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I'EHAEPHAA OBYCJIOBJIEHHOCTD

CYBBEKTHO-OBBEKTHLIX OTHOIIEHII:

PEBEPCUA ®EMMWHIMHHOI'O/MACKYJIMHHOI'O KAK OTHOIIEHWA BJIACTU B (IIOCT)
COBPEMEHHOM MHTEPITPETALIVIN KYJIbTYPHBIX TEKCTOB®

CraThbsl MOCBSAIEHA aHAIU3Y CYOBEKTHO-OOBEKTHBIX OTHOIIEHUHN C TOYKU
3peHus TeHIePHOI 00YCIIOBIEHHOCTU. B TeueHre MHOTMX BEKOB B OIIIO3U-
LU «MaCKyJIMHHOE/GEMUHUHHOE» POJIb TOCIIO/ACTBYIOLIETO CyOBEKTA OT-
BOZAWIACH MY>KYMHE, YTO HAILIO OTPAYKEHHE KaK B MHOTOYUCJIEHHBIX KYJlb-
TYPHBIX IIPAKTUKAaX, TAaK M B IMPOCTPAHCTBE pelpe3eHTaluu. VameHeHUs
B KYJIBTYPE TOCJHEeJHUX AEeCATHWIETHH, CBI3aHHBIX C TIobanu3aiyet, Kyib-
TYPHBIM IUTIOPAJIM3MOM, peabwiurtaiueii Jpyroro, aktueusanueit Gpemu-
HUCTCKOT'O JBMJKEHUA KaK B COL[MOKY/IBTYPHBIX MPAKTUKAX, TAK U B TEOpe-
TUYECKOU pediieKCrH, IPUBETU K CMEHE POJiell B TeHJEPHBIX OTHOLIEHUSX
BIUIOTH /10 IEKOHCTPYKLIUY OZHOTO 13 6a30BbIX GUHAPU3MOB Y€IOBEYECTBA.
B obsacTu perpe3eHTalny 3TO BHIPA3WIOCh B PEBEPCUUU TPAAULMOHHBIX
pOJieii My>KYMHBI KaK CyObeKTa TBOPYECTBA, a YKEHIIUHBI - KaK ero 00beKTa
Wi Mezraropa. Bee 6oJbliie XKeHIIUH CTaau A0O0UBaThCs ycmexa B oba-
CTSIX, JIOJITO€ BPEeMs CYMTABIINXCS MPUBUIETHEH MyX4uH. PacmpocrpaHe-
HIE XEHCKOT'0 aBTOPCTBA, B CBOIO OYEPE/Ib, IPUBEJIO K TEPECMOTPY MHOTHX
pelpe3eHTaTUBHBIX CTPATETMA M CEMAaHTUYECKOTO HAMOMHEHUS KyJIBTYp-
HBIX TEKCTOB, BOLIEJIINX B KJIACCHKY XYAOXXECTBEHHOU KyIbTyphl. [Ipo-
YTeHUE TAKUX TEKCTOB C TOYKY 3peHus GEMUHUHHOCTA BO MHOTOM JJEKOH-
CTPYHUPOBAJIO TPAAUIIMOHHBIE 0OPA3BI U CIOXKETHI, TIOKA3aB UX KaK 0O'bE€KThI
«KEHCKOTO B3IVIsA/Ia» U TIOCTMOJEPHUCTCKOM NPOHUU. B cTaThe paccmaTpu-
BAIOTCA /IBa apXETUIMYHBIX 06pa3a, IBIAIOIIUXCS 0 CUX TOP TOMY/ISIPHBI-
MU B XyZ0XKeCTBEHHOU Ky/abType — JloH JKyaun u Kapmen. [TokasaHna posib
3THX 06Pa30B B IPOCTPAHCTBE I'eHAEPHBIX OTHOIIEHU KaK MOJieJiel Tpajin-
LMOHHON ¥ PEBEPCUPOBAHHOM OMITO3UIMK HEMUHUHHOCTH/MACKYTUHHO-
ctu. AHanus penpesenraiuu Jlon XKyana u KapmeH Ha ciieHe peuccepom,
SIBJIAIOMIMMCS IPUMEPOM T€HZIEPHO CKOHCTPYHNPOBAHHOM CyOBEKTUBHOCTH,
MpoBeZieH Ha mpuMepe TBopyecTBa Ppandecku 3aMOeUIbI U ABYX IIOCTaB-
JIEHHBIX el crekTakiei: «Kapmen» (2006) u «/lon /hxoBaHHm» (2008).
B craTbe eaeTcst BBIBOJ, O BaXKHOCTH T€HIEPHOM COCTABJISIIONIEN B CyOBEK-
T€e KyJIBTYPHOT'O IIPOU3BOACTBA /JIs1 MOHUMAHUS CIOXKHBIX SBJIEHUI COBpe-
MEHHOU KyJIBTYPHI.

KiroueBble coBa: cy6sekm, 06sekm, 2eHdep, PeMUHUHHOCMb, MACKY-
JIUHHOCMb, 8AACMb, KYbMYPd, MeKcm, agmop, UHmepnpemayus, onno3u-
yus, 6uHapuam, 0eKOHCMpYKUUsL, penpe3eHmayus
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Gender Determination of Subject-
Object relations: Reversion of Feminine/
Masculine as a Power Relation in the
(Post) Modern Interpretation of Culture

The article presents an analysis of subject-object relations from the point of
view of gender determination. Over the centuries, the dominating role in the
"Masculine/Feminine" opposition was that of the male, reflected in numer-
ous cultural practices and in the space of representation. The cultural chang-
es of the last decades - together with globalizaton, cultural pluralism, reha-
bilitation of the Other, the activization of the women's movement, as regards
social and cultural practices, as well as theoretical reflection — has brought
about a shift of roles in gender relations, up to the deconstruction of one of
the basic binarisms of mankind. In the field of representation, this was ex-
pressed in the reversal of traditional roles of Man, as the subject of creativity
and Woman, as its object or mediator. More and more women have become
successful in fields that had long been considered the privileged territory of
men. The spread of female authorship, in its turn, has also led to the recon-
sidering of many representational strategies and semantic fields of cultural
texts considered literary classics. Reading such texts from a feminine point
of view in many ways has served to deconstruct traditional figures and plots,
presenting them as the objects of "feminine gaze" and postmodern irony.
Two archetypal figures, still very popular in cultural production - Don Juan
and Carmen — are discussed in the article. Their role in gendered cultural
space as models of traditional and reversed Masculine/Feminine opposition
is discussed. The analysis of stage representations of Don Juan and Carmen
by a director personifying subjective gender construction has been carried
out on the basis of the work of Francesca Zambello and her two produc-
tions: "Carmen" (2006) and "Don Giovanni" (2008). The article’s conclusion
discusses the importance of the gender aspect relating to the importance of
cultural production in understanding contemporary culture.

Key words: subject, object, gender, femininity, masculinity, power, cul-
ture, text, author’s interpretation, opposition, binarism, deconstruction, rep-
resentation
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®emMuHU3M OBUT HE U30JIMPOBAaHHBIM IIPOEKTOM, KAMITAHUEHN HAPSIAY C
APYTMMHU MTOIUTUYECKUMY KaMITaHUAMY, HO U3MepeHreM, KOTOpoe UH-
($bOpPMUPOBAJIO U CTABUJIO TIOZ BOIIPOC KAXK/YIO IPaHb JIMYHOM, COLAATbHOMN
Y TTOJIUTUYIECKOH >KU3HU. CMBICIT IOCTaHUS JKEHCKOTO ABHKEHUS, KaK ero
UHTEepIPETUPYIOT HEKOTOPHIE, CTOALIYE BHE ero, He B TOM, YTO JKeHIIUHBL
JIOJDKHBI OBITh PABHBI MY}KYMHAM IIO CTATYCy U 110 BJIACTH, 3TO COMHEHHE B
cTaryce ¥ BJIaCTU KaK TaKOBBIX. /lesio He B TOM, UTO MUP CTaHEeT JIiy4llle Ipu
6OJIbIIIelt CTETIEHH JKEHCKOTO YIaCTUsA — JIEJI0 B TOM, 4TO 6e3 «peMruHu3a-
LIWV» YeJI0BeYeCKON NCTOPUY MUP BPSJ, I BEDKUBET.

T. Meamon

deMHUHUHHOE /MaCKYJII/IHHoe
KaK CYG'BEKTHO-O6'L€KTHOE OTHOIII€CHHE

[TpobseMa cy6beKTHO-0OBEKTHBIX OTHOIIEHU SIBJIETCS OSHOHN U3
CaMBbIX BXKHBIX HE TOJBKO B IUIAHE CAMOMAEHTUGUKAIIVY KyIbTY-
PHL B IMIO6QJIBHOM MHGOPMAaTU3UPOBAHHOM OOIECTBE, HE TOJIBKO
B CMeLIeHNH aKLIEeHTOB B KYJIBTYPHOM IIPOM3BOJCTBE, HO TaK)Ke
B UHTEpIPETAlUU KYJbTYPHBIX TEKCTOB IPOLUIOIO C IIO3UIUI
ITOCTMOZEPHUCTCKOTO  «(bparMeHTUPOBAHHOT0»  JUCKYPCUBHOTO
yHuBepcyMa. Crajso OOLIeNnpUHATHIM [OBOPUTh O KOHCTPYKLIUU
CyOBEKTUBHOCTH, O KOHTEKCTYaJIbHO OOYCJIOBJIEHHOM CyOBEKTE,
06 omnmo3uiuu cybbekTa/00beKTa KaK OJHOTO U3 IVIaBHBIX OMHA-
PU3MOB KYJIBTYDBI, ITOABEPIIIEMCS, KaK U BCE OCTAJbHEIE, TOCTMO-
JIEPHUCTCKON JEKOHCTPYKIVHU, WX O CTOJIb IOIYJISIPHOM B Halle
BpeMsI UHTEPCYyOheKTUBHOCTH. [IpobieMa cy6bEKTUBHOCTH, HECO-
MHEHHO, OJHa UX CaMbIX CJIOXKHBIX ¥ MHOT'OI'DAHHBIX B COBPEMEH-
HOH KyJIBTypOJIOTHYECKOH pedieKCHH, U BPsi/ U MOXKHO TIpeZCTa-
BUTH cebe LEeJIOCTHYIO KapTUHY CyOBeKTHO-00beKTHOM cdephl He3
[TIOHVMAHUs BbI30BOB COBPEMEHHOCTH, CTaBALINX IOZ COMHEHUe
JOMUHAHTHOE II0JIOXKeHUe CyOBeKTa KaK B TEOPUMU, TaK U B COIVIO-
KYJIBTYPHBIX IPAKTHKAX.

B gaHHOI paboTe OCTAaHOBUMCSA Ha OZHOM M3 aCIeKTOB KOH-
CTPYUPOBAHUA KYJIBTYPHBIX TEKCTOB C ITO3UIUY I'eHAEPHO 06y CIOB-
JIEHHOTO cyObekTa. B cratbe OyzeT pacCMOTpPEHO, Kak IOJ BJIVS-
HUEM CyOBbeKTHOH IO3ULIMU aBTOPA JEeKOHCTPYUPYIOTCS CMBICIIBI
KYJIBTYPHOT'O TEKCTa, KaK MeHsAeTCsl COOTHOIIEeHNe BJIACTH U IOJ-
YUHEeHUs B yCJIOBUSX PEBEPCUU WIM pacnajza OMHAapU3MOB, Kak
XOpOIIO 3HAaKOMble KYJIBTYPHBIE TEKCTBl OOpeTaloT COBepIIEHHO
HOBOE CMBICJIOBOE HAIlOJHEHUE B YCJIOBUAX GeMUHHU3NPOBAHHOMN
CyO'bEKTUBHOCTH.

