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OWIIOCODPUA MAPKIM3A IE CAZIA:
ITEPLIEIIT 1 KOHLEIIT HA ®OHE HAPPATVIBA

B naHHOH cTaThe CTaBUTCA Npo6JieMa IMPOTUBOPEYMBOIO COOTHOIIEHUS
B ¢putocodpuu [pocBemenus GpurocodhcKoro, TUTEPaTyPHOTO U TeaTpaib-
HOTO AUcKypcoB. OTMeuaeTcs, 4To IIpocBelieHre npeacTapisger coboit mo-
JIEMHYeCcKoe T10JIe, 06pasyroliee KOHTEKCT /I TIONbITOK YHUBEPCATbHOIO
CHHTe3a Pa3JINYHbIX JUCKYyPCOB. DTOT KOHTEKCT BBI3BAH MPO6JIEMOI HCTHH-
HOCTH pelpe3eHTanuy. TBopuecTBO Mapku3a e Cajja paccMaTpUBaeTCs
KaK ITIONbITKA CBOEOOPA3HOTO COBMeleHNs (KOHTaMUHALIUM) Pa3IMYHBIX
JVICKYPCUBHBIX (pOpM, CIUIETEHUS Pa3IUYHBIX GOPMaTbHEIX BO3MOXKHOCTEMN
BBID@KEHUA U peIlpe3eHTallu. BhIIENAIOTCA TPU YPOBHSA WINM peecTpa,
CTPYKTYpHUpYIOIMX TeKcT Caza: HayyHO-GUIOCO(CKUI WX KOHIIENTyab-
HBI, TeaTpaJbHBIN WIK 06pasHbIil K HAPPATUBHBINA. Kask/pIil U3 HUX IOJ-
4YuHeH 0611elt soruke c(0B)MeIleH i, KOTOphIe TIPOIKCAHbI KaK MapoAus,
napaziokc 1 nmapasiakc. Takum o6pasom, Cazi IbITaeTCs IPeACTaBUTh (rio-
codckoe BBICKa3bIBaHUE KaK CIOXKHYIO UI'DY COCKaIb3BIBAHUA U TIEPEXOZOB
OT KOHIIENTA K IepIenTy 1 06paTHO. OCyILIeCTBIAETCA U YAEePKUBAETCI 3TO
B IIPOCTPAHCTBe HAappaTHBa. B craThe BbIAETIEHEl 1 HEKOTOPHIE IIPOEKIHH
Ca/I0BCKOT'O TEKCTA, XapaKTePU3YIOLIe COBPEMEHHOCTb.

KiroyeBble cjIoBa: Happamus, KOHUenm, nepyenm, npoceeujeHue,
Oe Cad, penpezenmayus, gaHmasm, napooust

The Philosophy of the Marquis de Sade:
Percept and Concept on the Background
of Narrative

This article deals with the problem of the contradictory relations in Enlight-
enment philosophy, and literary and theatrical discourse. It is noted that En-
lightenment is a polemical field that forms the context for the synthesis of
various attempts at universal discourse. This context results from the prob-
lems related to the truth of representation. The creative work of the Marquis
de Sade is considered an attempt to combine the various forms of discourse,
by intertwining different formal possibilities of expression and representa-
tion. Three levels are identified that comprise the structure Sade’s text:
scientific and philosophical or conceptual, theatrical or figurative and nar-
rative. Each level is then subjected to the general logic of combinations/dis-
placement, registered as a parody, paradox and parallax. In this way, Sade
tries to present a philosophical statement as a complex game of switching
and transitioning from concept to percept, and vice versa. This is understood
and remains within the narrative space. Some of the projections of Sade’s
text that describe the present period are highlighted in the article.

Key words: narrative, concept, percept, Enlightenment, de Sade, rep-
resentation, fantasy, parody

dunbMme «Jleppuga» (2002), koTopslii casu Kepbu Jluk v Omu

Lupunr Kodpman, JKak Jleppuza npu3HaeTcs, 9YTO COBCEM He
yMeeT paccKas3bIBaTh UCTOPUH. DTO IPU3HAHUE TOJIBKO yYCHINBAET-
s XagerrepoBckoii GopMysioit, MpoUTHUPOBaHHOM [leppua B OT-
BET Ha MpOoChOy MpeAcTaBUTh 6uorpaduio ¢rtocoda, Hanmpumep,
ApuCTOTENA: «OH POAWICH, MBICTIII ¥ yMep». DTO OY€Hb BaXKHO, YTO
ucropusi/6uorpadus BIUCHBAETCA U He BIIUCHIBAETCsA (IPAMO IO
TpaekTopuu diff rance) B MBIIIZIEHHE, K KOTOPOMY MOXKET OBITh CBe-
JeHa sku3Hb grutocoda. U pa3Be He TOBOPUT TeM caMbIM Jleppuja,
yTO pusocoduro, Kak U xku3Hb priocoda, HEBO3IMOKHO TIEpeAaTh
HappaTHBOM, YTO OHA CBEPLIAETCS II0 Ty CTOPOHY WJIN BOIPEKH,
WIN KaK-TO WHave (MHOOBITUHCTBEHHO) I0O0MY ITOBECTBOBAHMUIO,
ABJIAACH OZHOBPEMEHHO U/WIN 4eM-TO OOJIBIIUM, U/WIN YEM-TO
MeHbIIUM? B ominuue oT 6eJUIETPUCTUKU U UcTopuorpaduu, ¢u-
socodusa He paccKasblBaeT UCTOPUM, HU TeX, YTO COXPAHSIOT CO-

OBITHA NPOLLIOTo, HA TEX, YTO BHICTYIIAIOT HAa3UJaTeIbHBIMU IIPU-
MepaMHu, HU TeX, YTO OJIEIIYT CBOEH TPONUYECKOM KPACOTON WU
JIMHEapHO-JIOTMYECKOH IocjesoBaTenbHOCThI0. HecmoTps Ha To,
yTO Xopoiuas ¢rocodckas KHUra, Kak mucan XKuib Jlenes, 10/K-
Ha coyeTaTh B cebe KayecTBa JETEKTHUBHOI'O pOMaHA U HAyIHOH
¢daHTacTUKY, POABIKEHHE OT TEepLEeNTa K KOHIENTY U 00paTHO
BIIOJIHE MOXET 0OXOAUTHCSA 6e3 HappaTUBHOM GOPMBI.

