KyJIbTOBoe KIHO
1 CEKCYaJIbHOE HacuIe

IPHECT MATUC

v CHOBHA nmpuunna TOro, noyeMy KyJabTOBOE KMHO CYMTa-
10T MAapIMHAJIbHBIM JUIs KYJIBTYPBI, 3aKII0YaeTCsI B TOM, YTO
OHO M300MIIyeT CLleHaMM CeKCYaJbHOTO HaCMIMS M HaMeKa-
My Ha Hero. Pa3noo6pasubie popMbl M300paXKeHUsT ceKca U HACUIINS
B IIeJIOM JOIYCTUMMBI B (MJIbMAaX, OTHOCAIIMXCA K KaTeropum MeiH-
crpuma. Ho mMHOTIfa M3AMIIHMIT pajuKkaninu3M B JAHHOM BOIIPOCE MO-
XeT IPeATCTBOBATD U3BJICYEHVI0 OHO3HAYHBIX CMBICTOB. COIIacHO
HeBnny MakKunn', «cuctemarnsaums [cMbICIOB] MOXeT GBITH OCHO-
BaHa TOJIBKO Ha IPOTUBOPEYNIX»>, KOTOPHIM 3TU CMBICIIbI IPOTUBO-
HOCTABJIAIOTCS UM He HPOmusonocmasnsaiomcs. B ciydae KyJIpToBoro
KJHO MMeeT 3HaueHJe MMEHHO codeTaHMe cekca ¢ HacuameM. Kaxercs,
VIMEHHO B MOMEHTBI, IIPM3HAHHbIE BBICIIMMY TOYKaMY B MICTOPUY KYJIb-
TOBOT'O KVMHO, 9T JiB€ COCTABJIAIONINE CTAHOBIUINChH €VHbIM Lie/IbIM®,

1. McKinney D. Violence: The Strong and the Weak // Film Quarterly. Summer 1993.
Vol. 46. Ne 4. P.16.

2. Jlns MakKviHu faHHBI Te3VC CIpaBeAJIuB ANIIb B OTHOLIEHUY N300 paXKeHNUs Ha 9K-
paHe HacM/IMA, HO NPUBOAMMbIE MM IIPUMEpPHI 3a4acTYIO COJEP>KaT CIIeHbI
He TOJIBKO ceKca, Ho u Hacums («Takcuct», «[Iukne ceppuem», «[enpu: mopr-
per y6m71ubl—MaHbm<a», «OCHOBHOJ1 MHCTUHKT», «’KecTokasa urpa», «Ilmoxoi
MOJULENCKUI» U T.1I.).

3. B MHOrOYmMCIeHHBIX MCCIE[OBaHMAX U300paXKeHNs Ha 9KpaHe CeKca M HaCUIus
9TU TeMBL OOBIYHO PacCMAaTPUBAIOTCS OTHENbHO. MOXKHO OOBSICHUTD 3TO TEM,
4TO B 0630pe Ky/JIbTOBOTO KMHO OHM TaKXKe OYyT pacCMaTpUBATbCA OTHENb-
HO, YTOOBI M36€XaTh JMIIHIX BOIPOCOB 06 MX AeMapkanuu. Maruc u MeH-
auk (The Cult Film Reader / E. Mathijs, X. Mendik (eds.). L.; N.Y., 2008. P. 370-
374) MCCIE[OBAIN COflep>KaHMe TaKMUX AUCKyccuit. OfHAKO OHYM OTMEYAIOT, 9TO,
HECMOTPS Ha TO 4YTO B JUCKYCCHAX O CeKCe U HACWINM B OTHAEIbHOCTHU CChLIA-
J0TCS Ha (PMIIbMBI, UMEIOIMe PNy TallMio KYJIbTOBBIX, OHM He BCEeT/ja CBA3aHbI
MIPEeMMYILeCTBEHHO C KyJIbTOM GMIbBMOB MM ux ayguropueii. CKkopee Takme
IOVMCKYCCUM CBSI3aHBI C OLIEHKOII CIleH CeKca VIV HaCWUJIMS C MepCIIeKTUBDI KpU-
MIHOJIOTMM, NaTOJOTVM VIV COLMaIbHOM Icuxonoruy. TonpKo M30aMpoBaH-
Hble 9KCIIEPMMEHTHI ¥ HaOIIOf{eHNs [I03BOJIIOT JAaTh JMHEHOE 1 Kay3alibHOe
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JInnpa Yunesamc* cpenana moGobITHOE 3aMedaHiie [0 JAHHOMY [IOBO-
ny: «CeropHs OpITyeT MHEHMe, YTO MOpHOrpadus He ABJLAETCA HOP-
MOJ1 IMEHHO 13-3a HaJIM4UsA B Hell HaCWINsA, a He CEKCa, B TO BpeMA
KaK XOppOPbL, HA0OOPOT, CYNTAIT BBIXOMSALINMU 32 PAMKU HOPMBI
13-3a CIMIIKOM OOJIBIIOrO KOJAMYECTBA CeKCa M CIMIIKOM MaJIoro KO-
JIMYeCTBA HACKUIVA». MBI TTOJIaraeM, 4TO 3TO TaKXKe KaCaeTcCsl OTHOIIe-
HMSI 3pUTENISE K TaKUM GruibMaMm, Kak «Jlodepu TbMbI», «I/Iqm—y61/[17[ua»,
«Bp1BOfI0K», «IIloy yx)acos Poxu Xoppopa», «Cycimpus», «BembMbl»,
«Kpot», «Illoyréns». Bo Bcex atux ¢uiabMax aumb0 OTKPBITO, 1160
3aBYaJIMPOBAHHO JIEMOHCTPUPYIOTCA M3HACUIIOBAHNE, KECTOKOE CO-
BpallleHNe VIV HACWJINe, CBS3aHHOEe C ceKcoM. Kaxpplit u3 ykasaH-
HBIX (PMJIBMOB OJHOBPEMEHHO CUUTAIN KPUTUKON CeKCYaJbHOTO Ha-
CUINs ¥ OOBUHSIIN B IEMOHCTPALMM TaKOTo Hacuivsi. OuuibMbl, n30-
6paxkaroliye HaCHIbCTBEHHOE COBOKYIIJIEHNE, OPIUM, AMOHUCUIICKYIO
TeMaTMKY 9KCTasa ¥ HaMepeHHOe YIIOTpebJIeHne CUIIBI B CeKce, 3ada-
CTYI0 MOABEPTalTCS IPOTUBOPEUNBOII OlLIeHKe, HAXOAAT POTUBHA-
KOB, IIPUBJIEKAIOT JIIOOMBITCTBYIOMINX /1 CIIOCOOHBI IOPOXX/IATh KYJIb-
TOBOE BOCIIpusATHe. B aTOM 3cce 51 06palych K HEKOTOPBIM acIeKTaM
1300paxkeHNsI B KYJIbTOBOM KIMHO CEKCa, COBEPIIAeMOro II0f, yIpo30ii
HaCWUJIMs, IPOCTUTYLMM (VJIM CeKca KaK ToBapa), COBpalleHNs], Of-
YMHEHMSI, 9K30THUKIY, TOpHOrpaduy (YIK IIOCTAHOBKY OTKPOBEHHOTO
CeKca JLA 4y)KOTO YOBOJIBCTBIA) 1 M3HACUIIOBaHMS (CeKCyalbHOe Ha-
cuue, OObIYHO HAJ] JKEHCKUM TEJIOM).

AMOPAJIBHOCTb I UMMOPAJIBHOCTD

[Tpexxze yeM mepeiiTy K FUCKYCCUM O YaCTHOCTSIX, HEOOXOAVMO BBe-
CTM pasrpaHMdYeHne MeXAYy PasHbIMU HaMepeHMsMHU U306pasuTh
CeKCyanbHOe HACWIINE, KOTOPOe BIIMsET Ha KYIbTOBBI CTATYC ITUX
nso6paxennit. CekcyaabHOe HacKIMe B KYJIbTOBOM KMHO OTYACTH
6pocaeT BbI30OB MOPAIbHBIM L{EHHOCTSIM M OOHAXKAeT JILieMepyie Ho-
KOPHOTO IO YMHEHVS JOMUHYPYIOLIell MOpaju. OTOT BLI3OB MOXET
[OPO>KAATHCS FBYMsI IEPCIIEKTUBAMM B 3aBUCUMOCTH OT TOTO, CTa-
HOBUTCS JI OH BBIPOKEHMEM HEKOTOPOIl prmocobuu min npocto
mpencTaBisieT coboit psaf acTeTudeckux MoMeHToB. Prtocodckas
[ePCIEKTNBA CINTAETCS OPMEHTUPOBAHHOI Ha 60JIee OIpefieIeHHY 0
1[eJIb, IIOCKOJIbKY BBICTYIIAET KaK OOyMaHHO€ pelleHue MCIIONb30-
BaTb [IPOTYUB IPOTUBHIUKA €TO 5Ke OPY’Kie — MOPaJIb— I C €0 IIOMO-
IIbI0 CBEPTHYTh CaMY CUCTEMY MOpasn. ITO TpedyeT MUPOBO33PEH-

00'bsICHEHNE U CHENATh LIMPOKOMACIITAOHbIE YMO3AKIIOYEHNs, K KOTOPBIM
CTPEMSITCsI MHOTY€E U3 TIOFOOHBIX UCCIEROBAHMIL.

4. Williams L. Film Bodies: Gender, Genre, and Excess // Film Quarterly. Summer 1991.
Vol. 44. Ne 4. P. 2.
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YeCKOJl apafiiIMbl B OTHOIIEHN) HPABCTBEHHOCTY U KYJIBTYPbI —
BO3MOXXHO, B (popMe caMoyfieHTU(PUKALMU KaK aHTUKYJIBTYPHOTO
IBIDKEHMS. DcTeTndeckas MepcreKkTuBa 6ojee cy4aiiHa; onpene-
JIeHHas IT0C/IefJOBaTeIbHOCTD CHXKETHDIX IIOBOPOTOB CTAHOBUTCSA Ya-
CTBIO BOCIIPOM3BOZACTBA M BOCIIPUATI IIPOUCXOJALIETO Ha SKpaHe.
ITO He 0O3HAYAET, YTO BO BTOPOM CiIy4ae MPOAIocephl (pIIbMa U ero
3pUTeNN He 3aMeYaloT 0OCTOATENbCTB ITUX CIOXKETHBIX IIOBOPOTOB,
CKOpee 3TV TOBOPOTHI CTAHOBATCA nMpEeHOMEeHaMM 3aJyMaHHOTO
(momyunTh NpuOBLIb, paccKa3aTh MICTOPUIO, CO3[AaTh HACTPOEHMUE,
COKOHOMMTD BpeMs MM JIeHbI'Y, HAJIJUTh IIPOU3BOJCTBO (HIIIBMOB,
3aHATb HUIIY U T.[.). [l TO3HaHMA MOJOOHDIX IePCIEKTUB 9BPU-
CTUYHON MOXeT OBITh TEPMMHOJIOTUSA, KOTOPYIO MCIIOJNb3yeT Iepe-
XKMBIINIT X00KOCT punocod Jleomonsy Onam®. AMOPaIbHOCTD Ka-
caeTcs yLOBJIETBOPEHNA HYX] (IIepBoil HeOOXOAMMOCTH WIIN U3Bpa-
ILIIeHHBbIX (eTuIIell), He MMEIOIINX OTHOLIEHNS K HOCTYIUPYeMOMY
MOPJIBI0 PA3ININIO «J0Opa» U «3/1a» — aMOPAINCT, KAK, HALIPUMED,
Mapno (Anen Kyun) B «Ommanyanp» (OKroct JKaxen, 1974), oTpuna-
eT WJIM JIVIIb OTYACTU pasfiesisieT Bepy B CYLeCTBOBAHME CUCTEMbI
Mopau. B 3TOM KOHTeKCTe coBpalljeHMe JIeTKO 000paunBaeTcs us-
HacuaoBaHueM. Mapuo yunt Ommanysib (Cyibsus Kpucrenn) me-
JIaTb BBIOOP B TIOJIb3Y «KYJIbTA YEOBOJIBCTBIS YyBCTB». [l Mapuo
9TO O3HAYaeT, YTO, Habbl 0CBOOONUTH cebs, Halo BCTYIATh B II0JIO-
BYIO CBSI3b 110 IIPUHYXK/ICHNIO, B TOM YICJIe U Yepe3 U3HACUIIOBAHME
(cBOI0O HO3MLNMI0 DMMaHY3/Ib BhIpXaeT IPUCTAIBHBIM B3IJIAIOM
B KaMepy — IOCJIefHMII Kaap ¢uibMma). VIMMOpaabHOCTb KacaeTcs
CIIy4aeB, KOTZA YIOBJIETBOPEHNE MOTYyYaoT OT HapyLIeHNs IIPaBuL.
Mmmopannct, Kak, HarpuMmep, Mapkus ge Cajj, 0CO3HAET BAMSHME
CHMCTEMBI MOPAJIM U U3BJIeKaeT HaCIaKeHVe U3 U3BPalljeH s ee I10-
CTYJIATOB U TIPOTUBOIIOCTABIEHNs ce6s eit’. VIMMOpaibHbIe aKThI
IPUATHBI, TOIBKO KOIZIa COIPOBOXKAAIOTCS BEPOIl B TO, YTO OHM U3-
BpalIAIOT JOMUHUPYIOLIYE MOPaIbHble LIeHHOCTH. VIHBIMU CTOBaMM,
ecM B JOMMHMPYIOILEN cucTeMe MOpaiy OYAyT COfepXaThCs IPo-
BOKATMBHBIE 3JIEMEHTBI, aMOPAJIMICTA 9TO BOJIHOBATb He OY/eT, a MM-
MOPAJICT YyTPATUT 0OOCHOBAHNE CBOETO YIOBOIbCTBIUSA .
O6parumcs x «Buneonpomy» ([asun Kponenbepr, 1983), ¢puib-
MY, KOTOPBII 9aCTO BKJIIOYAIOT B 0030pbI PMIBMOB, COfep>KAIINX
CIIEHBI CEKCYaJbHOTO HACMJIMS, YTOObI IPOMJUIIOCTPUPOBATD, KaK
MHOT'O CJIOKHOCTEl! OHM IOPOXJAIOT. JMpeKTop crenmnaansmupo-

5. Flam E. Filosofie van de Eros. Antwerp: Ontwikkeling, 1993.

6. Mathijs E. Moraliteit in de hedendaagse film: David Cronenberg // Nieuw Tijdschrift
van de VUB. 1993. N¢ 6 (3). P. 206-210.