B TeueHNe MHOI'MIX BEKOB CyObEKTHO/OOBEKTHbIE OTHOIIEHNA
MeXJy My>XYMHaMU W JKEeHIIWHAM{ HOCWIN SIPKO BBIPA)KEHHBIN
BJIACTHBIN XapaKTep € JOMUHUPYIOIIel mo3uiiieil MacKyIuHHOTO
cybbekTa. MccnegoBarenu GeMUHUCTCKOTO HallPaBIEHUs YTBEPK-
JIAI0T TeCHYIO CBA3b MEXY MY»KCKHMM Ha4aJOM U BJIACThIO, KOTOpas
KOPEHUTCA B IIPUPOJE, Pa3JeNuBIIell Yel0BeYecTBO IIO II0JIOBO-
My NpHU3HaKy. «Bl1acTh My>XKIMHBI — 3TO IlepBoe MeTadpusudecKoe
yTBep)KJeHNe CaMOCTH.... Ta CaMOCTb He IIPOCTO IepeXUBaeTcs
cyopeKTHBHO. OHA 3aluIaeTcsa U Tpajuliiel, U 3aKOHOJATeNb-
CTBOM, OHa IIPOBO3IVIAIIAETCA B HCKYCCTBE U JIMTepaType, OHa
33/I0KyMeHTHpOBaHa HCTOpUel, OHA INOAJepKUBAaeTcA IPU pac-
IIpeZie/leHNY MaTepHaIbHbIX 6J1ar»'. Vcciemys IPUPOAY My»KCKOTO
IIPeBOCXOACTBA, A. JIBOPKUH OIpeZiesisieT MPUPOAY MYKCKOM camMo-

1 JiBopkuH A. IlopHorpadus. MyK4YuHBI OOMAAAIOT KEHIMUHAMU / A.
JlBopkuH // BBeseHue B reHjepHble ucciaefopanus. 4. 2 XpecromaTtua /
oz pez. C. XKepebkuna -. XapbkoB: XLIT'H, 2001; CI16: Asneretis, 2001. C.
201.

CTH KaK 3aXBaTHUYECKYIO, BHIPAXKAOIIYIOCA «B aBCOMOTHOM IIpaBe
6paTh BCe, B UeM OHA HYXJAETCA I TOAAepKaHusa cebsi»2. TIpo-
SIBJIEHUS BJIACTU MY>XYMHBI B OTHOLIEHUH JKEHIUHBI MOTYT OBITh,
comtacHo A. JIBOPKUHY, PasHBIMH — QU3NIECKOM CHION, KoTopas
Ha MPOTSDKEHUU BEKOB ObUIa MYXCKOM IPUBUJIETHEN, CIIOCOGHO-
CTBIO TEPPOPU3UPOBATH, BBI3HIBATh CTPAX, BOMHCTBEHHOCTHIO, YT-
Bep)KJEHNEM KPeaTHBHOCTH KaK MY»KCKOTO Haydasa, JIETUTUMAI[U-
elf DKOHOMHUYECKOI0 rocroacTBa. CIUIeTEHHEe STUX TUIIOB BJIACTU
BBIPAYKAeTCs B TIOHATHUH, BBEZIEHHOM B KyJIBTYPOJOTMYECKUH JKC-
Kypc A.T'paMmy — «rereMOHHUS», KOTOpas He MPU3HAeT MepBO-
CTEMEHHOT0 3HAYEHUS CHJIBI, HO OCHOBAHA Ha TEX TPENMYIIEeCTBaX,
KOTOPBIE IAl0T PEJIUTHsA, SKOHOMUYECKHE CTPYKTYPHI, PyTUHA I10-
BCEHEBHOCTH, MacC MeZia H T. 1. «HecMoTpst Ha TO, 4TO TeremMo-
HUS HE COOTHOCUTCS C IIPEMMYIIIECTBOM, OCHOBAHHOM Ha CHJIe, OHa
YaCTO COMYTCTBYET eMy. PU3HUYECKOE WX SKOHOMUIECKOE HACHIITE
MIOZIZIEPYKUBAIOT IOMUHAHTHbBIE KYJIbTYPHBIE MOJIEJIH, a UIEO0JIOTHN
OTIPaBABIBAIOT TEX, KTO 06a7aeT GU3MUECKOM CHUION 3aKOHA U TI0-
paznka. CBA3b MEX/Jy rereMOHHOM MaCKYJIMHHOCTBIO W MaTpuap-
XaJIbHBIM HaCHJIMEM TECHAst, HO He POCTasi»°.

CTpaTeI‘I/II/I BJIaCTHU B T€HAC€PHOM N3MEPECHUN

OTHOIIEHUA MYXYWUHBI U KEHIIUHBI C JaBHUX 10D OCHOBLIBAIOT-
Cs1 Ha BJIACTH JOMMHHUPYIOIIETO CyOBHEeKTa, KAaKOBEIM B TeUeHHE
MHOTHX BEKOB ABJIAUICA MY)KUMHA. XOTA KEHI[WHA He OAWH pa3 B
HCTOPHUH U KyJIBType II0Ka3blBaja CBOE IIPEBOCXOZACTBO U CTAHOBU-
JIach «JINZIepOM» WU MHUIIATOPOM B OTHOLIEHUAX C MyXYUMHAMU
(/1F0OOBHBIX, CEMEHHBIX WIM WHCTUTYI[MOHAJIBHBIX), CTOPOHHUKU
dbeMUHU3MA YTBEPXKZAAIOT, YTO 3TO He IPHUHOCWIO el UCTUHHOIO
paBeHCTBa. JII060Bb, IO UX MHEHUIO, UZIeT Bpa3pe3 C MHTepecaMu
JKEHIVH — «B JIIOOBU HET HUYEro, KPOME OTHOIIEHUSA, OCHOBAH-
HOT'0 Ha JOMHHAIUY MY>KYMHBI, KOTOpasg 0OMaHHO HapsiKaeTcs B
OeXKIBI, Cy/IAALIYe 6ara XKeHIMHe. be3 3TUX ofeX /] He OCTaHeTCs
HUYero U3 TOro, YTO MbI Ha3bIBaeM JII0OO0BBIO»*. YTO KacaeTcs OT-
HOLIEHUH B CeMbe, KXEHIITIHE U3aBHA OTBOAWICA BTOPUYHBIN 06B-
€KTHBIH CTaTyC B CPABHEHUU C «IJIABOH CEMbH», 00eCIIeINBaIOIUM
MaTrepuagbHoe 6raronosnydrie. 3To TeM 6ojee OTHOCHUTCA K IOJIO-
JKEHUIO XKEHIIWH Ha PbIHKE TPYZa U B KYJIbTYPHOM IIPOU3BO/CTBE,
IpU4YeM UMEHHO 3Ta cdepa MoABepIiach, IoxKaiiyi, Haubomee pa-
JVKaJIbHBIM M3MEHEHUAM 6arozaps 3aBoeBaHUAM GeMUHU3MA U
CIBUTaM B SKOHOMUYECKOH cdepe B ILIeJOM, ITPOUCXOJVBIINM Ha
IIPOTSXKEHUU Bcero XX Beka.

B eBpomneiickoil MBICIIM Y UCTOKOB ITOHUMAaHUA OTHOLIEHUHN
MY>KYMH U JKeHIIWH KaK OTHOIIeHus Biactu crout ®. Hume.
B Teopuu 068U ©. Hunire 4eTKO IPOC/IEKUBAETCS MOIAPU3aA-
LIV MY?KCKOTI'O M ’)KEHCKOT'0 Havajla, IOCTOsIHHAsA «BOMHA I10JIOB».
«JIr060Bb B CBOMIX CPEJCTBax BOIHA, B CBOEl OCHOBE — CMeEp-
TeJIbHas HEHABUCTB MTOJIOB»°. [t Hullie 11060Bb — 3TO IpeXxe
BCEro BBIp@KEHUE CTPeMJIEHUS K FOCIIOACTBY, BCEOOILero xea-
HUS BJIACTH, OOGJaJaHUsA: «... JIOOAMNI X04eT 6e3yCIIOBHOTO U
€IMHUYHOTO 06JIalaHus BOXKAEJIEHHOM 0c00010, OH XOYeT CTOJIb

2 Tam xe. C. 202.

3 Connell B. Hegemonic Masculinity. In: Gender. / B. Connell // A
Sociological Reader. L. -NY, 2002. P. 60.

4 Gilbert P. Human Relationships. / P. Gilbert / Blackwell: Oxford UK-
Cambridge USA, 1991. P. 52.

5 Humme ®. Ecce Homo / ®. Humire // CounHeHust B 2 Tomax. T. 2. -
M.:”"Msicib”, 1990. C. 727
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J)ke 6e3yZep)KHOU BJIACTH HAJ, ee AYIIOH, KaK U HaJ ee TeJIOM,
OH XOYET OAUH OBITh JIOOUMBIM U XKUTb U BJIACTBOBATH B Uy>KOH
Zyllle KaK HEeYTO BEHICIIEE U JOCTOMHOe KeJlaHus»°. HullmeaH-
CKas TpajulA W3HAYJIbHO IpeANojaraeT NOAYUMHEHHOE II0-
JIO}KEeHUE YKEHIIVHBL, €l OTBEZEHO BTOPUYHOE MECTO B COLIUYME,
KOTODBIU U SBJIAETCS €€ IOAJIUHHEIM [0CIOAMHOM, IPUHUMASA TY
wiy uHyo Gopmy Hocurensa BracTu B 3aBUCUMOCTHU OT KYJIBTYP-
HBIX JIOMUHAHT 3T0XU. «Kak ObI BEICOKO XEHIITMHBI HY IIOYUTATH
CBOUX MYKel, OHU ellle 6ojiee MOYUTAIOT IIPU3HAHHEIE OOIIe-
CTBOM CWIBI U MpPEACTABJIEHUsS; OHU B TeUYEeHUE THICTYETEeTHH
TIPUBBIKJIM BBICTYTIATh I€peJ BCAKOM BIACTBIO COTHYBIIHCH, CO
CJIOXKEHHBIMU Ha TPyJU PyKaMH U IMOPUIIAIOT BCAKOE BOCCTAHUE
TIPOTHUB OOIIECTBEHHO BIaCTU»’ .

VeV OTHOIIEHUS MYXXYUHEL U XKEHIIUHBI KaK OIMO3UIIMIH [O-
CIIOACTBA,/TIOAUYNHEHNA, Tie MAaCKYIMHHEIN CyOBEKT IpeCTaBIieT
co6oit urypy ['ocioguHa, TPOHU3EIBAIN BCe AUCKYPCUBHOE IIPO-
CTPAHCTBO 3allafHO IMBIIN3AINH BIUIOTH 10 KOHIA XX BeKa, KOr-
Jia HacTymeHre GeMUHU3Ma U IIOCTMOJEPHU3MA C €r0 aKIeHTOM
Ha JEeKOHCTPYKIUIO OIMNO3WLIMN WU3MEHWIN IOPAAOK AUCKypca,
XOTS U He OKOHYATeNbHO. VIHTepeCcHO, KaK MY)KYMHBI U JKEHIUHEI
CTPOAT 06pa3kl cebs U APYT Apyra B 00IIeCTBe, KaK BOCIIPUHUMAET-
s TIOBeZIeHVEe MAacCKyJIMHHOIO CyOBbeKTa. «JIf06as MOIUTHKA, KOTO-
pas He CTAaBUT 3THU BOIPOCH! B LIEHTP CBOEI TEOPUH, JOJDKHA ObUIA
OKa3aThCs Ha CBAJKE UCTOPUU. [IOCKONBKY CEKCHU3M U TeHJepHBIE
pONU ABJAIOTCA BOIPOCAMH, KOTODBIE 3aTParvBaioT CaMble IIIy-
60KVe JTMYHOCTHBIE U3MepEeHNs YeI0BeYeCKOH JKU3HHY, ITOJIUTHKA,
KOTOpast O6blIa cjIena K OIBITY YeJOBEYECKOTO CyObeKTa, Oblia 13-
YPOZOBAaHa C caMOro Hayasa»®.