[Tpu aToMm ¢prmocodusi, KOTOpas CTOUT B OCHOBAHUU COBPEMEH-
HOTO 3amaJHOTO BUZIEHHsS MHUpa, TO ecTh ¢mnocodus [Ipocelre-
HUf, e[iBa OINYMMA OT XyZOXXECTBEHHOTO, Zlaxke OoJiee TOro, Kak
muican Jhkysenmne Pukynepatd, HOpHOrpadHYecKOro pacckasal.
Yl efBa 1 He CaMBIM [TOKa3aTeTbHBIM IPUMEPOM SKCTPABATaHTHO-

1 puxynepamu Zjxc. Yenosek Ipocsemenwus. // Mup IIpocsemmenus. Vicro-
pudeckuii cioBapb. / Ilog pen. Bunuenyo Peppone, Januens Powa. M.:
[MTamMATHUKY HcTOpHrYeckoi mercau, 2003. C. 19.
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TO COBMEIIEHUS JIIOOBIX JUCKYPCUBHBIX GOPM SBJIAETCA HaCTEANE
mapku3sa fie Cazia. BoxkecTBeHHBIN MapKu3 — ¢urypa, pasymeert-
cs1, OAIO3HAs ¥ CUMIITOMAaTUYHasA AJi coBpeMeHHOCTH. JKaH-Kioz
MusibHep Jake MOCTYIUPyeT Habop MpUMeYaTeNbHbIX CBsA3el, 06-
Pa3yIoIuX y3es «IUIATOHU3M / COBpeMeHHOCTh / pumocodus / ca-
nu3M»2. Ho, kpome Toro, uto B ¢puocodun Cazia Ieperiennch Bce
HUTH COBPEMEHHOCTH, KpOMeE TOro, 4To cazusMm ($unocodus ca-
[Au3Ma) CUMIITOMaTh4eH /i1 MogepHa U MMOCTOSIHHO MPOEIUPYeT-
Cs1 Ha COCTOSTHUSA «IIOCT» WM aCCUMUIMPYETCS PHIHKOM TTO3HET0,/
KyJIbTYPHOTO KallUTaJMU3Ma, B €r0 TBOPEHUAX CIUIETEHHI Bce $Hop-
MaJibHbIE BO3MOXKHOCTH BBIPA)KEHHUS U PETPE3EHTAIIUH: 3TO BCETAA
U TO, U [IPYTOE, U He TO, U He Apyroe — ¢purocodus, TUTepaTypa,
TeaTp U Jaxe clleHapuii 1yia kuHoduibMma. CaZi, KOHEYHO, — pac-
CKa3YMK MAKAHTHBIX (WIK, UCITOIb3YS CJIOBO U3 €T0 JIEKCUKOHA, Jie-
JIMKATHBIX) UCTOpUii U $pabiro, TeEM He MeHee, TOKJIOHHUKY U3SIII-
HBIX UCKYCCTB HA30BYT €ro JUTEPATYPy CIUIIKOM OeAHOM, K TOMY
JKe He TOJTaZauell HU 1o, OJUH U3 KPUTEPUEB HOOENEBCKOM
TpaZMIIMK OIIEHUBAHUS JIMTEPATYPHl MO COLUATBHO-3TUUYECKUM
coobpaxxeHusaM. A ¢pumocodsl, co cBOel CTOPOHEI, MOTYT Ha3BaTh
HeZlaJIeKUM U BTOPUYHBIM KOHIIENTYaJbHBIN ammapaT ero TBOpe-
HU. BipoueM 3TO He MelllaeT KyJIbTypoJioraM, TUTEPaTyPOBEJaM,
3THKaM, 3CTeTHKaM U ¢unocodpaM COPEBHOBATHCA APYT C APYTOM
B KDUTHKE WIM BBIMCKUBAHUM OCOOEHHOCTEH CaZIOBCKOTO SI3BI-
Ka. B xoHIle KOHII0B, Ha3bIBaJ ke Ponan bapt Caza ocHoBaTtesnem
SI3bIKA, TIPAB/A, ONpeAeNss B KayecTBe GYHKI[UU STOTO OCHOBAHMUS
HUuez0-He-2080peHue>.

YT0o6Bl TOAYEPKHYTH KYJIBTYPHO-UCTOpUYecKoe MecTo Ae Caza,
cyielyeT OTMETHTD, YTO BCE €r0 HEAOCTATKU U IOCTOMHCTBA CUMIITO-
MaTHYHBI I TOTO, YTO MPUHATO MMEHOBATh [IpocBeleHrneM. DTO
KacaeTcs Kak GOpMBI, TaK U coAep:kaHus TpyAoB e Caja, KOTOphIe
ObLTH CBOEOOpa3HOii Mpoboli CHHTE3a WM KOHTaMHUHALUU. [IpoeKT
[pocBeleHus, TpeCTaBIEHHbIH, HATPUMED, SHI[UKIONEANCTaMHU,
OBbLT TIOTIBITKOW YHHUBEPCATbHOTO CHHTE3a BCEX 3HAHWM, pe3ysbTa-
TOB TEXHMYECKOTO Pa3BUTHA U GOPM M3SIIIHOTO UCKyccTBa. Ho camo
[pocBeleHue, MPU 3TOM, ABJSET MOJIEMHUYECKOE ITOJIE, YTO BIIOJIHE
OTBEYaeT MePEXOHOMY UCTOPUIECKOMY TIEPUO/Y KaK B CMBICIE CMe-
HBI 9KOHOMUYECKHUX GOPMAIIHii, TAK U B CMBIC/IE CTAHOBJIEHUS HOBBIX
Mezia, HOBBIX pOpM BhIpasKeHUs M HOBOTO MUPOBO33peHuUs. VIMEHHO
TBOpuecTBO Cazla, KaK HUKAKOe IPYTroe, OTPasKaeT BCE 3TU TEHAEHITUN
packojia MeXY «CTapbIM MOPSAKOM» X HOBBIM MUPOM PeBOJTIOLINH.