7. ®i1aM BbIfieNIsieT M TpeTbe M3BpalljeHne, KOTOpOoe OH HasblBaeT CaTaHU3MOM. ITO
[I0C/IeffOBaTeIbHAS 3aMeHa JOMIHMPYIOLIEN CUCTeMbI TIOJIHOM ee IIPOTUBO-
ITOJIOKHOCTBHIO.
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BaHHOIO ceTeBOro TejekaHana Makc Penn ([I>xeiimc Bync) obcy-
JKJIaeT CO CBOMMY COTPYRHMUKAMM, KaKOJ BUJ, CEKC-TIPOAYKIIMM Y-
11Ie IPeJJIOKUTb 3PUTENISAM: BOCTOYHBIN CEKC, BYJIbI'aPHBII CEKC WIIN
«4TO-HUOYAD MoXKecT4e». YKecTKOCTb OH HaXOOUT B MOpHOrpadun
¢ mpITKaMu. Makc HaHMMaeT BUIEONMpara, KOTOPbII OTCIeXNBa-
eT /I Hero CIIy THMKOBBII CUTHAJI HOAIIONIBHOIO 110y (HasbplBaeMo-
ro «Bupmeonpom»), B KOTOPOM ejBa IPUKPBITHIX OEXKIOI KEHIIVH
M MY>KYVH HOfIBEPraloT CEKCYaJIbHbIM M3JIeBaTeNbCTBAM M IBITKAM:
XJIELYT IUIeTKaMM, ObIOT TOKOM, LIJIeIIAIOT, KajteyaT. [Ipuyem Bce aTo
IIPOYICXOAMT HO-HacTosAIeMy. «[poTeckHO, Kak 1 6bLI0 0beraHo», —
KOMMEHTUPYeT Iupar U JobaBsAeT: OHU «JeiiICTBUTENIbHO YOKHY-
Thle». Bckope nocie aToro Makc y4acTByeT B TOK-UIOY, Ifie OTCTau-
BaeT CBOII BBIOOD TPaHCIMPOBATb TO, YTO OJVH M3 TOCTeIl Ha3bIBa-
€T «BCE — OT JIErKOJ 3POTUKI JI0 XapAKOPHOT0 HacuIMsA». Bexyitas
TOK-IIOY CYUTAET, YTO CO3/jaBaeMasi KaHaJIOM CMeCh CO3[aeT «COLM-
QJIPHBLI KJIMMAT HaCWIINA U CEKCYaJIbHOI ITaTOJNIOTUM» M B KOHEYHOM
cueTe BefieT K «0eCYyBCTBEHHOCTH U JleryMaHu3arm». Makc Hasbl-
BaeT 9TO BOIPOCOM SKOHOMUKM: « MBI [OJKHBI JIATh JTIOIAM TO, YTO
OHI Hurfe Ooibllle He HONy4yatT,— Oe3BpeHBbIIl BBIXOJ, A UX COO-
CTBEeHHBIX ¢aHTasuil u ppycrpayum». [Ipyras roctes oy, Huku
Bpenp (Hebu Xappn), BogpaxkaeT Iof06HOMY MHEHUIO. « MBI )X1BeM
B IepeBO30y>KAeHHOe BpeMs,— 3aMedaeT OHa.— MBI Xax/ieM BO3-
6y>X[leHus pafiyt Hero caMoro; Mbl AYIIUM ce6s MIM; MBI BCETfja XO-
TUM 60JIblle, OY/Ib TO TAKTUIbHOE, IMOLJMOHATIBHOE UM CEKCyalb-
HO€, MBI JKVBEM B CMJIbHOM COCTOSIHUM IepeBO30y>KaeHusa». Makc
urHopupyet 3amedanue Huku. BMecTo 9TOro oH BCTyIaer ¢ Hell
B CaJlOMa30XMCTCKVe OTHOLIEHN, U B UTOTe OHA CTAHOBUTCS Y4acT-
Huneil «Buneogpomar. [Tosxe ofHa 13 peryJApHbIX IIOCTABIIMKOB
sierkoro nopHo Mama (JIun [opman) npenynpexaetr Makca, 4To-
6bI OH IOMHII O TOM, 4TO CaM SBJISAETCA YYacTHUKOM «Bupeonpo-
Ma». «ITO OIIaCHO,— r'OBOPUT OHA.— B aTOM ecTb cBOs prtocodus».
Makcy He BaxkHa ¢unocodus. «Buneogpom» B KOHEYHOM CYeTe I10-
rnouraetr Hukn u Mamry u B punase BeiHYyX/jaeT Makca K yOuicTBy
U CYULIUAY.

Crroco6, xotopsiMm «Bumeogpom» cBogut BMecTe GOPMBI CeK-
cyaspHOCTH (cOBpalljeHMe, TIOPHO, TPA3HBIIL CEKC, CafiloMas3o) U Ha-
CUJIbCTBEHHOTO BO3ZlelicTBMsA (IIBITKA, BpallleHNe Ha KoJece, youii-
CTBO, CYMLIMT), & 3aTeM CBS3bIBAeT MX C MOPAJIbHBIMU IIeHHOCTS-
MU, PafiNKaIbHOI CTETUKOI, IIOTyJIeTaIbHBIMY OM3HeC-MOAeNAMNY,
IIOJIUTUYECKUM aKTUBU3MOM, GMI0COUAMU U MTATONIOTUAMU Y0-
BOJIbCTBISA, @ TAK)XXe Pa3MBILUIEHUAMY O COCTOSIHUM OOIIeCTBa, I10-
POXZaeT ceTh 3a0Iy>KIeHNII, KOTOpble OSHOBPEMEHHO M300paxa-
I0T ¥ KPUTUKYIOT C PasHbIX [IEPCIEKTUB pas3pylieHye MOPaJIbHbBIX
LIEHHOCTEIl nocpedcmeom CeKCyalbHOTO Hacuius. Bemymias Tok-
LIOY IbITaeTcsA U300pasuTh Makca MMMOPaJINCTOM, HO €r0 OTBET
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Ha ee OOBMHEHMsI CBOGUTCS K TOMY, YTO OH JIMIIb YAOBIETBOPSIET
3PUTENBCKYIO aMOPaIbHOCTD. HUKM BBICOKOMOpaJIbHA B CBOMX apry-
MEeHTaX, HO aMopaJjbHa Ha npakTuke. JIropu, KoTopble CTOAT 3a «Bu-
IEOfPOMOM», HEMICTBUTEIBHO VMMOPAINCTBI, IBITAIOLNECS] PA3PY-
IINTb MOPasb. AMOPAJIBHOCTb TPeOYET ICTETNIECKOrO OTHOMIEHNS
(Hukn xo4eT BCero JauIlb «IOIPOOOBATh» 3TO, MaKC XO4eT BCero
JIVILB 3TO «IIPOJATH»), KOTOPOE IPEIIOIaraeT MognuTnIeckme u ¢um-
nocodcKue BBIBOABL. VIMMOpaIbHOCTD Xe TpebyeT Gpriocodckoro
¥ TIOJIMTMYECKOTO OTHOIIEHVS, IPEIIONAaraoliero BEIBOAbL B 00a-
CTM 5CTETHUKI. B JaHHOM 3cce 51 paccMOTpIo IIpobiieMy aMOpanibHO-
CTH, ONMINY, IIOYEMY ABVDKEHVE OT aMOPAIBHOCTI K MMMOPAIbHO-
CTV KaXKeTCsI HeM30EXKHBIM, IPUYEM CLENAI0 3TO, UCIONb3Ysl OFHN
M3 CaMbIX 9KCTPEMAIbHBIX M300PAKEHMIT CEKCYaTbHOTO HACYIINS
(B yacTHOCTM, M3HACWJIOBAHMA).

I[TIOPHOTPADOUA

IpoTuKa UrpaeT SBOJICTBEHHYIO POJIb B M300paXKEeHNN CEKCYaIbHO-
ro HacWJIMA B KYJIbTOBOM KMHO. C OHOI CTOpPOHBI, BCe SpOTHYe-
cKkye GUIbMBI, B KOTOPBIX MMEIOTCSI MHOTOUVIC/IEHHbIE OTKPOBEH-
HBle CLIEHBI, MOTYT PaCCMaTPUBATHCS KaK KYJIBTOBBIE, IIOCKOIBKY
OHM OOpalleHsl K 1IeMeBOI ayUTOPUY, KOTOPasi TOKa3bIBaeT BBI-
COKMIT ypoBeHb a(PeKTUBHBIX MHBECTULINI, B TO K€ BpeMsl HEeKO-
TOpbIe (HOPMBI [TOFPA3yMeBaEMOro 1 OTKPOBEHHOTO CeKca camy 06-
JaJAI0T KYJIbTOBBIM CTaTYCOM CPEeAY LIMPOKOTO CIIEKTPa 3POTHIe-
ckoro KuHo. C ;pyroit CTOPOHBI, 9poTHYecKye (PUIbMBI, B KOTOPBIX
IPUCYTCTBYET CBSI3b — peasbHasl VIV IpeIioaaraeMasi — ¢ HaCuIn-
eM, KaKeTcsA, CTAHOBATCA 00BEKTOM Clielinu4ecKoro Kyiabra. Pas-
VUMe MEXY 9TUMU SBYMS TOUYKAMM 3PE€HVSI HOCUT B 3HAYUTENb-
HOJI Mepe MCTOPUUIECKUIT XapaKTep: IlepBasi XapaKTepr3yeT PO,
[pefuIecCTBOBABILNIT KOHIY 60-X — Hadaly 70-X TOFOB XX CTONETHS,
BTOpasi MOTy4YNIa PAaCIPOCTPAHEH € B IIOCTENYIOLIE HeCATIIETHS.

PaccmoTpuM [uis Hadasma apoTHdecKye QpuabMbl KaK KyTbTOBbII
¢eromeH. OfHa 13 OCHOBHBIX IIPMYMH UX KYJIBTOBOTO CTATyca — Jie-
rajbpHOe U IybianyHoe cyujectBoBanue. [TopHorpagus, o KoTopoir
YaCTO YIIOMMHAIOT, OTKPOBEHHBII CeKC B (MIbMax VI SIBHbIE YKa-
3aHVSI Ha HErO JIe)KaT Ha IPaHMIIe TOTO, YTO B OOIIeCTBE CINTAETCS
poryctuMbIM. [opHOTpadmst crIocoOCTBYET CHATIUIO MHOTOUMCIIEH-
HBIX Ta0y, a KOHTEKCTBI X BOCIPUATHUA TPeOYIOT HEOOBIYHBIX Map-
KETMHTOBBIX PelIeHIiT, HOBBIX CIIOCOOOB JEMOHCTPALIUM U IOTPe6-
nenust. Takoe noTpebieHre uMeeT MECTO TaM, Ife CIOKHO pasrpa-
HIYUTD He3aMeTHOE YIOBOJIbCTBIE PA3BI€UeHNsI, IKCIIEHTPUIHOE
u 6eccToigHOe HaHATCKOE VMCIOMb30BaHNe HOIY/SIPHONM KYJIBTYPHI,
aMOpayIbHOE VM MIMMOPAINCTCKOE TI0BeeHNe BOIPEKI COLMAIbHBIM
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HOPMaM ¥ LIEHHOCTSIM M MPSIMOIIPOTMBO3aKOHHbIE aKThl HaKasye-
MOTO HEIIPUCTOHOTO IOBEREHNsI, KOTOPble TPEOYIOT YrOIOBHOTO
HakasaHus. Pasnmams MeXOy KeCTKUM ¥ MSTKUM IOPHO, MEXTY
HaMeKaMM Ha sSIBHBII CEKC M peaJibHbIM CEKCOM Ha 9KpaHe BCerga
CYLIECTBYIOT, HO OHJ HUKOIT}A He BIVSIOT Ha BHIPAOOTKY pelleHnit
HU OOIeCTBEHHBIM MHeHueM, Hu cymoM. JKectkas moprorpadms
OCTOPOXKHO LIJIA CBOMM IIYTE€M U BCerfa OOBsBISUIACH LieH30paMM
BHe 3aKkoHa. Puvapn Penmenn®, Jiunpga Yunbsamc® u XKak Hummep'®
IIPefICTABIIAIT OOIIPHBIe 0630PbI CTy4YaeB LjeH3ypbl TOpHOrpadum
" U3MEHEHNsI OTHOILIEHS K Hell B obuectBe. Kpome Toro, oum mpep-
CTaBJIAIOT CBOM KOMMEHTAPUN TOTO, KaK OHa MOIJIA 3aC/IY)KUTh pe-
Iy TaLMIO HEIIOCTYLUIHOTO pebeHKa.

Xponnka ucropum unopHorpadumu, npemiaoxerHas Ilumme-
pom'!,— 3T0 XpoHMKa 60PBOBI OYPKYa3uM ¢ IPOrPeCCUBHBIMY JIN-
6eprapuanamn. Jenuu [Tupu'? popmynupyer ato cregyommm 06-
pasom: «Ha mpotsxkeHUm apbl mpoTtecTta y Hac ObUIO TaK Majo II0-
6ep Ha yJIMLaX, YTO MBI OBIIM CYACTIMBBI IIOOEaM B KMHOTeaTpax,
[Ke ey peasbHble OOeIUTeNN OKAa3bIBAINCD ATIOTUTIIHBIMI 110-
JIOHKaMM, KOTOpbIe 3apabaTelBaiy COCTOSHISI, CO3aBast U ITOKa3bl-
Bas 91u punbMbl». Perpenn'® paccmaTpusaert, Kakum o6pasom Ka-
Teropusi mopHorpaduy npobreMaTu3npoBaa u3 3aKOHOLATEIbHO
[IePCIEKTUBBI PEIPe3eHTALNI CEKCYATbHOCTH, TAK KaK IMEHHO 3TO
CII0COOCTBOBAJIO BHYTPEHHEMY Pa3feleHNI0 Ha HeJleTalbHYIo [IPo-
RyKumio (KeCTKue IOpHOrpaduIecKye MaTepuaIbl, KOTOPble MOTYT
OBITH IIPM3HAHBI HEIIPUCTOMHBIMI B COOTBETCTBIM C YTOIOBHBIM KO-
IEKCOM), JIETAJIBHYIO IIPOSYKIINIO, KOTOPas caMa ceOsi Has3pIBaeT He-
JIeTaIbHOI (II03NLMIOHUPYETCS KaK «HEIPUCTONHAS, HO B PAMKAX 3a-
KOHa», XOTSI Ha CAMOM JieJIe 3TO He TaK; MHBIMU CIOBaMU, IPOR YKL
760 TORCTPaNBaEeTCsI 0T, OIIPeeTeHHBIN CTATYC, MO0 C ITOMOIIBI0
YXUIIPeHNiT 136eraeT ero), 1 MOTHOCTDIO JIeraIbHble IIPOLYKTHI, KO-
TOpble M3PefKa HABIEKAIOT Ha ce6s1 0OBIMHEHNS U3-32 UCIIOIb30Ba-
HUS TIPUMeCH HEIPUCTONHOCTH (IIOCPEACTBOM MCIIONb30BAHMS Ta-
KIX CJIOB, KaK «M3HACUJIOBAHUEY, «TPax», WIN TOBENEHNUs, TONa-
[AIOLIETO TI0f] Pa3MbITYIO KATETOPUIO «CEKCYaIbHO aMOPAIbHOTO»).
[axke B ciydae >XeCTKOI mopHOrpadumu, KOTOPYIO JIETKO Onpene-
JIUTB, CYIECTBYIOT 3aTPYAHEHNS, KOTOPBIe IIPUBOIST K 6OIBIIOMY
pasHoO06pasuio IPUroBOpoB. PeHpent oT™MedaeT, YTO OfHA U3 CLieH
«Iimy6oxoit rnotku» (Jxepapn Jammuano, 1972) 6bU1a OZHOBpEMeEH-

8. Randall R. Censorship from The Miracle to Deep Throat // The American Film In-
dustry / T. Balio (ed.). Madison, 1976. P. 432-457.