B pasHBle HCTOPUKO-KY/JBTYPHBIE 3IOXU COOTHOLIEHUE 3Jie-
MEHTOB CyOBEKTHO,/00BEKTHON OMIO3UIIUY MacKyJIMHHOCTU U de-
MUHUHHOCTY MEHSUIOCH BIUIOTH IO PEBEPCUPOBAHUA. BrizeneHue
oIpefiesIeHHBIX UCTOPUYECKUX [IEPUOJOB SBJIAETCS, HECOMHEHHO,
BeCcbMa YCJIOBHBEIM: «...He CYIECTBYET YETKOU JINHUU, Pa3Jesiio-
IIeli ICTOpPUYECKYE SIOXU HU B TOTAJIBHOCTU PeaIbHOH XKU3HU, HU
B ee ceMaHTHYeCKOl 06paboTke», — mumeT H. JlymaH B cBoeM Hc-
C/Ie[OBaHUY U3MeHEHU CEMaHTUKY MEXXJIMYHOCTHBIX OTHOIIEHUH
B pasnmyHoe BpeMsa’. TeM He MeHee Jake YCJIOBHO BBIZI€JIEHHBIE
HUCTOpUYECKHE ITEPUOAHI JAIOT HAM BO3MOXXKHOCTD ITIOHSATH KaK CMe-
Hy OTHOIIEHUA B OOLIECTBE K KYJIBTYPHBIM SBJIEHUSIM U TEKCTaM,
TaK U pa3HULy B criocobe pempe3eHTanuu. [IpobieMa cMbICIOBOTO
HaIlOJHEHUs KYJIBTYPHOTO TEKCTA B MOCJIEAYIOIIUE €ro CO3ZaHUI0
SHOXU JaBHO INpuBiekaeT ¢mIocodoB, HCKyCCTBOBEAOB U KYJIb-
TYpOJIOTOB, ZaBas pa3jNYHble OTBETHI HA BOIPOC COOTHOIIEHUS
TEKCTa U KOHTeKcTa. Kakzoe mpousBezeHue HeceT Ha cebe rpys
IIpeJBIAYIINX CMBICTIOB, IPHOOpeTas B TO e BPeMs Te, KOTOPBIE CO-
OTBETCTBYIOT OBITHIO IIPOM3BEAEHUS «3[eCh-U-Ceiyac», CTAHOBAChH
WHTEPTEKCTOM. B 3THX YCJIOBUAX ONIIO3UIUA T'OCIOACTBA/TIOLYU-
HeHUA KaK OCHOBA OTHOLIEHWH MYXXYWH U JKEHIIUH IPOXOAUT PsZ,
TpaHchopMaruii, 00yCcIOBIeHHBIX Pa3INIreM I'eHIePHBIX OTHOIIIE-
HUH B Ty WIN UHYIO JIOXY.

6 Huuiue ®. Becenas Hayka// ©. Hutqe / Countenus. T. 1. - M.: «MbIc/ib»,
1990. C. 526

7 Humme ®. Yenoseveckoe / ®. Huirire // Counnenus. T. 1. C. 435.

8 Eagleton T. Literary Theory. / T. Eaglton / Oxford, UK: Blackwell, 1996. P.
159.

® Luhman N. Love as Passion. /N. Luhman / Cambridge-Oxford, 1986. P.
42.

Kenmuna kak JIpyrou

Ha npoTskeHU! JOJITOr0 BpEMEHU JKEHIUHA 3aHUMAaJIa O3ULIUI0
Jlpyroro B Ky/lbType MacKyJIHMHHOH rereMoHuu. Ho cMeHa KysnbTyp-
HOU IapaJurMel, IPOU30IIeAINIas Ha pybexxe BTOPOTO U TPETHETO
TBICSTYEIETHH, BHEC/IA U3MEHEHUA B CTATYC JKEHIIUHEI KaK 00BeKTa
MacCKYJIMHHOTO T'CIIOZCTBA, YTO CBA3aHO C OOIINM M3MeHEHUEM OT-
HoUIeHUs K /I[pyroMy B «IIOCTKY/IBType»'®. B a1oxy, Korza cama of-
o3unys «5/ JIpyroii» CTaBUTCA IOZ BOIIPOC B KOHTEKCTE CMEIIEHUS
BCeX T'eHJIEPHBIX XapaKTePUCTUK B PU30MOOOPA3HOM «IIOCTKYJIb-
TYPHOM» IIPOCTPAHCTBE, BAXKEH ellle OAUH MOMEHT — H3MeHeHUe
MO3ULIMU U KadecTBa J[pyroro, ero TOYKY 3peHus Ha cebs U Toro,
KTO CTaHOBUTCA JIPyTUM IO OTHOLIEHUIO K HEMY NIPU M3MeHEeHU!
CcyOBeKTHOH mo3unuu. Kak mosuryoHupyet ce6s HOCUTEND KYJIb-
TYPHI B TOM MUpe, B KOTOPOM OH MIMeeT CBOOOAHBIH JOCTYII K 06pa-
3aM COOCTBEHHOI JIpyroCcTH, CKOHCTPYHPOBAHHBIM IT10 3aKOHAM I10-
Tpe6GUTENBCKOTO 00IIIECTBA U PACTUPAKUPOBAHHBIM B TJI0OATEHOM
“HGOPMAIIOHHOM ITPOCTPaHCTBe? [Ipy OTBETe HA 3TOT BOIIPOC He-
00X0ZIMO IPUHUMATh BO BHUMaHUe, YTO CylleCTBOBaHUe J[pyroro
BO3MOXXHO IIPY HAJIMYHUH €ro ONpeJe/IeHHbIX OTHOIIEHUH co «CBo-
HUM», 6yZib 3TO CyObEKTHO-0ObEKTHBIE, BIACTHBIE OTHOIIEHUA WIN
IIPUCBOEHNEe/OTTOPXKeHHe. ECIN ONIO3uINs IeKOHCTPYUpPYeTcs, U
CBoi, u /Ipyroii CTaHOBATCA PALOIOIOXKEHHBIMU KaTETOPUSAMH B
IIPOCTPAHCTBE MHTEPCYOBEKTUBHOCTU U OECKOHEUHBIX Pa3INIui.
TeM He MeHee TaKOr'0 TOTAJTHHOTO PAa3MbIBaHUsA IPAHMUI] HE TIPOUC-
XOJUT, CKOpee BO3HMKAIOT HECKOJBKO IPOCTPAHCTB pelpe3eHTa-
1uy JIpyroro: ¢ OZHOM CTOPOHEI, yTBEPXKAEHUE «IPYTOCTH» KaK Ca-
MOCTH, C [pyTOil — ee YHUUTO)XXeHNe B MeJUITHOM UHTEePAaKTUBHOM
IIPOCTPAHCTBE, IZle OHA CTAHOBUTCS JIUIIH 3JIEMEHTOM O0IIei Urphl
B peanbHOCTh. U Bce JKe 3TO «yHHUUYTOXKeHHe» — JIuib MeTtadopa,
IIOCKOJIBKY «JIPYyT'OCTh» BO3BpAllaeTCsl CHOBA M CHOBa, IpUJaBas
HOBBIE CMBICIIBI KYJIbTYPHEIM MHdaM.

Eciy jKeHIIMHA CTAaHOBUTCA CYOBEKTOM KYJIBTYPHOTO ITPOU3-
BOZICTBA, OHA MOXXET WIM NMPUHATH Ha ce6s posib MaCKyJIMHHOTO
cyObeKTa (YTO HEPEJKO CIyYasoch B UCTOPHUU, KOTZA JKEHIIUHE
BBHINIQZIaJI0 HECTU Ha cebe OpeMsa MyKCKUX 00S3aHHOCTel), WU
TOBOPUTH OT Jiviia JKEHIIWHEI, YTBEPXKAsi CBOIO TeHAEPHYIO HJeH-
TUYHOCTD KaK CYIIIHOCTHO BaXXKHYIO, & CBSI3aHHBIN C HEll OIBIT KaK
IIPUBWIETMPOBAHHYIO chepy YeIOBEYECKOro OOIIEeCTBA B LIETIOM.
JKenmuHa, ropopsmas ot juna Jipyroro, rosnocom JIpyroro, cra-
Jla BeCbMa IOMYJIIPHOM GUTypO OCTCOBPEMEHHOM 310X, «de-
MUHM3aLUW» KYJIBTYPHI, KOTZ]a JKEHIIWHEI 3aABWIN O cebe KaK O
JOMUHUDYIOUIEH CHIe He TOJBKO B TPAAMIMOHHO <« KEHCKUX»
npodeccusx, HO U B Te€X, KOTOpBIE ZOJNro ObUTM IpUBWIErHeHn
MY>KYMHEI. YCIIeX «KEHCKHX» TEKCTOB CTaJl 3aMeTeH KakK B cpezie
MIOIYJIAPHON KYJIBTYPHI, TaK Cpefu 0Oojiee «IIPOCBEIEHHOM» IIy-
6k, C Apyroil CTOPOHBI, MPOUCXOAUT WHTEPIPETALUA KYJIb-
TYPHBIX TEKCTOB, CO3JAHHBIX B Pa3iU4YHble (HO B JIOOOM Cirydae
Z0-GEMUHUCTCKIE) MEPUOABI, C MO3ULUN Cy6BEKTa, CKOHCTPY-
WPOBAaHHOTO B GEMUHHHHOCTH. BO MHOrOM NOZPEIB TPaJUIU-

10 Meb1 6yzeM MOTb30BATHCSA 3TUM TEPMUHOM /JIsi 0003HAYEHUST KYIBTYPHO
cuTyalny KoHua XX — Havazna XX1 Beka, Korja IoCTMOZ€pHU3M pas3py-
LI MHOTHE TPaJULIMOHHEIE IIPe/CTaBIeH s, a MaccoBas HHGOpMAaLHU-
OHHaf KyJIbTypa CO3/iajla HeBUIaHHOE 10 CBOUM MaclITabaM robaanso-
BaHHOE COLIMOKYJIBTypHOE IPOCTPAHCTBO. JIaHHBIM TEPMUH y>Ke BOLIesT
B HCCJIeoBaTeNbCcKUi Auckype . CM. onpezeneHre B. Berakosa (KopHe-
Buiie ob. Kuura Hexaccudeckoit acteTuku. M., 1999), a Takke paboTy
MManuackas E. H. Kynasryposorudeckuii JUCKype MOcjie ITOCTMOZAEepHU3-
ma / E. H. lllanunckas // O6cepBaTopus KynbTypel, N26, 2010.
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OHHOT'O 3HAYEHUs IPOU3BEJEHUA XYZOXKECTBEHHOU KYJIBTYDHI,
0Cc0OEeHHO UMEIOIIEr0 CTATyC KJIACCUKH, YXOAUT KOPHSAMU B CTPYK-
Typaju3M, IPeJCTaBUTENN KOTOPOTO OPOCIIIHN BBI30B TPAZUILIOH-
HBIM aKaJeMUYeCKUM HCCIEZOBAHMAM, «... OTKA3aBIIKChH OT IIO-
TIBITKU OTKPBITh UCTUHHOE 3HAaYeHUE IPOU3BEJEHUA U OOBABUB
BCe HMHTEpIIpETAllUM PaBHOIIEHHBIMU»''. [loCTMOZEPHU3M, BO3-
BECTUB NPUHINI MHOXXECTBEHHOCTU WHTEPIpPETALN, ypaBHI
MTO3UIMY UHTEPIPETATOPOB, K KAKOM I'eHJIePHON KaTeropuu OHU
6Bl HU NIPUHAJIEXKANN. B TO ke BpeMA 00yCI0BIEeHHOCTh UHTED-
TpeTaTUBHOM CTpaTeruu Cy6ObeKTHOM mo3ulirel aBTopa (KoTopast
TaK)Ke CKOHCTPYHPOBAaHA Pa3IMYHbIMU COLUAIBHBIMU U KYJIBTYP-
HBIMU GaKTOpaMH) CTajla COBEPIIEHHO SCHA, a B CIy4ae C XKEH-
CKVIM aBTOPCTBOM JI@Ke JeKIapaTHBHA.