B JaHHOHM cTaTbe A OCTAHOBIIOCH, IO OOJBIIEH YacTH, Ha
¢dbopManbHOM CTOPOHE CaZlOBCKOTO TEKCTa, & UMEHHO — Ha CO-
OTHOIIIEHWH TPEX €r0 M3MEPEHUU, YPOBHEN WIH PeeCcTpPOB: Hayd-
HO-$MI0CcOCKOM, HApPATUBHOM M TeaTpajbHOM. [IpocBelleHue
B IIPUHITUIIE MOXKET OBITh OXapaKTEPU30BAHO KaK 3TI0Xa, JJis KOTO-
PO CHMIITOMATUYHO HampsoKeHUe MeXxay Gumocodpckum, Turepa-

«OT Boasyepa o [1a3omuHU eMHCTBEHHOU MOC/IE[0BaTeNbHON GOpMOit
IUIATOHU3Ma B COBPEMEHHO BCeJIEHHOM IToKa3bIBaeT cebs caguam. U no-
CKOJIBKY, COIVIACHO HEKOTODBIM, IUVIATOHU3M ABJIAETCA €JUHCTBEHHOM 110-
crefoBaTebHOM GopMoii drrocodrn, OTCI0AA MOXKHO 3aKJIIOYUTh, YTO,
COIJIACHO UM JKe, coBpeMeHHas ¢riocodus Beerza 3aBepuiaeTcs Caus-
MoM. TeM, KTO He HpHeMJIeT NOAOOHOe CJIeJCTBHE, TOJIbKO U OCTAEeTCH,
YTO OTBEPrHYTH procoduro (aHTHGUIOCOUS), WIN OTBEPTHYTH ILIATO-
HU3M (MaTepuaausM), WIK OTKa3aThCs OT MMpaBWwia BhIBoAa (0biienpu-
uaras ¢pwrocodus)». Cm.: Munsrep K. -K. Koncrarauuu. / [Tep. ¢ dpanii.
u npumMedanud B. E. Jlanuykozo. CI16.: Machina, 2009. C. 90.

3 Bapm P. Can, ®ypee, Jlotiona. / Ilep. ¢ ¢p. B. M. Ckypamosa. M.: Tpak-
cuc, 2007. C. 14.

TYPHBIM U TeaTpaJbHBIM AUCKyPCaMU. DTO YPEBATO KAK YUBUTEb-
HBIMU CUMOMO03aMU, TaK U PaZUKAIbHEIM OTTOPXKEHHEM TeX WIU
WHBIX JUCKYPCOB. /IoCTaTOYHO BCIIOMHUTH, HAllpUMep, TeaTpaslb-
Hble catupsl lapsa [Tanucco Ha umocodoB Wi IPOTUBOIOCTAB-
JIeHHe cepbe3HOU GIIocodCKOM IUTEPATYPHI U XKEHCKUX POMaHOB.
[TpocBemeHre B CBOMX KOHTaMUHaUuAX c(OB)MellaeT Bce BO3-
MOXXHBIE CIIOCOOBI penpe3eHTalyy. [IPOMCXOAUT UX IOCTOSTHHOE
cryTeiBaHMe. Ho y)Xe MOXXHO OTYeTIMBO BHJETh U CBOeoOpasHoe
pacxoxzieHne JUCKYPCUBHBIX IPAaKTUK U HappaTUBOB (BO3MOXKHO,
9TO OJHO W3 3HaMeHaTeNbHbIX cobbITH [IpocBernenus). C apyroi
CTOPOHEI, Ha (QOHE yCIIEXOB eCTECTBO3HAHUS U TAMHCTBEHHOCTHU
rpes pa3Horo poza AyXOBU/LEB, IOABIAIOTCA U3AILIHbIE NCKYCCTBA,
MTOJTUTIKOHOMUS U TIOpHOTpadus (W11 UCKYCCTBO 3POTU3MA).

Bce aT0 MHOrOO6pa3ue co3zaeT mnose npobreMaTHu3aluy BCIKO-
ro JVICKypca U ero IpeTeH3ni Ha abCOMIOTHYIO UCTUHHOCTD. [loz
BOIIPOCOM OKa3bIBAIOTCA TaKue MOHATHA, KaKk Mopajlb WIU IpU-
poZia, UCTUHHOCTh HappaTHMBa U MeMeTHKa TeaTpalbHOIo IIpea-
crasyeHus. [1oz BOIPOCOM U TO, YUMo JOJKHO OBITh IIPE/CTABIEHO
B KaUyeCTBe WUCTHHBI, U Kakum obpa3oM. ITaBHBIN BOIIPOC — BO-
IIPOC pelpe3eHTall, COOTBETCTBUA PeaJbHOCTU U e€ IpesCTaB-
snenus. [lenu Tuapo, K IpuUMepy, TIOCTOSHHO 0OpaliaeTcs K 3TOMy
B Pa3HBIX KOHTEKCTax: TO IpobyieMa KpacoThl IPeCTABIIAEMOrO
ImpesMeTa KaK COOTBETCTBHE DEaJbHOCTU WU/WIU IPOTOTHILY, TO
mpobyieMa TeaTPaJbHOTO MEPEUTPHIBAaHUA, TO pobiema (He)Toz-
JINHHOCTU SMIIUPUYecKU (He)IIpOBepeHHOTo 3HAHUA.

