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B cTarbe mpoBOAUTCA aHAMN3 TOHATUSA
MeMa, eT0 MCTOPUU U UIe0TIOTUIeCKIX
OCHOBaHMII. 3ajjlaya CTaTby — O6HApPY-
JKUTb, KAK MeM IIOHMMAEeTCA B PasHBIX
Hay4YHBIX MHTEPIpeTaluaX U HodeMy
3TO MOHATHE CTAHOBUTCA N36Mpa-
TeIbHO IONYIAPHBIM. ABTOp 06pa-
IlaeTCA K Pa3HbIM TeOPeTUYECKUM
TIOAXO/laM, PACKPbIBas IPOMUCXOXKe-
Hue 1 6bIToBaHMe TOHATHUA. [ToHATHE
MeMa BO3HMKJIO KaK pe3ylbTaT IOMBITKA
Puyappa JJokuH3a BCTPOUTD KYABTYPY
B CHCTeMY SBOJIOLINM ¥ OODBACHUTD ee
TpaHcdopMamumn. ITo MOHATIE 06peo
TIOTIYAAPHOCTD ¥ B UCCIIEM[OBATEbCKUX
TIOfIXOZaX, U B OOBIIEHHOM sA3BIKe, KOT/a
MeMaMI Ha3bIBaKOT IIOIYJIAPHbIE Kap-
TUHKY U Ppasbl, KOTOPIMU OOMEHNBA-
I0TCA I0JIb30BaTeIM B MHTepHeTe. Bce
HaMepeHUsA clie/laTh MeM 4aCThI0 HayKU
BBICTpaMBalU B CBA3YU C HUM HOBYIO
UEOJIOTUIO: ATeUCTUIECKYIO, TEXHOKpa-
TUYECKYIO0, CKOHIIEeHTPUPOBAHHYIO Ha
MeJia ¥ MOHATUU YeI0BeKa KaK IoTpe-
6uTena-mpoussopuTend. B HayuHoit
cpefie Takoe IIOHMMAaHUe He IPYKUIOCD,

HO 0Ka3aJI0Ch IPOAYKTUBHBIM AJIA IPU-
MeHEeHNs B IPUKIATHBIX UCCIefOBAHNAX
” GOIBKIOPUCTHKE.

VIHTepec K TIOHATUIO MeMa Helb3s
Ha3BaTh crydaliHbiM. OH BO3HMKAET KaK
9aCTh CUHTETUYECKUX MCCIEROBATeNb-
CKUX IIOAXORO0B, B KOTOPBIX UCIIOIb30-
BaHIe TEKCTa HEOTHENINMO OT IPAKTUKIL.
TToHsITVIe MeMa CTOUT CBSI3bIBATH C OpM-
KOJIEpCTBOM, KoTopoe omucan Kiop
JleBu-Crpocc, 1 OFHUM U3 BapMaHTOB
TeOpeTU3UPOBAHMS OOBEKTOB B 3IOXY
6eCKOHeYHOI! TeXHUIECKOIl BOCIIPOU3-
BOAMMOCTU. VIMeeT 3HaYeHNe U COLM-
anbHasA ponb MeMa. OH CTAaHOBUTCA
eAVHULIEN U3MepeHNs IONYIAPHOCTH,
KOTOpasi IPUXORUT Ha CMEHY ClIaBe 3Ha-
MeHMTOCTelt mpoutoro. Co3fare MeM
MOXeT JII06011 TOIb30BATEb, HO 3TO
crernuduIecKoe Mpou3BOACTBO, MAIO
oTan4yuMoe oT norpebienns. Yto6st
CTaThb IOIYIAPHBIM, MEM He JOJDKEH
cofiep>KaTh HUYEro HOBOTO, @ TOJIBKO
YKPeIUIATb CYI[eCTBYIOI[/e BePOBAHNUA
U ULEeN.



yﬂaHeHHOCTb—HPOTI/IBOHOJIO)KHOCT]) 61130CTH. ,HaneKoe o CBOeN CyT™!n —
9TO HENOCTYITHOE. " B camom Aee, HEHOCTYIMHOCTD NIPENCTABIAECT coboit
TJIaBHO€ Ka4€CTBO KYJIbTOBOTO I/I306pa)K€HI/IH. Ilo cBoein IIpupojae OHO OCTa-
€TCA «OTHAJIEHHBIM, KaK 65bI 6/IM3KO OHO HI HaXOHI/UIOCb»l.

Banvmep benvamun

BBenenue

r-r JISI nccnepmoBaTens MHTepHETa TeMa MEMOB KaXKeTCsl TOCTa-
N TOYHO IIPOCTOM, XOTA U aMOMBaJICHTHOI. DTO MOHATHUE UC-
HOJIB3YIOT B BYX OOJBIINX TeMaTUYeCKVX HAIPaBICHMAX:
B 3y4eHUM CETEeBOr0 (POIBKIOPA M BUPYCHOTO PAaCIpOCTpa-
HeHys1 nHGopmanuu. [TepBoe HanpaBpiieHe — OYeHb «Ka4eCTBEHHOE»,
0 CYTH 9TO HOTBKIOPUCTHKA U 3THOTpadusi. Bropoe HampaBieHme —
OJIHO U3 CaMbIX MaTeMaTN3MpOBaHHBIX. CI0)KHBIE (OPMYIIBI TO3BOJL-
I0T TIOHATD, KaK COOOI[eHle MTePEeXOIUT OT MOIb30BaTeNs K MOIb30-
BaTeJ0. VI3 9TOro yueHble CTApaloTCs JieJlaTh MacIITaOHble BHIBOJIBL:
KakK paboTaioT peIHKM 1 CMU, CKIagbIBaeTcsi 001eCTBEeHHOEe MHEHe
U Jaxke coBepuIaloTCs peomonnu. ITockonpKy nHpopManmo B OH-
TaliH-cpefie JIerKo 3apUKCUPOBATh WM [JaXKe BU3YATU3UPOBATH, €CTh
HaJIeXX/1a, 9TO, IIOHSB, KaK TPAHCIMPYIOTCSA COOOIIEHNS TaM, MBI TI0¥i-
MeM, Kak Iepefaercs uHpopMmalysa Booobie. B ncciaegoBanmsax Bos-
HMKJIO HECKOJIBKO CBSI3aHHBIX C 9TUM IIOHATUI, HAIIPUMEP «BUPYCHBII
XapaKTep paclIpocTpaHeHNs» coobienuit. VccaenoBarean cTam olje-
HVBATh JUIMHY Y HaIlpaBJIeHe Lelo4YeK Mepefiayyt MeMOB, OOIbIIYI0
Y MEHBIIYIO «KOHTarnO3HOCThb» KAXKIOTO OT/eTbHOro coobienns. Ta-
KOe 13001IMe BO3MOXKHOCTEN PEryJIsIpHO IOATBEPXKAATIOCh B MICCIIe-
JIOBaHMSAX Y CTOJIb JKe PETYISPHO ompoBepranock. Kaxgoe HoBoe 1o -
TBep>KJeHVe ObIIIO JOBOJOM B IIOJIb3Y KBaHTU(UKAINMN. DTO 3HAUNT,
9TO BCE MOYXHO M3MEPUTD ¥ OLIEHUTD: PACIPOCTpaHeHNe U/eil, MOLY,
CKJIOHHOCTb K T€M WJIM MHBIM B3DJIsAaM. MeMBbl yIBUTEIBHO COOTBET-
CTBYIOT M€O0IOT MY KBaHTU(DUKALIN.

1. benvamun B. IIponssepeHne NCKycCTBa B 310Xy €ro TEXHMYECKON BOCIIPOM3-
BogumocTu: VI36p. acce/ Ilpepuci., coct., ep. ¢ HeM. u mpum. C. A. Pomaiuko.
M.: Megnywm, 1996. C. 26.
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Ho mem — ato anemeHT 6ojiee BakKHOI McTOpun. B HeMm 3amoxe-
Ha CJI0)KHasl UJI€0JIOTHA, B KOTOPOJ BOIUIOLIAIOTCSA aTeu3M U paspy-
meHye ctaporo Mupa. CIoBo «MeM» CTalo MEMOM caMo 1o cebe 1 06-
peJIo IONYJIAPHOCTD BHE aKafleMU4eCKUX KPYToB U BIaau oT upeit Pu-
Jappa JJOKMH3a, KOTOPBI PUAYyMasl 3TO MOHATHE. MeMbl OKa3aanch
KJIIOYOM K TIOHMMAHMIO TOTO, Ye€M TaK Has3blBaeMble HOBbIE Mefya OT-
JIMYAIOTCS OT CTapbIX. B HUX OKOHYATEIbHO JeMOHTHUPYIOTCS 00pasbl,
COCTaBJIABIINE TAHTEOH TepoeB CMV — OT MOMUTUYECKNX HOBOCTEN
;o KenTou npeccel. HeT B HOBBIX Mepyua Hu IlyTnna, Hu HaBanbHo-
ro, Hu berxoBeHa, Hu Jlegm lara. IlociegHuit OIIOT ayphbl U CaKpab-
HOCTHU B CBETCKOM 00111eCTBe — 06pa3bl 3HAMEHUTOCTEN — pa3pyllIeH.