9. Williams L. Op. cit.

10. Zimmer J. Le Cinéma X. Paris: La Musardine, 2002.

11. Ibid. P.10-19.

12. Peary D. Cult Movies III. L., 1989. P. 53.

13. Randall R. Op. cit. P. 440-443.
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HO NIPM3HaHa HENPUCTOVHON U He HENPUCTOHON CyJaMy OJHOIO
¥ TOTO JKe ITara. Takas [BYCMBICIEHHOCTD YCUIIMIIA KYJIBTOBYIO pe-
IYTalMo0 OTKPOBEHHOTO CeKCa U IPUBIEYEHHbBIX WM CIIELNaIbHO
JCIIONb30BAHHBIX MATEPMAJIOB M ACCOL[MALINIL, KOTOpPbIE BBI3BIBAET
9TOT TePMUH. DTO IPUFAJTIO KYIBTOBBII CTATYC TaKUM QIIbMaM, KakK
«Kapa» (ITon Moppuccn, 1972), «[Tocnenuee Tauro B [Tapmxke» (Bep-
Happo beprony4un, 1972), «Kanuryna» (Tunro bpacc, 1979) u Hexo-
TOPBIM CUKBEJIaM M3 CepUM «IMMaHYIJIb».

Bropas npmumHa npmobpereHust apoTMIecKUMu GpriIbMaMu
KYJIBTOBOTO CTAaTyca KOPEHUTCsI HEMOCPENCTBEHHO B XapaKTepu-
crukax 9tux ¢puiabMmoB. s Yunbsamc'* npobiema oTyacTu cBsiza-
Ha C U30BITOYHOCTHIO ¥ 6a30BBIMIU SMOLVIOHATIBHBIMY OTKJIMKAMI,
KOTOpbIe TaKOJ MaTepyan 0OelaeT BbI3BAaTh U/ WM LeICTBUTEIBHO
BBI3bIBaeT. [109TOMY OHA MCHOIB3yeT TeMy IIOpHOrpaduu B HUCKYC-
CHU O «TeJIECHBIX )KaHpax» — TeX BUAX (PUIbMOB, KOTOPbIE CMOTPSIT
LIOTOMY, YTO OHU «TPSI3HBIE», «CEHCAL[IOHHBIE» I «HE3AKOHHBIEY, T10-
TOMY 4YTO B HMX IIOKa3bIBAIOT TeJld B PA3IMYHBIX, TO4YAC HEIPU-
CTOVHBIX [03aX. YIIBSIMC 3aMeYaeT, YTO TAKUM 00pasoM GuIbMbl
IPUCITOCAOANBAIOTCSA K «3MU300MYECKON JEMOHCTPALIMI» U «3aBU-
CHMOCTH OT OOCTOSITENIBCTBY, @ TAKXKE CO3JAI0T BUAUMOCTD Hapylle-
HVsL JIOTMKY HAappaTuBa B HOJIb3Y «HEMOTMBUPOBAHHBIX COOBITHII,
PUTMIYECKOrO MOHTAXKa, BBICBEUMBAHISI TAPAJIIENN3Ma U Upe3Mep-
HOIT 3pennutHOCT» 'S, [[)keit MakPoit'® oTmMedaer cTmmcTnaeckoe
CXOJICTBO CIOXKETHBIX XOJ{OB: UPE3BbIUAITHO KPYIIHbIE [IIAHbI, STIM30-
Ibl «opruii» (KOTOpble OH olpenenseT Kak GopMy MUHI-MACCOBOI
CLIeHbI), Ype3MepHas 06paboTka 1306pa>keHns (BKIII0YasA CKaqyLIil
MOHTaX, IIpepbIBaOIINecs KaJjpbl U Jla)Ke «HaBA34MBOE IIOBTOpPe-
HUe paHee TIOKA3aHHBIX Ka[POB»). AHAIN3 «U3OBITOYHBIX» HEIO-
CPeICTBEHHBIX CBOJCTB MOPHOrpaduy TaKXe JaeT MaTepua [Jis
MCTOPVYECKNX VICCTIEHOBAHMIT SPOTUIECKUX QIIBMOB, BKIIOYAS Te,
KOTOPpBIe IIPeJIIeCTBOBAIN BBIXO[Y XKECTKOTrO IIOPHO B cdepy myod-
JmyHoro. Vsyvas «xonoctsnkue GuubMbl», JoBun Yépu'’ ocserraer
He TOJIbKO IIPUMUTUBHYIO 3CTETUKY KPYIIHOTO IUIaHA ¥ PPOHTAIb-
HOJI ChEMKY F€HUTAIBHOTO IIPOHMKHOBEHISI, HO TaKXe yrnoTpebite-
HIE «IIOCTAHOBOYHOTO» B KadecTBe crieKTakis. dpuk Illedep'® 06-
0CO0IIsIeT CTPUIITU3 KAK 3HAUMMBII 37IEMEHT B [IOCIEBOEHHOM I1a-

14. Williams L. Op. cit. P. 2-13.

15. Ibid. P. 3.

16. McRoy ]. Parts is Parts: Pornography, Splatter Films and the Politics of Corporeal
Disintegration // Horror Zone: the Cultural Experience of Contemporary Hor-
ror Cinema / I. Conrich (ed.). N.Y.: Tauris, 2010. P.193.

17. Church D. Stag Films, Vintage Porn, and the Marketing of Cinenecrophilia //
Cinephilia in the Age of Digital Reproduction / J. Sperb (ed.). Vol 2. L., 2012.

18. Schaefer E. Gauging a Revolution: 16mm Film and the Rise of the Pornographic Fea-
ture // Cinema Journal. 2002. Vol. 41. Ne 3. P. 3-26.
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POIUITHOM KMHO. DTO MCCIEJOBaHNe COCPENOTOYEHO Ha JJIeMeHTe
«IIOCTaHOBKM» KaK KJII04eBOM 3JIeMeHTe TOro, KakuM 00pa3oM 1op-
Horpadus afipecyeTcs 3pUTEIIsIM, — 3TOT 3JIeMEHT IIpepbIBaeT Hap-
patuB (eciy OH ecThb), YTOOBI IOTPe6OBATh «OCOOOr0 BHUMAHUS».
B 1960-X MBI BUJJUM YXOf, OT 3TOJ TeXHUKMU B CTOPOHY M300paxe-
HUS 0OHAKEHHOTO TeJld M CeKCa B «HATYPAIMCTUIECKOM» aHTypa-
ke. CIIpOBOLIMpOBaHHAs yCIIeXaMy JJOKYMEHTaJIbHbIX/IICEBIOOKY-
MEHTAaJIbHBIX Mondo-puiabMOB, TaKMX, HapuMep, Kak «[owmByn-
ckuit mup wiotw» (Jlu @pocr, 1963), aBaHrapAHbIX GUIBMOB, TAKUX
kak «[nameneromye cospanus» ([Ixexk CMut, 1963), M HATYPaIUCTH-
yecknx GuabMoB, Takux Kak «Paiickuit cag» (Makc Hossek, 1954),
B TOM >Ke JieCSATUIETUY OABUIIACH Lies1as BOJIHA 9POTUYECKNX Puib-
MOB — OT HEM3BECTHBIX «HI0o» Pacca Meitepa « AMOpaIbHBII MUCTEP
Tuc» (1959) n «Merepal» (1968), sporuxu Pagau Meturepa «Ipss-
HbIe JJeBYOHKM» (1965), «PacmyTHbI1 kBapTeT» (1970) 1O LIBEACKUX
blue movies, Takux Kak «491» (Buubror llIéman, 1964), «5, sxeH1u-
Ha» (Mak Anbbepr, 1965; pacmpocTpaHsieMblit B CIIIA KOMIIaHuelk
Audubon films Pagmu Meturepa) u «51 mo6onbitHa» (Buisror IIIé-
MaH, 1967)". YToObl COXpaHUTh HACIefye MPENbIAYIUX JeCATH-
JIeTnit, sapoTndeckue GUIbMBI C KYJIbTOBBIM CTaTYCOM B CUIIY CBO-
el MHOTOYVICIIEHHOCTY (MHOTYe M3 HUX OCTAIOTCS Oe3bIMAHHBIMU
M aHOHVIMHBIMM) OBbLIV @HTOJIOTM3MPOBaHbI B 3py VHS 1 DVD 1 Kak
(deTnII-KaTEropus «BUHTa>KHOT'O IIOPHO» MIPOOJDKAIOT IIPUBJIEKATD
onpeneseHHyo ayauTopuio B ViHrepuere?’.

ITpuMepHO ¢ Hayasa 1970-X B TeUeHMe HECKOJIbKUX JIET YCKO-
psiBIIeecs pa3BUTHE IPUBEIO K IePeXORy OT SPOTUIECKOTO (PUIb-
Ma KaK KYJIbTOBOTO K KyJIbTaM OIIpelieJIeHHBbIX popM cekca. ToMy
crioco6cTBOBaNM 6JaronpusATHBIE YCIOBUA, CBSI3aHHbIE C (BpeMeH-
HBIM) VIpa3[JHeHJeM LIeH3ypbl B KIIOYEBBIX 00JACTAX KMHEMATo-
rpada, ¢ ZeMOHCTpaLueli ClieH OTKPOBEHHOTO CeKca, CO3/jaBaBIIM
BIleYaT/IeHne, OYTO OHYM CTAHOBATCS O0JIee HOMYyCTUMBIMMU AJIS y6-
JIMKY B 1IeJIOM. B KOHTeKCTe TaKoro c/jBUra BO3HUKAET CBA3b Me-
KLY CEKCOM ¥ HacwiueM, KOTOPYIO Mbl HOAPOOHO 0OCYAMM HIDKe.
Ecnu paccmarpuBaTh po6ieMy MaKpOCKOIMYECKY, Y 9TOIO pa3By-

19. Cm.: Corliss R. Radley Metzger: Aristocrat of the Erotic // Film Comment. Janu-
ary-February 1973. Vol. 9. Ne 1. P. 18-29; Frasier D. K. Russ Meyer: The Life and
Films — A Biography and a Comprehensive Illustrated and Annotated Filmog-
raphy and Bibliography. Jefferson, NC: McFarland & Co., 1990; Hatch K. The
Sweeter the Kitten, the Sharper the Claws: Russ Meyer’s Bad Girls // Bad: In-
famy, Darkness, Evil, and Slime on Screen / M.Pomerance M. (ed.). Albany,
NY: State University of New York Press, 2004. P.143-156; Gorfinkel E. Radley
Metzger’s «Elegant Arousal»: Taste, Aesthetic Distinction and Sexploitation //
Underground U.S.A.: Filmmaking Beyond the Hollywood Canon / X. Mendik,
S.J.Schneider (eds.). L., 2002. P. 26-39.

20. Church D. Op. cit.
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TiA 6bUIO [iBe BONHBI. IlepBas HauMHaeTCsA B 1970-X — IEPBOI HO-
JIOBUHE 1980-X, OCTUTast KYJIbMUHALIUY B 1975 TORY, KOTA 3POTH-
Yyeckue (PUIbMbI COCTaBIIIM 3HAYUTENbHYIO YacTh JIETaJIbHOTO K-
HOpBIHKA (B 1975 rofjy 50% KMHOTeaTpoB Ilapyoka IOKa3bIBajM
nopuo®!). Cpasy mociie 3TOro HaCTYNWIO 3aTHUIIbE, YACTIIHO BBI-
3BaHHOE BO30OHOBJICHMEM 1IeH3yphbl (3poTudecKue puiIbMbl ObLIN
3ampelleHbl K okasy Ha KanHckoM ¢ecTrBae Imib CIycTs He-
CKOJIBKO JIET IIOCJIe TOTO, KaK IPUBJIEKIN K cebe BHUMaHME OOJb-
moro 6usHeca), a TAK>Ke 13-32 HOBBIX (JOPM HAJIOTOOOIOKEHWST KU~
HOTEaTPOB, PACIIOJI0KEHHDIX B IIeHTPAJIbHBIX KBapTalaX aMepUKaH-
CKUX TOPOZOB, KOTOPbIe IIPMBEIN K COKPAILeHNIO TeMOHCTPALIUU
¢dbuapMoB 6e3 peittuHra. [lo cepennubl 1980-X OBITOBAIO MHEHUE,
YTO 3poTHYecKre (pUIbMBI ellje BOCCTAHOBAT CBOU ITO3ULIMN: «9%2
Hegenb» (3aaman KuHr, 1986), Ka3aaoch, BO3BECTUIN JIETaJIbHOE
BO3BpallleHle SpOTUKM B KMHOTeaTphl. Bropas BoiHa TeM He Me-
Hee CMJIbHO M3MeHMIa JaHAmadT skoHomuku. [Tox BosneiicTBreM
pbIHKa VHS 1 KabeJbHOTO TeJeBUNEHNS CeKC-KMHOMHAYCTpUs pas-
IpoObitach Ha MHOXKECTBO MaJIeHbKVX HUIIEBBIX PBIHKOB, ¥ KaX/0-
ro 13 KOTOPBIX ObUIM CBOM ITOKpoBuUTeNM U cBou ¢anarel. Cpenn
BIZOB KMHOIPOAYKLIMY, IIPMHAJIEKAIINX KO BTOPOIi BOJHE U HO-
JIYYMBLIMX KYJIBTOBBLL CTAaTyC, 6bUIM (PUIBMBI TPETbell KaTeropumu
110 [OHKOHTCKOJI cucTeMe KMHOpeNTUHTA, HanpuMep «CeKc U i3eH»
(Maitxn Mak, 1991), AiOHCKOe pink cinema, npencraBieHHoe «To-
KMIICKVUM HekafiaHcoM» (Pro Mypakamu, 1992), M MHOTOYMCIIEHHbBIE
CLIeHBI JIETKOI 9POTUKM B TPUJLIEpPaX.