[TpocBenieHNI0 CBOMCTBEHHO 10/I03peHKEe B OTHOIIEHUU 3THYe-
CKOM, 3CTETHUYECKOH, MUPOJIOTHIECKON TTOBEPXHOCTH HappaTHBa.
DTO 1oZ03peHue BO3HUKAET B 3a30pe, NOPOXAEHHOM PacKOJIOM
MeXZy PUPOZAOH U KyJAbTYpOH. S 0603HaYy HEKOTOPhIE MOMEHTEI
pasobiayeHus 3TOro packoja M MOINBITAIOCh NIPEJCTaBUTh XapaK-
Tep MOA03peHUsA K dTUYECKOMY/3CTeTUYeCKOMy HappaTHBY, OIHU-
ChIBaIOIIEMy U IIpe/IMCHIBAIOLeMy HOPMAaTHBHBIE COLIMAIbHBIE
IIPaKTUKU. Jlajiee 1 HaMepeBaloCh II0Ka3aTh, KAKMM 00pa3oM Map-
ku3y zie Cazy (c OTCBUIKOH, IIpexk/ie Bcero, K ero «Punocodpuu B Oy-
Ziyape») yAaeTcs IpeojoseTb 3TOT PacKoJl.

EcTb HECKOJIbKO ONTIO3UIIMOHHBIX TEDMUHOB, B KOHTEKCTE KOTO-
PBIX U OCyLIEeCTBJIAETCA TeOpeTUYecKUl mepeziel MUpa: IIpupoza/
KyJIbTYPa, pa3yMHOe /4yBCTBEHHOE, 00I[eCTBeHHOe / NHANBU/Y aJIb-
HOe, My6JIMYHOe/TIPUBATHOE. Bech 3TOT HaGOp MOXKET IIPEACTATh
B IMHaMuKe U 6e3 TpyAa BIUINETCA B TO, YTO IPUHATO HA3BIBATh
«JUaNeKTUKOH IIpOCBellleHUs», CO BceMH ee MeTamopdosaMu
Y TlepeBopadYuBaHUAMY, OTPULIAHUAMU U CHATUAMU. CpejoToureM
3TOH AMaNEKTUKY BBICTYTIaeT KapTe3HaHCKUHN CyObeKT.

VimenHO Pene JlekapT cBoel AyaauCTUYeCKON MOZeIbIo Yeso-
BeKa 3aJjaeT xapakTep BceX GunocodCKux AUCKyCCU COBpeMeHHO-
CTH O MeTOZle, CIIocobe penpe3eHTaluy U THUIIe HAyYHOTO UCCIIeN0-
BauHusA. OH TaKke 3aZlaeT ¥ He0OXOAUMOCTh ABYX TUIIOB OTIMCAHU.
OpuH — cyxo (aKTUYeCKUH, KOTOPBIA IO3BOJISIET HEUTPAIbHO
OmHCcaTh MEXaHUKY U KPYrOBOPOT TeslecHOro. JIpyroi — 1o CyTH,
aBTOHAPPATUBHBINA, KOTOPHIM IMOAYMHEH JIMHEAPHOMY caMopac-
KPBITHIO MBICJIAIET0/YyBCTBYIOLIETO CyObeKTa. B 0611eM-T0, 3TOT
BTOPOIf — HCIOBEeJANbHBIN — OyZeT moAxBaueH (paHIy3CKUMU
[IPOCBETUTEIAMU U HAWAET CBOE PaZIUKAJIbHOE M KJIACCUYECKOe
paspemnrenue y JKan-Kaka Pycco 1 BooGliie — B MoJZie Ha MeMya-
PBl ¥ pOMaHBI B MUCbMax. XOTA IPOCBEIIEHUEM He WCKII0YaloTCA
Y OpUT'HMHAJIbHEIE, Ja)Ke UPDOHUYHBIE CMEIeHUA HAapPaTUBOB, OJHO
13 KOTOPBIX OCYIeCTBWI, Hanpumep, JKronbeH Odpe ge JlameTpu.
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HaxoHel, k1accuieckoe pa3pelieHue MoA0OHBIX ITepeapsr Mpej-
saraet ViMMmaHywn KaHT, KOTODBIiA, CIeAys 3TOU JIOTHKE, 3aJaeTCsI
BOIIPOCOM O IIpeZiesiaX ¥ KPUTEPUAX JI0O0ro HappaTuBa, [T03BOJA-
IOIIETO NPEJCTAaBUTh MBICJIAIIETO CyObeKTa. Bce TPy KPUTHKY, CTaB-
IIYe OPUEeHTHPOM JJig MHOTHX IMocjaegoBareneil (oT Bubrenbma
Jwnbres no [lerepa CrnoTepgaiika), IpU3BaHbl YCTAHOBUTD IPeZEJb
TaKO aBTOpeIpe3eHTally CyO'beKTa U BCEX €T0 NPOSABIEHUI: pelu-
I'UA B IIpeZieniax TOJIbKO pa3yMma u T. 4. U T. Il. Ho KaHT ke nmogyepku-
BaeT U HaJIM4Ue [0Z03PEHMsA, OTMeYas, YTO STHYECKUI HappaTHUB He
ABJISIETCS] UCTUHHBIM, HO TOJIBKO YCIOBHBIM. Tak, Ha s3BIKE HEMEL-
KOTO pallOHaJIM3Ma BBICKa3bIBaeTCs ITO3ULUA, 3ajaHHasA GpaHILys-
ckuM IIpocBelieHreM U B yacTHOCTU — JUzpO.