VIHTepHET-MEMBI — 3TO KapTUHKY, Ppasbl, CJICHT, ZeMOTUBATOPbI
(KapTMHKM ¢ IOAINCBIO), TUQKY, KOYOBI (BIIe0 B 10 CEKYH/J, JJINHO,
KOTOpO€ NOBTOPsIETCs OecuyyCIeHHOe KOINYeCTBO pas), POINKY WM
la>Ke IBYDKEHNA, TIepeXofiAlIe 13 OHIaH-cpenbl B odiraiia. Kotnku,
cTpaHHble (paspl MOIUTUKOB, IUTATHI U3 PUIBMOB (IYCTh JaXke KO-
porkoe «Kapi!» B KOHIIe IIpeyIOXKeHN ), BBIPAXKEHNA JINI — BCe 3TO
CTAaHOBUTCS M€MaMM, KOIMPYETCs, paCIPOCTPaHAETCs, CMEIIUT U Ha-
poenaeT. CTPALIVIIKOI MPOIIJIOTO AeCATIIIETHS OBbIIO «KJINIIOBOE CO-
3HaHMe», HO KTO B MHTEpHEeTe CMOTPUT KJIUIIBI OT HayajJa U JO KOH-
na? Kimmel gaBHO yyKe pasolLINCh HAa MeMbl M KOyObL. VI srta muc-
KPETHOCTb IIPMBOAUT HAC K HOBON CHUCTeMe Mep U BecoB. UToObI
pasobpaTbcs, U3 Yero OHa COCTOUT, OOPATUMCS K HECKOIBKMM VCYe-
3aI0LIVM TTOHATUAM.

B 3TOM TekcTe peub 1oiifeT 00 MHTEpPHET-MeMax 1 O TOM, KaK 3TO
sBJIeHNe paboTaeT B KayeCTBe dJeMeHTa McClefoBanus. [lyis aToro
HY>KHO COOTHECTHM MeM C [PYTUMM ABJE€HUAMMU, KaCAIOIIMMICA pac-
HIpOoCTpaHeHNs MHPOPMALVI VJIN USBECTHOCTM, @ TAK)Ke IIPOaHaJIN3M-
pOBaTh MIPOMCXOX/IEHNE CAaMOT0 MOHATHA. 3aTeM s 00paIyCh K ABYM
OCHOBHBIM IOAXO[aM K pacCMOTPEHMIO MHTEPHET-MEeMOB — KaK 3JIe-
MeHTa (POJIBKIIOpa ¥ KaK IpyMepa BUPYCHOTO PAacIpOCTPaHEeHN s KOH-
teHTa. C MX IOMOIIBIO MBI IOIPOOyeM IOHATb, YTO MeMBbI IIPeJCTaB-
JIAIOT cO00JT KaK MCCIe0BATENbCKIIT OODBEKT M IMOMYJIAPHOE ITOHATHE,
KaKMM SIBJIEHMSIM OHI CIIY>KaT 3aMEHOIA, a KaKlie MeHAI0T caMM. 3ajada
B TOM, YTOOBI IOHATH PACIPOCTPAHEHNE «<MeMa» B MHBIX KaTeTOPUSX,
He npuberas K GpopmyJie: «MeM» — 3TO MeM, II0ITOMY OH IO YJLIPEH.

1. beccmaBue

«3HaMEHNUTOCTU U3 VHTEpHETA» HE3aME€THO MCYE3/IN U3 HOBOCTEIA.
B nauae HYJIEBbIX OHM Ka3aJMChb Y€M-TO JVMKOBMHHBIM, BbI3bIBaA Ha-
CTOPO’XKEHHOCTD U ITPMKOBbIBAasA BHUMaHME. Ka3an0c1>, MY3bIKa)II)HbII7[
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PBIHOK BOT-BOT M3MEHUTCA, U €TO 3aIOJIHAT IPOCThIe IIaPHU B KJIeTYa-
TBIX py0balIKax U JOMOXO3SIKN C 3bIYHbIMM Toocamu. Ho Her, B nep-
BBIX CTPOYKaX YapTOB M Ha CTPaHMUIIAX )XYPHAJIOB BCe Te >Ke 3Be3MIbl
cTaporo obpasiia— C IpoArcepaMi 1 JOJITUM ITyTeM K ycnexy. IToxo-
JK1e OKVUIAHMS CBA3bIBAIM C ITOJUTUKAMM U IIMCATENAMM, HO B MTOTE
HepBbIe ¥ BTOpPbIe 003aBeNCh aKKayHTaMM B COLMAIbHBIX CeTAX, U BO-
IIPOC O «JII0AAX U3 MHTepHeTa» 0Ka3aJCcsa UCUYepIIaH.

Tem He MeHee MHTEpHET OCTAETCA YEPHBIM AILIMKOM IS TeX, KTO
usydaeT eHOMEH IONMYJIAPHOCTY, a U MPOCTO PaCIpOCTpaHeHNe
uHpopManuu. B HeM HUYero He IpoMagaeT, OYTH BCs MHOPMAI
COXpaHsAeTCA, KaKye-TO SBJICHUA CTAaHOBATCA BAPYT HEOOBIKHOBEHHO
HONYJIAPHBIMI, PyTUe 6e3>KaT0CTHO BBICMENBAIOTCA WM IIPEA0TCS
3a6BEHNIO. Ipannna Mexxay clieHoi u ny6m/11<0171 OKOHYATeJIbHO CTU-
paeTcs, a U3BECTHBIM MOXKET CTaTb KaXK/blil. BMecTe ¢ TeM ynep>kaTb
BHJMMaHIe Ha OJJHOM SIBJIEHUM, OFHOI IIepCOHE HEBEPOSITHO CIOXHO.
KoHkypeHIMs njeT MeXAy akkayHTaMu 1 6pockumu ppasamu 6e30T-
HOCUTEJIBHO TOTO, KOMY OHM NPMHAJIEXKAT — 3HAMEHUTOCTAM, IIPO-
CTBIM JIIOfISIM, KOPIIOPALAM VIV ITONIUTUKAM.

BbIXOQUT, 4TO U3BECTHOCTYU CTAHOBUTCH OOJIbIIE, a IJTABHOE — ee
MOXXHO M3MEpPUTh KOJIMYECTBEHHO: B JIAMKAaX, pelnocTax, CTaTUCTUKe
IIPOCMOTPOB, BOCTOPKE€HHBIX UM YHUYVDKUTEIbHBIX KOMMEHTapHU-
AX, a TO ¥ JUCKyccuAX. brarogaps oHaiiH-MHCTPYMeHTaM CTaJIO BO3-
MOXXHO pasrajiaThb 3arajKy IOIYJIApHOCTY 3Be3[, 3 TOUHee, BHIBEPHY Th
ee Hau3HaHKy. MBI 3Ha/IM HeKorga o ToM, 4To Mapmina Morpo mwin
Bynn AjieH monmysnApHBL, U HY>)KHO OBUIO IIOHATD, U3 Y€TO COCTOUT
ux caaBa. Ceifyac MbI MajIO YTO 3HAEM O CJIaBe, 3aTO OTIMYHO MOXKEM
U3MEpPUTD JUHAMUKY U3BECTHOCTIL.

O craBe cTany roBOpUTh pexke. B pycckoM s3bIKe Y 3TOTO CI0Ba
XBaTaeT CMHOHMMOB. Yallie rOBOPAT 06 M3BECTHOCTY MM MO YILAPHO-
ctu. OnpeseneHHOe 3HaYEHVE VIMEET CJIOBO «3HAMEHUTOCTDY», eUHOE
B IBYX 3HaueHMAX. 3HAMEHNUTOCTD (TO Xe 3Ha4YeHNe UMeeT yXKe IpH-
JKUBILIEeCs] B PYCCKOM A3BIKE CJIOBO «CeNeOPUTI») — 9TO YeTIOBEK Y €T0
COCTOsIHME. 3HAMEHUTOCTHIO MOXKHO CTaTh — TaK OBIBAET, €CIII YesIo-
BEK U COCTOsAHME CTAHOBATCS 4eM-TO eJVHBIM. DTO CBOETO poja CTa-
TYC: CJIOKHO OBITh «00JIee 3HAMEHUTBIM» MJIM «MeHee 3HAMEHUTBIM».
V3mepuMa M3BECTHOCTb MJIM IOMYJIAPHOCTDb. VI3MepUTh UX MOXHO
KOJIMYECTBOM YIIOMMHAHUI, OOVMINEM Y3HAIOLUX, IPOJOIKUTENb-
HOCTBIO 9TOTO y3HaBaHMA, YMCJIOM aHEKJOTOB MU IIyTOK IO IOBO-
Iy U3BECTHOI MU NMONYIAPHON NePCOHBI, BelljaMy, feaaMyu. Mo>kHO
TOBOPUTH O TOM, YTO M3BECTHOCTb M3MepAETCs BIUATENbHOCTBIO, KO-
JIMYeCTBOM SBJIEHNI, Ha KOTOpble HEYTO WM HEKTO MOXKeT BO3fell-
CTBOBAaTh. DTM BIACTDb U BIMSHNME SOCTAIOTCA 3HAMEHUTOCTSM B Ha-
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CJIEACTBO OT BJIACTU MCKYCCTBa BOO6H_I€, HO BO3HMKAIOT BO BIIOJIHE
KOHerTHOVI KaIlMTaJIMCTUYECKOM CUCTEME.