[TosBonbTe 601€E OAPOOHO PACCMOTPETD MIEPBYIO BOJIHY, Ha0bI
OYepTUTH, Ifie ¥ KaK OblIa YyCTAaHOBJIEHA CBA3b MEXAY CEKCOM U Ha-
cuiIeM Kak crenmduyeckas popma Kyabra. B 1jesiom nepsas BoiaHa
Ha4YMHAETCs B Hayase 1970-X U MPOJIO/DKAETCS JJO CepPeMHbI 1980-X
[APAJUIENIBHO C «KYJIBTOM XOPPOpPOB». OCHOBHBIM THIIOM 3POTHYe-
CKMX QUIBMOB B 3II0XY CABUTa 66U TIOPHO(MIBMBL. DHAPI0 Pocc??
0003Ha4YWII 9TOT IEPUOJ, KaK «3asBKY MOpHOrpaduy Ha IOPAL0Y-
HocTb». OH CYMTAET, YTO B 3TOT MOMEHT KMHOIOPHO CTAHOBUTCS
IIOJIHOLIEHHOM KaIIUTAIMCTUYECKOM MHAYCTPpUEN, KOTOpasi, IOMUMO
IIPOYEro, OT/INYAETCs IOBBILIEHHON BOBJIEYEHHOCTBIO B X IIPOMU3-
BOJICTBO U IOTpebIeH e )KEHIMH KaK areHToB (HAIIPUMED, IIOCPeN-
CTBOM (PeMUHMCTCKOI KPUTUKI U B CYJTY MU3BECTHOCT IIOPHO3BE3).
PesyibraT 9TOr0 BOBJI€4YeHNSI KOMILIEKCHBIIT, HO HEKOTOPbIE eTo 3Jie-
MEHTBI IIOCHY)XXIIN YKPeIUIEHNIO CBA3Y MOpHOrpaduu ¢ HacuImeM.
ITpe>xie Bcero yCIeIHbI POCT € Hayasia 1970-X KPUTHUKY IIOPHOTpa-
¢uy peMUHMCTCKMMU U IIPABO3AIINTHBIMY OPraHU3ALAMM, T10Ia-
raBUIMMMU, YTO TIOPHOTPAUA eCTh «HACUIINE» HAJ| TIPABAMM XKEHIINH

21. Zimmer J. Op. cit. P.15.
22. Ross A. No Respect: Intellectuals and Popular Culture. N.Y., 1989. P.172.

- BPHECT MATHUC 165

2012_6_Logos.indo 165 25.02.13 9:05



n paxe «popma Hacywinsa». OT3BYKM TAaKOT'O OTHOLIEHNS COXPaHM-
JMCh o cux nop. Pocc numiet:

STOT CHOP IPOUCXOAYII He TONBKO B JOMaX IIPAaBOCYNS U MHTEJIeK-
TYyaJIbHOJ IIpecce, HO TakXXe B popMe peakunu U MOTUTUIECKUX fleli-
CTBMII cCaMMX PabOTHMKOB MOPHOMHYCTPUM, KOTOPbIe BMEIIANNCh
B JIeJI0 IPOM3BOJICTBA M €0 000CHOBAHMS, KaK, HAIIPUMeD, SIUTHBIe
PpeXMccephl WM e KaK ITyOayHble IIepCOHbl B Meiua (Harmpumep,
Ha TeJIeBM3MOHHBIX TOK-II0Y). TakyumM 06pa3oM, MHAYCTPUA 1Ty 6mmd-
HO 06eJIATa CBOM JIeVICTBYA U B IIOTOHE 32 PLIHKOM LA XKEHIIMH CTa-
JIa JOBOJIBHO OTKPBITO 06paNIaThCA K BOIIPOCY Pellpe3eHTaly JKeH-
CKOTO YJOBOJbCTBUA U XKelaHNUA. TeM He MeHee, B OTIMYME OT JIPY-
rux GpOpM YHUSUTEILHOTO TPY/AA, MHAYCTPUA IOPHO JieNaeT aKIjeHT
Ha TOM, 4TO YCJIOBMA OIUIAYMBAEMOIl pabOTEI He TOIbKO KOHTPAKT-
Hble, HO ¥ TIOJHOCTBIO KOHCEHCYCHbIe >,

Ora uTaTa OKa3bIBaeT, YTO HE BCe MOAJeP>KMBAIOT COeMHEHNE
cekca u HacumaA. Kak mumrer [xeitn Mwnic, «nopHorpadus crana
60J1ee CIIOKHOIA: ThI MOXKELlIb OBITH 32 Hee (JI1OepabHBII TYMaHUCT)
WIN OPOTUB Hee (He obJafjaroias YyBCTBOM I0MOpa (HeMMHUCTKA),
HO B OOJIBIIMHCTBE CTy4aeB 3TO apTyMeHTaLMsA B MIOJIb3Y CeKCyasb-
HBIX IIpaB >KeHIMHb»>*. Boiee Toro, obiee yBennyeHne XXEHCKO-
IO MPUCYTCTBUS B AUCKYCCUAX JielaeT 3TY CBA3b OYEBULIHEE, CBUJie-
TEeJIbCTBYA O MOTEHLMAJIbHOI OIACHOCTY — KaK CJIefyeT M3 yKasa-
Huit Pocca 1 Mujis Ha «yHU3UTETbHOCTbY YCIOBUIL.

COBPAIIEHUE, TIOOYNHEHUE N 9K30OTUKA

B otBet Ha MellHCTpUMHBIIT Apetid mopHorpaduu Kak OusHeca u ee
IIPETEeH3MI0 Ha KOHCEHCYC (IOABJAIOLIYIOCS KaK peakiusA Ha BO3-
HUKHOBEHIE «PaBEeHCTBa» IeH/IEPHBIX POJIeil ¥ IIpaBa Ha «PaBHYIO
MHVIIMATVBY» T€H/IepPOB) HAYMHAIOT BO3HUKATDb HOBbIE 9pPOTMYECKIEe
MIO/I)KaHPbI, KOTOPbIE [eal0T aKLeHT Ha He-KOHCEHCYCHBIX, pajgu-
KaJIbHBIX CEKCYaJIbHBIX NMPAKTUKAX. VIX co3faTenn yCTaHaBINBAIOT
HOBBI€ VepapXuyl TeHePHbIX OTHOLIEHUI — >KeHIIMHA 60Jiee OTKPO-
BEHHO M300paXkaeTcs «IIPOCToit XepTBoi». C OfHOI CTOPOHBI, I10-
HoOHOe pa3BUTHE XKaHPa SBISETCS CJIECTBMEM TOTO, YTO NPOAI0-
Cepbl CTApaloTCsA HAWMTY HUIIYM Ha PacTYyIleM PbIHKe, a TakKe IIpU-
3HAKOM >KeJIAaHUs CJeaTh GIbM KYJIbTOBBIM: OHM IIPOFOJDKAIOT
HaXOJUTh CIIOCOOBI OTINYUTD cebs Yyepes MofYepKIBaHIe BHYTPEH-
HUX PasIn4uil, Ha 9TOT Pa3 CPeNy PasHbIX perpeseHTaluil cekca®s.

23. Ross A. No Respect: Intellectuals and Popular Culture. P.174.
24. Mills ]. Screening rape // Index on Censorship. November 1995. Vol. 24. P. 38.
25. Zimmer J. Op. cit. P.12-13.
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C pyroit CTOPOHBI, 3TO IIOKa3aTesIb TOr0, KaK 9pOTUYecKyie GUIbMbI
MeJIJIEHHO JBVDKYTCA OT aMOPAJIbHOTO K IMMOPaJIbHOMY.
HasBaHHOMY nepexofy crioco6CTBOBAJIO IIOSABJIEHME TPeX KIIoYe-
BBIX [TOHSATHIL: «COBpAILjeHNEe», «[IOFUNHEHNEe» U «IK30THKa». CoBpa-
LleHJe OTChIIAET K aKTY YOeXKIeH s, MCIIOIb30BAHNIO CUJIBI C L|eJIbI0
«IONIYYUTH CeKe» (910 runepbona «dauprar). [logunHeHne oTcplIa-
€T K MMO3UINY HEIOJTHOLeHHOCTHU (meppOpMaTUBHON VJIM WHOI)
BO BpeMs JJIN ITOCJIe TTOJIOBOTO aKTa. IK30TMKA OTChIIAeT K OYeBUJI-
HOMY KYJIBTYPHOMY OKPY>X€HNIO, B KOTOPOM IIPOYICXOJUT II0JIOBOI
akT. CoBpalljeHe YKa3bIBaeT LieJIb 1 HallpaBJieHue, TOAYHEHIe CO-
3[jaeT MePapXMIO, a IK30THUKA IPOU3BOLUT KOHTEKCT LO3BOJIEHHOTO.
Haub6osnee n3BecTHBI Ky/IbT, KOTOPBIl pasBUIICA M3 9TOrO Habopa
CIOKETHBIX XO0B,— (PMIbMBI 00 M3HACUIIOBAHUY M MECTH 3a HETo
(rape-revenge). Mbl oTHenbHO 06CcyauM ato fanee. Taxoke BOSHUKIN
MHOT'OYJIC/IEHHBIE [IpyTHe, 60Jiee MelKye KYIbThL. B 1960-X AMOHCKOe
«po30Boe KuHO» (pink cinema) y>xe 3aBoeBaJIo KYJIbTOBYIO pelryTa-
1y10. 3TM puIbMBI He OBIIM IIVPOKO M3BECTHBI Ha 3anaje 10 1980-X,
YeMy CIOCOOCTBOBAJ IPEACTaBICHHDI B HUX CaZloMa30XMUCTCKMIT
cekc. «Vmnepnus uyyBcTB» (Haruca Ocuma, 1976) — ofHO 13 HanbosIee
IPOTVBOPEYNBBIX SABJIEHNII B KHeMarorpade 1970-X. ITOT GUIbM
ApTUKYINPOBAJ [jeHTPaJIbHbIE UEN «PO30BOrO KMHO» Uepe3 Kpu-
TUKY IpeANVCaHUIl BJACTHBIX OTHOIIEHUI. BOmpoc o cekcyaib-
HOM Hacwiuy ObUI IOCTaBJIeH 61arogaps ¢GuibMaM O MOSYMHEHUN
¥ C Kpramieit 9K30TUKOI>®. B cBoeM 0630pe «p030Boro KuHo» JIkek
XanTep®” mMIIET, 9TO B HEM CEKC U HACUJINE PACCMATPUBAIOTCA KaK
«IIePBUYHbIE MMIIYJIbChI, KQX/IBIIl 3 KOTOPBIX 3HAET O CIOXKHOCTH,
co3aBaeMoli MM IS CYLeCTBOBAHUA IPYTOT0, OHY CTaJIKMBAIOTCS
Y HOPOXJJAIOT 6e3yMyie, MHTEHCUBHOCTb KOTOPOTO YacTO paKTuye-
CKYI IICUXOJIeIMYHO B CBOEM BO3[eICTBMM Ha 3puUTessi». B focTaroyd-
HO CBOe0Opa3HOIl MaHepe «pO30BOe KIHO» IPOJODKAET COXPAHATD
KYJIBTOBBIV CTaTyC, YTO JOKa3as CBOEi YAMBUTEIbHON MUPOBOIL pe-
myTanueil KyJIbTOBblT GuibM «[7aMmypHas xusHb Caunko XaHam»
(Munypy Meiike, 2003). B atom ¢puiabMe cLieHBI IPUHYAUTEIHHOTO
CeKca COBMEIAIOTCA C OXKVMBJICHHBIMM KOMMEHTApYAMU COOBITHII
MHUPOBOJT MOJUTUKU U upeit 3amagHoit duaocodbun. B To >xe Bpe-
Ms1 HEKOTOpbIe OoJiee sIBHbIE BBIPAXKEHNUS CI0XKHOTO COUYeTaHMs CeK-
Ca ¥ HACWUINS, TIPUCYIIETO «PO30BOMY KMHO», MO>KHO HAllTV B aHU-
Me, B 3aBO€BaBIIIEl MEXXYHAPOLHBIN KYJIbTOBBIN CTaTyC TPUJIOIUN
«Jlererpa 0 cBepxmeMoHe» (M ee CHKBelax) U pasnandHbIX hopmax
XeHTas1, B 4aCTHOCTH «JIuMOHe co camBKamm» (61aropgapss KOTOpo-
MY HIPUMEHUTENBHO K aHVMe C PasIMYHbIMYU BUJIAMM OTKPOBEHHOTO
CeKca B KYJIbTOBOM CJIEHTe IIOSIBUJICS TEPMUH «JIMMOH»), ¥ TaK Ha3bl-

26. Mellen J. In the Realm of the Senses. L., 2004.
27. Hunter J. Eros in Hell. L., 1998. P. 3.
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BaeMbIX «IIOPHO C TeHTAaKJIAMU (IymanbLiamu)». Vimes copokaner-
HIOI0 POJOCJIOBHYIO, KOTOpas BKIKOYaeT «['aJlaKTU4eCcKuil Teppop»
(1980) Pomxepa Kinapka, «3moBeuiux meprBerjoB» (1981) Cama Paiimu
n «Bospoxxgenne nemonosBepsi» (1990) Tocro Maspna, B Tak Ha3bI-
BaeMoM shokushu goukan (TeHTaKIb-M3HACUIOBAHNMN) IIPUCYTCTBO-
BAaJIO M3HACKJIOBAHIE B KAYECTBE TOBTOPSIIOIETOCS CIXKETHOTO XOf[a.

B 1970-Xx B eBPOIEICKOM KMHO MOSIBUJIOCH HECKOIBKO I[MKJIOB
(napMOB, TeMaTM4eCKM CBA3AHHBIX C HOHATUSAMU COOIA3HEHMUS,
[TONUYMHEHUs U 9K30TUKM, B KOTOPBIX COYETANNCH CEKC U HACUIIHE.
YacTo 9TH LUKIIBI CIefOBaIN 32 CBOMMU OoJee pecrieKTabeIbHbIMU
npepLiecTBeHHNKaMu — GuIbMaMi, B KOTOPBIX ObUT HAOpOcaH IUIaH
[IPOCTPAHCTBA, OIPeeIeHbl TeMATUIECKIE U CTUINCTUIECKIE MO-
TUBBI ¥ SI1307bI (0COOEHHO Te JleTasu, KOTOpble CIY>KMIN HaMeKa-
MU Ha KYJIBTOBOCTb,— ye[jUHEHHble MECTHOCTH, PEUTMO3HBII CUM-
BOJIM3M, TPYIIIIOBbIe aKThI IIOKJIOHEH), U1 JaBaly CUTHAJ KPUTHKE
" ny6MKe 0 «IIpO6JIeMHOCTI» TeM, KOTOPbIe B HUX HPefIarainch.
ITo cnemam «bana Bammupos» (Poman Ilomancku, 1967) u «[Jodepeii
teMbl» (Tappu Kromess, 1971) MOABMINCH MHOTOYNCTIEHHbIE BIIIb-
MBI C BAMIIPaMM, KOTOPbIE BKIIOYIN MHOXXECTBO 3JIEMEHTOB HACH-
JIUs1, BKIIIOYAsi IIBITKM, COBPAlljeH1e C IIPUMEeHEeHNEeM CUJIbl, M3HACH-
JIOBaHIe ¥ TPYIIIIOBOIL ceKC. VIHOra Takye GuiIbMBbI CyIeCTBOBAIN
B JIBYX BepCMAX: OffHA /UL PbIHKA 9POTUKY U Apyras (Co BCTaBKaMU
>KECTKOTO ITOPHO) [IsL phIHKa XapaKopa. Takue pexxuccepst, kak JKax
Ponnen n Xecyc @paHKo, XoTenu IpUIaTh B aMIUPCKOIL TEMe YCTON -
YMBYIO KYJIbTOBYIO peIlyTalMIo, YTO KpajiHe 3aMeTHO B TaKUX (UIIb-
Max, KaK «Hacuime Bammupar» (1968), «PexBuem o Bamnupy» (1970),
«OuapoBanne» (1979), «Bammupuin-necomssukm» (1971) n «Kenugu-
Ha-BamIup» (1970). «[IpsBoasi» (Ken Paccensn, 1971) n «[Jekamepon»
(IIvep IMaosno ITasomnuu, 1971) comepKaiy CLieHbI CEKCYaIbHbIX Jieil-
CTBUII KaTOIMYECKMX MOHAXVHb. 3[lech K >KaHPY 9KCIUIyaTalMOH-
HOTO KVHO ¢ MOHaxuHaAMMU (nunsploitation) OO MHCTPYMeH-
TaJIbHO, B pe3yJIbTaTe 4ero KyJIbTOBBII cTaTyC npuobdpemn «draBus-
epernuka» ([xanppanko MuHromm, 1974) u «MoHaluka-yonitia»
(Ixynuo BeppyTu, 1975)*®.

