeKTUIeCKIMU B3a-
HMMOCBSA3AMH U IPOTUBOIOIOXKHOCTAMU. OH ITOMoraeT IoJIHee II0-
3HaTh MUP, BOIUIOLIAs OZWH 00pa3 B APYrOM U OCMBICIMBAs UX B
COBOKYIIHOCTH.

24 KocaueBckast D. MectoxurenbcTBo. — CII6.: Aneteiiss, 2006. C. 257.
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