Kak pa3 /luzpo B ppUBOIBHOM KHUXKKE IO/ HazBaHueM «He-
CKPOMHEIE COKPOBHINA» pa3obadyaeT HappaTUBHEIN pa3beM, IPU-
6eras K BecbMa MMKaHTHOUM MeTadope U 3aCTyIas Ha TEPPUTOPUIO
apoTuyeckoro dpaHTasMma. [J1aBHBIN repoil poMaHa cyiaraH MaHro-
I'yJI, IpaBUTENTh BEHIMBIIUIEHHOTO KOHIO, 3amosy4yaeT BosieGHBIH
IepCTeHb, 001aJaI0IUI CHIOH BBI3BIBATH HA OTKPOBEHUS KEHCKYEe
«COKPOBHIIA», KOTOPBIE TYT K€ HAYMHAIOT PAaCcCKa3bIBATh COKPHI-
TBIE OT IVIa3 UHTUMHBIE UCTOPUU CBOMX obiazaTenbHuL. VIMEHHO
HCTOPUAM «COKDOBHI», OCHOBAaHHBIM Ha SMIUPUYECKUX (BaKTax
U TTOZUTMHHOM OIIbITE ZOoBepsieT MaHrorys, Ipyu TOM, YTO OHU, KaK
TIpaBUJIO, He GJIENIyT JIOTUKOM, KPaCOTOM M U3BICKAHHOCTBIO CyXK/Ie-
HUIM, a TOPOH ¥ BOBCE TOBOPAT HEPa3bopunBO WK MordaT. Ho To,
YTO OHU COOOIIAIOT WIM HE COOOIIAIOT, KyZa 60jiee UCTUHHO, He-
JKEJTU TO, YTO IIPEZCTABIIAET STUYECKH U ICTETUIECKY BHIBEPEHHBIN
JVICKYPC UZIe0NOoTUY. VIMEHHO B HECBSI3HO 3arOBOPHBIIEM «COKPO-
BUIlle» BBICKA3bIBAETCA TEJIO, CaMa IPUpoJa U ee MHOrooGpasue®.
Tak oKa3bIBaeTCsA, YTO CYIIECTBYET NapaUlelbHast — CKPBITasg, HO
peasibHasA — KUCTOPUSA PEalbHBIX JIIOZEH, BKIIOYAoasa B cebsa ux
TEJIECHBIH OIBIT, X MEPEXUBAHUA U KenaHud. OZHAKO MapasoKc
B TOM U COCTOMT, YTO He BCErZja UM yJAeTCs BBICKa3aTh cebsI Ha SA3BI-
Ke HappaTHBa.

Kaxk 651 HU OBLIO 3TO YpEBATO KOHIIOM 3TUYECKOTO, e41Ba JI HU
€IMHCTBEHHBIN CI10c06 HAappaTHUBU3HPOBATH JKeJaHWe U aHHY/IHU-
poBaTh pa3phIB, KOTOPHIN u3obimudaer [IpocBeleHye, MIpeACTaB-
JileH MapkuzoM Zie CazioM. DTO Ype3BBIYaliHO PeAKUii B punmocoduun
IIpUMep A3bIKA, JIUIIEHHOTO UePapXUX U YIPA3JHAIOIIETO Pa3phB
MeXKy IepLeNTHBHBIM U KOHIIENTYalIbHbIM. V TakuM 06pa3om, 3To
BecbMa PUCKOBaHHas MOIBITKA HE TIPOCTO CTaOMIN3UPOBAaTh (Guiio-
codckoe BBICKA3bIBaHKE ITyTEM OTPHIBA KOHIIEIITOB OT IIEPLIENTOB,
a IpPeACTaBUTH ero KaK CJIOXKHYIO UTPY COCKAJIb3bIBAHUA U Ilepe-
XOZIOB OT OJHOTO K JApyroMy. KOHIIENTEl TYT IpeACTAIOT Aaxe He
B POXZEHUY, a TOJBKO B YMCTOM 3a4aTHH. MBI BUZUM KyXHIO WU,
4TOOBI TOBOPUTS Oimrke K Cazly, ciasibHIo/6yayap Grurocodpuu.

Texcer Caza CTPYKTypHUPOBAH TPeMfA peecTpaMU, KaKABIH U3
KOTOPBIX CBOJUTCS K OIIpeZieJIeHHOMY OIMCBIBAHUIO, IIOZCUETY, CU-
cTeMaTH3anuy, Kiraccudrkanyy: HappaTUBHEIN, 00pa3HbIN 1 KOH-
LIeNITyaJbHBINA. Bce OHU MoAYMHEHBI 0611el JIoTHKe ¢(0B) MeIleHUH,
KOTOpBIe IPOIKCAHEI KaK ITapoAKs, TapaIoKC ¥ IapajUIakcC.

B peecTpe HappaTuBa BHICTPAUBAIOTCA TPY IAPOAUMHBIX IIOA-
TeKCTa:

1. VicTopudeckoe IpeZcTaBIeHIe 3II0XH, KOTOpoe 003aTeTbHO
Ut Beex couynHeHuit Caga. TakuM crioco60M OCyIECTBIISAETCS KPU-

4 Kak ormevaer Mupan BoxoBud, Takum o6pasom JIUapo BhICKA3bIBaeT
cBolt MaTepuanusM. CM.: bosxcoguu M. Vicrepudeckuii MmaTepuanusm Jlu-
zpo /Tlep. ¢ anmt. Apmem Cmuphros. // Jloroc. 2003. N2 3(38). C. 66-79.

THKa CTapOro PEXUMA, IPeACTaBUTENN KOTOPOTO OIMCAHBI BHUMA-
TeJIbHO B HATYPAJIUCTUIECKUX JETAISIX U, KaK [IPABIJIO, AEJIATCI Ha
ZBa THma: 1) cTapele, ApAXJblE, HEPALUIUBEE U 2) runepTpodu-
POBaHHO 0O3BepeBIIVe JUOepTeHbl. VX INOepTUHAXK SABIAETCA J0-
CTONHEIM BhIpa)KEHHEM JII0XU yHaZKa (B 3TOM CMEICTIE CaZlOBCKOe
[IOBECTBOBAHUE JOCTOMHO YpoBHA CBeTOHUA TpaHKBWIIA, NpeJ-
CTaBUBILETO YIaZoK PuMa). VcTopudyeckiie MOPTPETH BEIIOMHAIOT
dyHkuMI0 GOoHA WK AEKOpaIIUid.

2. MlmeHHO Ha 3ToM (oHe pasbIrpbIBaeTCsA KOMMYHUKATUBHEIN
IUIaH, CBA3aHHBIH ¢ TIpobeMaTHu3aluell ColuaaIbHbIX OTHOIIEHUH,
B KOTODBIX KJIACCOBOE pacC/IOeHNe HAaKJIaJblBAeTCsl Ha TeHZepHoe
U jajlee — HA CeKCyasbHOe (BCs Yepezia TepoeB: CYZAbHU, eNHCKOIIEL,
rpadsl, UIeBaibe; MY>KYUHBI, JKEHITUHEI, MaTePH, JEBYIIKH; TeTe-
POCEKCYaIbl, FOMOCEKCYaIBl, OUCEKCYaIbl).