JleKOHCTPYKIIUA r'eHIepHOro OMHapu3Ma
B MIOCTKYJIBType

U1 KyJBTYphI MOCTMOZEPHH3MA XapaKTepHa JeKOHCTPYKTHBUCT-
CKasl CTpaTerus 0 OTHOLIEHHUIO K YCTOABIIMMCA B KYJIBType GMHa-
pusMaM, 0co60 SIBHO HPOSIBUBINAACA B IOCTCTPYKTYPAIUCTCKOM
puckypce. Kak oTMedaeT M3BeCTHBIN OPUTAHCKU JIUTEPATYPOBEZ
u Kyaeryposor T. VITITOH, «... U3 BceX OMHAPHBIX OIITO3UIIMIH, KO-
TOPBIE CTPEMIUICA ITOZ0PBATh TOCTCTPYKTYPAIU3M, HepapXudecKas
OIIIO3NLIMA MEeXJy MyXYMHAaMU U JKeHIIWHaMHU ObUia Haubosee
JKECTKOI»!2. [10CT-ITOCTMOAEPHUCTCKAS KYJIBTYPa, KOTOPAs SIBJIAET-
cs1 KOHTEKCTOM HalIllero CyliecTBOBaHuUsA B Hadasie XXI Beka, Ka3a-
JIOCH OBI, CHSLTA XKECTKOCTD TPAJANIIMOHHBIX OMHAPU3MOB, 3aMEHUB
UX PU30MOOOPasHEIM IIPOCTPAHCTBOM COCYIIECTBOBAHUS IeTepo-
reHHBIX GpeHOMeHOB. VccienoBarenn OTMEYAOT, YTO IIOCTMOZED-
HU3M IPUHEC He TOJBKO TOTAIbHYIO IUTIOPAIN3ALUI0 KYIBTYPEI, HO
U HOBOE OIIyIeHHe KaK BHENTHEero MUpa, TaK U cephl yesoBeye-
CKUX 9yBCTB U [IEPEXUBAHUH. «B BA)KHOM cerMeHTe Halllel KylIbTy-
PHI IIPOU301LIeN 3HAYUTETbHBIH CABUT B YyBCTBaX, IPAKTUKAX U JVIC-
KYPCUBHBIX GOpMAIUIX, KOTOPHIM OTINYAeT TOCTMOAEPHUCTCKUI
HabOop MPEANONOKEHUHN, OIIYIEHUH U AOMYIEHUHA OT MpeAbIAyIIe-
ro neproza»'®. Takol CABUT XapaKTepeH A TUMUHAIbHBIX TIepU-
OZIOB B KYJIBTYPE, B KOTODBIX «... PUTYQJIbHBEIN CyOBEKT CIIOPEH: OH
IIPOXOZUT Yepe3 06JacTb KY/ABTYPHI, B KOTOPOM MaJIo WK BOoOIIe
He CYLIECTBYEeT aTpUOYTOB MPOLLIOTO WX OyAyIIero COCTOSHU. . .
XapaKTEePUCTUKU JIMMUHAIBHOCTH WIN JIMMUHAIBHON JIMYHOCTU
BCErZia PaCIUIBIBYATEL, IIOCKOJIBKY 3TO COCTOSTHUE U 3TU JUYHOCTU
YCKOJIB3aIOT OT CUCTEMBI KJIacCUPUKAIMI, KOTopas, KaK IIPaBuio,
oIpefiessieT UX MECTO U IO3UIUIO B KYJIBTYPHOM IIPOCTPAHCTBE» .
Takoe cocTosiHUME KYJIBTYypH Hen30eXXHO BeZeT K MHOT000pasuio
HWHTEPIpEeTALNi, K IIePEOCMBICTIEHUIO TPAAULIMOHHBIX TIOHATHH, K
COCEZACTBY Pa3HBIX IIPeCTaBIeHUl, BEIPAGOTAHHEIX B MHBIE Bpe-
MeHa. «MBbI HaXOAUMCS B COCTOSTHUHY JIUIeZIeCTBA U HE CIIOCOOHEI
HU Ha YTO, KPOMe KaK 3aHOBO PA3bIIPaTh CIEKTAKJIb [0 HEKOTZa
HaINMCaHHOMY B JIeHICTBUTENBHOCTH WIX B BOOOPQKEHUM CLi€Ha-
puto, — cokpymaercs XK. Boapuiiap 1o MoBoAy COCTOSHUSA KYJIBTY-
PHI B HAITH JHU. — ... MBI XKMBEM B IOCTOSIHHOM BOCIIPOU3BEAEHUYU
uieanos, paHTa3zMOB, 06pa30B, MEYTAHUHN, KOTOPHIE yKe MPUCYT-

11 1bid. P. 19

12 Eagleton T. Op. cit. P. 149

13 Huyssen A. Mapping the Postmodern. / A. Huyssen // Culture and
Society. Contemporary debates. Cambridge, 1995. P. 355.

14 Turner V. Liminality and Community. / V. Turner // Culture and Society.
P. 147

CTBYIOT PAZIOM C HAMH ¥ KOTODBIE HaM, B Halllel pOKOBOI 6e3yJacT-
HOCTH, HE06XOAMMO BO3POXKJATh CHOBA M CHOBa»'®.

’KeHmuHa Kak cyObEKT KyJIbTYPHOTO
NPOM3BO/JCTBA: FreHiepHas 00yCI0BIEHHOCTh
MOJIUTUKY pelnpe3eHTaIluu

OznHa M3 caMBIX APKUX 061acTeil MpOSABIEHUA reHAePHO 06YCIOB-
JIEHHOH CyO'beKTUBHOCTU — Xy 0XKeCTBEHHAs Ky/IbTYPa, IPAKTUKU
KaK CO3ZaHUsA HOBBIX KYJIBTYPHBIX TEKCTOB, TaK U UHTEPIIpeTaluil
IIPOM3BEZeHU, OTHOCAIIUXCA K Pa3HbIM 3110XaM. TeOpETHKY ITOCT-
MOZIepHU3Ma OCO3HAIOT BAXKHOCTDb XyZ0)KECTBEHHO-ICTETUYECKOTO
aJIeMEeHTAa KaK /I TEOPUH, TaK U I KyJIbTYPHOM MPAKTUKU. Bax-
HEUIUM IPHU3HAKOM IOCTMOJEPHUCTCKOM KYJIBTYPHOU CHUTyal[uu
CYUTAETCA «... IPU3HAHUE TOT'O, YTO IPOU3BOJCTBO 0OPA30B U AUC-
KYPCOB fIBJIAETCSI BAXKHOU 9aCTBIO JETENbHOCTH, KOTOPYIO HYXXHO
aHAJIM3UPOBATh KaK HEOTHEMJIEMYIO 4YacTb BOCIHPOHM3BOACTBA U
TpaHchopManuu JHOO0T0 CUMBOJHUYECKOTO TOPSAKA. JCTETHYE-
CKU€ U KyJIBTYPHbIE IPAKTUKY UMEIOT 3HaYeHle, a YCIOBUA U3 IIPO-
M3BO/ICTBA 3aCIy>KUBAIOT CaMOro 6OJIBIIOTO BHUMAHUS»'®. B KyJib-
TYPHBIX IPAKTUKaX, B 0COOEHHOCTH XyZ0XKeCTBEHHBIX, CyOBEKTHAS
MIO3ULIMA aBTOpa Bcerza oOycIoBIeHa MHOXeCTBOM GaKTOPOB: «...
CyOBEKTUBHOCTD NPEJCTABIAETCA KaK HEYTO HAXOAANEeecs B IIPO-
Ijecce, HUKOTZAa KaK QUKCUPOBAaHHOE M HUKOIZA CYIIECTBYIOIIee
KaK aBTOHOMHO€, BHE UCTOPUU. DTO Bcerza Cy6seKTUBHOCTE, 00y-
CJIOBJIEHHAs TeHZEPOM, YKOpEeHEHHasI TaKKe B pace, KjIacce, STHUY-
HOCTH U CeKCyaJIbHOU OpUeHTanm»"".

HTaK, KyJIBTypHBIN TEKCT OCHOBAaH Ha KOHTEKCTYaIbHBIX GaKTo-
pax ¥ Ha MO3ULNH cy6BeKTa, KOTOPasi, B CBOIO 0Yepesb STUMHU GaK-
TopaMu o6yciIoBeHa. 3a BceM pa3HOOOpa3reM KOHTEKCTOB, IIPO-
JAYLVPYIOIIUX XyZOXKECTBEHHbIE NPAKTUKH, CTOAT OIpeZeeHHbIe
YHUBEPCAJIbHEIE CTPYKTYDBIL, JIE)Kalllie B OCHOBE «BEYHBIX», WJIU
«OpOATINX» CIOKETOB, KOTOPEIE, KaK IIPABUJIO, UMEIOT aHTPOIIOJIO-
THYEeCKY YHUBEPCATbHYIO IPUPOAY. BO3HVKAas BHOBb U BHOBB B pas-
JIMYHBIX KOHTEKCTAaX, OHW OKa3bIBAIOTCA B IT0JIe IOJIUTUKU pempe-
3eHTallUH, OTPAKAIOIEN JOMUHUPYIOIINE YCTAHOBKY U IIEeHHOCTHU
JIaHHOM 3TI0XU U ob1iiecTBa. [oBOps 0 mpobGieMe penpe3eHTaIuu
«BEYHOT'O CIOXKETa» WIM apXeTUIIMYHOTo 00pasa B IOCTKYJIBTYDE,
Heob6XoAMMO OOpaTUTh BHUMaHHE Ha PasMBITOCTh 3CTETHYECKUX
TIpeJCTaBJIeHU U IIEHHOCTEH, KOTopas JelaeT BO3MOXHOU Oec-
KOHEYHOe MHOXXECTBO MHTEPIPETAINI B OZHOM KYJIBTyPHOM IIPO-
CTPAHCTBE, YTO KAYeCTBEHHO OTIMYHO OT CIIOCO60B O3HAYMBAHUA
B IpyTHie 3TI0XH, KOTZ|a UX OCHOBOH GBUIH 6a30BbIe KYJIBTYypPHEIE JI0-
MUHaHTHL. CerofHs, KaK NoKa3slBaeT boapuiiap, «...HeT 60sbliie HU
OCHOBHOTO IIPaBWIA, HU KPUTEPUA CYKIEHUs, HU HACTKAECHUA.
CerofHs B 06;1aCTH 3CTETUKU yKe He CyliecTByeT bora, crioco6HOro
pacrosHaTh CBOWX IOJJAHHEIX... [IpOM3BeIeHNA UCKYCCTBA ... He
00J1a1a10T TOH TAWHOW CONPUYACTHOCTH, KOTOPAs COCTABJISET CHITY
KyJBTYPbL. MBI UX yXKe He YuTaeM, a JIUIIb paciudpoBEBaeM —
10 Bce OoJiee IPOTUBOPEUNBLIM KiouaM»'S. [IpouTeHre KyabTyp-
HOT'O TEKCTa, CO3ZaHHOTO HA OCHOBE MHTEPIIPETALUHU «OPOAAIETO»
CIOXKEeTa CyOBEKTOM, CKOHCTPYHMPOBAHHEIM B (GEMUHUHHOCTH, —

15 Boxpwuitap XK. [Tpospaynocts 371a. / K. Bogpwuitap / M. . 2009. C. 8.

16 Harvey D. The Condition of Postmodernity. / D. Hervey / Oxford, UK,
Cambridge, USA: Blackwell, 1992. P. 355.

17 Hutcheon, L. The Politics of Postmodernism. / L. Hutcheon / L. and NY:
Routledge, 1989. P. 39.

18 Bogpwmitap XK. Lut. mp. C. 24
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OZIVH W3 TMPU3HAKOB SMIOXH MOCTKYIBTYPHI C €€ ABHOU peMUHU3a-
uyel aBTopcTBa (WIKM MPUBWIErHMEN WHTEPIPETAIN) BOIIEAIINX
B Kiaccuueckuit ¢GoHJ mpousBeleHUi. Mbl 06paThMcA K ABYM
apXeTUITMYHBIM 0bpa3aM eBpoOIeicKol KynbTyphl: JloH XyaHy u
KapMeH — U MombITaeMCs MPOCTEAUTH CIIENUPUKY UX TPAKTOBKH C
TOYKY 3pEHUs TeHJePHON UAEHTUIHOCTH UHTEPIIpeTaTopa.