KunHo oTBeyaeT Ha MCYE3HOBEHME ayphl CO3/IaHMEM MICKYCCTBEHHOI!
personality 3a IpefenraMu CbeMOYHOrO IaBUIboHA. [loamepxuBae-
MBIl KMHOIIPOMBIIIJIEHHBIM KaIMTaJIoM KYJIbT 3B€3] KOHCEPBUPYET
9TO BOJIIEOCTBO IMYHOCTH, YXKe JaBHO 3aKJII0Yalolieecsi B OZHOM
TOJIPKO MOMOPTUBILEMCS BOIIEGCTBE €€ TOBAPHOTO XapakTepa’.

WsmepnMocTh, HEOGHOPOFHOCTD 3HAMEHNUTOCTY MOABJIAKTCA, KOIa
pasHble 00pa3bl BCTYIAIOT B KOHKYPEHINIO, OKa3bIBAIOTCS YaCThIO TO-
BapHbIX OTHOLIeHMI. [lo3TOMY cerogHsA Mbl IBITaeMCA OIpPEfeIuTh,
KaKas CTeIIeHb M3BECTHOCTH JlelaeT 3HAMEHMUTHIM, HACKOJIBKO HY>XHO
OBITD MOIYJISIPHBIM, YTOOBI 0OPECTI BIACTh, — 3TO BOIIPOCHI, KOTOPbIE
CTaIil BCe Yallle BOSHMKATD, KOIZA MOABIINCh COBPEMEHHbIE Mefa.
ITosaBnanch OHM He OJHU, a BMECTE C YTOIMEN O TOM, YTO 3Ty BJIACTh
MOXKeT 00pecT KaXK/plil. JIHTepHeT Kak JleMOKpaTu4ecKoe, OTKPbITOe
U JOCTYTIHOE IIPOCTPAHCTBO IPENCTAB/IAETCA CBOETO POfia OKEAHOM,
IUTaTeIbHOI CPefoil, B KOTOPOI pouTtcs mHpopmanys. PasHble ee ate-
MEHTBI IPOXOJAT eCTEeCTBEHHBIN 0TOOP, M caMble IIPUCIIOCOOTIeHHbIE —
PacIpoCcTpaHATCA. Ta ujes OOBIYHO TPAKTYETCS Kak OCHOBa nbep-
TapMaHCKOM CymHOCTH nHTepHeTa. Ho OHa ykasbiBaeT He Ha peasnmsa-
LU0 OJHO UJIeN, 3TO CMHTE3 HECKOIbKIUX UI,E0N0T UL, HA4MHasA OT TOTO,
9YTO MeM — OffHa /I3 OCHOB aTeMCTUIeCKOii JOKTpuHbI Pryappa JJokuHsa.

2. be36oxue

Pudapp [JoknH3, aBTOp TEPMIHA «MEM», IIpeJIaraeT ABOMHYI0 3TUMO-
JIOTUIO JIJIs1 9TOTO CJIOBA: OT TPeyecKoro mimeme (IMOFPaKaTh, MOJO-
6ue) u ot aHrmiickoro memory. OH yTBep>KAaeT, YTO Ipolecc 6uo-
JIOTMYEeCKOIL 3BOJIIOINY, B KOTOPYIO BKJIIO4eHbl IHK, TeHbI U KUBbIE
OpraHM3MBI, He eIMHCTBEHHBIN Ha 3emite. Mbl ABIsAeMCS CBUJETeN-
MM ¥ YYaCTHMKAMU 3BOJIOLNY IPYTOTO pofia — Pa3BUTUS KYAbTYPBHI.
OHO TaxXe CB3aHO C TeM, KaK HOCUTeNN MHPOPMALUY MEHSIOTCS
¥ TIPUCIOCAOIMBAIOTCA, IMUTUPYS CaMble yaauHble oOpasisl. Hocu-
TeIAMU TaKoi MH(OpPMALMY, AHATOTMYHBIMY TeHY B OMOJIOTMYeCKOI
sBosouy, Pryapy [JoKMH3 Ha3Basx «MeMbl» . VITak, MEMbI CBSI3aHBI
OIHOBPEMEHHO C MaMSTBIO U CIIOCOOHOCTHIO MEHATHCS, UMUTUPOBATD,
MUMMKPUPOBATD.

2. Tam xe. C. 42.
3. JJokuns P. OromcTudHsbI TeH. M.: Mup, 1993.
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Camoe cnoxxHoe (M [JoKMH3 B 9TOM HPU3HAETCS) — OMpPeENeTUTh
CTPYKTPYy MeMa, y3HaTb, YTO OH COOOII IpefCTaBIAeT KaK eVHUIA.
SIBnsiercsa nm MeMoM 1enoe mpousBefeHue (Hanpumep, cuMQOHMA)
UM €€ 9acTh — 3TOT BOIIPOC OCTaeTcs OTKphIThIM. Hampumep, us-
YYAIOTCsI KOMIUIEKCHI VIV aCCOLMAIINY, KOMILIEKCHI* WV CTYCTKU Me-
MOB®, IIpeJyIaraeTcsl CpaBHUBATh MEMBI U VX JIEMEHTbI, BKJIIOYAIOLIe
B cebs apyrue MeMbl’. ECTb 1 OAXOH, Ipearaiouuii OfHOBpEeMeH-
HO pacCMaTpUBAThb MEMBI, CYLECTBYIOIE B KYJIbTYPE, U COOTHOCUTD
VX C YCJIOBHBIM MeCTOM MéMa BHYTpy Mo3ra’.

JlokMH3 mpejlaraeT BOCHPUHIMATh MeM KaK HEYTO, CIOCOOHOe
HEICTBOBATh B KA4ECTBE CAMOCTOATENbHON EJVHULIBI U BOCIIPOU3BO-
IUTbCs. DT CAMOCTOATEIPHOCTb MeMa OIMcaHa JJOKMH30M OTHOCHK-
TeJIbHO CKPOMHO, KaK SIBJIeHNe KYJIbTYpPHL. B To e Bpemsa ¢pumocod
[lonnen [leHHEeT rOBOPUT O MeMe KaK O peHOMeHe, KOTOPBIIl KaTau-
3MpYyeT M3MEHEHNUA He TOJIBKO KYJIbTYPBI WIN OOIIeCTBEHHOI CPenibl,
HO 1 6yooruy, camoro Mosra. Kak 1 reH, MeM HafiesnAeTcsl cCaMOCTOS-
TEJIBHOCTBIO ¥ BCJIEH 3a TeHOM (B omycaHuy [IOKMH3a) HasbIBaeTCsA
SroucTU4HbIM. IIpofomKas aTy MbICIb, MOXKHO YBUJETh, 9YTO COBpe-
MeHHbIe Mefia pa3BUBAIOTCA He caMi 110 cebe, a MO BO3/ieliCTBIEM
9BOJIONVM MeMOB. VIHTepHeT, TakuM 06pa3oM, — 9TO TOXKe Pe3yJIbTaT
PasBUTH MEMOB, 11, Pa300PaBILNCD B 3aKOHAX KYJIBTYPBI, MBI CMOXeM
6oJIee TOUHO IIOHNMATb €€ pasBUTHE.

[TonyApHOCTD «<MEMETUKV» U CVJIa IIOJOOHBIX 3asBJICHMII ceildac
IIOCTENEHHO CHIDKAIOTCA. ENVIHCTBEHHBIN IOCBAIIEHHDIN €11 KypHa
(Journal of Memetics) 3aKpbUICS, TPOCYIECTBOBAB C 1997 IO 2005 TOf.
Ha ocHOBaHMM Teopuil 0 MeMaxX CTPOAT TMIIOTE3bl, HO OHU He Bceraa
MIPOXOZAT IPOBEPKY KOIMYECTBEHHBIMY JJaHHBIMMU.