3. Bce 5TH OTHOIIEHUA MOAYUHSIOTCA STHUKO-IIeAArorndeckon
soruke. Caz n3obpaxkaeT IpoIecC COBpAlleHUA/BOCIUTAHUSA, 10
X0y KOTOPOTO ycyrybiiseTcss pa3phlB MeXKAY MPUPOAOU U 3TUKOM/
penurueii, a UCTOpUYECKHe ¥ HaTypaIuCTHIeCKUe CBU/EeTeNIbCTBA
IIPU3BAHBI JVICKPEIUTUPOBATh ABTOPUTET ITOCIEJHIX.

TakyM 06pa3oM, 5TO OZHOBPEMEHHO Iapofgusa Ha HCTOopude-
CKUH, CEHTUMEHTAJIbHBIN U 9TUKO-Ha3uJaTeIbHbIi poMaH. U mapo-
JIVS 3Ta BIIOJIHE 3aCTy>KUBaeT Ha3BaHUA MOpHOrpadpuIecKoi, ubo,
CBEPX TOT'0, OHA COYeTaeT B cebe AUCKYPCHI U Tesa, IPOU3BOZs, KaK
oTMevas BapT, HOpHOrpaMMBbI®, KOTODPBIE U SIBJIAIOTCS MOJTUHHBIM
TI0JIeM /I Pa3BepThIBAHMA daHTa3Ma.

Bropoli peecTp CTPYKTypUpYeT 3TOT paHTa3M — uepedy 06-
Pa3oB, KOTOpbIe paszeseHbl [0 NMPUHIUIY TeaTpa. OZHU COCTaB-
JSTIOT GOH, JEKOpAlUU U PEKBU3UT (BCe, pa3yMeeTCs, IPOIHCAHBI
B HappaTHUBe KaK aTpUOYTH UCTOPUY, COLUAIBHBIX/CEKCYaTbHBIX
Y ITeZlarOTMYEeCKUX OTHOIIEHUH). JIpyriie COCTABIAIOT CIIeHb, B KO-
TODBIX Y4YacTBYIOT, 006pa3ys pasju4yHble KOMOWHAINH, aKTepBI,
pasozeThle B KJIACCOBbIe/TeHEPHBIE KOCTIOMEI STI0XH U/ BOBCE
paszetsle. Bce 06pa3sbl, K KAaKUM OFBI IUIaCTaM (3TUYECKUM, SKOHO-
MUYEeCKUM, ITOJUTHYECKUM) OHU He OTCBUIANU, BCEra CBOAATCS
K CEeKCy, U30bITOUHbIN 3GPEKT HACTAKAEHNUA KOTOPOTO BHICTYTIAeT
B dpopMe TeaTpasM30BaHHOT'O HACKIIUA.

VIMEHHO B 3TOM U COCTOUT IapaZiloKC CalOBCKOM MBICIH, K KO-
TOpPOMY He MPHUOIMKANCI HU OAuH GUIocod, MyCcTh AaKe OH ObLI
6Bl TeZJIOHUCTOM: HaCJaXXJeHre He B TOM, YTOObI YITU B TeHb, U3-
6aBUBILINCH OT 6OJIM U CTPaZlaHus, HacaaXXAeHre, Ha060pOT, HEOT-
ZemuMo ot 6osu. VIMEHHO dyepes 5TO UX COBMeIeHUe JOCTUTAETCs
6eccTpacTHOCTh — amaThs, MPOTUBOCTOSIIASA OO0 CEeHTUMEH-
TaJbHOCTU U BBI3bIBAEMOMY €I0 CTPAZAHMIO. ATIAaTUSA JKe ABJIAETCS
KJIIOYOM K YHCTOMY CO3€PIIAHUIO 0OPa30B.

Ho Torza Bo3HUKaeT pHCK, 4TO GaHTa3M IEIHUKOM IIOITIOTUT
cyOBeKTa, Kak 3TO ObIBaeT IIpY IPOCMOTPe IIOpHO. Hudero He ocTa-
eTcs, KaK TOJIBKO CO3epLaTh Yepely 00pa3oB, peaKy Ha KOTOPEIe
BecbMa MpejcKazyeMbl. YTOOBI 3TOro He mpou3onuio, Caj BBOAUT
elle ofuH peectp. [lapaziokcasbHO, HO ABIDKEHHE MHCIIEHUPOBAH-
HBIX 00pa30B, OCTPaHEeHHBIX U OTUYYK/JEeHHBIX, [I03BOJIAET [IePeUTH
B peecTp KOHIeNTyanu3anuu. Teopus, Kak HallpuMep, B TpaKTare
«DpaHIy3Hl, elle OAHO YCHUINE, €C/IU BBl XOTUTE CTaTh PecIy6iIu-
KaHIlaMU», BKJIIOYeHHOM B «®uiocoduro B Oyayape», mpr3BaHa
JIaTh I0OCTATOYHO MOAPOOHOE IPOsICHEHUE ¥ 0OOCHOBAHKE KOHIIETI-
TOB I10 XOZY KDUTUKHU PEIUTHH U 00bIYaeB, a 3204HO — U OTAOXHO-

5 Bapm P.1lut. cou. C. 207.
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BEHMUeE OT IPAaKTUKH U CO3€PLATENbHOCTH, FOTOBS FepOeB IPeAaTh-
Cs1 UM BHOBb C HOBOU CHUIOH.