JoH Kyan u KapmeHn:
peBepcud reHiepHbIX poJien
B CyO'b€KTHO /00 EKTHOM OTHOLIEHNU

Me! BEIOpanu Ba 0o6pasa, KOTOpbIe XOPOIIO U3BECTHEL U MTOJIB3Y-
IOTCA IO CUX [OP I'POMAJHOU IMOMyJIAPHOCTHIO B IPOCTPAHCTBE
penpeseHTanuu. OHU KOPEHATCA B MUGOJIOTMYECKUX APXETUIAX,
BOIUIOLIAIOTCS B JIUTEPATYPHOM AUCKYPCE, B CLIEHUYECKUX U KHHE-
Marorpadudeckux xaHpax. VICTopuu 3TUX MEPCOHAXKeN ABIIAIOTCS
IIpUMepaMU TPaAUIMOHHOTO OMHAPU3Ma MaCKyIMHHOCTH U heMu-
HUHHOCTH KaK cy6BeKTa u 06beKTa Baactu. Eciu JloH XKyaH npez-
CTaBJISIET IpUMep OECKOHEYHOro TOCIIOJCTBA MYXXYMHBI HaJ Oec-
YHCJIEHHbIM MHOXXeCTBOM JKEHIIWH, To KapMeH — oJiIieTBopeHue
HEBO3MOXXHOCTH PEBEPCUH TPAAUIMOHHBIX POJIEH B 3IOXY, KOrza
TPaZUIMOHHBINM OMHAPU3M PEIIaICcsa UCKIIOYUTENBHO B IIOIb3Y Ma-
CKYJIMHHOCTH.

[Nompobyem pasobpartbces B IpuurHax Biactu JloH YKyaHa Haz
TBICSTIaMU COOTa3HEHHBIX UM JKeHIIWH U B POKOBOM cyzanbe Kap-
Me€H, *KU3HbIO 3aIUIAaTUBIIEN 3a MPAaBO OBITH XO3SIHKOM CBOEH Cyab-
ObI, a TAKXKE B TOM, KaKH€ CMBICJIBI OOPETal0T 3TH UCTOPUHU B HAIIIN
AHuU. Jlns 3Toro 06paTUMCS K CBSI3U TeKCTa (HappaTHBa) U KOHTEK-
cTa ero peruduKalu B TOM WIN MHOUN XyZOXKECTBEHHOHN IPaKTH-
Ke. TeOpeTHKH IOCTCTPYKTYpaau3Ma yAeIIN ocoboe BHUMAaHUe
9TOM CBA3W KaK OCHOBOIIOJIATAIONIEN s CMBICJIONPOU3BOACTBA.
«BO3MOXXHOCTh ITlepeHOCa BBHICKA3BIBAHUSA B HOBBHIA KOHTEKCT FUIU
IOBTOpeHUA GOPMYJIB B HOBBIX OOCTOSTENHCTBAX HE OTBepraer
IIOJIOXKEHUA O TOM, YTO WUIOKYTOPHAsA CHJIA OIIpesiesIfAeTcs CKopee
KOHTEKCTOM, 4YeM HaMepeHUeM... 3HadyeHHe KOHTEKCTYaJlbHO,
HO KOHTEeKCT Oe3rpaHuyeH»'?. BEIOpaHHBIE HAMU ITEPCOHAXKU CO-
BepIIAlT 6eCKOHEYHOe MyTelleCTBYUE IT0 KOHTEKCTaM, KOTOPhIE U
OIIpefesSIIOT BaXKHOCTh TOM WIM WHOU CTOPOHBI MX XapakTepa, a
TaKXKe JeMOHCTPUPYIOT OTHOLIEHHE COL[MyMa K BeYHOH mpobieMe
OTHOUIEHUH MY>KYMHBI Y ’KEHIIWHBI C TOYKU 3pEeHUs IJIaBEHCTBA.

Jon XKyaHn u KapMeH, HeCMOTpsI Ha CBOU JINTEPATYPHBIE «II€PBO-
06paskl», CTaIN 0COOEHHO MMOMYIAPHE b1arozaps omnepam Mouap-
Ta ¥ Bu3e, yCIeNIHo MIeCTBYIOIMM II0 OIIEPHEIM CIieHaM TeaTpOB U
dbectuBanet mo ceil zeHb. Onepa ABIAETCS KYJIBTypHOU GOPMOH,
Ile pernpe3eHTali OTHOIIEHH MYXKYUHEL U XKeHIIMHBI KaK OTHO-
LIEeHUH BJIaCTU UTPAIOT OYE€Hb BaXKHYIO poJib. Mozenu cy6beKTHO/
OOBEKTHEIX OTHOLIEHU CTAaHOBATCA 60Jiee BBIPA3UTENbHEIMU, My-
3BIKAJIBHBIHM 3JIEMEHT IIPUXOAUT Ha IIOMOIIb BepOaIbHOMY, YTOOBI
BeCh /[paMaTH3M 3TUX OTHOIIEHUH 06pes HauOOJbIIYIO BHIPA3H-
TesbHOCTh. KpoMe TOro, omepHas creHa, 6yZydu IPOCTPAHCTBOM
aKTUBHBIX JKCIIEPUMEHTOB B 00JIACTH IEPECOMBICIEHUA CIOXKETa
(B 0COGEHHOCTH B COBPEMEHHOM «pEeXKOIEPe»), TIOMOTAET JIYJIIe
BUJIETb TeH/IEHIIUH ITIOCTKY/IBTYPHI B OTHOIIEHUH JOMUHUPYIOIIEro
cyO'beKTa B HEOOXOJUMBIX B OTEpe JI0OOBHBIX CIOXKETAX.

«JloH XKyaH mpeacraBisieT cob60i 3bI6KyI0 GUTYpyY, IepeMelia-
IOIIYIOCS U3 OZHOU SIIOXU B ZIPYTYIO, U3 OZHOI'O BHUJA UCKYCCTBA B

19 Culler J. Op. cit. P. 123

ZIpPYTOH, MpUBJIEKAOIYIO K cebe CTONb Pa3sHOPOAHBIX TBOPYECKUX
JYHOCTeN, Kak MonapT u Puxapz IlItpayc, Batipon u ITymrkuH.
[IpyurHa NOCTOSTHHOTO Bo3BpauieHus K JloH JKyaHy u GeckoHeu-
HOe KOJIMYeCTBO MHTepIpeTaluii BEI3BaHO ero XapuaMaTH4ecKon
BJIACTHIO Ha/ )KeHIIIMHAMU, KOTOpas HOCUT YHUBEPCAJIbHBIN Xapak-
Tep U MOXXeT OBITH JIETKO ITlepeMellleHa B Pa3Hble COLIMOKY/IbTYPHEIE
KOHTeKCThI»?’. Ho MMEeHHO 3Ta YHUBEPCAJIbHOCTh 0Opa3a TauT B
cebe OMAacCHOCTh €ro MeXaHWYeCKOTro IlepeMelleHUsI B IPyTre KOH-
TEKCTHI ¥, COOTBETCTBEHHO, B JIPYTUeE JUCKYPCUBHEIE GOPMAIHH.
Camo moHATHe cob1asHa TpaHCHOPMUPYeTCS B HEPUO/, «II03ZHEH
coBpeMeHHOCTH». ComtacHo J. ['mazeHcy, «060bIeHNe BBIIUIO U3
yroTpebieHHs» IOCIe 3aKaTa [Ipe-MOAEPHUCTCKUX KYJIbTYp, YTpa-
THB «MHOTO€ U3 CBOETO 3HaYeHU B OBIECTBE, B KOTOPOM KEHIIU-
HBI CTQJI TOpa3zo 6osiee CeKCyalbHO AOCTYIHBIMU JJISA MYyXYUH,
4yeM Korzia Obl TO HU GBUIO IPEXKE, XOTSA — U 3TO HOCUT PEIIaoui
xapakTep — U 60Jiee PaBHBIMU HM»!. B 9TOM KOHTEKCTe Xapu3Ma-
THUYeCKOe OCIIOACTBO, Ka3aI0oCh Obl, ZOJDKHO MIPOSABIATHC UCKIIIO-
YUTEHHO B chepe MHTUMHEIX OTHOLIEHU, HE PACTIPOCTPAHAACH Ha
zpyrue coepsl )ku3HU. TeM He MeHee fake ecu cioxet JloH XKyana
[IEPEHOCUTCA Ha COBpEMEHHBbIe JKU3HEHHble peasly, >KeHINMHA,
ZIaBHO BKYCHBIIIas BCe 3aBO€BAHMA peMUHU3Ma, XOTs OBl Ha KaKoe-
TO BpeMsI OKa3bIBAeTCs B POJIH JOOPOBOJIBHOM KEePTBHI. BeIxoa U3
IIOJIOXKEHUA MTOJYNHEHNA 03HavyaeT BBIXOJ, U3 COCTOSHUA O4apoBa-
HUsA, B KOTOPOE OHa BBeZIeHa Xapu3MaTU4eCKOH JUYHOCTHIO.

B nocranoBKax «/loH KyaHa», OfHOM U3 caMbIX BOCTpe6OBaH-
HBIX OIlep Ha MUPOBOM clieHe, B HAIlllK IHU MBI MOXXEM BUJETh Xa-
PaKTepHBIH A7 IOCTKYIBTYPH KOJUIaXX pparMeHTOB U3 CaMbIX pas-
HBIX 3110X U cTWIel. HecoMHeHHO, aKIIeHTHI B 9TOM BEYHOM CIOXKeTe
PAacCTaBIAIOTCSA B CBA3U C CyOBEKTHOU MO3UIMEN TTOCTAHOBIUKA,
KOTOpas KaK HeJsb3f JIydllle BhIpa)KaeTcs C TOYKU 3peHUsA paccTa-
HOBKU CHWI B OMHApU3Me «MY»CKOe/KeHCKOe», TO €CThb B OTHOIIe-
Huax Jlon JKyaHa ¢ )KeHIIHAMU — 0ObeKTaMH €TI0 BOXK/eJIeHs.