3aTo Bce 6oJiee MOMY/IAPHBIM CTAHOBUTCS U3Y4eHME POV MEMOB
B IIepefiade U pa3BUTUM MHPOPMALVV — oOpallieHNe K HOHATUIO «BUPY-
ca». «BupycHoe pacripocTpaHeHue», CJIOKHas s TI0OuTesell IPUBbIY-
HBIX KOPHEIl PYCCKOTO sI3bIKa «BUPAJIbHOCTb» (OT aHIIL. virality) — Bce
3TO XapaKTepusyeT CKOPOCTb U IIMPOTY pacHpocTpaHeHns nHpopma-
1. Y4eHble, OM3HeC-aHAJIMTUKY Y MapPKeTOJIOTH C OOJIBIIVIM PBEHUEM
B3sUIVCh 32 3Ty TeMy. CJIOBO «MeM» TaM BCTpedaeTcs PeiKo, HO MHGOP-

4. Blackmore S. The meme machine. Oxford, UK: Oxford University Press, 2000.

5. Malone L. The Meme Is the Message: A Study of Memetics & Marketing.
Undergraduate thesis. Dublin, National College of Ireland, 2001. URL: http://
trap.ncirl.ie/301/4/Lynne_Malone.pdf.

6. Lynch A. Units, Events and Dynamics in Memetic Evolution//Journal of
Memetics — Evolutionary Models of Information Transmission. 1998. Vol. 2.
Ne 1. P. 5-43.

7. Ibidem.
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MAI[IOHHBIM BUpPYCaM IPUNICBIBAIOTCS TaKye Ke CAMOCTOSITeIbHOCTD
¥ CTpeMJIeHNEe K PacIpOCTpaHeHMIo. B MccieoBaHMAX MHTepHETa BO-
IpOC 0 pacipocTpaHeHny MHGOPMaLY — OAVMH U3 TIaBHbIX. Hampu-
Mep, COI03 OMOIOroB, MaTeMAaTUKOB M CIELMAINCTOB MO CTATUCTHU-
ke B aboparopun Jlacio bapabamm Ka/slil rof IpoBOJUT Bce 60-
Jlee MacIITaOHBbIe MCCIIEOBAHNsA, KOTOPbIE TOKA3bIBAIOT: MH(OpMAIA
pacrmpocTpaHnsieTcst mofgo6Ho 60me3HsaM®. Bo Bcex cTpaHax, rje pasBu-
ThI COLIMAIbHBIE CETH, B 2010-X IOlaX CTajla BO3HMKATh HOBasi Ipodec-
CMOHA/IbHAsI HUIIA — BUPYCHBIN MapKeTHHI. B fanbpHeriniem aTa crie-
IIMJIBHOCTD [IPeBPaTUIach B posib SMM-MeHeKepa, 4acTh 3afad KO-
TOPOTO CBOJUTCS K TOMY, YTOOBI 3aIIyCKaTh B CETb «BUPYCHBIE POJIUKI».

Teopus JJokuH3a He OrpaHNYIIIACH BKJIQ/IOM B HaYYHYIO X KOMMEp-
4ecKyIo KyabTypy. CaMo IOHSTHE «MeM» CTAJIO TOMYIAPHBIM; KaK IH-
IIYT IOPOJI MPOHMYHO CaMJi aBTOPBI TEKCTOB O MEMETIKE, OHO IIpeBpa-
TIIOCh B MeTaMeM. OTO II03BOJIAET ellle pa3 COMIACUTDHCA C JIOKMH30M
B TOM, YTO HEeB)KHO, KAKOBa e[IHII[A OTCYeTa — IPOV3BE/EHNE, ero re-
poIi, 300paXkeHNe WIN 9IeMEHT 4ero-TO U3 IepedncaeHHoro. «Mem»
KakK MOHATIE 00JalaeT CIIOCOOHOCTBIO IepefiaBaTbCsl M BOCIIPON3BO-
JUTBCSI — BOT YTO IIaBHOE. B COOTHOIIEHNM 9TUX Ka4eCTB BO3HUKAIOT
KOHKYPEHIVS 1 eCTeCTBeHHBII 0T60p. Eciu cenosats [loknH3y 6oiee
TOYHO, KaueCTBa 3T «JOJDKHBI OBITh TAKUMIA. .. 00/1208€4HOCHIb, N7I000-
BUMOCMY U MOYHOCb KONUPOBAHUs». VIMEHHO X OL[eHUBAIOT, paccMa-
TpMBas BUPYCHYIO MOLb MH(POPMALIVIOHHBIX COOOIIEHIT IV MEMOB.

JIOKMH3 yIIOMUHAeT O TOM, YTO MeMbI CIIOCOOCTBYIOT OOLIHOCTH
JIOfielt B TPYIIIIe, HO OH BCe >Ke He CYNTAET 9TO eAMHCTBEHHbIM Ha3Ha-
4eHueM MeMOB. VX posb — obecredenne 6eccMepTus, faxke eCim de-
JIOBEK He y4acTBYeT B OMONOrMYeCKOM pasMHOXeHuu. JJOKMH3 00b-
ACHsI€T IBOJMCTBEHHOCTb MOJIOKEHMsI YeJOBeKa KaK yYacTHMKA MM-
HJIMYM [IBYX IIPOL[€CCOB 9BOIOLVI — OMOIOTMYECKOI ¥ KYJIBTYPHOIL.
MeM oka3bIBaeTCs OHUM U3 KJIIOYEBBIX 9JIEMEHTOB UJI€0JIOTUY aTen3-
Ma, KOTOPYIO TIpeficTaBisAeT [JOKIH3.

Memamu 00BSICHAETCA U Ilepefiada PEIUTMO3HBIX Y KYIbTYPHBIX
HOPM, 3HaHWIT ¥ MPAKTUK, TeM CaMbIM CBsILII€HHbIE CUMBOJIBI 1 TeK-
CTBI YPaBHMBAIOTCS C APYTUMM IONMYJIAPHBIMU siBIeHMAMU. JI106yi0
OOILIHOCTh CTAHOBUTCS JIETKO OIPEENNTD, IIOTOMY YTO €€ TPAHNIBI
HOSBJIAIOTCS TaM, I7ie IIePeCTaloT 1efiCTBOBATh MeMbI-IIPAaBIIA 1 Y3HA-
BaTbCsI MEMBI-CHMBOJIBL.

8. AHIIIMIICKMIT BapUaHT contagiousness (3apasHOCTb), HECKOTIBKO He(Iaro3Byd-
HBIJl B PYCCKOM fA3bIKe, UCIIOIb3yeTCA He TaK 4acTo, HO Jydyllle IepefaeT To,
YTO BUPYC U caMa «60JIe3Hb», TO eCTh MHPOPMALVsI, — 3TO OFHO U TO XKe, I IIe-
pefaeTcs caM MeM, a He ero «BO30yINUTeIb».
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3. besrpaHn4YHOCTD

CoBpeMeHHbIE UCCIeoBaTeNy 4acTo 0OpaIalTcsa K MeMaM (M 0co-
0eHHO K MHTepHeT-MeMaM) B KOHTeKCTe usydeHus ¢onapkiopa. Ilo-
IOOHO aHEKAOTaM MJIM YacTYIIKaM, MEMbl BOSHMKAIOT B TOM 4MCJIe KaK
IPOAYKT HAPOLHOTO TBOPYECTBA M IIPY 3TOM 0OpAIIAIOTCS K 001Iens-
BECTHBIM peasisiM. DTU peajinil TEPAIOT O0IeN3BECTHOCTD, CTOUT BaM
nepecedb IPaHNILy IPOCTPAHCTBA (HAIPUMep, CTPAHBI) WM BpeMeHN
(mOCTaTOYHO IepeunTaTh HECKOIbKO IIOJIUTUYECKIX aHEK/IOTOB Opex-
HEBCKOJI ITOPBI, YTOOBI B 3TOM yOenuTbes). Ho MMeHHO KOHTeKCTya-
M3anus, IpUBeeHNe YHUBEPCAIbHON CPeibl B CBOIO — 9TO TBOpYe-
CKas 4acCTbh B CO3LAHNM MEMOB’,

O6passl paclienIsIOTCs, X pasHble UX 3J€MEHTbI UCIIONb3YITCS,
4TOOBI CO3[aTh HEUTO Y3HaBaeMoe I JIeJICTBeHHOe. ITO CXOJHO C CO-
3maHneM OpuKonaxka, onucaHHbIM JleBu-Crpoccom. bpukonép — sto
BCerza Jo0uTeNb, HenpodeccuoHal, CO3aIMIl 3 Pa3HbIX IeMeH-
TOB, TIOAYAC MY YYX/IbIX, HEUTO 3HAKOMOE I CKPeILLAIoIIee MV B €T0
HepBOHAYaIbHON sicHOCTH. [IpucBanBas HensBeCcTHOE, OPUKOIED CO-
3JIaeT YTO-TO CBOE, 3HaKoMoe'’. TIoXxoxum 06pa3oM HMOCTYIAIOT MOJ-
POCTKH, IpUcBanBas cebe a1eMeHThI 00pa3a 3HAMEHUTOCTH, CTAPasiCh
HOXOANTD Ha «3Be3f» . [laexoe CTAaHOBUTCS OIUSKIM.