Caz; TBOPUT HECKOJIBKO KJIIOUEBBIX /71 HETO, U JJIs SIIOXU B Lie-
JIOM, KOHIIENTOB. [Ipex/ie Bcero, 3TO KOHIENT IPUPOALI, KOTOPAast
XapaKTepU3yeTcsl HeCKOJIbKUMU CBOHCTBAMU: 0e3pasiudueM, CO-
3UJaHUEM U Pa3pylIeHHUEM, BKIIOYEHHBIMHU B KPYTOBOPOT XKU3HU
u cmepTu®. B 5TOM CMBICIIE TIPUPOZIA TPOTUBOIIOIOKHA PEJIUTHO3-
HOI1 3TUKe, B IIpeJiesiaX KOTOPOH CyObeKT BCerza 3aHUMAaeT HEKYIO
ITO3UIIMIO, OCHOBBIBASICh HA Pa3anuuU Aobpa U 371a. PaspyiieHue
WM YHUYTO)XKEHUE 9ero 6Bl TO HU GBUIO 3THKA OITYCKAeT pa3Be YTo
B KaUeCTBe HAKa3aHUsA, IPABO Ha KOTOPOE JaeTCsl KOMY-TO KaK IIpU-
Bwierus. DTUKA N3bupaTenbHa, a mpupoza 6e3pasinyna. Ho npu-
poza TakKe IPOTHUBOIOJIOXKHA U YYBCTBEHHOCTH, OGasupyrolenicsa
Ha 3TUYECKUX IOCTY/IaTax, KOTOPEIE IPEIICHIBAIOT U GUKCUPYIOT
OTHOIIEHUS POACTBA, XapaKTep U JaKe MHTEHCUBHOCTD JIFOOOBHBIX
nepexxuBaHui. CyOBeKTY, PyKOBOACTBYIOLIEMYCS pa3yMOM, Hazie-
JKUT CJIe[0BATh IPUPOJHOM JIOTUKE allaThH, He 3HAOI[e HUKAKOH
n30UpaTebHOCTY U HUKAKUX IPUBIIETHH. I103TOMYy, BIpOYeM,
B OTHOIIIEHHUHU BCEr0 — KOHIIENTOB, 06pa30B U UCTOPUIN — Hazle-
JKUT XJIQJHOKPOBHO IPOM3BOAUTH KJIACCUGUIMPYIOIIUE, MOACIU-
THIBAOI[UE IPOCTO OMKCATENbHBIE PEECTPHI” .

Ho mapoauifHbIi IPUHLIUII JeHCTBYET U B OTHOILIEHUU PeecTpa
KoHIenTyanu3anuu. CaZ OCyLecTBIAeT 3T0, Ipuberas K Tabyrnpo-
BaHHOM JieKcuKe. MaT mo3BosseT c(0B)MeInaTh BCe TPU pPeecTpa,
yaep:KuBas AUCKYPC Ha YPOBHE 3a4aTUsA KOHIENTOB, IOCTOSHHO
IIepexo/s OT MEPLENTOB K KOHIIENITaM U 06paTHO. MaT TyT BEHIIOJI-
HiieT QYHKIUIO IapasUlakca, ITO3BOJIAA [TOCTOSHHO MEHATH ITO3U-
LMY, O3B, CLIEHB! ¥ EPEeXOAUTDh OT TEOPUU K IIPAaKTHUKe U 06part-
HO. Mat Takxe HeHTpanusyeT MeTapU3NYECKYIO BO3BBIIIEHHOCTD
KOHIIENTOB. [Ipy 3TOM, TaK yZaeTcs COXPaHATh allaTUYHOE OCTpa-
HeHUe, KOTOpOoe 1 06pasyeT paHTa3M, HEM3MEHHO OZOTrPeBAEMBII
HappaTHUBOM.

W 9TO mpuMeYaTeIbHO, UMEHHO TaKUM paHTaZMaTUIECKUM 00-
pasom Caz usberaer paspblBa MeX/Y AeHCTBUTETHHOCTHIO U Uze-
OJIOTMYECKUM HAappaTUBOM, Ha Pa3IU4U{ MeXZYy KOTOPBIMU OBUI
TOCTpOeH croXeT «HecKpoMHBIX cokpoBulll» Juapo. Ho Bcé, uto
ocTaeTcs B 3TOM Mupe 6e3 IpUKpac, — 3TO KOMOMHATOpUKa Ha-
CHIRXJeHUH, u3beramomas TOro, YTO IPUHATO Ha3blBaTb KOMMY-
HUKATUBHEBIM JieficTBueM. B arom cmrbicie y Cazja HET HU CEKCy-
aJbHBIX, HU AUCKYPCHUBHBIX OTHOIIEHUH, a JIUIIb OCTPAHEHHOCTh
danTasma, 3amyckamouias YUCTOe CEKCyalbHO-AVCKYPCUBHOE Ha-
cnaxgenrie. OHO CTAHOBUTCS CTOJb HACHIIIEHHBIM U Ype3MepHEIM,
YTO He Hy>X/IlaeTCsI HU B KAKOM OTKJIMKE CO CTOPOHBI IPYTOTO U eBa

6 Cwm.: Mapxus de Cad. ®unocodus s 6yzayape. / [lep. ¢ dp. U. Kapabymen-
ko. M.: MII «IIpomuHpopmo», 1992. C. 176-177.

7 Tlo cytu, Can usberaeT LEHHOCTHBIX Cy)X/EeHUil. BepHee, UX mepeveHb
BecbMa HeBEJIUK U, B 00IIEeM-TO, MOXeT OBITh CBeZIeH CKopee K KOoJuye-
CTBEHHBIM, HeXeJIi KaueCTBeHHBIM IIoKa3arenaM. Hanpumep, o4eHb ya-
CTBIN TUTET «JeTUKATHBII» IPe/ICTaBIAeT TAKUe CBOMCTBA, KaK IOHOCTB,
CBEXeCTb, I0ITOMY OH U CTAHOBUTCA IPEJUKATOM TO /A IIBETKA, TO /I
JIeBYIIKH, TO AJIA e€ TPyAu WU 3aJa.