«Inbenp 60oros» (JlykuHo BuckoHTH, 1969), «Jlarepnb 100681 HO-
mep cemb» (JIn @poct, 1969) u «HouHoit moptee» (JInamana Kapa-
HU, 1974) UCIIOJIb30BAJIN CLIEHBI IIBITOK, HOTYMHEHNUS U COBPALIEHNUs,
B KOTOPBIX Y4aCTBOBAJIM HALJUCTBL U cOAarsl CC. DTU PUIbMBI I10-
POAVUIIN KaHp HaLMCIUTyaTelH (nazisploitation). CaMbIMM U3BeCT-
HbIMM PIIIBMaMU 3TOTO >KaHpa ctanu «Vnp3a, Boruuma CC» (Jon
AnMoHzAc, 1975), «Canon Kurtu» (Tunto Bpacce, 1976) n «Ilocneguss

28. Nakahara T. Barred Nuns: Italian Nunsploitation Films // Alternative Europe; Eu-
rotrash and Exploitation Cinema Since 1945 / E. Mathijs, X. Mendik X. (eds.).
L., 2004. P.124-133.
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oprus recrano» (Uesape Kanesapuy, 1977). HekoTopsle ucciegopare-
TV JATUPYIOT HOsABJIeHVe HALMCITYaTelIIH BBIXOZOM uiabMa «Pum,
OTKpHITHIE ropop» (Pobepro Poccenmnuumy, 1945), rae cuenst cobmas-
HEHU, TIOJJYMHEHN U IIBITOK ObLIV JOBOJIBHO CUJIBHO CBsI3aHbL. Mo-
TUBBI HaKa3aHNA U AUCLMIUIVMHBI TAKOKe JOMUHUPYIOT B cepuyt puib-
MOB, B KOTOPBIX MCIIOJIb30Banach TeMa Mefcecrep («MexmcecTpbl-
CTY[IeHTKM») WV LIKOJIbHMUL (B IpousBoacTBe ¢uibMa «JJokaan o
IIKOJIBHUIIAX» 9TOMY OTBEIEHO 3Ha4YnTeIbHOE MecT0>®). Tembl cayjo-
Ma30xM3Ma Ipeobrafany B GUIbMax, CHATBIX 10 MOTMBaM IIPOU3-
BepeHmit ge Caja, KOTopble COPMIUPOBANN OTHENbHBI TOJPKAHP,
BIOXHOBJIEHHbIII paboramu ¢paHIysckoro mmbepTunHa XVIII Beka.
DJIeMeHTBI Ca/joMa3oxX13Ma, B YaCTHOCTY IIOBsI3Ka Ha IJ1a3a, CBSA3bI-
BaHIe IIeTIbI0, IIOPKa, BDKUTAHNe U POKaJIbIBaHMe, CleIatn Kylb-
ToBbIMK PuiibMbl «KioctuHa» (Xecyc dpanko, 1969), «IlocTenen-
HOe COCKaJb3blBaHMe B YHOBOJbCTBMe» (AneH Po6-Ipuite, 1974),
«Vcropust O» (OKrwoct JKaken, 1975), «Hakasanue AuHb» u «Cano»
(IIvep [Maono Iazonuuu, 1975).

Cepun ¢puIBMOB CeKCILIyaTaluy, KOTOpbIe MCIIONb30BaIN 06-
pasbl 9K30TMYECKUX CTPaH M IPAKTUK, B OOJBIIMHCTBE CIydaes
LIV 110 CJIefiaM KYJIBTOBOTO yclexa «IMMaHyamb». Kpome mpemo-
CTaBJIEHVS 3PUTEJIAIM COYEeTaHNs V3HACYIIOBAHNA, IPUHYAUTETBHO-
TO JIECOMIICKOTO CeKca, OPIUil, a TaKXXe ABHBIX OTCBUIOK K CajioMa-
30XU3MY, GWIbM «DMMaHy3/Ib» [IOMeLlaJl IIOfY/MHEeHNe M COBpallje-
Hle B BOCTOYHBIN KOHTEKCT, CO3/jaBas BIleyaTIeHye aMOPaJIbHO
Y IMMOP@JIbHOJ CEKCYaJTbHOCTH, pacCMaTpUBAIOLIENICS KakK Oosee
«HOpMaJIbHasi» B CWJIY TOTO, YTO IIOTPY’>Kajach B BOCTOYHOA3MaT-
CKYI0 06cTaHOBKY. Takoe coeiyHeHNe, a TAK)Ke UTPa CJIOB «KapPKUII»
U «BJI@XKHBIV» He YIIYCKaIUCh 3PUTEILAMMY, JJI KOTOPBIX CTEPEOTHUII-
HOe IpeficTaBleHre 0 Boctoke 6bUI0 ycuieHO BOJHON BO BpeTHa-
Me. Y «9MMaHyaIb» ObUIO 11O MEHbIlIell Mepe ABaJLaTh CUKBEIOB,
MHOT¥Ie Y3 KOTOPBIX 3aBO€BAJIM CAMOCTOATENIbHYIO KY/IbTOBYIO pe-
nyTauuio®’. [TapamtensHas cepus «YepHas ImaHyanb» (o6parure
BHMMaHIe Ha pasjnyye B HalMCaHUY BO M30eXXaHye HapyIIeHNs
aBTOPCKUX IIpaB) ¢ yepHOKOXKell Jlaypoit [emcep BMecTo CuiibBun
Kpucrenp npoaByuHysa TpOI 9K30TU3Ma ajblile, BKIIOYMB JIeMeH-
TBI CTUJIS-ITyTEIIeCTBIS, KOTOpble M300paXkaiy >KeHIIVHY, COBpa-
meHHy0 B Adpuxe, Jlatunckoit AMepuke 1 Ha bibkaem Bocroke.
®unbMbl 0 «HepHoit DMaHya/Ib» ObLIM HAMHOTO 60Jiee OTKPOBEH-
HBIMI, 4eM O(UIaIbHas Cepysi «DMMAHYIIb», U COmepxKamyu 60-
Jiee sIBHbIE OTCBUIKM K Hacuayio. Hexoropsle maxke copepyxain ae-

29. Fay J. The Schoolgirl Reports and the Guilty Pleasure of History // Alternative Eu-
rope. P.39-52.

30. Cox A. My Kind of Woman: Emmanuelle // The Guardian. 15 December. 2000. URL:
http://www.guardian.co.uk/film/2000/dec/15/filmcensorship.culture.

- BPHECT MATHUC 169

2012_6_Logos.indo 169 25.02.13 9:05



MeHTbI cHapP-PpuabpMOB 1 KaHHMOAIM3MA, KaK 3TO OBIIIO B «IMaHy-
9J1b U HoCHaefHMe KauHn6anb» (ko [I'Amaro, 1977) 1 «IMaHyanb
B Amepuke» ([Ixo I’Amaro, 1977). Bce aTu oppkaHpbl ceKCyaabHO-
IO HaCWINA CO3JajIy €BPOIENICKOMY SPOTUYECKOMY KMHO YCTOWMYM-
BYIO KYJIbTOBYIO peIlyTaluIo.

KpaitHe BBICOKYIO KYJIbTOBYIO pPelyTal[MIO 3aBOEBaJ TaK Hasbl-
BaeMblIil HOPHOIINK. MHOTYe KPUTUKY TPAKTOBAIN 3TO SIBIEHME KaK
BCETO0 JIMIIb KYJIbMMHAINIO UCKIIOYUTETBHOTO YCIleXa M BULMMOCTD.
Ho MBI Tak>xe [JOJDKHBI YYUTBIBATb PEXKVMBI pelpe3eHTalNn, 0COo-
6eHHO T0C/Ie BO3HUKHOBEHMS TPeOOBaHMsA, YTOOBI TePONHSII-XKEH-
[IVHA MIPOSIBISIA AKTUBHBIE NeiICTBUS, XOTsI 6B B HEKOTOPOIL CTe-
meHu. IBa Hambosee u3BeCTHBIX (QUIbMa KAaTETOPUM MOPHOIIN-
ka — «[J1ry6okas rmoTka» u «3a 3eieHoI ABepbio» (Oparbsa MuTues,
1973). BoKXpyr aTux OBYX LleHTpaJbHbIX KapTUH IIOABUINCH SPyTrye
¢duabmbl, Takue Kak «IpsiBon B Mucc >xonc» (Ixepapn Jamuasno,
1973), «O1kpbiTrie Muctu berxoBen», «Kokreitnpuast Buniasa» (Pag-
s Merirep, 1978), «[1e66u moxopsier Jamnac» (Ixum Krapk, 1978),
Ha ucxope aroit Bonubl — «Kade ,, Ilnmors“» (Ctusen Cassis, 1983),
a taxxe «IILtroxu HOBOII BosHbD» ([peropu [lapk, 1986) u aHuMarust
«IIpukimouenns kora Opurna» (Pansd bakun, 1972). OgHoit 13 Hau-
601ee Ba)KHBIX THHOBAL[UII IOPHOLINKA OBUI MHTEPEC K HOBBIM 3PO-
TeHHBIM «30HaM MPUKJIOUEHMIT», KOTopbie Pocc®' omuckiBaer cie-
AyoIuM o6pasoM: «B eHTpe BHUMaHMA XXEHCKUI KIUTOP U BO3-
mevicTBye QeIULILMM Ha MYXXIMH». DT IBe 30HBI IPUBEN K POCTY
KOJIMYeCTBa KPYIHBIX IJIAHOB, YCIOXKHEHNIO MOHTa)Ka U [y aK-
TpucaM B Kajjpe cBoOoay AeiicTBysA. B yacTHOCTH, «3a 3ereHoI fBe-
pbIo» N06aBMI K 3TOMY Iep(HOPMATUBHBIN 3JIEMEHT: B «UCTOPUN»
Mbapunnn Usmbepc, MOXUILEHHON ¥ HPUHY>KIEHHOI COBepIIaTh
II0JIOBBIE aKTbl Ha ClleHe CEKPETHOIO CeKC-KIyOa B OKPY>KEeHUM UC-
KJIOYUTEIBHO [T€PEeoeThIX MOHANIKAMM JKEHIINH, a TIOTOM MCKJIIIO-
YNUTEeTBHO MY>K4MH. B KOHIle KOHIIOB repOMHs Hay4MJIach IIOTy4YaTh
oT aroro ypoBosibcTBue. [Tybnmka >xgana ee BBICTYIIEHUA U, Of-
cTernBaemasi JeiiCTBUSMI TePOVHM, IIOCTEIIEHHO BOBJIEKAIACh B OP-
ru0. B To Bpems xak B HappaTuBHOM IutaHe Usmbepc mpenocTas-
JIIeTCSL BO3MOXKHOCTb HEKOTOPOTO KOHTPOJISA, BU3YaJIbHBII AKI[EHT
[IepEHOCUTCS Ha TO, KaK OHa ITO/aBJIAeTCsA MY>KYMHAMM U KaK C Hell,
CBSI3aHHOII BepEBKaMU, COBEPIIAIOTCS IIOTOBBIE aKThI, KOTOPBIE, JO-
CTUTHYB aroresi, 3aKaHYMBAIOTCS IIOJaHHBIMYU KPYIIHBIM IUIAHOM
Ha MPOTSHKEHMN HECKOIbKMX MUHYT CeMAN3BEPXKEHUAMY Ha JIULIO.
JeiicTBUTENbHO, 3TN CLIeHbl Y4aCTO KOMMEHTHUPYIOT KaK CIoppean-
CTUYHBIE, TIOCKOJIbKY ABVDKEHVE 3aMeMJIEHHO, 11BeTa CO3HAaTeIbHO
HACBIIIEeHbl, CTAHOBSICh TUIIEPOONM3UPOBAHHBIMIY, TaXKe aOCTPAKT-

31. Ross A. Op. cit. P.174.
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HbiMn>2, «OTkpbiTne Muctu Berxoen» u «Kade ,,I1n1oTs“» Takxke
conepKar B cebe «MHCLEHNPOBKI» U CIOppeannsM. 31ech QrIbMbl
CTAHOBATCS MHTEPTEKCTYaJIbHBIMI KOMMEHTAPYAMIU K CEKCY, oOpa-
IIa5Ch, TAKUM 00pa3oM, K KII0UeBOMY acCleKTy KYJIbTOBOTO KIHO.

JIuip HeKOTOpbIe IPOJIOCEPBI U PeXXUCCepPhl (PUIBMOB C OTKPO-
BEHHBIM COfiepXKaHMeM yAocTounanuch npusHanus. Haubosee 3na-
MEHUTBIMU U3 TeX, KTO CHUMaJI (PUIbMBI KaTeTOPUM «IIOPHOLIMKY,
6bputn Papmun MeTurep, 4bst Kapbepa pasBUBaIach OT POCKOLIHO
aporuku («Cuer» [1973]) K KecTKoMy HopHO, [Iepapn JamnaHo
u 6parbs Mutuemn. EBpomneiickue pexxuccepst Tunrto Bpace, XKoct
KakeHn, @pancuc Jlepya Taxke NOJTy4wIM IpU3HaHUE, KaK U pe-
JKVICCepBI, KOTOPbIe IlepecTaly CHUMATb apTXaycC U IIePelIn K KMHO
o cekce (Tappu Kiomenn, Anen Po6-Ipuite). Hamuoro 6osee 3name-
HUTBIMM, HEXXeJIU aBTOPbI GUIbMOB, CTaIN 3Be3/bl. B 6ombiunHCcTBE
CIIy4aeB MX CTAaTyC OBUI CBsI3aH Kak ¢ UX paboramu (CheMKU B IOP-
HouiIbMax cosnany MapwinH Usmbepc pemyTanuo «HeoCIopu-
MOJI KOpoJeBbI IOpHOTpaduy, paHTACTNIECKOI AeBYIIKM MHIYCT-
pun»*?), Tak u € TEM, YTO OHU OTKPEIUBAIUCH OT MPOLLION Kapbe-
pbI 1ocye Boixofa Ha neHcuo. CubBus Kpucrenb («9MmaHyaib»),
JInnpa JlaBnesic («[ny6okas rmorka») u Tpeitcu Jlopas («Illmroxn
HOBOJI BOJIHBI») — BCE OTKa3aJIUCh OT CBOETO MPOLLIOTO, 4YeM JO-
6aBIUIN [BYCMBICIEHHOCTH «YLOBOJIbCTBIIO», JOCTABISEMOMY 3pI-
TesM. Bo3MOXXHO, B HanboJIblllell CTeNIeHN KYJIbTOBask pelyTauyus
6bu1a y Jlopas, ubs pabora cTaja M3BeCTHa — Y HeJleralbHa BO MHO-
TMX CTpaHax — II0CJIe TOTO0, KaK BBIACHUIIOCH, YTO OHa ObLIa HecoBep-
IIEHHOJIETHEI BO BPeMs CbeMOK HEKOTOPbIX (PUIbMOB.