Jlpyroii o6pa3, KOTOPHIH TakKe MOXXHO PAacCMaTpPUBAaTh Kak
yHUBepcaIbHEIH, — KapMmeH. Ee 06pa3 cBA3aH ¢ apXeTUNaMu JKeH-
CKOM BJIaCTH, yXOAAUIMMU KOPHAMHU B apXaW4Hble IUIACThl KyJIbTY-
PBI, KOI/Ia >KeHIIMHe IIPUIKHChIBalach Marniyeckas BIacTb, Beylas
4acCTO K pOKOBBIM IOCIEACTBUAM. YKe B XIX BeKe re porHsA HOBEJUIbI
MepumMe npezcTana nepez IyOIUKON KaK «I'0JI0C IPOTECTa», KOTO-
PBIit 6bLT «TosI0OCOM peMUHUHHOTO JIpyroro»*2, Jipyrocts Kapmew,
KaK yTBep)KJaeT aMepHUKaHCKas MpeACTaBUTETbHUIA eHAEePHBIX
ucciaefoBannil C. MakKiapuy, 4eTKo cibliHA B My3bIKe. «Ee ras-
HBIM My3BIKaJbHBI MOTHB COCTOUT U3... HHTEPBAJIOB, KOTOPHIE B
TeYeHUe JOJITOr0 BpeMeHM OBUIM MYy3bIKaJbHBIM 3HAKOM €Bpes,
apaba, Bcsakoro pacoBoro Jlpyroro»*. KapMeH B CBOEM IEPBUYHOM
KOHTEKCTE IIPE/ICTABIIAET COO0M «MYKCKYIO dpaHTa3Hio 06 0CBOOOK-
Jaromeii GeMUHUHHOCTH, OZHOBPEMEHHO OIACHYIO U IIpUBJEKA-
TeJIbHYIO, 110 CYTH Jiejia, IpUBJIeKaTeIbHYI0 IOCKOIbKY OHA OITaCHO

20 TTanmuckas E. H. JIlo60Bb Kak BIaCTHOE OTHOIIEHUE: PEIPe3eHTaIUs B
KYJIBTYPHBIX KOHTEKCTax U COLMaJbHBIX Auckypcax. / E. H. [llanuHckasa
// CeMHO3UC U KyJIbTypa: UHTE/UIEKTyalbHble IPAKTUKU. CBIKTBIBKap:
Komu neaunctutyT, 2013. C. 253.

2 Tuggenc 3. Tpanchopmanus UHTUMHOCTA. CeKCyaqbHOCTb, JIOOOBD U
3POTHU3M B COBpeMeHHEBIX obmiecTBax. / 3. I'magenc / M. -CI16, 2004. C.
103.

2 Lorber J. Paradoxes of Gender. / J. Lorber / New Haven and London: Yale
University Press, 1994. P. 103.

2 McClary S. Feminine endings: Music, Gender and Sexuality. / S. McClary
/ Minneapolis: University of Minnesota Press, 1991 P. 64.
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cyOBepcUBHA 1 OECKOHTPOIbHA»>*. [IOCKOJIbKY OTlepHas ayAUTOPUS
B XIX Beke O6bUTa B OCHOBHOM OyprKyas3HOM, repoii (gou Xose, [TuH-
KepTOH wiu Anbdpes), BOCCTAaBIIN IIPOTHUB HOPM OOIIIeCTBa, OKa-
3bIBasIcs, Mo MHeHuto /Ix. Jlopbep, i1 Hee HEIpUEMJIEM U JOJDKEH
OBUI IIOHECTU HaKa3aHue, KOTOPOE BBIPAXKAIOCh B TOM, UTO repOU-
ua (Kapmen, Barrepdsisii wivu BuonerTa) IpUHOCHIACEH B KEPTBY.
«TakuM 06pa3oM, ecu OIepHEIN repoii CTpaJaeT SMOLIMIOHATBHO U
CTaHOBUTCS OT 3TOTO TOJIBKO JIy4Ille, yMUPAeT UMEHHO repOUHA»>.
OTo BIIOJIHE 3aKOHOMePHO A1 KapMmeH, 106pOBOJIBHO UAyIIEH Ha-
BCTpeuy cBoel cyabbe. «OHa IpeACTaBIAeT cob0i 06pa3 — mpes-
BUJVIMBIN 1 06peYeHHBIH — JKEHIUHEL, KOTOPas OTKa3bIBAETCSA OT
ura My>XYMHBI U JOJDKHA 3aIUTATUTD 32 3TO CBOEH JKU3HBI0»?C.

HeBeposATHas MOMyIAPHOCTh cioXeTa o KapmeH (MHOro-
YUC/IEHHbIe SKPAaHHBIE U CLIEHHMYeCKUe BepCUU — TOMY JOKa3a-
TEJIbCTBO) CETOAHS TOBOPUT O TOM, YTO HUKAKUE COIHAJIbHEIE
repeMeHbl U 3aBOEBaHUs GeMUHH3Ma He CHHUMAIOT IIy6OKOro
MIPOTHUBOPEYUS MEXAY MY>KIHMHOM U KEHIIUHOM B 60pbbe 3a Zo-
MUHaAHTHOE ITOJIOXKEHNE B UX OTHOIIEHUAX. KapMeH KaXKeTcs Ipo-
THBOITOJIOXKHOCTBIO JIoH JKyaHy ¢ TOYKY 3peHUs ee IPEBOCXOCTBA
HaJ My>KYMHaMU U YTBEPXKZEHUS MPUHIINIIA KeHCKOH CBOOOEL,
HO B PEAJIbHOCTY 3TU ABa 00pa3a SBJSIIOTCA MPOSABIEHUAMH OII-
MO3ULUN «MaCKyJIMHHOEe/GeMUHUHHOE» CO CMEHOU JZOMHUHUPY-
ol1ero cybrekTa. PeBepcrs OMMO3UIIMY HE CHUMAET €€ CyTU KaK
60pBEOBI 332 TOCHOACTBO B OTHOIIeHUAX. COMMKAET TePOeB U TO,
YTO, yTBEPKAAs IPAaBO CBOEH BJIACTHU B 00IaCTH JINYHEIX OTHOIIE-
HUI, OHU OTBEPraioT BJIACTh COLMAIBHOTO IIOPAAKA, «... KOTOpas
He TEePIUT 3aMeHBI CBOEr0 «KOJUIEKTUBHOTO» 3aKOHA ITPOU3BOJIb-
HOW BJIACTBIO UHANBUIA».

JoH KyaH u KapMeH B MHTepnpeTauuu
dpanyecku 3amM0beIUI0: ) KEHCKOE TPOYTEeHUE
KYJBTYPHOI'O TEKCTa

Korga KyabTypHBIM TEKCT, YK€ OTATOIIEHHBI O6eCKOHEYHBIMU
CMBIC/IAMM, BO3HUKIITUMU B Pa3HOOOPA3HBIX UHTEPIIPETAIUAX, TI0-
MajaeT B IMPOCTPAHCTBO PEMpPE3EHTAIUU, CYOBEKTHON MO3UIIUK
pexuccepa, IBJSIoNelcsa BaXXHEHITUM GaKTOPOM B TPaKTOBKE CIO-
JKeTa, BO3HUKAET HOBOE CEMAHTUYECKOE TI0JIe, KOTOPOE KOHCTPY-
UPYETCS C yIYETOM CyOBEKTHBIX MO3UIUI «aBTOpPa» 3TOT0 HOBOTO
Tekcta. C MO3ULIME TeHAEPHO OOGYCIOBIEHHOW CyObEKTUBHOCTH
WHTepeCcHO, Kak o6passl JloH JKyaHa u KapMeH BoIUtomaloTcs Ha
ClleHe JKeHIIMHOU-pexxuccepoM. O6IacTh OTIEPHOM PEKUCCYPHI 10
HeZlaBHETO BpeMeHU ObUla OYeHb KOHCEPBAaTUBHA C TOYKH 3PEHUS
MacKyJUHHOHM goMuHaiuy, u OpaHdyecka 3amMbesIo cTania OJHOU
U3 MEePBBIX JKEHIIWH, KOTOPHIE JOOWINCh B Hell ycrexa. (Hazo oro-
BOPHUTHCS, YTO TEPBOIPOXOALIEM B 3TOH obsacTu 6buta HaTanbs
Cati, HO IO TIPUYUHE KYJIbTYPHOMN U30JISAI[UN OTEUYEeCTBEHHBIX /leATe-
Jlell UCKycCcTBa — MoZia Ha GEMUHMCTCKUM AUCKYPC IIPUIILIA TOpas-
10 TIO3)KE — ee MPOPHIB B 3TOM TPAZAUIIMOHHO MYKCKOH podeccuu
He TIONYYWI JOJDKHOTO BHUMAaHHUsA KakK acleKT TeHZEPHOro MOBO-
pOTa B KYJIBTYPE B IIEJIOM, XOTS €€ 3aCAyTH KaK XyZ0KHUKa ObUIN
OLIEHEHBI OYEHD BBICOKO.)

24 Tbid. Pp56-57.

25 Lorber J. Op. cit. P. 103.

26 Clement C. Opera, or the Undoing of Women. / C. Clement / Minneapolis:
University of Minnesota Press, 1988. P. 48.

%7 Manunckas E. H. luckypc mo68u. / E. H. [lanuHckas / M.: [Ipomereii,
1998. C. 200.

