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«AHCTPYMEHTAJIN3AIIMSA XPOHUKW»: KHHOCHBEMKH COBBITHH 1917 TOJIA B
MEHAIOIMEMCA HCTOPUHYECKOM KOHTEKCTE

B craree paccMaTpuBaroTCs COXpaHMBILHECS
XpOHHUKAJIbHbIE KUHOJOKYMEHTBI, CHSTBIE BO BpEMs
®epanbckoit peBoonyn 1917 roga U OKTAOPECKOTO
nepeBopora 1917 roga, m xpansmuecs HelHEe B Poc-
CHICKOM TOCYyIapCTBEHHOM apXHBEe KHHO(POTOIOKY-
MEHTOB. OTH KHHOJOKYMEHTHI JEITCA Ha 3aBEpIIEH-
Hble (PUIBMBI U MaTepualibl KHHOCHEMOK, KOTOpHIE, B
CBOIO O4Yepellb, MPEACTABIAIOT COOOH HEKYI0 CMOHTH-
POBaHHYIO XpPOHMKY, MOCBSIIEHHYIO T€M WM HHBIM
COOBITHAM, WJIN MPOCTO HA0Op XPOHUKAIBHBIX 3IU30-
JOB TOTO TEpUOoJa, CKICEHHBIX MEXKIy cOOOH BHe
ONpeneEHHON JIOTUKHU. YKa3bIBalOTCA OTCBUIKM K pe-
IBHBIM apXUBHBIM €MHHIIAM, KOTOPBIE HBIHE XPAHAT
B cebe KaK (MIBMBI, TaK U OTIENIbHbIE KHHOMAaTepua-
JBl. AHATM3HPYIOTCS WX Ha3BaHUS U HaNMEHOBAHME
¢bupM, co3gaBUIMX T€ WM HWHBIE QUIbMBL. OTAETBHO
OTMCBIBAIOTCS (DMIIBMBI M MaTE€pUaibl, OTHOCSIIMECS K
cobbiTusiM B Ilerporpase m QuabMbl U MaTepHaibl,
oTHOcsIIMECs K coObITHsIM B Mockse. Jlenaercs onu-
CaHHMe 3THX KHHOJOKYMEHTOB C INPHUBSA3KOH K peaib-
HBIM COOBITHSIM TOH MOPHI C LIENbIO TIepelauy TOTHOTHI
MpeacTaBIeHUs] 0 HUX. Bce paccMoTpeHHbIEe KUHOIO-
KYMEHTBI Y€TKO Pa3AeisIIOTCs HA T€, YTO IMOCBSIICHBI
coOpiTusiM DeBpanbckoii peBomonuu 1917 roma, co-
obrTnaM Mexay Pespaném n OKTIOpEM, U COOBITUSM,
CBSI3aHHEBIM C OKTSIOpbCcKHM IepeBoporoM 1917 rona.
[Ipu »3TOM, HpU pPaccMOTPEHUH KHHOJOKYMEHTOB
CPaBHHUBAIOTCSl peajibHbIE UCTOPUUECKHE NOAPOOHOCTH
TEX WJIM MHBIX COOBITUH C TEM, YTO OBUIO 3aleyarieHo
KHHOOIIepaTopaMy TOM Hopbl. Jlemaercs momeITKa OT-

BETUTH Ha BOIIPOC, ITOYEMY 3aIleyaTiieHO0 HUMEHHO TO, a
He 4TO-HHOYab Apyroe. KOMMEHTHPYIOTCS MOTHBBI U
OCHOBAaHHMS T€X WM WHBIX OCYIIECTBIEHHBIX CHEMOK,
MOKa3bIBAaeTCs, B UM COCTOsUIa BAKHOCTD 3areyariie-
HUSI TEX WM HHBIX TePOEB M 00CTOSATEIIHCTB.

AHanM3UpyeTcsl KCIOIb30BaHUE 3THX KUHOJIO-
KyMEHTOB M MAaTepHaJIOB B COBETCKUX KHHO(MIbMax
Oonee mo3mHero BpemeHH. l[lpm sTOM oOOparmmaercs
BHUMaHHE Ha T€ (parMEeHTHl W SMH30/bI, KOTOPHIE B
CHJIy TeX WJIM WHBIX HICOJOTHYECKHX NMPUYUH BBINA-
JTAIOT CO BPEMEHEM W3 KHHeMaTorpaduaeckoro oOu-
X0lla WM A00aBISIIOTCA B CHITy C(HOPMHPOBAHHOTO
MHU(HUYECKOTO TMPEACTABICHHAS O COOBITUSAX TPOIILIOTO.
[Ipu sToM oOpamiaercss BHUMaHHE KaKk Ha padoTy ¢
MCXOJHBIMH MaTepHaIaMH OTACIBHBIX COBETCKUX JIO-
KyMEHTQJIUCTOB, TaK W Ha CO3JaHHE OIPEACIEHHBIX
MH(}OJIOTEM ¢ HCIONIB30BaHUEM MaTepHaia M3 COBET-
CKHX MT'POBBIX (DHIIBMOB.