Kak ormewaer Ilupu’*, mpusbiB MOpHOIMIMKA CO3MIAN 3a30p:
«Hapgo 6bU10 4yBCTBOBATD Ce0s CIMIIKOM IIPAaBUIBHBIM, CIMIIKOM
CTUJIBHBIM, YTOOBI IIPUCOEAMHATLCSA KO BCeM STUM IIapaM CpefHe-
ro KJIacca B HbIO-MIOPKCKMX KMHOTeaTpax». C Havyala 1980-X MHO-
T¥e M3 CIOKETOB ¥ MOTMBOB KY/IBTOBOI'O 9POTHYECKOTO KMHO ObLIN
IIPMBHECEHBI B IpyTye KMHOXAHPBL. Takas rubpuansalus npuHec-
JIa KYJIBTOBYIO penyTanuio GpuibMaM, KOTOpble XOTeNU COeqVHNTD,
TaK CKa3aTh, CTWJIb IIaHKa HOBOJI BOJHBI (COfeprKalyii aHTUY TOIIN-
YeCKyI0 M IOCTAIllOKINIITUYECKYI0 aTMocdepy) ¢ aclekTaMy MIo-
3uKIa uian nmopuorpadum, uto 66110 cuenano B «Kade ,[lmors“»>>,
Ho BbI30B, KOTOPBIII paHbIlle COTEPXKAJICA B 9POTUIECKUX PrapMax,
ncues. Mnl y>Ke oTMevann, Kak VHS u KabenpHOE TEJEBUIECHUE OT-

32. Peary D. Cult Movies: The Classics, The Sleepers, The Weird and the Wonderful.
N.Y., 1981. P. 23.

33. Ibid.

34. Peary D. Cult Movies III. P. 52.

35. Smith ]. Sound and Performance in Stephen Sayadian’s Night Dreams and Café
Flesh // Velvet Light Trap. 2007. Ne 59. P. 15-29.
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KPBUIN TTYTh PasfpobreHnto Ha pasHble pbiHKN S, Ha muke mponso-
1IeJI KyJbTYPHBIN LIOK, IPUYMHON KOoToporo cran CIINJ. EcTb co-
671a3H PeTPOCIIEKTUBHO paccMaTpuBaTh GiibMel «Bupeogpom» niam
«Kade ,,IInoTp“» Kak npepynpexxaeHns A1 KyJIbTYPHOTO U peajb-
HOTO 11011 605 B CMJIy TOTO, YTO Ipu4mHoil CIIM/a Oblaa ceKc-MH-
BycTpus. B meficTBuTENBHOCTH IIpeficTaBIeHNe 00 9TUX PuabMax
KaK O IIPOPOYECKMX ABJAIOCH CYLECTBEHHOM 4ePTOM UX KYJIbTOBO-
'O CTaTyca— U B 9TOM CMBICJIE He VIMeeT 3Ha4YeHsI, Ha CAaMOM JIN JieJie
9TV (PUIBMBI CIIY)KaT CUTHAJIOM O 6osiesHU. B m060M ciryyae suie-
He 9POTUYECKUX PUIbMOB MX POV TBEPJOV OCHOBBI JJIsI CO3/JaHM s
KyJIbTa CTaJ0 IPUYMHON paclajia KyJbTOBON ayAUTOPUM KaK TaKO-
Boit. CeKc-B-Kafipe MOTepsUI IPOrpecCUBHBIN cTaTyc. OH IepecTa
[IpeTeHIOBATb JaXKe Ha TO, YTOOBI 6bITh HOPMOITL «KiHEMaTOrpadar.
B HEKOTOPOM CMBIC/IE OTBETCTBEHHOCTD 3@ 3TO B CeKC-(IIIbMax He-
CeT aKL[eHT Ha MOMEHTe COBpAllleH s, IIOJYMHEHNA 1 9K30TuKM. He-
CMOTPsI Ha 3TO, BBI30OB CO CTOPOHBI KYJIBTOBOTO KMHO CEKCYaTbHOMY
HACWINIO OCTAeTCs 00JIaCThI0 MHTEpeca [Iist uccienonareneit. JInu-
ma Yurbamc®’, Jluun Curan®® u [amena Yépa Tubcon® nuccnemosa-
JIVL 9TO [KOBOJIBHO AeTalbHO. [lOCTeIIeHHO MCCIefoBaTeNN MepeKIIio-
YMIIICh Ha JYICKYCCHM 00 3CTeTHKe CeKCYaIbHBIX IPAaKTUK BHE KTHO
U BUZI€O, BKJII0Yas MyOIMyHble BHICTYIIeHN IHHM CripuHKI U Vo-
uel ltamtep (YnugonnHa), a TaxoKe >KEHCKOI ISKYJIISAILMA U CETEBBIX
sporuyeckux mwoy*’. B pabore Kimapuccst Cmut*' BHnmManue ¢poky-
cupyetcs (mocpefcTBOM obpalieHusa K Mudam 1 BbISBIEHNS B HUX
OT3BYKOB KYJ/IbTa) Ha CTpaTernsax 00CyX/ieHNsA B pa3IMyHbIX Meaya
CeKC-CTpaTrernil moTpedieHys IOPHO 3PUTEIMM/I0Ib30BATENAMYU
TaK Ha3bIBaeMOJ pacIIMpSIOLeics CeKCYyaIbHOI cepbl.

36. B KOHIIe 1990-X IPOAIOCEPBI/AUCTPUOBIOTOPDI IKCITyaTallMOHHOTO GuabMa «CBs-
I[eHHas IJIOTh», HOCBALIEHHOTO MOHAIIKAaM, BOIIPEKM OOLICIPUHATON Tpa-
IVIMY PEIIVIIN BBITYCTUTD CBON QMIbM B KMHOTEATPaIbHbII IIPOKAT, YTOOBI
BBIPA3UTh IIPOTECT IIPOTUB TAKTUKYU BpUTaHCKOro coBeTa 0 KIaccupuKanum
kuHo (British Censorship Board) peryaupoBaTs 3TOT pasfpo6IeHHBI PBIHOK.
BosBpalljeH1e K «CTapOii» paMKe TeaTpaau30BaHHOTO 9POTHYECKOro GpuIbMa
NPUBIIEKIO K «CBSAIEHHO IIOTV» GOJIblile BHUMAHMS ITYOIMKY ¥ 0OHAKIIIO
MIPOTMBOPEYNs B PETYIMPOBAHNY PHIHKA M300pa)KeHNs CeKCa Ha KMHOIKPaHe.

37. Williams L. Hard Core: Power, Pleasure, and the Frenzy of the Visible. Berkeley:
University of California Press, 1999.

38. Sex Exposed: Sexuality and the Pornography Debate / L. Segal, M. McIntosh (eds.).
L.: Virago Press, 1993.

39. More Dirty Looks: Gender, Pornography, and Power / G.P. Church (ed.). L., 2004.

40. Krzywynska T. The Dynamics of Squirting: Female Ejaculation and Lactation in
Hardcore Film // Unruly Pleasures: the Cult Film and its Critics / X. Mendik,
G.Harper (eds.). Guilford, 2000. P.29-44; Jacobs K. Pornography in Small
Places and Other Spaces // Cultural Studies. 2004. Vol.18. Ne 1. P. 66-84.

41. Smith C. Women and Porn: Readers, Texts, and Production. Bristol, 2007; Idem.
One for the Girls! The Pleasures and Practices of Reading Women’s Porn. Bris-
tol, 2007.
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KYJIbT UISHACUJTOBAHME-MECTD

Kak npogemoncrpupoBana B kuure «Ot 6;1aroroBeHust o U3HaCu-
noBaHuA» (1974) Moy Xackes, KpUTUKYS OTHOLIEHVS MEX/Y MYX-
YMHON M JKEHIIVHON Ha 5KpaHe, IPUMHYIUTENbHbIN CEKC MMeeT IJIN-
TeJbHYI0 KMHeMaTorpaduyieckyio ncropuio. IIpocturynmo — uin
HaMeK Ha Hee — MOXKHO HaliT B MHOTOYMCIEHHBIX KJIaCCUIeCKNX
JIEHTaX, HEKOTOPbIe M3 KOTOPBIX MMEIOT CTaTyC KYJIbTOBBIX, TAKUX
Kak «muk ITangoper» (Teopr Bunbrensm ITabcer, 1929) min «Kapy-
cenb» (Makc Odroinbc, 1950). B «Kacabmanke» (Maitka Képtuc, 1942)
IPUCYTCTBYIOT MHOTOUNCIEHHbIe HAMEK) Ha TO, YTO >KEHIVIHA BBI-
HY>XXJIeHa NTPOJaBaTh CBOE TeJIO0 B 0OMeH Ha BO3MOXKHOCTD Bble3[a.
EcTb farke HaMeK, 4TO MMOJKOOHAS CieIKa IPOUCXOIUT MeXAY Prkom
u Mnb3oii. Korga oHy IpoBOAAT HOUYB B KBapTupe Puka, HaM He 110-
Ka3bIBaIOT, YTO MPOVICXO[UT B Te4eHVe HEKOTOPOro BpeMeHu (Kazip
OaIHM Ha a3pOJpOMe NPOLODKATENBHOCTDIO 3,5 CEKYH/IbI), M HIYe-
o He TOBOPAT O TOM, 4TO Ipousouuio*’. Hekotopoe Bpems crycts
HIPOCTUTYLUA PAaCCMAaTPUBALTCS y>Ke KaK MeHbIllee MOPaIbHOE 3710
U KakK TO, 4To Makc PenH B «Bupeogpome» Ha3Baa «BOIIPOCOM KO-
HOMMKW». [IpocTUTYTKa CTaHOBUTCS HPO¢eCcCHOHATbHBIM PaboTHM-
KOM, 11 M300pakeHMe cekca Kak (GOpMbI KalluTalnu3Ma pexxe BbICTY-
IaeT IpefMeTOM MOpaJbHOro ocyxpaeHus. [Tociennee 6bu10 mpe-
KpacHo nokasaHo B «Kpacorke» (I'sppu Mapuiain, 1990).

Ho opna ¢popma NpuHYANTENIBHOTO CEKCa YCTOsIA Ilepef, OIpaB-
IaHUeM B IIPUCIIOCOOIEHNY K PPIHOYHBIM OTHOILIEHUAM — 3TO U3HA-
cunosarue. PuIbMbI 00 M3HACIIOBAHUN-MECTH CTAJIN KOMIIPOMMC-
COM MEeX[Y ayAuTOpMell KyJIbTOBBIX QUIbMOB, KOTOpas TpeboBasa
He COOTBETCTBYIOIIET0 HOPMaM MOpAaIM MaTepuaa, C OJHON CTO-
POHBI, a C APYyTOit — IpOAocepaMy U KMHOCTYAUAMU, KOTOpbIe THa-
JIMCH 32 IPUOBUIBIO B 6IATONPUATHOM KJIMMare 1970-X, M KYJIbTOBO
penyTanueil CeKCyaJbHOTO HACUJINA, JeMOHCTPUPYEMOro B KaTero-
PUAX COBpallleHNs, ITIONIMHEHNA 1 9K30TuKN. Kak u B ciryvae ¢ Iuk-
JIaM¥ KMHO CeKCIUTyaTaluy, B OCHOBe (pMIbMOB 00 M3HACUIIOBaHUM—
MECTH JIeKAT 3JIeMEHTBI IPYWINYHOTO KMHO. B puibmax «Iledars 371a»
(Opcon Yauc, 1958) u «Bupunuana» (JIyuc byHioains, 1961) ykasaHus
Ha M3HacWIOBaHue ctaau Oosee sBHbIMU (B «IlevaTn 3y1a» Ha Jxa-
Hert /Iy Hamasia MoJtofexxHas 6aHza; B «BupuanaHe» [Ans IOCTyLIIHN-
1Bl yBepsieT, 4TO M3HacuaoBai ee). [fo motuBam «Pacémona» (Akupa
Kypocasa, 1950) 6b6U10 CHATO MHOXeCTBO (pmIbMOB 06 M3HACHIOBA-
HUJ-MEeCTH, B KOTOpble OblIa IpMBHECEHA MHOTOCJIONHAA CTPYKTY-

42. Maltby R. A Brief Romantic Interlude: Dick and Jane Go To 3% Second of the
Classical Hollywood Cinema // Post-Theory: Reconstructing Film Studies /
D.Bordwell, N. Carroll (eds.). Madison, WI: University of Wisconsin Press,
1996. P. 434-459.
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pa [IOBeCTBOBaHM, II03BOJIMBILIASA JIETKO IIEPEXONUTD OT TOUKM 3pe-
HIUS IPECTYIHNMKA K TOUYKe 3pE€HNA KePTBbI. «[leBUUINIl UCTOTHIK»
(Marmap beprmas, 1960) cea MOMYISPHBIM CYpPOBBIIL, pealnucTy-
YeCKUII CTUJIb, KOTOPBIiT Oy T KONMPOBATh MHOIOYMCIIEHHbIE (PUIIb-
MBI 00 M3HACUIOBAaHUM—-MECTU — CPeRM IPOYero Mo IpUUMHe Je-
LIEBU3HBI 3TOTO CIIOCO0a CheMKM. «3aBOfHOM anenbcuH» (CTeHan
Ky6puk, 1971) cTan o6pasnoM ruepOoIMueckoro CTUIsA, THe Clje-
HBI M3HACWIOBAHMS COMEp)Kaly KOHTPAIIYHKTHBbIE SJIeMEHTBI, Ha-
IIpUMepP CO3JAMIYI0 3CTETUKY ABYCMBICJIEHHOCTM MY3bIKy. Ham-
601ee siBHbII mprMep puabMa 06 usHacwroBaHMU-MecTH — «Co-
nomenusle cel» (Cam Ilexunma, 1971). K mepeBenckoit o6cTaHOBKe
U PeaNCTUYECKOMY CTUIIIO 3TOT PUIIbM BOOABUI IPOTUBOPEYMBbIE
B3IVIAMIBI KaK Ha «M3HACUJIOBAHME», TAK M Ha «MECTb», a TAK)KE OT-
pUIlaHMe KaTapcyca: HesICHBIM OCTAeTCsl He TOJIBKO TO, U3BJIEK JIN
13 aKTa MeCTY HAaCWIbHUK XOTb 4TO-TO A cebs («f He Mory Haii-
TH JOPOTY JOMOI»,— FOBOPUT [JOKYYaroLiee eMy JUTs; «S Toxe», —
OTBeYaeT MCTUTEJb), HO M CaM Y>Kac aKTa M3HACYJIOBAHNA CTABUTCS
1107, BOIIPOC HAMEKAMU Ha TO, 4TO II0 KpaiHell Mepe O/H 13 aKTOB
«JOCTaBUJI YJOBOJIbCTBYE» XKEHIIMHE, UM ITOABeprHyToIl. «CoNoMeH-
HBIe [ICBI» BBEJIU TOTEMUYECKOE «OPYAVE MECTI», B JTAHHOM CIIydae
Apo60oBUK. [[pOOOBMKIM CTAaHYT OLHMM M3 CAMBIX APKUX MHCTPYMEH-
TOB OTMIIEHN: 33 M3HACUJIOBaHNe (TOOPBI, MadeTe U OEeH30IMIIbI
[MOCTATOYHO SIBHO HAMEKAIOT Ha «(ha/yIMYeCcKnil» CUMBONINU3M). V3-
JIVLITHE TOBOPUTD, YTO «COJIOMEHHBIE IIChI» CTAIV IPUYMHOI MHOXe-
CTBa QMCKYCCMIT. ITO MPUBJIEKJIO MHOTO BHUMaHMA K ¢pyuibMaM «S]
IIbI0 TBOO KpoBb» ([IaBup [lepcToH, 1970; OMMH 13 IEPBBIX GUIBMOB,
YOCTOEHHBI X-PENTHHTA He M3-3a HAINYMA OTKPOBEHHBIX CIEH,
a 13-3a HaIM4ns cieH Hacwius), «[locequuit fom cinear (Yac Kpoait-
BeH, 1972) u «Kaxxga cmeptu» (Maiiki YuHHep, 1974), COCTAaBUBLINM
LIVIKJI, @ TAKXKe «IIpo0IeMy», OBIMABILYIO Ha X KYJIbTOBOCTb.