®pandyecka 3ambeIo NpUILIA B OIEPHYIO DPEXUCCYPY B
1980-e — rozpl Haubosee aKTUBHON GEMUHU3ALUN KYJABTYPHl U
CTaHOBJIEHUA eH/IepPHEIX UCCIEZ0BAHUI KaK aKaJleMUIeCKOH Auc-
IUIUTMHEL. MBI 06paTuMCcA K IByM ee IIOCTAaHOBKaM Ha CIieHe JIOH-
noHckoro KoseHt l'apgeHa: «Kapmen» (2006) u «/loH /bKOBaHHU»
(2008). «Kapmen» B ee NPOYTEHUN — 3TO MpayHasg U CTpPAcTHAasA
HCTOpUSA JIIOOBU U PeBHOCTHU. ['epouHs B ucronHeHuH AHHEI Ka-
TepUHB AHTOHAU4YM — 3peJias JKeHIIWHA, MMerouias OoJbIIon
OTIBIT BEDKUBAHUA B MUPE MYXKXYUH, K KOTOPBIM OHa OTHOCUTCA C
HECKpPbIBaeMBIM IIpe3peHuneM. HesaBucumocTs KapmeH mnozpuep-
KHyTa HapO4UTO I'PyOBIMU JKECTAMU, ZEMOHCTPALIMEN CBOETO IIpe-
BOCXOZICTBA (B TOM YHcIe M GU3UIECKOTO) HaZl BOXKAEEIOIIE TOJ-
IIOY TIpe/CTaBUTeNe MAaCKYJIMHHOCTH, KOTOPBIEe CTPEeMATCA K Hel
He KaK K 0O0BEKTy CBOETrO BOXKZJENEHUs, a, CKopee, KaK K JIUAepy,
CIIOCOOHOMY IPUT'PETh WM OTTOJKHYTh CBOEro IIouHTaTess. Bos-
pacT repoMHU YKa3bIBaeT Ha HeJerKui IyTh, KOTOPBIA OHA IPO-
IU1a, 9YTOOE! 3aHATH IIOJNIOXKEHUE JIijiepa B MACKYJIMHHO OPUEHTH-
poBaHHOM ob1ecTBe. Takoe ke monoxeHne Cyorpekra-l'ocnogruHa
OHa 3aHMMaeT C caMOro Hayaja U 110 OTHoIleHUIo k JloHy Xoze (B
BEJTMKOJIETHOM HCTIoNHeHuM MoHaca KaydmaHa), oHa 6yKBaJbHO
HaCWIbHO 3aB/ieKaeT €ro B JIIOOOBHBEIE OTHOLIEHMs, HUMAaJIO He
3ab0TSCh O €ro KU3HH, UHTepecax U CyAb0e, a 3aTeM MOCTOSHHO
yHIKaeT. VIHTepeceH B 3TOU TPaKTOBKE IOAYEPKHYTHII MOMEHT
¢dusngeckoro rocrozacTBa KapmeH, koropas He obosbinaer Xose
TPaJUIIMOHHBIMY PUEMAaMH, a MPOCTO GUNYECKU «OEPET» €r0, TO
€CTh IPUHUMAeT Ha cebs posb IOCIOACTBYIONIEr0 MacKyINHHOIO
cyOobekTa. [IpuHAB 3TH OTHOLIEHU:A, X03e 0OpeYeH Ha MAacCUBHOE
[OAYNHEHYe, IpUYeM I'HOeIbHBIH Iy Th STOH TO3UINY OUYeHb BbIpa-
3UTEJIbHO MOKa3aH B 00LIel Jerpajaliuy BHEIIHETO 00IMKa Tepos.
Eciu BHavase Monac Kaydman — Xo3e — yCIeIHBIH U CUaCTIH-
BBII YeJIOBEK, KOTOPOMY y/IbIOaeTcs cyAbba, TO MOCIe TOTO KaK OH
IornaziaeT Mof BausHue KapMeH, OH NOCTeleHHO NpeBpaniaeTcs B
HECYaCTHOTO ¥ OOOPBAHHOIO OPOJATY, KAKUM U IPEJACTAET B IIO-
cefHel ciieHe. CMeHa MO3UIMM B OTHOIIEHUH [ocrozcTBa/moj-
YMHEeHUsA OKa3alach r'ubenbHOH /uia Xo3e, MOTEPSABIIErO B CBOEM
[IACCUBHO-00bEKTHOM CTaTyce Bce IIPUBIJIEIMU MACKyJIMHHOCTH U
He 00peTIIero IperMyIlecTB, IIpeZiHa3HAYeHHBIX JIUIIb 71 c1abo-
ro nosa. JloH Xo3e youBaeT KapMeH B ITOpbIBe OTYASHYSA, IOHUMAsA
6€e3bICXOJHOCTD CBOEr0 3ary6IeHHOTO CyIeCTBOBaHMsA, B KOTOPOM
Bce (kapbepa, pOACTBEHHBIE CBS3H, UyBCTBA) OBUIO 3aMeHEHO Of-
HUM — [loBenuTeneM B 06pase JKeCTKOH U JOMUHUPYIOLIeH sKeH-
MUHBL. TaKuM 06pa3oM, peBepcus TPaAUIMOHHOTo 61Hapu3Ma 06-
pedeHa B OOIIECTBE C YCTOSABILIEHCA CUCTEMOM IIeHHOCTeH KaK /I
Cy6bekTa, Tak u 11 O6bexTa. Ho B cysp0e repouHY IPUCYTCTBYET
He TOJBKO C TPYZOM 3aBOEBAHHBIM €l0 I'OCIOACTBYIOUIMM cTaTyc
— OHa CTPeMUTCA K ['OCIIOACTBY HaZl My>KUYMHAMU He II0 NIpUYKHe
KaKON-TO NEpPBEPCUU CBOEH MPUPOJBI, a U3-32 HECOOTBETCTBUA
OKPY’KaIOIIUX MY)KYUH ee [Ipe/ICTaBJIeHUsIM O TOM, KOMY OHa OXOT-
HO M CO3HATEJbHO MOAYUHWIACH Obl. CyZp6a MOChLTIAET e TaKoro
mepcoHaxa B jintie Topeazgopa (Mibaebpanzgo J'ApkaHmKeno), Ko-
TOPBIM C caMOro Havaja MO3ULMOHUPYETCA KaK ITPEBOCXOAAIIMI
Bce 3HaKkoMoe KapmeH okpy:keHue. Pexxuccep OCTUTAeT 3TOro 3¢-
¢dekTa, noKazaB DCKaMUIbO Ha YePHOMH JIOMIA/IU, OJETHIM B YEPHOE,
BO3BBIIIAIONIUMCS HaZl BCEMH NIPUCYTCTBYIOIINMH, UCIOTHEHHOTO
yBEpEHHOCTH B cebe 1 MpadHoro spotusma. durypa l'ocmoacTBa
TTOKOPSET /10 CUX ITOP He HaIIeAIIYI0 HUYETO MOZ0OHOTO TePOUHIO,
U BBIOOD cZlelaH — OHa ZI0OPOBOJIBHO CZIaeT CBOIO BJIACTHYIO TIO-
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3ULIMI0 B3aM€H Ha YHCTO )KEHCKWE IMPUBWIETHY, KOTOPHIE C YZO-
BOJILCTBUEM JEMOHCTPUpPYeT B GUHATBHOH clieHe. [epouHa AHHEBI
AHTOHau4M npeobpakaeTcsi — Ha MeCTO HapOYHMTON IpybocTu
IIPUXOAUT PaZOCTh MPa3JHUKA, OHA HApsSZHO OJeTa, OHA ITOXO0XKa
Ha ZjaMy u3 O0IIecTBa, OHA PSAZOM CO BCEOOIINM JIOOMMIEM: CYa-
CTbe MaHUT ee, IIePBHIH pa3 B XKU3HU OHA BCTPETWIA JOCTOHHOTO
ee repost. Ho cyacTbe MPUXOUT MO3HO — YHIKEHHBIH MacKyJINH-
HBIA CyOBEKT MOXKET PeabINTHPOBATh CeOsS TOMBKO YHUYTOXKUB
OCMEJIUBIIYIOCA 3aHATH TOCHOACTBYIOIIEe MOJIOXKEHHUE KEHIIVHY.
CmepTbio KapMeH u TparuueckuM GpuHaIOM KU3HU X03€ peXXuccep
3aKaHYMBAET UCTOPHIO O JKEHIUHE B MUPE MY>KYMH: eCJIM OHA OC-
MeJIUBaeTCs yTBePAUTh B HEM CBO€ IIPEBOCXOACTBO, CyAb0a BOCCTa-
HOBUT JIETUTUMHbIE aKLIEHTH B MacKyJINHHO-GEeMUHUHHOM IIpO-
CTPAHCTBe, HECMOTPS Ha JOPOTYIO IIeHy 3TOr0 paBHOBECH:, CTOMb
BaYKHOT'O /ISl COXpaHEeHUs COIIMAIbHON CTaOWIBHOCTH.

Jlpyroii mocraHoBkoi ®. 3ambesio, OCHOBaHHOM Ha UHTEPIIpe-
Tal[U¥ TeHZIEePHBIX OTHOIIEHUH C TOYKY 3PEHUS JKEHIIUHEI KaK aB-
Topa MHTepIpeTauuy, cran «/loH /xoBanHu» Mouapta ( KoBeHT
TapzeH, 2002, 2008 rr.) Pexkuccep co3zgaet obpas JloH JKyaHa Kak
ZeMU(OIOrN3MPOBAHHOTO [TEPCOHAXKA, JIMIIEHHOT'O KaK dK3UCTEH-
LIHMATBbHOM JKaXKABI )KU3HU U PAZIOCTH OT OYEPEAHOM MOOEbI, TaK 1
CTEPEOTUITHOM BHEIIHOCTHU Tepos-TI000BHUKA. [JIaBHBIA repoil B
6nectameM ucnoaHennu CariMoHa Kunincarizia, UMeero 60Jb-
LIOH OMIBIT pasHBIX UHTEPIPeTAIHl 3TOTO IepCoOHaXa, Ipe/cTaeT
abCOJIOTHO JIMIIEHHBIM M30BITKA JKU3HEHHBIX CHUI WIKM POMaHTH-
yeckoro ¢uiepa, KOTOpbIe YacTO IIPUIKCEIBAIOTCA CEBIILCKOMY CO-
6sazauTeNto procodpaMu, MUCATEIIMU U TIOCTAHOBIIUKAMU Tpa-
JULIMOHHBIX Bepcuit megeBpa Morapra u ga I[lonre?®. Jlon XKyan
B TpakToBKe ®paHuecku 3ambes1o, M3BECTHOU CBOMMU deMu-
HUCTCKUMH B3IVIAZAMH, — CHMBOJI UCYEPIIAHHOCTU apUCTOKPATHU-
YEeCKOM KyJIBTYPBI, C OZHOU CTOPOHBI, M OKOHYAHUSA 3IIOXU MacCKy-
JINHHOU ZOMUHAIMK — C APyroi. C TOYKU 3pEHUs COLUAIbHOTO U
TeHJIepHOTO TIO3UI[MOHUPOBAaHMYA repoeB nnocTaHoBka ®. 3ambesuio
BOBCE He ABJIAETCA IPUMEPOM IOCTMOJEPHUCTCKOTO Pa3MbIBAaHUA
6UHApU3MOB — CKopee, Ha060poT, JloH JKyaH HaXOAUTCA B YETKUX
B3aMMOOTHOIIEHUAX CO BCEMH ITEPCOHAXKAMU, HATIOMUHAIOIVIMU
CBOEH OIpe/ie/IeHHOCThIO BO BPEMEHHU U IPOCTPAHCTBE T€POEB Te-
aTpa MapHUOHETOK (B KOTOPOM IOCTaHOBKH «/loH JKyaHa» ABIIAIOT-
cs1 BocTpe6OBaHHBIMU TI0 Ceii ZieHb). I'epoii CalimoHa Kumiucaii-
[ia YBEPEH B CBOEM IIpaBe IIOCTYIIATh IO BHE3AITHO BO3HUKAIOIIEH
IIPUXOTH, Y HEro Jake He BO3HUKAeT COMHEHUI B 3TOM IIpaBe, a
HeyZa4y BOCIPUHUMAIOTCSA KaK JOCaZHble IOMeXU, KOTOPbIe HaZlo
Tak WiK uHade oboiTu. TeM He MeHee, HeyZaYM IOCTOSTHHO IIpe-
CJIeLYIOT ero, MOAYepKUBas €ro IOJHYI0 HECOCTOATENbHOCTh KaK
JOMUHUpYOLIero cyobeKkTa. B eIMHCTBEHHOM CIleHe OIlephl, IZe
JloH /[>KOBaHHU IEMOHCTPUPYET CBOU CIIOCOOHOCTH COOJIa3HEHMS,
B cileHe c llepimHOM, Ha MepBLIM IUIAH BBHICTYIIAET BOBCE He UyB-
CTBEHHAs [IPUBJIEKATENBbHOCTD WM SPOTHU3M, & COBEPIIEHHO HEIIPH-
KDBITBIN PACUeT ZIeByIIKY Ha IIOBBIIIEHNE CBOETO COLIAIBLHOTO II0-
JoXkeHUsA. VIpOHUYHOCTh TPaKTOBKH 06pa3a JloH JKyaHa ocHOBaHa
HE TOJIbKO Ha CyObeKTUBHOM TIOZAXO0/E PEXKHCCepa, HO U Ha aMOUBa-
JIEHTHOCTH TEKCTa OIlePhI, KOTOPHIH ZlaeT BO3MOXXHOCTb OTHECTHCh
K HeMY KaK C IIOJTHOH cepbe3HOCThIO, TaK U C IOMOPOM, WIH, B JaH-
HOM CJIy4ae, ¢ IOCTMOZIepHUCTCKOU npoHueil. [loguepkuBas KoMu-

28 Cm. lamuuckas E. H. Omnepa B KOHTEKCTE MOCTKY/IBTYPhL: UTPHI C KJIac-
cuKoii v KoubnukT uHTemnperaruii / E. H. llanunckas // Kyaesrypa u uc-
KyccTBo, N23 (15), 2013. Cc. 255-267.