JIV MOXXET BBbI3BaTh YTO-TO, KDOME aNaTUYHOM Y/IBIOKM MPOHUKA.
[ToaToMy, 4TOGHI MOAYEPKHYTH KOMMYHUKAaTHUBHYIO 3aKPBITOCTD,
Ca/; IOMeIaeT CBOMX IepoeB, NCTOPUU U KOHIENTHI B 3aMKHYTEIE
IIPOCTPAHCTBA 3aMKOB, MOHACTHIpeH U OyzZyapoB. B KOHIle KOHIIOB,
daHTasM — 3T0 HEeHOMEH NMPOCTPAHCTBA, B KOTOPOM OECKOHEYHO
MOXKET MTOBTOPATHCA HACTAXKAEHUE, Yepezytomee U c(0B)MeIaro-
Ilee UCTOPHH, 06Pa3bl U KOHIIENTEL.

Y 4TO CyIIeCTBEHHO, cerofHs 3TOT ¢daHTasM Caja aKTyaseH,
KaK HUKOIZa. VIMeHHO OH OTBedaeT ToMy, 4To /HKopAxKo ArambeH
Ha3bIBAET I'OJIOH XKU3HBIO, KOTOpas HaXOAUT CBOE MECTO B COBpe-
MEHHOM Jiarepe. 3aMKHYTbIe IPOCTPAHCTBA MOHACTEIPE ¥ 3aMKOB
Cazia, rze ympaszHEHE BCe OTHOUIeHUs, GOpMUpPYEMEBIE COIIMAIIb-
HBIM ZIOTOBOPOM FUIM PBIHKOM, IIPEJCTaBJIAIOT Mpoobpas jareps,
B KOTOPOM, KaK B JJAKAHOBCKOM peasIbHOM, CIUIETEHHI y»Kac U Ha-
cnaxgenrie. KOHIIEHTpUPOBAHHBIM BhIpaXKeHUEM 3TOro dpaHTazMa
B XX BeKe CTaJIo TaK Ha3blBaeMoe CEKCIUTyaTalllOHHOE KIHO, B KO-
TOPOM HCTOPHYECKHI HAppaTUB COBMEINAETCs C CAJUCTCKUM Ha-
craxgenneM. Ho cam ¢paHTasM, Jaxe ecsiv OH U pa3obiadaer onac-
HOe JKeJIaHe, Bce ellle COoCOOeH IPOU3BOAUTh KOMIIEHCATOPHEIN
3¢ dexT, BricTynas 6apbepoM JI BHIXOZA XKENIAHUS B PEATbHOCTD,
BBIXOZIa, YpeBaToro $pamr3MoM WIN TYIbIM HacwiueM. YyThb TOJIb-
Ko daHTa3M paclieIvIfieTcs, OCTAIOTCA TONbKO: IyCTOTeNasa MeXa-
HUKa TeJl, KOTOPYI0 MOXXHO HabJIIoaTh B MOTOKAX MOpHOrpaduye-
CKUX 06pa3oB, 6eckOHEYHO HaOPUKYEMBIX U JIBIOLIUXCS C Pa3HOTO
poza uHTepdeiicoB; beCKOHEUHbIe HATPOMOXK/IEHHUA CJIOB, KOTOPEIE
JIIIEHB] HAPPATHBHOM CBA3M, U JIMIIb MEHAIOT 3HAYeHNs WIH KOH-
TeKCThl. OfHaX/B! 3TH 00paskl, Happalluy U CI0Ba 3aCTHIHYT, I10-
MellleHHble B 6eCKOHEeUHBIN apXUB KYJIbTYpHL. U Kak OBl He CIy4u-
JIOCh TaK, YTO BCE, HA YTO MBI 6yZleM CIIOCOOHBI, — CO3EPLATh X,
BpeMs OT BpeMeHU 60psCh 3a IPaBO K HUM IIPUKOCHYTHCA.

P. S. He Tak saBHO BbIlIeN GUIBM aBCTPAIMICKOTO peXKUCCEpPa
Thxynuu JIu «Crsimas kpacasuia» (2011). Tepouns aToro ¢puibma
ycTpauBaeTcs Ha BeCbMa ITUKAHTHYIO pab0oTy — CIIY>KUTh CILIIIUM
TeJIOM, C KOTOPBIM IIpecTapesble pa3BpaTHUKU MOTYT JieslaTh BCE,
YTO MM 3absaropaccyurcs, 3a UCKIIOUYeHHEM IIPOHUKHOBEHUA.
OTKJIIOUEeHHOe IIpY IIOMOILIM oIlpejesieHHOro dapMmareBTHYecKo-
TO Cpe/iCTBA TeNO M3ZaeT TOJNBKO eCTeCTBeHHBbIe 3BYKU CIIAIIEro
OpraHu3Ma, ee «COKPOBHIe» CTOJb Ke MOT4YalrBO, KaK U ycCTa.
BeccunbHble CTapUKHU, IOTUYIOMIKE 3pUTEN CBOMMH BOCIIOMUHA-
HUSMH O IIPOIIUIOH XXU3HH, 60IbIle He HyXK/JAI0TCsI HU B KaKHX OT-
KPOBEHMAX «COKPOBHII», HU B KaKWX CLIEHAPUAX U Aaxe dpaHTas-
MaX, KOTOpHIE IIPOUrPBIBAIM Obl pealbHBIE WIN BOOOpakaeMble
[IaJIa4Yy ¥ )KePTBbI, HU B KAKUX KOHI[EITaX, — OHU ZI0BOJIbCTBYIOTCS
coseplLaHieM U TaKTWIbHOM 6IM30CThIO criAllero Tesna. Happatus
paZiKaJbHO OTMeXKeBBIBAeTCA OT BHUAMMOCTeH, a obpaskl — OT
peaJibHOCTH YejloBeYeCcKUX OTHOILIeHM. HappaTuBy HHYero He
OCTaeTcs, KaK CBECTUCh K CTapyeCKUM BOCIIOMMHAHUAM Ha ¢doHe
HEeZIBIKMMBIX 06pa30B, a Cyo'beKTaM — HUKOT/Ia He BCTYNaTh B OT-
HOIIIEHUsI KOMMYHHUKAITUH.
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