KnawueBbie ciaoBa: pEBONIOIMOHHAS KHHO-
xpoHuka, ®eBpanbckas peoirors, OKTsIOpbcKast pe-
BOJTFIOIHSI, KHHO(QWIBM, KHHOJOKYMEHT, o0pa3 Ipo-
LI0TO.
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«(INSTRUMENTALIZATION OF
NEWSREEL»: FILMING OF EVENTS OF
THE YEAR 1917 IN THE CHANGING
HISTORICAL CONTEXT

The article discusses surviving chronicle doc-
umentary films made during the February Revolution
of 1917 and the October coup of 1917, and are now
stored in the Russian State Archive of Film and Photo
Documents. These documentaries are divided into
completed films and filming materials, which, in turn,
are a kind of mounted chronicle dedicated to one or
another event, or simply a collection of chronicle epi-
sodes of that period glued together outside of a certain
logic. The references to real archive units, which now
store in themselves both films and individual cinemat-
ographs, are indicated. Analyzed their names and
names of companies that have created certain films.
Separately, films and materials relating to the events in
Petrograd and films and materials relating to the events
in Moscow are described in detail. The description of
these documentaries is made with reference to real
events of that time with the purpose of completeness of
representation about them. All the examined documen-
taries are clearly divided into those devoted to the

Opranunszanus cbéMok Benukoii poccuiickon
PeBOTIONUH

Benukas poccuiickas peBOIIOLMS, KaK Ce-
TOIHS €€ 4acTO MMEHYIOT, COCTOsAIa, KaK U3BECT-
HO, U3 JBYX 4acTed — DeBpanbCKON PEBOIIOLNH,
HayaBIuelcs B cronune, [lerporpane, 28 despans
1917 roma mo crapomy cTWIO (3TO J€Hb, KOrna
COOBITHS BBIILIN U3-TIO KOHTPOJIS O(UIIMATBHBIX
APCKUX BJacTei) U OKTAOPHCKOrO MEepeBOpoOTa,
COBEpIIEHHOTO OONBIIIEBUKAMHU B HOYHh Ha 26 OK-

events of the February Revolution of 1917, the events
between February and October, and the events con-
nected with the October coup of 1917. At the same
time, when examining film documents, real historical
details of those or other events are compared with what
has been captured by cameramen of that time. An at-
tempt is made to answer the question of why this is
captured, and not something else. The motives and the
grounds for various shots taken are commented on.
What was the importance of capturing these or other
heroes and circumstances?

The use of these documentaries and materials
in Soviet movies of a later time is analyzed. At the
same time, attention is drawn to those fragments and
episodes that, due to various ideological reasons, drop
out of the cinematographic life in due course or are
added to the strength of the formed mythical idea of
the events of the past. At the same time, attention is
drawn to the work with the source materials of both
individual Soviet documentaries and to the creation of
certain mythologies using material from Soviet feature
films.

Key words: revolutionary newsreel, the Feb-
ruary revolution, the October revolution, motion-
picture film, film document, image of the past.

TAOpS TOTO ke Trofja. ITH UCTOPUUYECKUE COOBITUS
YpEe3BBIYAWHO  AKTUBU3UPOBAIM  JIESTEIBLHOCTH
OTEYECTBEHHBIX KMHOOIMEPAaTopoB XpOHUKU. CHHU-
MaJId MHOTO, W BBIIIJIO HECKOJIBKO JOKYMEHTAIb-
HBIX (DUIBMOB, TOCBALIEHHBIM MPOH3OIIEIIIEMY,
B pa3iIMuHBIX BapuaHTtax. Mcropuueckue obcTos-
TEJNbCTBA KMHOCHEMOK HEOJHOKPATHO M3YyYaIHCh
u OCBEIIAINCH caMHMU orepaTopamu-
YY4aCTHUKaMU COOBITHH, a TaKXXe pa3IMYHbIMU UC-

topukamu kuHo: I. M. bontauckum, C. B. [Ipo6Ga-
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menko, B. C.JlucroBelM, B. M. MarugoBsiMm,
A. 10. KanpsHOBEIM, OJHAKO, NETaJbHBIM OIIHCA-
HUEM COXPaHUBILIUXCS MaTepUajoB NMPAKTUYECKH
HUKTO HE 3aHHUMAJCs, 3a4acTyl0 Jake MCKaxKas
Ha3BaHUS TE€X WM MHBIX KHHOJEHT WM OLINOAsCh
B aTpUOyTHPOBAHUM TE€X UIIM MHBIX SMHU300B, IPU
CCBIJIKAX HA COXPAHMBIIMECS KHHOAOKYMEHTBHI.
OcTtaHoBUMCS K€ UMEHHO Ha TOM, 4TO OBLIO 3a-
CHSITO U B KaKOM BUJIE.