B ciydyae ¢ MeMamu iBVDKeHMe IIPOUCXOAUT B 00e cTopoHsl. Ere
BYepa MaJIOM3BECTHBIN Kopelickuit ucronaurenb Cait (Psy) chenan
CTpaHHbIe IBVDKEHVS TAHTHAM-CTallla MOMYJ/IAPHBIM 9JIEMEHTOM Mac-
COBOJI KYJIBTYpbl BO BCceM Mupe. HuKoMy He M3BeCTHBIII YeOBeK
Ha doTorpaduy CTAaHOBUTCS KYJIbTOBBIM IepCOHaXeM PyHeTa mop
umeHeM Cauperens us Ppasuno. Ero nsobpakeHne BKIeNBaT B Go-
Torpauy IPOTOKOIbHBIX BCTPeY IJIaB TOCYHAAPCTB U B KJIACCHYECKIe
KapTUHBL VIHOTIa MeMbI OTPaKaloT 0O'bACHUMBIE KYJIBTYPHBIE 11a6JI0-
HBI, KOTOPBIE JIETKO TPaKTOBaTh. Hampumep, MeM ¢ arpecCuBHBIM KOY-
4yeM, IPU3bIBAIOIINM MEHEKePOB K CBepIIECHMAM U KpUJalmMm Just
do it, 1eTKO OTHECTH K MPOHMY IO HOBOAY KOPIIOPATUBHBIX TPEHMH-

9. Taxast )ke KOHTEKCTyaln3alys BCerfa Hy>KHa OblIa, YTOObI IPUOTU3UTD ffate-
Koe: CaKpaJIbHOE MJIM JjasKe OIYJIApHOe ABJIeHNe MaccoBol KyabpTypsl. Ho To-
Iia Hy>KeH 6bUI KOHTEKCT, YTOOBI aflalITHPOBATh 3TO «6OJIbIIOe» B CBOEH Ma-
JIEHbKOJ XU3HU. BOT HaIOHaJIbHbIE YePTHI U IUIAThA XV BeKa B MKOHAX, BOT
by T60IKM CO 3HAMEHUTOCTAMM: BPOZie 6bI BHICOKOE, HO CTAHOBUTCS «OIM3KO
K Temy».

10. J/lesu-Cmpoc K. Henpupydennas mbicib // Jleu-Crpoc K. IlepBo6bITHOE MBILI-
nenne. M.: Pecniy6imka, 1994. C. 126-130.

11. Marshall P. D., Redmond S. A Companion to Celebrity. Chichester, UK: John
Wiley & Sons, 2015.

226 JOTOC « TOM 26 « #6 + 2016



roB. Ho xak 00bsicHUTD coumanpHoe 3HaueHue ororpaduit Cranm-
Ha ¢ BOM0OATOM JJIN «yIIOPOTOTO JICa»? DTO MPOCTO CMEIIHO, just for
lulz, — Tax 0O'BACHAIOT MEMBI CAMMU I10JIb30BaTEIN.

«IIpocTo cMelHO» TOBOPUT HaM 00 OOLIHOCTM JIOfeil, pasfe-
JAIUX IIpefcTaBIeHre o cMelmHoOM. Hopma sakperuisieTcsi TeM,
9TO BbICMENBAET BBIXOJsIIlee 3a ee TpaHuilbl. VI peupb uet He TOJb-
KO 00 OHJIaltH-co061IecTBaX. MeMbl pacCMaTpUBAIOTCA KaK pUTOPU-
Jeckas QUrypa, UCIonb3yeMas isi CO3AHNs UAEHTUIHOCTH, Hallpu-
Mep, HaIlIOHAIbHO . 3HAMEHNUTOCTY MOTYT BBILIOJIHSATD TY XK€ POJIb,
HO B 9TOM CJIy4ae C HUMY BaKHA aypa U UX CBS3b C APYTUMMU dJIeMeH-
TaMU KyJIbTYpbl (0COOEHHO eciM pedb MAET, HAIpUMep, O HapOJHBIX
apTUCTAaX MM U3BECTHBIX NEPCOHAXKAX CYOKYIBTYp). 3HAMEHUTOCTD
MO>XKHO M3MEPUTD, HO, IIOMUMO OLIEHKH, TaK)Xe 0OBSCHUTD IPUYNHY
HOMYJISIPHOCTH, ITOCKOJIBKY OHA BO3HMKAeT BMeCTe C JUCTAHIMell Me-
/Iy ee HOCUTeJIeM 1 BCeMM OCTaJbHbIMMI. Takoe pasimdeHue Tpeby-
eT obbsicHeHnus. [To kpaiiHell Mepe, JODKHO OBITH SICHO, KTO ITOJy4a-
eT BBITOZLy U CJIaBY.

MeMbl, 0COOEHHO MHTEpHET-MeMBI, He TpeOylT O0bsACHEeHU:
VI BOCIIPMHMMAIOTCA 110 NIPUMHUUILY sapienti sat — IMOHMMAIOLIEMY [O-
cTaTo4HO (ecnm HeOOXOAMMO CTATh MOHMMAIIINM, 3TO MOXXHO Clie-
Jath ¢ nomoubio Google). O61HOCTD, CO3aBaeMast BOKPYT MEMOB, —
3TO OOIHOCTD ABTOPOB, TPAHCIATOPOB Y YMTATEJIEN, PABHBIX B CBOEM
aBTOPCKOM IIpaBe I He OT/eJIEHHBIX IPYT OT Apyra. MeMbl BOILUIOIIAIOT
UJIeI0 HePa3IN4IMMOCTY TPOU3BOACTBA U MOTpebIeHns. B kakoMm ere
mpoliecce Mbl OOHAPYXXVMM TaKyIo X cBA3b? KakoBa pojb 3TOro apxa-
MYHOTO JeMICTBISI, TIOXOXKETO HA OPUKOTAXK?

®pancya JInotap OMMUCHIBAT Iepefady 3HAHNS B TPALUIMOHHBIX
o01ecTBax, KOra POy paclpenesaich CXORHBIM 00pasoM 1 mepe-
flaya 3HaHV ObUIA JIETUTUMHOI 32 CYeT TOTO, YTO

.. paccKas4yK MCTOpUM O6IafiaeT KOMIIETEHI[Uel TONIbKO IIOTOMY, YTO
OH 6BUI KOIZIa-TO ee cIylaTeneM. <...> Tpagunua paccka3oB ABIA-
eTcs B TO )Ke BpeMs Tpafuliueil KpuTepues, KOTOPble OIpPefeNaT
TPOJHYIO KOMIIETEHIINIO — YMEHMe TOBOPUTD, CIyIIaTh U [leNaTh, —
I7ie PasbITPBIBAIOTCS OTHOLIEHNS BHYTPY CAaMOTO COOOIIECTBA I € €ro
OKpy>XKeHMeM. VIMeHHO 4epes3 paccKasbl IepefaeTcs Habop mparma-
TUYeCKUX MPaBII, KOHCTUTYUPYIOLIUX COLUATIBHYIO CBA3D .

12. Ding Z. The Internet Meme as a Rhetoric Discourse: Investigating Asian/Asian
Americans’ Identity Negotiation. MA thesis. Bowling Green State University,
2015.