YeCcKUii a7ieMeHT onepkl, ®. 3aMbesu1o, ¢ OZHOMN CTOPOHEI, BIOJIHE
3aKOHOMEPHO cOMKaeT ee ¢ Tpaguiueii opera buffa, ¢ apyroit —
mpuberaet K JEKOHCTPYKIMH MUGOIOTMYECKUX U POMaHTHUYECKUX
IIpeZCTaBIeHUH O ceBWIbCKOM cobasnuresne. Jlon JKyan CaiiMoHa
Kunsmcaiizia ofep:KUM «CeKCyaJbHBIM T'OJIOZOM: €r0 JKECTOKOCTh K
CONEepHUKaM-MyKYMHAM TakK JKe IIaTOJIOTMYHA, KaK U K IIOKOPEH-
HBIM UM JKeHIIIHAM, OH SIBJIIETCS BOIUIOMIEHUEM OTBPATUTENbHON
HETaTUBHOCTU. Pa3fieThlll B MOCTeAHEN ClieHe, OH IIPEeACTaBIAET
co60ii xankyio GpUrypy, Ho B TOJIOCE BCE €llle CJBIIIMUTCA 3/106Has
BJIACTHOCTE»??. Takoe yHIKEHUE Treposi «MOXKeT pacCMaTpUBaThCs
U KaK JIeKOHCTPYKLHUA TPAAULMOHHOTO 00pa3a 3pOTUYECKOH He-
OTPa3UMOCTH», U KaK «CUMBOJINYECKOEe YHUYTOXKEHUE MY)KIMHBI»,
IPEATIPUHATOE PEXUCCEPOM ¢ GEMUHUCTCKUMU B3MJIAZZAMU B OTBET
Ha MHOTOYUCJIEHHEIE «CHMBOJIMYECKHE YHUUTOXEHUS KEHIITHbD»
KakK B TPAJWUIVIOHHOM, TaK U B MOMyJAPHOU KynabType*’. Vzes O.
T'upzneHca 06 MCYEepaHHOCTHU CcO6Ja3HA B COBPEMEHHOM KyJIbType
peanu3yeTcs B ITOJTHON MEXaHUCTUYHOCTH 1ogxoza JloHa /)KoBaH-
HU K JKEHII[THAM, B HAPOYNTON UCKYCCTBEHHOCTH IIPUEMOB U B pas-
JP2OKEHUM OT HeOOXOZUMOCTH IPOZAOJIKATh UTPY B COOIa3HEHUE.
PacyeTIMBOCTH Teposi, OCHOBAHHAS Ha €70 MU30TMHU3ME, KXKETCs
KaK «yOeZINTeThHO CEAYKTUBHOM, TaK U XOJIOAHO yrpOXKaroIeki»1.
[Tpolecc AeKOHCTPYKINHY, «/e-AOKCUPUKAIIVI», CTOJIb HAIVIAL-
HBIi B IOCTMOZEPHU3ME, OITUPAETCSA HAa TEOPETUIECKOE ITOJIOKEHKE
0 TOM, YTO «MBI MOXKeM IT0O3HATh MUP TOJBKO Yepe3 CETh COLUAIBHO
YCTaHOBJIEHHBIX CUCTEM 3HaYEeHUs, AUCKYPCOB HallleH KyJIbTYPhI»°2.
JlekoHCTpyKIMs obpasa JoH JKyaHa KaK pOMAaHTUYECKOTO IIPOBO-
autes @. 3ambeio Mo BceM HalpaBieHUsAM. BHelHe repoit Caii-
MoHa Kumnimcaliza npezcTaBifeT IOJHYIO MPOTHBOIIOIOXXHOCTD
CTepEOTUITHOMY IIPECTABIEHHIO 00 UCIIAHCKOM IpaH/ie C FOPSAIIU-
MU YepHBIMH IIa3aMU — OeCLIBETHOCTb BHELTHOCTH TOJBKO IOJ-
YepKUBAETCSA aJIBIM I[BETOM KOCTIOMA, KakK OyATO IpeAHa3HAYeH-
HOT'0 COBCEM JPYrOMY T'e€pOI0, a CKyJalole-IIMHIYHOEe BhIpaKeHHe
JIUIIA TIOKA3bIBAeT PABHOAYIIME IIEPCOHAXKA K CBOUM <« KEePTBaM»
U TIOJTHOE TIpe3PeHre K TeM, KTO CTOUT HIDKE ero Ha COLUaIbHON
JIeCTHHIIE. B TO )Ke BpeMs OH CTPEeMUTCS YHTH JIFOOBIM CIIOCO60M OT
BCAKOH AUcKOMGOPTHOMH /I HErO CUTyallly, He UMes HU CWI, HU
JKeJIaHWs, HU CIIocoOHocCTel ee pemuTs. JloH JKyaH, npezacTaBieH-
HBIHM ¢ GEMUHUCTCKUX MTO3UIUN pEKUCCEPA, — CBUETETHCTBO He-
COCTOATENBFHOCTU Bceli (HauTOIeHTPUCTCKOM KYNbTYpHI. YKeHCcKue
[IEPCOHAXXY, HAIPOTUB, YTBEPXKZAIOT cebs KaK aKTUBHASA CUIIA,
criocobHas MeHATb 0OCTOATENBCTBA B CBOIO II0JIb3Y U YTBEPXKAATH
STUYECKHe NPUHIUIE, KOTOPBIMU IBHO He 061aZatoT HU OH JIKO0-
BAaHHU, HU €ro ITOCTOSHHBIM CIyTHUK U CBOErO POZA «aJIbTep 3T0»
JlemopeJsuio, HU 61arOPOAHBIN, HO TACCUBHBIN U HE CITOCOOHBIN Ha
CaMOCTOSITeNIbHBIE ITOCTYIKY 0H OTTaBHO, HU I'PyOOBATHIN U IIPO-
croBatbiii MaserTto. JlonHa AnHa (MapuHa [lornaBckas) — UHU-

2 URL: http://www. independent. co. uk/arts-entertainment/music/
reviews/don-giovanni-royal-opera-house-london-924348. html.

30 MTanmHckas E. H. H Viva la liberta: cBoboaHast TUYHOCTb HA IIPOCTPAH-
CTBaX IOCTKYJABTYPH! [JnexkTpoHHbIN pecypce] / E.H. llanuHckaa //
IV Poccuiickuii  Ky/lBTYpOJIOTMYECKHI KOHIpPecc ¢ MeXAyHapOAHBIM
yuacTrieM «JIMYHOCTH B IIPOCTPAHCTBE KYJAbTYphl», CaHKT-IleTepOypr,
29-31 oxTabps 2013 roga. Te3nchl U BEICTYIUIEHUA y4acTHUKOB. CII6:
ditgoc, 2013. URL: http://culturalnet. ru/main/congress_person/1118.

31 Sjobhan Murphy, Metro, 10 September 2008. URL: http://www.
simonkeenlyside. info/index. php/performances/performances-opera/
don-giovanni-mozart/2008-9-roh-london-don-giovanni/

32 Hutcheon L. Op. cit. P. 7.
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[UATOp BCEM KCTOPUU MIIEHUS, IOCTOSHHO MOATAIKUBAIONIAS
CBOEro 6e3BOJIBHOTO JKEHUXA K PELINTENBbHOMY JEHCTBUIO, JOHHA
OnbBupa (BenukosemnHas Jixovic au JIoHATO) — BOUTENIBHULIA, KO-
TOpasi BCeMHM CrlaMu GOPETCs 3a CBOE MPABO HA HCIIOJIHEHUE 06e-
maHus GpocHBLIEro ee Bo3mOIeHHOro, LlepiuHa (o4apoBaresib-
Hasg Mua IlepcoH), KOTOpasi CTPEMUTCS TIOAHATH CBOM CTATyC IIPU
[IOMOIIY BBITOZHOTO Gpaka, HO B TO JK€ BPEMSI PEATUCTUYHO OLIEHH-
BaIOIIas CBOM LIAHCH Y MAHUIYJUPYIOLUIAs KEHUXOM-TIPOCTAKOM
B 3aBHCHMOCTH OT CHUTYal[Hll — BCE OHU B PEAIBHOCTH XO3SMKHU
JKU3HHU, JaXKe eCId Ha BPEMs [IPUHUMAIOT POJIb HEXKHBIX U JIHO6s-
muyx cymecTs. HecMOTpst Ha Pa3HUIYY B COLMATBHOM IIOJIOKEHNUH,
OHU TIPOSIBJISIIOT COJIMAAPHOCTD. KOTAA PEYb WUZAET O IPOTHBOCTOS-
HUU MYXCKOU rereMOHHH, YTO OYEHD SIPKO [TOKA3aHO PEKICCEPOM
B CIleHe apuu JJIbBUPHI, KOIZa K OTYasIBLUIEHCS JKEHIMHE ITOAXOAAT
Anna u llepiuHa U yTeInaT ee, AEMOHCTPUPYS UTO B COKO3€ KEH-
IIMHBI MOT'YT MPOTUBOCTOATH JIIOOBIM yAapaM cyzAs0bl. . Kasanocsk
6bl, TOPKECTBO JKEHCKOTO Havaja yTBEPXKAAETCS BCEM XOJOM Tea-
TPaJBHOTO AENCTBA, BCEMU BBHIPA3UTEIbHBIMU cpefcTBaMu. Ho B
[IOCTKY/IBTYPE BCETZA MPUCYTCTBYET MHOXKECTBEHHOCTh CMBICJIOB,
KoTopas sBjsgeT cebs B ¢uHAIEe, B CAMOM IOCIEJHEM MOMEHTE

CIIEKTaKJIsA, KOTZa, Ka3auoch OB, BCe TOUKU PACCTABJIEHH!, a T'epOH,
BOIUIOIIEHNE NOPOYHOCTH, JOXOZAALIeH [0 IepBepCUBHOCTH, Ha-
BEYHO BBITECHEH U3 XXU3HEHHOT'O IPOCTPAHCTBA. «/ BOT — OH II0-
Ka3aH, Ha MTHOBEHUe, Ilepe/l 3aKpEITHEM 3aHaBeca OOHAKEHHEIM
B OOHa)XKEHHOU JKe JIeBYIIKOM Ha pyKax Ha IUlaMeHeloleM ¢GoHe
ajZia, Tie OH IPOZOJDKAET CBOE I'eJOHUCTHYECKOE CYIeCTBOBAHUE.
Jlaxke ¢ TOro cBeTa HepaCKAABIIMICSA I'PEITHUK CMeeTCs HaJl BCEMU,
KTO JKMBeT COIVIACHO HOpPMaM M IIpaBWIaM, U B 3TOM IIOC/IeJHSA
HIyTKa Tepos, XXUBYILEro UCKIIOYUTETHHO TI0 CBOUM IIpaBmIaM»>3.
Kak MOXXHO paclieHUBaTh 3TOT GpUHAT — KaK HelmobeIuMOCThb Ma-
CKYJIMHHOTO T'OCIIOZCTBA, HAXOJSAIIETO IIPOCTPAHCTBO Pealn3aluu
Jla’Ke BHe IIPeJIeIOB IIOBCEJHEBHOM XKU3HU WIN KaK IIpeocTepexe-
HU€e 0 HEYCTOMYUBOCTY C TAKUM TPYZOM OTBOEBAHHOM KEHITMHON
MO3UIMK CyOBEeKTa KyIbTYPhl U HCTOPUU? BoIlpoc ocraetcs, mo-
CKOJIbKY CyOBbeKTHAsI MO3UIUA B YCIOBUAX NOCTKY/IBTYPEl HUKOTA
He ocTaeTcsi GUKCUPOBAHHOM U MOXXET MEHATHCS B 3aBUCUMOCTHU
OT mpeobsalaHysA TOTO WIN WHOTO dJeMeHTa B MHO)XXeCTBEHHOH
WAEHTUYHOCTHU (ITOCT) COBPEMEHHOTO CyOBhEKTA.

33 Illannuckas E. H. H Viva la liberta: cBo6ozHasA TMYHOCTD Ha MIPOCTPaH-
cTBax MOCTKy/IbTypsl. // URL: http://culturalnet. ru/main/congress_
person/1118.
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