PeBomroniioHHbBIE COOBITUS CHUMAIIM OT-
nenbHo B Ilerporpane u ornensHo B Mockse. Jlo-
CTaTOYHO OBICTPO B KaXJIOW M3 cTONUI] 00pa3oBa-
JUCh CBOM HE3aBUCHMBIE CTPYKTYpBI, KOTOpBIE U
OCYILIECTBIISIIIM XPOHUKAJIbHBIE CbEMKH U UX pac-
npocTtpanenue. Ecnu cyauts no TuTpam GpuibMoB,
10 B Ilerporpane cbémku mnpousBogunuch Poc-
CHMCKMM KHHEMaTorpaMuecKkuM aKIHOHEPHBIM
00IIeCTBOM U aKIMOHEpHBIM oO0mmecTBoM «buo-
¢mieM», a B MockBe coObiTus cHumManuch Coro-
30M KHHOJESTENCH, KOTOPhIM OOBEIUHSI KpyII-
HEWIne MpoKaTHble KOHTOPBI Mocksel. [Ipomosn-
xan Takke paborarb CkoGeneBckuit IlpocBeru-
TEJIBLHBIA KOMUTET!, KOTOPBI KOOPAWHUPOBAI pPa-
00Ty KHHOOIIEPATOPOB.

HcTopnuyeckass KHHOXpOHHKAa PeBpaibCcKoOH
peBorounu 1917 rona

O ¢deBpanbckux codbiTusx B [lerporpazae B
HanboJee MOJHOM BHJIE COXPAHWIUCH J1Ba (hUib-
Ma. Ogue — 310 «IleTporpan B THU PEBOIIOLUIDY
Poccuiickoro kuHemarorpagpuueckoro ooIecTna
(PTAK®/I. Yu. 12809). OT0T prsibM COCTOUT HC-
KIIOYUTEIbHO M3 CHIOMUHYTHBIX PETOpPTaXXHBIX

' Marunos B.M. Hcrounuku o jaesrensHoctd Ckobe-
JIEBCKOTO KOMHUTETA U €ro POJIM B OTEYECTBEHHOM KH-
HOTpollecce HakaHyHe MW B xone llepBoil MupoBoi
BoitHbI, DeBpanbckoii M OKTAOPHCKOW PEBOMIOLMIA
1917 r. // Bectnuk apxuucta. 2012. Ne 4. C. 55-70.

CbEMOK, KOTOpBIE BKIIOUAIOT B ce0s BUIBI pa3-
JINYHBIX COXKEHHBIX 3JaHUHM, B TOM YUCIE IOJIU-
LEUCKUX 4YacTed, OKPYXKHOIO Cyla H JBOpLA
HecyacTHOro muHucrpa HMmmneparopckoro /[Bopa
rpada B. b. ®penepukca, a Takke TOPKECTBEH-
HBIA Mapil 3amacHbIX 0aranboHOB BosbiHCKOrO M
Kekcremonbckoro nosnkoB k TaBpuyeckomy IBOp-
1y — 3a4€M OHM TyAa MapLIMPOBAIH, 10 CUX IOP
He sicHo. Ckopee Bcero, i MOATBEP)KIECHUS BEp-
HOCTH HOBOH BIJIACTH, O KOTOpPOW OBLIO camoe
CMyTHOE IpezacraBieHue. Benp l'ocynapcrBennas
Hyma dopmanibHO ObUTa pacmyllieHa, U BO JABOpILE
JETyTaThl COOMPANNCH IO COOCTBEHHOMY TOYHHY.
CymecTBoBana TONBKO CTPYKTypa CaMOYMHHOIO
Bpemennoro xomurera 'ocymapcrBenHon Jlymsl,
U TaM ke, Bo [IBopiie, Bckope Hadan (hyHKIIMOHH-
poBare Ilerporpaackuii CoBer pabouux aemyTa-
ToB, Bo mase ¢ H. C. Uxeunze. [lo3xe, B aBrycre,
ero Ha 3toM mnocty cmenun JI. JI. Tpoukuit. K
COJLaTaM € BBIXOAUJ UCKIIIOYUTEIBHO JAEIyTar
A. ®©. KepeHckuil, TPOU3HOCUBIIMM IUIaMEHHBIE
pedn, U HEKOTOPbIE APYIHe NEIyTaThl, HAlPUMED,
B. M. [lypumkeBud. B 3ToM ¢dumiibMe 3T BCTpeun
HE CHSATHI, U MOKa OOHApy>KEeHbI B KyCKaX COBET-
ckoro ¢guiabma o (eBpaIbCKOM PEBONIOIHMHU, KOTO-
pelii coxpanwicad B AByx 4dacTax (PTAK®D/. Vu.
13045). Cyna no mocienHeMy SIU301y paccmar-
puBaeMoro ¢uibMa, TAe MPOUCXOAUT KOJKA JIbJA
Ha MapcoBoM nose nox bparckyro mMoruiy Keprs
peBomonMHy, (GUIBM BBIIIET B MpoKaT emeé 10 23
MapTa II0 CTapoOMy CTHIIIO.
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