13. /luomap K. @. Cocrosinne noctmopepHa. M.; CII6.: VIHCTUTYT 9KCIIepMMeH-
TaJIbHON colmoaorum; Anereis, 1998. C. 56-58.
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Pacckasumk, Kak 00bsicHsieT JInorap, pacckaspiBaeT He O YeM-TO HO-
BOM, a, HA000POT, O CTAPOM, KOTOPOE TOATBEP)KIEHO MHOXKECTBOM
HpeJIIeCTBYONINX paccka3oB. CaM CIOXKeT WV TepOU MOTYT OBITh HO-
BBIMI, ¥ TaKasi EPCIEKTUBA COMIDKAET PacCKas3unKa = TPAaHCIATOpa =
aBTropa = morpeburesnss MeMoB ¢ 6pukonépom JleBu-Crpocca, 0 KOTO-
poMm MbI nycany Boiie. [lorydaercs, 4To MeM — BOBce He n3obpere-
HYle HOBOII TIOPbI U He MIPUMeTa UHTEPHET-CPEMbl, & Ha3BaHME, OIIN-
ChIBaollee caMyio 6a30BYI0 1 apxan4Hyio GopMy Iepefady 3HaHU.
Ho MMeHHO MHTepPHET-MEMBI MOKAa3bIBAIOT, YTO 9TOT CIIOCOO TPAHCIISI-
LUV 3HAHNUS — He eUHCTBEHHBII, IOCKOJIbKY OH IPOTUBOPEUYNUT MO-
JIEPHICTCKOIT Miee O POJIU CAMOTO MHTEPHETA U COBPEMEHHBIX CPEICTB
KOMMYyHuKanuu. Vigeonorust u MuoIorusi MHTEpPHETA TOCTPOEHBI
Ha YTOIMAX O CO3aHNUM HOBOTO criocoba obmenus. Vpgen, cBszaH-
Hble C IHTEPHETOM, IIOCTOSIHHO OaJIaHCUPYIOT MEX/Y MAeeil apxansa-
VUM U PAINKATIbHOTO MOJIEPHA, I MEMbI, KOHEYHO, BBITJIAMAT YACTHIO
«apxanqHoro» muda. [nmobanpHas epeBHsl, IEPEXOL OT TEKCTOBOTO
o0LIeHNs K Iepefade BI3YalbHbIX CUTHAJIOB, CO3aHe MUKPOTPYIIIL,
COO61IIeCTB TO JIM 110 00pasIy IJIEMEH, TO JIM IO IOZ0OUI0 KOMMYH —
MeMBI BBIIJIAAT 3aKOHOMEPHOI 4acThio 3TOro psiza. Ho Baken mac-
Tab, MOTOMY YTO MHTEPHET — 3TO IIPOCTPAHCTBO, I7je TPAHMUIBI BBI-
CTPaMBaOTCs MIPOM3BOJIBHO U COOOIECTBO MOXKET BMEIATD JIFOJIEN
1106011 HAI[MOHAJIBPHOCTY ¥ BepoucnoBefaHus. V BHeliHe mpous-
BOJIbHBIIT MHTep(deTic 0OIeHNs BCeTja OCHOBAH Ha KOJie, aITOPUTME
¥l B KOHEYHOM CYeTe — Ha TeKCTe, ITyCTh U He BCerfia HalpsIMyo obpa-
I[EHHOM OT YeJIOBeKa K 4eIoBeKy. B aToit cpese MeMbl Moriu 65l Ci1y-
JKUTb 9CIEPAHTO AJIs1 OHJIANH-Cpefbl. Ecam MeMbl yHMYTOXKAIOT pas-
HULY MEXTY JAJIEKUM U OJIM3KIM, Y STOTO MOXKET ObITh MHAsI parMa-
THKa, KPOMe BO3BpAIlleHNs K JKaHPY Oecef| Y KOCTpa WM aHEeK/[OTOB
Ha KyXHe.

4. be3BnmacTtue

B cBoeit kuure Going Viral'* aBTopbl 06paIjaroT BHUMaHIE Ha TO, YTO
IS HEKOTOPBIX MCCIIEIOBATeIell BUPYCHI ¥ MeMbI — OJHO3HAYHO O110-
JIOTUCTCKME KaTerOpyY, KOTOPbIe MCKIIOYAI0T AKTUBHYIO POJIb I10JIb30-
BaTesell. Takue MccaenoBareny NpefIaraloT B KayeCTBe aJlbTepHATH-
BBI JICIIOJIb30BATh NOHATHE spreadable media B cry4yasx, Korfa Hy>KHO
OINCHIBATh AKTUBHYIO poJb Jofiell. CaMu aBTOpPBI NIpeAIaraloT roBo-
PUTb O BUPYCHOM ¥ HEBUPYCHOM PAaCIpPOCTPaHEHMM MEMOB, YTOOLI
pasanyarh, KOrja yMeCTHO TOBOPUTb O TBOPYECKOI PO MOJIb30Ba-

14. Nahon K., Hemsley ]. Going Viral. Cambridge, UK: Polity, 2013.
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TeJd, a KOTZla HeT. B mozxofe, cTaBslleM MeM BO IJIaBy IpOLiecca, de-
JIOBEK OKa3bIBAETCS TOJIbKO HOCUTENEM, POAUTENbCKIM OPTaHN3MOM
IS aKTUBHOI (GOPMBI KM3HI, B Ka4eCTBe KOTOPOII J[IOKMH3 OIChIBa-
eT MeM. TO, B CBOKO O4Yepe/ib, CTABUT IIOf] yTPO3Y ellle OfHY HafIeXy —
BUJIETb IHTEPHET KaK IIPOCTPAHCTBO KOMMYHUCTUYECKOE, ITie TPYA
U YOBOJIBCTBME OT pabOThI MOTYT ObITb He OTHENEHBI APYT OT APY-
ra. Takum Puvapn Bap6pyk, cospmarenb upen «Kub6epkKOMMYHU3Ma»,
OIIVICBIBAET BO3MOYKHBII BAPMAHT MHTepHeTa (XOTS U YCKOIb3AIOIINIT
U3-3a JOMMHUpYIoLIeil HeonnbepaabHoi uaeonorny CyInKOHOBOI
nonuHbl). B onncanuy bap6pyka BHYTpM KanmMTaaInMCcTUYECKON CUCTe-
MBI BO3HMKaeT 0OMeH Japamiu, cBOOOHOe oObeiHeHe B COOOIIIe-
CTBa U IpyTue IPUMETHI IIepeXofia K CIeAYIoleit 001ieCTBEHHO-9KOHO-
muueckoit popmarun'’. Ho koMmyHuctindecknit uHTepHeT bapbpy-
Ka — TaKas >Ke YTOIusA, Kak U pazobiadyaeMoe UM «MHPOPMALNOHHOE
o6uiecTBO». Torga Kak mpecTaBieHue O [I0Ib30BaTeNe KaK O CO3fjaTe-
JIe U1 XYZOXKHVKe OTYaCTH BOIUIOIIEHO.

B cratpe 06 aBanrappme u peposmornyu bopuc Ipoiic nmpuxogut
K COBPEMEHHBIM COLIVIAJIBHBIM CETSM: «, BBITh XYJOXKHUKOM“ 60JIbIIIe
He eCTh VICKJII0OYNTeIbHAsI CYyb0a, OHA IIPEBPATIIIACh B TIOBCEAHEBHYIO
HPaKTUKY — CIabyio MPaKTUKY, CIabbli xecT»'®. CTpeMmUTCA I CO-
3IaTeNb U TPAHCIATOP MeMa ObITh XymoxkHMKoM? He cospaer nm on
aJIbTEPHATUBHOE Y3KOJ 11 BBICOKOJIOOO0T! XyI0XKeCTBEHHOII Cpefie Tpo-
CTPaHCTBO HapOJHOTO MCKyccTBa? VImm Kak 0OBACHUTD 3TO CTpeMIIe-
HJe HabpaTb 6OJIbIIe JTAJIKOB ¥ CTaTh 60JIee IOMyIAPHBIM, 3aITyCTUTD
UUTUPYEMDIN, «BUPAJIbHbIN» KOHTEHT, C/IeJIaTh U3 IIPOAYKTOB CBOErO
CeTeBOro TBOPYECTBA MEMBI, BOCIIPOM3BOAVMBIE, KUBYYME Y TOYHO
noBTopuMble? He HamoOMuHaeT Jin 3TO CpefHEBEKOBbIE KHUTH, TIepe-
MJICAaHHBIE MHOTO pa3 ¢ KOMMeHTapuAMu? Vi MKOHONNCh HeU3BeCT-
HBIX MacTepOB, I7ie CIOKEThbI IEPEeXOAT U3 OJHOIO B APYTOIL, a MacTe-
Pa OCTAIOTCS HEM3BECTHBIMM?

Benp nHTepHET-MeM, YTOOBI OBITH YCIIEIIHBIM, JOIKEH TOBTOPSTD
TO, 4TO Y>Ke M3BECTHO, He Pa3pylIaTh KaHOH, B KOTOPOM OH IIPOU3BO-
JNTCS, @ 3aKPeIUIATh ero. [IpaBnia co3gaHus MEMOB B KaXKIOM CIIy-
Jae CTPOTH: HallpUMep, eMOTUBATOPBI He JOJDKHBI OBITh CEHTUMEH-
TaJIbHBIMY, IOTOMY YTO BOSHMKJIV B IIPOTVBOBEC U3OBITOYHO «II0O3M-
TUBHBIM» MOTMBATOPaM, COIPOBOXKAABIINM PACCKa3bl O IPABUIbHON
JKV3HY B COBPEMEHHOII HENPOCTON peantbHOCTH. CTPOrocTh 3Ta 06-

15. Barbrook R. Cyber-Communism: How the Americans Are Superseding
Capitalism in Cyberspace// Science as Culture. 2000. Vol. 9. Ne 1. P. 5-40.