B MexxniokoneH4eckoM aHas3e BOCHpuATHs «COTOMEHHBIX IICOB»
Maprun Bapkep*® BbicKaspiBaeT OHY JOTaJKy O CIOKHOCTU BOC-
npuATHsA (PUIBMOB, UCIONB3YIOINX TEMY M3HACYIIOBAHNSA—MECTH,
B KauecTBe KyJIbTOBbIX. OH fies1aeT BBIBOJI, YTO 3aTPYRAHEHMSA C X BOC-
IpUATHEM «BO3HMKAIOT U3 Psfia Bellell, 0mcymcmeyouux B uib-
Me. AyuTopus, KOTOPOI HOHPaBMWICA QIJIbM, Iepexiia cofepxa-
IIYIOCS B HEM IPOTUBOPEYMBOCTD, YTPATy MOPAJIBbHON MV MOTHBA-
LIVIOHHOJ1 JOCTOBEPHOCTI. AYAUTOPS, KOTOpasi HeB3M06mIa Gpuibm,
UCKaJa B HEM 4YeTKue 3HaYeHUs U ObuIa Orop4eHa, He Halasa ux»*,
OubM [lekyHITa HOBIMAT Ha COLMAIBHO-IICUXOIOIMYeCKIIe TEOPUY

43. Barker M. Loving and Hating Straw Dogs: The Meanings of Audience Responses
to a Controversial Film // Participations. December 2005. Vol. 2. Issue 2; Idem.
Loving and Hating Straw Dogs: The Meanings of Audience Responses to a
Controversial Film. Part 2 // Participations. 2006. Vol. 3. Issue 1.

44. Ibid.
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CBOETO BpeMeH, HanboJee OTYeT/INBO 03By4eHHble Pryapnom CioT-
KMHBIM 1 PobepToM Apapu, KOTOpBIE NIBITANINUCh OCMBICTIUTD TIPUCY-
1iee IVBIIN3ALMU HACUIIME KaK 9acTh «II€PBUYHOTO MHCTUHKTAY,
VUIN >KVIBOTHOTO VIMIIEPaTVBa, HEOOXOAMMOro MJIs 3alUThl Teppu-
TOPUM U CEMbY,— PEAKTUBHBIN, HO OOBACHUMBII OTBET Ha YTPO3Yy.
OzmHaKo B oT/eIbHOM MccnefoBanny bapkep* taxoke onmcobiBaer, Ka-
KM 06pa3om «CoroOMeHHbIe TIChI» CTAHOBSITCS 9aCThI0 cepuit Guib-
MOB (BMecTe ¢ «3aBOJJHBIM alleIbCHHOMY, «[I0CIeIHNM JOMOM CieBa»
Y IpyTUMN), Ipo6IeMaTU3UPYIOLIMX CaMO YIIOTpebieHre TEPMUHOB
«CEKC», KHACWIINIE», «CEeKCYaJIbHOE HacuiIe». bapkep yTBep)KzaeT, 4To
MOHATHE «HACWIVe» OBUIO CO3/JaHO KaK OTBET Ha «KOHTPKYJIBTYDY,
06111eCTBO, KOTOPOE BCe T03BosAeT»*%, B uTore duibm 06 nsHacmio-
BaHMM—-MeCTY M3MEHVICSA — C IEeMOHCTPALINM CEKCYaTbHOTO HaCUIINS
aKIeHT CMEeCTIICS Ha BOIPOLIaHNE O CEKCYaJIbHOM HACUIIMM U YTI0-
BOJIbCTBUM» OT MPOCMOTpa 3TUX aKToB. [[0og0OHbBIe BOIIPOCHI O CEK-
CYaJbHOM HacMINY HEM3MEHHO IIPOBOLIMPOBAIN JUCKYCCUI U IIPO-
TUBOpEYNBBIE OLICHKM, a BIIOCIECTBUM — aIlOJIOTeTUKY IIOf;00HBIX
JIEHT, UTO, B CBOIO O4Yepefib, CIIOCOOCTBOBAIO OOPETEHMIO MU CTa-
TyCa KYJIbTOBBIX. Jlake e/l MHOXKeCTBO GIIIbMOB 00 M3HACUIOBa-
HUJ ¥ MECTU BKJIIOYAJIM 3TU MOCTIEHME B KayeCTBE PUTOPUIECKIX
OIIpaBJaHMIl, «BBIXOJ]a U3 IIOJIOXKEHNUA», IOCTIe II0Ka3a CEKCYalbHO-
rO HaCWINA ayfUTOPYMs MOIJIA M XOTeJIa COXPaHUTh yOeXieHne, YTO
9Ta PUTOPUKA SIBJIAETCS 3HAYMMOI 4acTbl0 CMbIC/IA (puabMa, MOA-
TBEP)KIA0Ieil JTaHHOe MHeHIe. B HeKOTOpoM cMbiciie GUIbM «U3-
HAaCUJIOBaHME—MeCTb» CIY>KUT 3€PKaJIOM >KesllaHys ¢aHaTa KyJIbTo-
BOTo (p1JIbMa BUJETh BO3MY TUTEIbHBII U CIIOPHBII MaTepuall. Takoi
(aHaT MOXeET Jja>ke OTKPBITO KPUTUKOBATb 3TOT MHTepec (OXHOBpe-
MEHHO IIPOJIOJKasi ero MCIIBITBIBATh), OfHAKO IMEHHO 3TO CIYXKUT
IPUHIUIVAIBHBIM IOATBEPXK/IeHMEeM TaKOTO 3pUTEIbCKOI0 OTHOLIe-
HYISL, HOCKOJIBKY IMQJIOTMYHOCTD TaK)Ke pacKpbIBaeT 6ojee MIMPOKUI
KOHTEKCT OOpbOBI 32 3HaYeHNUA MPOOIeMaTUYHBIX KaTeTOPUIl KyJIb-
TYpBI (IP06IeMaTMYHOCTD ICTOKOB KaTeTOPUM «HACUIIVIE», KOTOPYIO
VICTIOJIb3YeT NOMVHMPYIOLIas UIEe0JIOTUsA) M 3a0CTpsieT BHUMaHUe
Ha TOM, KaK «KYJIbTOBbI€» 3PUTEIN OKA3bIBAIOTCS B TO >Ke 001acTi,
IZie HaXOUTCs 1 IpobieMa IeliCTBUTENbHBIX IPUYMH IPOCMOTpA.
OuipM Kareropuy «M3HACUIOBaHME—MECTb» NPUHUMAI pas-
Hble 001MYbs ¢ Hayasa 1970-X. C cepefnHbl fecATUIeTs Bce 60Ib-
e u 6osbie GpUIBMOB IMPOJBUTAETCA K TOMY, YTO >KEpTBe M3HA-
CUJIOBAHM:A II03BOJIEHO COBEPLINTD MECTb CaMoll. PasButue croxera,
uMeBlee MecTO B purbmax «Tpuinep: xxectokuit dunbpm» (bo Bube-
HUYC, 1974; BTOpoe HasBaHue «OHM 3BaJIM ee OFHOINIA30i1»), «CMep-

45. Idem. Violence Redux // New Hollywood Violence / S.]. Schneider (ed.). Manches-
ter: Manchester University Press, 2004.
46. Ibid. P.s8.
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TeJIbHBII YUK-9HA» (Yniabsam Pprout, 1976; Takoke M3BeCTeH Kak «JJom
y 03epa»), «f 100 Ha Bamy Morwibsl» (Meiip 3apxu, 1978; opuru-
HaJbHOe Has3BaHMe «[JeHb >KeHIUHBI») u «Ms. 45» (Abenp Peppapa,
1981; TaK>Ke M3BECTHBIN KaK «AHTeJI MILEHUS»), 3aCIIy>KIJIO KaK Kpy-
TUKY 32 VI3JIMILIHIOIO XXeCTOKOCTb, TAK U IIOXBAJIY 3a TO, YTO XKEHIIVHA
II0Ka3aHa Ha 3KpaHe aKTUBHON M cuibHOM. Ha nmporsoxeHnn 1980-x
MHOTYe (pMIbMBI Y>KacoB, B KOTOPBIX MCIIOIb30BAJICS MOTUB U3HACK-
JIOBaHMA-MECTH, IPUOOpeNN KyJIbTOBbIN cTaryc (Hanbosee u3BecCT-
HBIIT — «3JI0Belie MEPTBELbI», B KOTOPOM >KEHII[MHA M3HACUIOBAHA
[lepeBOM CO LIyNabliaMy; ClieHa OblIa BbIpe3aHa 13 MHOTMX BepCuil
¢unpma). B 1990-e aeMeHT MecTV OOBITPHIBAJICSI B MHOTOYMCIIEH-
HBIX QMIbMaxX C penyTanyell KyJIbTOBbIX: «['€Hpu: MopTpeT yOuiibl-
MaHbsKa» (Jxon MakHoOTOH, 1990), «UesoBek KycaeT cobaky» (Pemu
benbBo, AHzipe Bonsennb u benya IlynbBopa, 1992) u «Ilnoxoit seiite-
HaHT» (Abenp Qeppapa, 1992). B aTux dbunbMax cTaBIINX KepTBAMU
HACWJINA XKEHIVH He HaJlessa1 O0IbIIMMY BO3MOXXHOCTSIMU JJIs CO-
BepIIeHMsI MECTH MM JaXKe IIPOCTO CBOOOR0I meitcTBust. OHU «OTpH-
a1 BOTUIOI[EH € )KEHCKOTO OIBITa», KaK 3aBepsaer Muywic*. Mnorma
KaXkeTcs, OyATO (PUIBMBI KaTETOPUM «M3HACHIIOBAHME—MECTb» afi-
PecoBaICh KYJIbTYPHOI MOJINTUKE KOHKPETHOTO PErViOHA MM SII0-
XJf — HaIlpyMep, B CIy4yae MOTVMBOB M3HACUIOBAaHMA—MECTI B KVHe-
matorpade boumByna*. Hekoropbie 6enbruiickue GpuibMsl 1990-X,
M3BECTHBIE IEMOHCTpaLMell 3TOT0 CI0XKeTa, TOMYIMIN KYJIbTOBbII
cTaryc Grarofapsi OOpbIBOYHBIM CBEIEHMAM O CUTYaLMU TOTO Jie-
caTuieTns B Benbruy — cTpaHe, MMeBIlel PeryTaluio MOPaJIbHO
PasnIOXKUBILIENCA, COTPACAEMOI MOAUTUYECKUMMY, CEKCYaJbHBIMU
" nefopIIbCKUMM CKaHjataMu (Hanbosee M3BECTHBI MPeCTYILIe-
HuA Mapka [JloTpy). Takne acconyanyy nMo3BOJIWIN CTaTh KYJIbTO-
BbIMHU QiuibMaM «HenoBek KycaeT cobaky», «CBepx BcexX 3aIllpeTOB»
(Tynmo Xenpepukc, 1998) n «Myvenne» (®abpuc [Jro Benbiy, 2004)*.
Tot dakrt, uro 6eIbruiickiie KPUTUKYU ¥ KOMMEHTATOPBI camMy ObUIN
BBIHY>K/I€HbI IIPM3HABATh Ty CBsA3b, JOOABIIAT OCTPOTHI KOHTEKCTY
BOCIIPUATHUA 3TUX PUIBMOB KaK Ky/IbTOBbIX. OHM sABMINCH HOPMOIL
CBOETO POfja FepUIbY, ITOJIUTU3ALVN TOTO, YTO B MHOM CIIydae MOXKeT
OBITD JIETKO OTOPOLIEHO KaK OTKPOBEHHAS 9KCILTyaTarys ",

47. Mills J. Op. cit. P. 40.

48. Cm.: Gopalan L. Cinema of Interruptions. L., 2002.

49. Lafond F. Man Bites Dog // The Cinema of the Low Countries / E. Mathijs (ed.). L.,
2004. P.215-222; Mathijs E. Daughters of Darkness // The Cinema of the Low
Countries / E. Mathijs (ed.). L., 2004. P. 96-106; Ibid. Nobody is Innocent: Cin-
ema and Sexuality in Contemporary Belgian Culture // Social Semiotics. 2004.
Vol. 14. Ne 1. P. 85-101; Idem. Bad Reputations: the Reception of Trash Cine-
ma // Screen. Vol. 46. Issue 4. P. 451-472.