16. Ipotic b. PeneTnijus peBOIOLMM: ellle pa3 o pycckoM aBaHrappe// Colta.ru.
11.11.2010. URL: http://os.colta.ru/art/projects/111/details/18601.
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YCJIOBJIEHa TeM, YTO MeMbI LIUPKYIUPYIOT B COOOIIECTBAX, YbMU IIpa-
BIUIA TIOPOJI OBIBAIOT CKPBITHI 10 MOMEHTA, KOIZIa 3TI IIpaBIJIa Hapy-
MIAIOTCA MM SKCIUIMIVIPYIOTCS TeM caMbIM MeMoM. Jlaxe eciu 1o-
ABJIAAETCA HEYTO HEOXKUJAHHOE, OHO JOJDKHO OBITH JIETUTUMMUPOBAHO
B paMKaX KaKOJ1-TO 9CTeTMKM, XOTs ObI 1 acTeTnKM 6e306pasHoro’’.

MeMbl YHUYTOXKAIOT PasHMUIY MeXJy repoeM, aBTOPOM U pac-
CKa34MKOM, HUBEIUPYIOT COLUAIBHYIO AUCTAHLINIO, IIOTOMY YTO BBI-
CMeVBAIOT BCe; B MUpPe MEMOB KapHaBaJl He 3aKaHYMBACTCA HMUKOT/A.
Ho BMecTe ¢ TeM IIOZI BOIIPOCOM OKa3bIBAe€TCS CAMO ITOHATIE XY/ 0XK-
HIKa, KOTOpOE BCe )K€ Hac/Ie[loBAJIO JIaBPhI IIOYMBILETO aBTOPA.

Pa3Huma ¢ MupoM 3HaMEHUTOCTeI, TOXe U3PATHO HeCYyO'beKTUBMI-
POBAHHBIM 1 IOCTPOEHHBIM Ha Ujjee KaluTaau3aly UMEH, B TOM, 4TO
3HAMEHMUTOCTb — 3TO ¥ CTAaTYC, U YeJOBEK, KOTOPBII MOXKET He ObITb
paseH crarycy. Kak Mapmwina Monpo win Omu YailHxayc, OH MO-
JKeT CTpafiaTh OT CTaTyca 3Be3/pl. Korga Mbl TOBOPUM O MeMax, 4esio-
BeYeCKOe yJacTue IepecTaeT ObITh BaXKHBIM. MapyinH MoHpo 60ib-
IlIe HeT, eCTh KapTVHKa C pa3BeBaloLIelics MOJ BEHTUIATOPOM H00KOIL,
100Ka BOT-BOT IIOJJHMMETCS ellle BBIIIIE, & €U He IIOAHUMETCS, HapOJi-
HO€ TBOPYECTBO CMOXXET IIOMOYb BEHTWIATOPY.

Beccy6beKTHOCT MeMa YpaBHOBEIINMBAETCS PasHOOOpasmeM.
CpaBHUM C OOBIYHBIMU Mefya: MyOIMKa YCIOBHO >KeITON MPecChl
BCerJa 0X04a JI0 MOJHATBIX 000K, a YMTATeNIN COMUIHBIX M3JaHMI
IPe3pUTEIbHO OTBEPHYTCA. MeMbl CHUMAIOT 9T pas3JIndns — KJac-
COBBIE, BO3PACTHBIE YUIU SKOHOMMYECKNE, — IOTOMY YTO MEMBbI €CTb
y KaXpgoli rpynmnbl. HeBaskHO, K KaKOMY KJIACCY MPMHAMJIEKUT IIOJb-
30BaTesIb, BAXXHO, pasfiesseT Jy, IIOHMMAET JI OH VJIM OHA HOPMBI,
KOTOpBIE JEICTBYIOT B cooOujecTBe. VI TOIBKO KOrjja MeMbl CTaHO-
BATCA MaCCOBBIMM, OHU CKOpee IO Jep>KUBAIOT OOIIePUHATbIE HOP-
MBI, 4eM CTaBAT MX IOfl BOIpoC. TBOpeHMe MeMOB CTAaHOBUTCH Je-
JIOM ITTy60KO KOHGOPMHBIM'®, 3TO CBA3aHO B TOM YMCJIE C TaK Ha3bl-
BaeMOI1 SKOHOMMKOI BHUMaHNA (60JIbllIe JIalIKOB IIOJTYYalOT ABJIEHUS,
C KOTOPBIMM JIIOiU CKJIOHHBI COIJIAMAThCsA). KOHTpKyIbTypHOCTD Me-
MOB He MOXKeT peas30BaThCs, IOCKOIbKY OHa BCeraa OyzeT B Iep-
BYIO o4yepelb 000paunBaTbhcsl KOHPOPMU3MOM B OTHOIIEHUM COO00-
I[ecTBa 1 MyOJINKN.

17. Douglas N. It’s Supposed to Look Like Shit: The Internet Ugly Aesthetic // Journal
of Visual Culture. 2014. Vol. 13. Ne 3. P. 314-339.

18. Gal N., Shifman L., Kampf Z. “It Gets Better”: Internet Memes and the
Construction of Collective Identity // New Media & Society. 2016. Vol. 18. Ne 8.
P. 1698-1714.
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5. becmaMAaATCcTBO U OTBara

[Ty6mryHOE IPOCTPAHCTBO CTAHOBUTCA CMECBIO L[eJIEBBIX ayUTOPUI
¥ yOJINK, KOTOPBIE €fIBa JIX CMOTYT HaXOAUTDb OOIMIT A3bIK. [ Kax-
[OTO U3 HUX y>Ke STI0X0¥ 3HAMEHUTOCTEN ITOATOTOBJIEH JPYIoil ClieHa-
pMit: aTaNTHPOBaTh II00AIbHOE HA JIOKAJIbHBI ypoBeHb'”. Tak my6-
JIMYHOE IIPOCTPAHCTBO IPUOOpeTaeT YepThl PHIHOYHOTO. ITO He O3Ha-
YaeT, YTO YMCTOTA OOIeCTBEHHOTO OCKBEPHACTCS SKOHOMUKOI VN
Ha000pOT, ppIHOYHOE BIPYT CTAHOBUTCSA CIMIIKOM OJIM3KO K IIOJIUTH-
gyeckoMy. Peub upet o rubpuamsanuy, u 3HaYUT, MBI He MO>KEM TOBO-
pUTH O MyOIMYHOM IPOCTPAHCTBE B OHJIANH-Cpefie (Ia 1 BHe ee) Kak
leTepMUHVPOBAHHOM UCKJTIOYMTEILHO CBOOOIHOI BOJIEI y4aCTHIKOB.
Hy>kHo nIpu3HaBaTh poJIb CBOETO pOJa MaTepraIbHOCTY MHTep(elicoB
U MTHCTPYMeHTOB. I1y6iyKa B OHJIaH-Cpefie — OHOBPEMEHHO 1 60JIb-
1Ie, ¥ MeHblIe, 4yeM 1my6iaynka. OHa IpUBBIKIA MOAUGUIVMPOBATD, IIe-
pepabarbIBaTh, BBICMEMBATD, TEIUTHCSA 3TUM C APYTUMM — B 00IIeM,
npuobpesa HaBBIKM pabOThI C TOBAPOM U yMeHMe OLleHMBaTh. Bme-
CTe C TeM POJIb YYaCTHUKA B MUpPE€ aKKayHTOB M MEMOB JI€/ICTBUTEIb-
HO CHIDKAeTCs. AJITOPUTMBI IIOMOTAIOT YIeHaM coolIiecTBa HabIo-
JaTh VCKIIOYUTEIbHO APYT APYra, fejas CTEHKM 3HAMEHUTOTO «ITy3bl-
ps Google» TOYTV HEIPOHUIIAEMBIMIL. A y>Ke JIA TBOPYECTBA BHYTPU
coo01I1ecTBa HY>KHO He TaK MHOTO — BJIafIeH)ie MHCTPYMEHTaMU I T10-
HYMaHe IPABII CYIL[eCTBOBAHMSI MEMOB.

JTax, ecm HECKOJIBKO JIeT Ha3aJ, BCe 00CY>KIaMy «3HAMEHUTOCTel
U3 MHTEPHEeTa», ceilyac CUTyalusA nepeBepHynIack. [ToHATHE MeMa cTa-
JIO VICIIOIb30BAThCs B OIaiiHe U 0Ka3aJoCh OTIMYHBIM CIOCOO0M ellie
HEMHOTO Pa3pyIINUTb aypy M pasanyyie MeXAy JaJeKuM U OIM3KUM,
IPOM3BOACTBOM U MOTpebieHMeM. MeMbl UTPAIOT CTPAHHYIO POJIb
B 3TOM ABIDKeHUM. OHM OHOBPEMEHHO CO3JAI0T TPAHMLIbI ¥ UX YHU-
YTOXAIOT, IeJIAI0T THPAKUPOBaHNe HeObIBAIBIM 110 MacIITaby U BMe-
CTe ¢ TeM MO3BOJIAIOT 3a0BITh 06 06pasax, KOTOpbIE CIYXKAT MM OCHO-
Boit. Tam, Ile 3HAMEHUTOCTb Ka3ajaach LEeHTPOM IPUTSDKEHMs, BO3-
HMKAIOT PyTHe IIeHTPOOEXHbIE CUJIbI, ITOf, KOTOPbIE CaMy CeneOpuTn
BBIHY>K/I€HbBI IIOfICTPaMBaTbCA.

Vnest o KOJIOCCaIbHBIX BO3MOXKHOCTAX II0JIb30BATENIA, YMEIOIIEro
3aIlyCKaTh MeMbl, OblIa IIMPOKO pacTupakupoBaHa. HaBepHoe, ca-
Mas u3BecTHas paboTa Ha aTy TeMy — «Mepnuasupyc» Jlyriaca Pam-
ko da®’. ABTOp OmuChHIBaeT, KaK ¢ IOMOI[bI0 MEMOB MOXKHO CO3[JaTh

19. Marshall P. D., Redmond S. Op. cit.
20. Pawxoge . MennaBupyc! Kak mon-xynpTypa TaifHO BO3[EICTBYET Ha Ballle
cosnanue/ Ilep. c anrn. [I. bopucosa. M.: Ynbrpa.Kynbrypa, 2003.
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Bepy, NPOJAIIYI0 PEKIaMy, MIEOJIOINIecKy0 IIporpaMmMy — B 00-
IeM, BCe YTO yrofHo. B mupe, onucanHom Pamkogdom, peasbHOCTD
cosgaercss CMU U KOpIOpAaVsAMY, HO K HUM MOTYT Marmdeckum o6-
Pa3oM IPUCOEAVHUTBCA OOBIYHBIE JIIOAM, €CIIY CTAHYT aKTMBUCTAMM,
YMEJIO MCIIONIb3Y MeLMAaBUPYChL. B Takol cuTyanui, HallOMIHAIOLIE,
CKOpee, KOMIIBIOTEPHYIO UTPY, MEMBI OOPeTa0T YHUKAJIbHBI CTATYC.
Vpen Pamkodda Havamm TepATb IPUBIEKATeIbHOCTD, KOITA aKTUBI-
CTBI B CAaMOM /JieJIe CTaJIM IepefjaBaTh MHPOPMALIMIO 110 COLMATbHBIM
ceTsaM. OKasaynoch, 4YTO Ujiesd MUPA, BBIZYMaHHOTO Me[laMarHaTaMu,
KOHEYHO, BOOJYILIEBIAET MapPKETOJIOTOB 1 >KypPHAJINCTOB, HO B 00-
LIeM-TO HMKAKOJ PEBONIOLMH B CBA3Y C MEMaMM He IIPOM3OLLIO.

3akiarouyeHue

MeMbI CTaHOBATCSA efUHNUIIEN MHPOPMALIUY B MIPE, T/l TEKCT TepseT
CBO€ 3Ha4eHNe, IIOTOMY YTO MeM — 3TO He TOJIBKO TEKCT, HO 1 IIpaK-
THUKA. Y4acTye B TaKOil IPaKTUKe MOAYMHEHO NpaBWIaM U Tpebyer
TPaMOTHOCTY HOBOTO Tuma (meme-literacy). Bipouem, 3HaMeHUTO-
CTHU TOXXEe CYIECTBYIOT U PACIPOCTPAHSIIOT CBOE BIMSAHNE B HEKOTO-
POM KOHTEKCTe, U1 3TOT CIIOCOO TPAHCIALMY MEHsIeTCsI, Helb3sl VIC-
KJIIOYNTD, YTO MeM — OfiVH 13 9JIeMeHTOB TaKoro maMeHeHus . Pac-
[O3HaBaHMeE IIMTAT, MeHee YHIBEPCAIbHBIX, Y4eM aHeKJOTbI, ¥ YMeHue
OBICTPO MEPEKITIOIATHCS MEXXAY KOHTEKCTaMI — IIPAaBIJIa BEDKVBAHNS
B MIUpe, llepeHachllieHHOM nHpopmarmeii*’. Kax/plit MOXXeT ydact-
BOBAaTb B CO3/JAHNUN U TPAHCIIILMIU STOTO MUPA, U €CJIM BBl XOTEJN I0-
HSTb, YTO TaKOE€ MHOXXECTBEHHOCTD BcenleHHBIX, TO BOT oHa. [IpaBpa,
IIOKa SI3BIK 3TOII BcesleHHOI! TOHSATEH B IePBYI0 O4epelb TeM, KTO BJIa-
meet nudpamu. Bygyun Bpose kak 06'beKTOM HapOJHOTO TBOPYECTBA,
MeMbl TTI0Ka HepaspbIBHO OJIM3KM ¢ 9KOHOMIYECKUM AUCKypcoM. CaMo
HOHSATYE IPYDKUIOCH, KOT/Ia MBI TOBOPYM O PBIHKAX, I7ie Ba>KHBI U3Me-
puMble okaszarenu. He 3ps BUPYCHOCTD M3y4alOT C IIOMOLIbIO METO-
JIOB CETEBOTO aHaJIM3a U BHEAPAIOT B pacyeT 9KOHOMIYECKMX TTOKa3a-
TeJIell, IPOLUIBIX VIV OYAYIINX.

B monutiKe, B COLMAIbHBIX UCCIEIOBAHNIX MEMBI He TIPYIKIJINC.
VIX n3y4aroT Kak (oJbKIOp, KaK M3Y4ar0T aHEKZOTHI VUIM YaCTYLIKI.
V1 B 9TOM IJIaBHBIII PUCK — B TOM, YTO MBI He IOAXOAVM KpUTKUe-
CKM K TIOHATHIO, KOTOpOe HeceT B cebe OTIEeYaTOK MAEONOrNN BOMH-
CTBYIOIIIETO aTeM3Ma, YTOMUY JeMOKPATU3aL[My IPOVU3BOACTBA I I10-
TpeOeHNs, ¥ OKa3bIBAETCsI, YTO TV CaMble MEMBbI [JeTePMUHIPYIOT

21. Rojek C. Celebrity. L.: Reaktion Books, 2001.
22. Shifman L. Memes in Digital Culture. Cambridge, MA: MIT Press, 2013.
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HoBefieHKe ToJab3oBarenell. HesaMeTHO B apceHasle 3KOHOMUCTOB,
MapKeTOJIOTOB U (PyTYypOJIOrOB OKa3aICs OYeHb AeICTBEHHBIN CII0CO0
O0OBSICHUTD, YTO MPOUCXOAUT B UHTEPHETE. TaM HUYErO HET, TOJIHKO
aKKayHTBI I MEMBI, TOBOPAT IOCIENOBATENN UMIEV CAMOCTOATENIbHOCTI
coobmenns. Kopun takux mosepuit — u B Teopun JloKuH3a, 1 B 3Ha-
MeHuTOM «Mezna —3To coobienne» Mapianta MakioaHa. ViHpop-
MaLIMOHHBIN IeTEPMUHN3M — KPYIIHENIINI CTOJI CUTYalluy, B KOTO-
poIl MBI OTYACTH y>Ke >K1BeM. VI MeM — ero nepBas puMera.
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THE OBSCURITY MEME
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This article analyses the term “meme,” its history, its ideological and theoretical
background. The article aims to reveal the meaning of the term in different scien-
tific and philosophical interpretations. The term “meme” was introduced by Richard
Dawkins, who tried to embed culture into his theory of gene evolution. Hence, its
meaning was similar to “gene” in Richard Dawkins’s interpretation. The term became
popular in research, in culture, in popular science, and in the sphere of common
sense. It is often used to describe online phenomena of funny pictures and phrases
that spread quickly. The scientific use of the term supposes a specific ideological
background. It is atheistic, technocratic, media-oriented and depicts the human
being as a prosumer. This approach is not as developed in the fields of anthropology
or sociology, yet it became widely used in research related to viral news or messages
diffusion.

The article claims that meme popularity is part of an attempt to conceptualize text
and context in a new way, stressing the pragmatic aspects of messages exchanges.
This claim builds on Marshall McLuhan’s and other media theorists’ idea of commu-
nication. The content of memes is similar to what Claude Lévi-Strauss called “brico-
lage,” and the social situation refers to Benjamin’s mechanical reproduction. Finally,
the meme is compared to theories of popularity and celebrities, and is recognized as
a conceptual language to describe the practice of consumption that is close to pro-
duction. The key feature of meme in this context is that it does not produce new
meanings; it only reproduces old ones.
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