50. European Nightmares: Horror Cinema in Europe Since 1945 / P. Allmner, E. Brick,
D. Huxley (eds.). N.Y.: Wallflower Press / Columbia University Press. P. 35-48.
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[Tomo6Hble Bapuauy MOJeI «M3HACHIOBAHME—MECTb», & TaK-
>Ke BapManyyl €ro BOCIPUATUSA 3PUTEISAMU OCTOXHUIIY LIeH30paM
MIOVICKM IPABWJIBHOTO MOAXOMA K 3TUM (PuiabMaM, GoOaBIIsLs JOIIOI-
HUTEJIbHYIO BYCMBICJIEHHOCTD UX KYJIBTOBOMY cTaTycy. Takue ¢op-
MaTbl, Kak VHS u DVD, B fajbHeilIeM 3aTyMaHUBAJIN 3Ty HBOJ-
CTBEHHOCTD: (PUIbMBI, KOTOPbIE 3aIIpelann 1y obpe3ann Ha OFHON
TEPPUTOPUY, MOXKHO OBLIIO UMIIOPTUPOBATD 13 CTPAH, I7ie OHY ObLIN
HBOoCTyIHBI 6e3 Kymiop. Bmecre ¢ Tem npodunaHcupoBanHoe bpu-
TAaHCKMM COBETOM KIacCMUKALMYU KITHO UCCIENOBAHE OTHOIIEHSI
3puTesneil K NOTpe6IeHNI0 KaK KYIMPOBaHHbIX, TaK U IOJHBIX Bep-
cuit GpuIbMOB 00 M3HACMIOBAaHMM—MECTY ITO3BOJIMIO YCTAHOBUTD
HaJI4Me CYIeCTBEHHBIX PACXOXK/JEHIIT B KYJIbTE TAKOTO POJiA JIEHT .
OrtHoutenne K puiabmam «JJom Ha Kpato napka» (Pymxepo Heonato,
1980), «Tpaxum meusi» (Bupxxuuu Jenaunt, Kopann Yuns Txu, 2000),
«Mun-ybmitnja» (Takacu Muuke, 2001), «Heobparumocts (Tactap
Hos, 2002) n «Moeit cecrpe» (Katpuu Bpeiis, 2003) oueHs cuipHo
PacXomuIOCh B 3aBUCUMOCTY OT IPUMKCHIBAEMbIX HUaIbMaM 3CTe-
TUYECKUX LIEHHOCTEN ¥ HappaTUBHBIX 3HaYeHU, TUIIOB OPMEHTa-
LMY, C KOTOPOJI K HMM IOAXOIVIIN, & TAKXXe MHEHUI U NOIYILEHNUI
0 IpeAoaraeMbIX AeiCTBUAX 1IeH30pOB. B 1jerom puibMmel, B KO-
TOPBIX NPEATNOJaraalch IIyOOKe U cepbe3Hble TeMBI, ObUIN OLieHe-
HbI KaK oOnagaoiye OOJbIINMY HIOAHCAMM, HEXKEJIU Te, YTO MMe-
JIM peNyTalMIoO «Tpelllay, «TUKOCTU» VIIN «IKCIUTyaTanum». B ciy-
4ae ¢ «JJoMOM Ha Kpalo Iapka» CBOIO POJIb B OLIeHKe M3HACVJIOBAHUA
VI CLIeH MeCTM ChIIPaJi NIPeACTaBIEHNS O «KJIACCOBOM» OIKTpayHie
[ePCOHAXeEI, MOTOOHO «OTCTAIOCTU» ITEPCOHAXKEI B CIOXKETHOI JIN-
Huy «COJIOMEHHBIX IICOB», a TaKke «VI36aBnenns» ([I>xon bypmen,
1972). B cnyyae ¢ «TpaxHu MeHs», KOTOPBII CTaJl IPOCIABIEHHBIM
KYJbTOBBIM (QIJIBMOM Ha MOMEHT IIPOBEfIeHMsI MCCIeOBaHNUA, 110-
HUMaHMe KOHTEeKCTa «JBYCMbICIEHHOCTI» Y>Ke 3aKPeNnIoch B OIleH-
Ke cuTyaumit GpuibMa, cienas JIefiCTBUTEIBHO HEBO3MOXKHBIM «OCBO-
6oxxpenne» ero or Kynbra. Cirydait « TpaxHU MeHs» NpefCcTaBysAeT
0COOEHHBII MHTepeC A pasBUTUA KyIbTa (UIbMOB KaTeropuu
«M3HACUJIOBAHME—MeCTb» U KYJIbTOBOTO KIHO Ha IOpOTe ThICAYese-
Tysi. OHO CHOBa CBA3aJI0 CEKCyalbHOE Hacuiue ¢ mopHorpadueit ye-
pes u300paxkeHe OTKPOBEHHOTO He0Oy3[JaHHOTO CeKca — CaMo U3-
HaCWIOBaHMe, paBHO KaK ¥ MHOTOYVICJICHHBIE 9POTUYECKYE CLIEHBI,
1300paKeHbI B JleTaJLAX, HO Kafip ceMAN3Bep>KeHMs Ha JIMLIO OTCYT-

51. Barker M., Mathijs E., Sexton J., Egan K., Hunter R., Selfe M. Report to the British
Board of Film Classification upon completion of the research project: Audi-
ences and Reception of Sexual Violence in Contemporary Cinema. Abery-
stwyth, 2008; Selfe M. Inflected Accounts and Irreversible Journeys // Par-
ticipations. 2008. Vol. 5. Issue 1. URL: www.participations.org/Volume%205/
Issue%201%20-%20special/5_o1_selfe.htm.
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crBoBasl. OTpOMHBIE IIPOTUBOpPEYMsI B OTHOIIEHMUN «TpaxHy MeHs»
[I0Ka3ajy, YTO CIIPOBOLMPOBATb KYJIbT 3POTUYECKUX (UIbMOB,
B KOTOPBIX JIeICTBYIOT aKTMBHBIE XXEHIIMHBI, IOMOIIN IBa (ak-
TOpa, a UIMEHHO: y4yacTue GeMUHUCTOK B 9KCIepTH3e JIeHT (B JaH-
HOM ciy4ae copexuccepa Kopann Umunp Txu) u BiausiHue U3BeCT-
HbIX HOpHO3Be3[ (akTpucol KapeH bax). 9ty ¢pakTopsl cTam BaXKHbI
IJIs1 YCTaHOBJIEHMs 3HAYEHUII, HO M CaM IIpeTepIienn M3MeHEeHNA.
B meticTBuTensHOCTH, Bonpekn o6pucoBanHoit Poccom®? (1989) kap-
TUHe, 0Ka3aJIoCh, YTO IPOCTOe HAOIIOfleH1e M MOUCK IIPOTUBOPe-
Y1iT BBICTYNAJIY Hanboslee 3HAYMMBIMU MOTMBAMU MHTepeca KYJIb-
TOBOJ ayAUTOpUY K (PUIbMY, a He Te IIPUYMHBI, KOTOpPbIE 3aIycKa-
JI ero (9KCITyaTauys >KeHILIVHDI, IPOCTUTYLMA, M3HACWIOBAHIE).
Camoy6mitcTBo bax B 2005 rofy rmocse Toro, Kak OHa IMOH:JIA, YTO ee
POJIb He IIOMOIJIA el IIOKMHYTb CPeRy, CBA3aHHYIO C XKECTKUM I10p-
HO, Pe3KO KOHTPACTUPYET € HONYIAPHOCTDIO, KOTOPOJI MOIb3YIOTCA
HOPHO3BE3[bL, ¥ 3TO CUMITOMATIYIHO [JISl HOLOOHBIX M3MEeHEHWIT>,

3AKJIIOYEHMNE

B cnny nHTepeca M HaPsHKEHHOTO OTHOLIEHVS K SKCIUIMLIUTHOMY
U306 paKEeHNIO0 CEKCYaIbHOrO HACKINS KYJIBTOBOE KMHO B OOJIbILINH-
CTBe C/Iy4aeB OCTaeTCsl Ha 00604YnHe MetHCTpuMa. MOXXHO yTBep-
JKJIaTh, ITO U300paXkeHNe CEKCYaIbHOTO HACIIINS [OMYYaeT KYIbTO-
BBIIT CTATYC U3-3d 1020, YTO AKTHI CEKCYaIbHOTO HACUIINSI HE MOTYT
6BITh IPUCITOCOOIIEHBI WM 3AKPEIUIEHB B METHCTPUMHOM I1a6J10-
He notpebiennsa. Korga nsobpakeHue mpocTUTyLmnu M/ M OTKpPO-
BEHHOTO CeKca (IIOpPHO) CTaHOBUTCs 60jiee METHCTPUMHBIM (MHTe-
PECHO, ITO 3TO COBIAZAET C IEPMOTOM POCTa OOIeCTBEHHO aKTUB-
HOCTY YXEHIIVH, BOBJIEYEHVSI X B KNHOIIPOM3BOJCTBO) U BPEMEHHO
MCYE3aI0T BO3PAKEHNsI CO CTOPOHBI MOPAJIICTOB, KY/IbTOBBIN CTa-
TYC HadMHAeT IPICBANBaThCsA QIIbMaM, 3aHMMAIOIIM OoJtee pagu-
KaJIbHble TIO3ULNN, TAKMM KaK QUIbMBL 00 M3HACUIOBAHUI—MECTHI
VIV MHOTOYJICITEHHBIE [{UKJIBI, B KOTOPBIX 9KCIUTYyaTHPOBAIach TeMa

52. Ross A. Op. cit.

53. 7151 3HAKOMCTBA C MEX/[YHApPOLHBIMU 00630paMu 3PUTENbCKOTO BOCIPUATHS
«TpaxHu MeHs» cM.: Franco J. Gender, Genre and Female Pleasure in the Con-
temporary Revenge Narrative: Baise moi and What It Feels Like for a Girl //
Quarterly Review of Film and Video. 2004. Vol. 21. Issue 1. P. 1-10; MacKen-
zie S. Baise-moi, Feminist Cinemas and the Censorship Controversy // Screen.
2002. Vol. 43. Ne 3. P. 315-324; Reynaud B. Baise-moi — A Personal Angry-Yet-
Feminist Reaction // Senses of Cinema. 2002. Vol. 2. Issue 22. URL: http://
sensesofcinema.com/2002/feature-articles/baise-moi/; Le Cain M. Fresh
Blood: Baise-moi // Ibid. URL: http://sensesofcinema.com/2002/feature-arti-
cles/baise-moi_max/.
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CeKCa 1 OCBEIIAINCh TeMbI IIPUMHYAUTENBHOIO COBPAILEHNUS U HOf-
YMHEHNsI B HEKOeM JK30TMYeCKOM aHTypake. PajmkanbHOe Kyib-
TOBO€ OTHOLIEHJE MEIEHHO CMEILaIOCh OT aMOPATbHOCTH K VM-
MOPaJIBHOCTHU. B TO >ke BpeMs copep)KaHue 9TUX LIUKJIOB BHYTPHU
CHCTEMBI IIPOM3BOJCTBA, 3aKOHOTBOPYECTBA U BOCIPUATHS CTAHO-
BIJIOCH LIA0JIOHHBIM, TeM CaMbIM UX oOe3opyxuBas. To xe Ipo-
M3OLLIO C PA3IMIHBIMU KyJIbTaMy OPHOTPaduiL, JIETKO SPOTUKI
U ¢ QUIBMaMI KaTETOPUM «V3HACIIOBAHVE—MeCTb», TOCIIE Yero ux
0CBOOOXKAIOLINIT TIOTEHIIA ObUI YaCTUYHO YTEPSH.

Henp3st ckasaTh, YTO OTHOIIEHNME K KYJIBTOBBIM (pUIbMaM Kak
KY/IbTOBBIM HYKOTZA He CTaBIJIOCH II0% Borrpoc. Kak mokasanu Matuc
u CekcTon>* B 0630pe, IOCBSIEHHOM HapYIIEHUSAM U HEHOPMaJlb-
HOCTM B KYJIbTOBOM KVHO, OOpaliieH1ie K BOIIPOCY O OM0IOrN4ecKoM
eIMHCTBE YeTOBEYEeCKOr0 Tela B TaK Ha3bIBAEMBIX «OOTBHBIX» (Quib-
Max C )KVMBOTHBIMH, HEKPOQUIVE VIV ITBITKaMI BBICTYTIAeT KaK 3Ha-
YVIMBIIL IIPUMeE]P STON MPOOIEMBI 1 CIIY>KUT BBIPaXKEHVEM HUI[IIeAH-
CKOTO IIOHMMaHVsI HUTWIM3Ma. TeM He MeHee eCTb OO0JIbIIoe OT/IIdye
Mexny ¢uabmamu «Cano» (IIbep ITaono Iasonunn, 1975) n «bonb-
HOJL: )KM3Hb 11 cMepTb boba Qiranarana, Cynepmasoxuct» (Jux Knp6u,
1997). 3TOMY 11 GBI ITOCBSILIEH pasfies JAHHOTO 3CCe, B KOTOPOM OBO-
PUIOCh 06 aMOPAIBHOCTIL, MIMMOPAIM3Me U CUCTEMATHIECKUX CTPYK-
Typax MOPaJIbHOTO OBEREHNS, & MIMEHHO TOM (aKTe, UTO Me0TOr s
GUIBMOB IOTHMMAETCS HAJ| YPOBHEM MHANBIUYAIbHOTO, €FMHIUYHO-
O 9CTETIIECKOrO OIIbITA. BMECTO 9TOr0 OHM TPEOYIOT TeOpe TMYECKOIT
paMKu, Kotopas 0600111aa Obl IPEAIOYTEHNs IPUBEP>KEHLIEB KYJIb-
Ta IO YPOBHS COLMAIbHOrO (eHOMeHa — KIMEHTOB WM AyFUTOPUN
KYJIbTa, II0J00HOTO0 TAKOBOMY B pelnUrino3Hou cdepe. Buabl ¢puib-
MOB, KOTOpBbI€ 51 OIIMCAJI BBILIE, He IIPVBIEKIIN TAKUX TOC/IE[OBATEEIL.
Kak pas HarpoTus, paHaThl KYIBTOBBIX PMIBMOB [JaXKe COIPOTUBIISL-
JIACB YK OBUTU HECTIOCOOHBI (Yepe3 HeBO3MOXKHOCTD HAIT «OOII{uit
FOJIOC» C TOBOPSAIIVM) BBIBECTHM CBO€ MHAUBMAYATIbHOE CY)XX[EeHNe
O NpUpOJe KyJIbTa B 60JIee MIMPOKIIT COLMANIbHBIN KOHTEKCT. IIpo-
CTO IIOIBITANITECh IPEJICTABUTD IIAT(HOPMY, Ha KOTOPOI COOOIIIeCTBO
HOCTIef0BaTeNell KYIbTOBBIX (GMIBMOB C CEKCYaTbHBIM HACIIINEM Y-
IeT cobupaTbcs U 4TO-TO 00CYXaaTh. MOXKeT 1oKas3aThbCsl, 4TO Je-
MEHTBI JOBEPYsI COOOIIECTBY YEOBOABCTBIS MOTYT IIPUCYTCTBOBATH
B criocobe mepeauy GUIBMOB M3 PYK B PYKH, HO B ZeIICTBUTENBHO-
CTM aMOPAJIbHBIN ¥ ITOYTH MMMODAIBHBI KYIbT (UIBMOB O CEKCY-
QIPHOM HAaCWJINU OCTAETCsI MCKII0UeHneM. ITO TO, 4T0 Makc 65UI BBI-
HY)X/IeH UCIBITAaTh B «BueonpomMe»,— OXMHOKMIL TOUCK.

Ilepesod ¢ anenutickozo /Iunvt Medsedesoil

54. Mathijs E., Sexton J. Cult Cinema. Boston, 2011. P. 97-107.
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