JBOMHOE 3PEHME. KMHOTEHE3UC (1908-1919)

n. 11. CvuupaOB*

1.1.1. Pazuenus pa3BuTue KMHO TOJBKO HA JBa 3rana (obpas-iBu-
Keune — 00pas-Bpems ), 2Kuinb Jlené3 3akpenocTus B CBOEH MpOCiaB-
nennoii ¢unocobun dunrpma («Cinémay, Paris 1983, 1985) ucropuio B
JyaJbHOM MOJENN, U3 KOTOPOil HEeT BbIXoZa (TaM, The Apyr ApPYyTy OIIo-
HUPYIOT CHAIMAILHOCT U TEMIIOPAIBLHOCTD, tertium non datur). Mexxy
TEeM COITHOKYIbTYPA MPOTUBUTCS YBEKOBEUYUBAHUIO JTFOOOTO HACTOSIIErO,
KAKOBOE JIYKAaBO MOOYXKIaeT uccaemoBareneii K JBOUIHOMY YIPOIIEHUIO
WCTOPUYIECKOTO TPOIiecca. 3a 3Toi penyKIeil ¢ HeCOMHEHHOCTBHIO MPO-
TJISIIBIBAET STONEHTPUYECKOE CO3HAHWE MPUCYTCTBYIOIIETO, MPOTUBOIO-
CTaBJSIONIEro cebs BeeMy, 9To KaHyso B npornioe. CaMble IepBbIe Marun
KHHOUCKYCCTBA He caumkoM uaTepecoanu lenéza. Ho, kak pa3 mpocie-
JKUBas UX, MOKHO PAa300paThCs B TOM, KAK ObLITA 33/1aHa KHHOIBOJIOIINS,
KaKkoBa ObIJIa HATIPABJIABIIAS €€ CHJIA.

[TpeapeBoIOIOHHOE PYyCCKOE KHHO W eIle BIPSIMYIO TTPO/IOJIZKABR-
e ero (PUIbBMBI TTEPBBIX PEBOJIIOIMOHHBIX JIeT C(OPMHUPOBAIN 3amac
MOTHBOB M BBIPA3UTEIbHBIX MPUEMOB, CTABIIUX TEM MPETEKCTOBBIM MO~
JIeM, KOTOpoe 06pabaThiBaIl PEKUCCEPHI MOCIEYIONUX IBYX AeCATUIIe-
Trit (MycTh W ocmapwBas caenanHoe mpeskze).! SIBaAomMecs W3 MOTHI
momnen-nposierapun B «Crauxe» (1925) Diizenmreiina 3acTaBasiOT HAC
BecomMuuTh husibm Bayspa «I'pessi» (1915), mepenaiomuii ofHy U3 CleH
MeiiepbepoBcKoro «Pobepra-absaBoasy, B KOTOPOi OXKUBAIOT MEPTBEIIbI,
BOCCTAOIIKE U3 rPOOOB. YTOJOBHUKH CPEIH TPYAANIUXCS KOMIPOMETH-
PyIOT y Dii3eHIITeliHa TeaTpaJIu3alu0 KHHO3PEJUINa (BIPOYeM, OHa KOC-

*Cwuupros Urops [Tasnoeuw, npodeccop, Korcrarn (Fepmanus) / C.-IleTepBypr.

I Torma ke M HECKONBKO MO3/HEE GBLIYM OPEeJNPHHATH HONBITKYE CyMMEPOBATH Ha-
YaJIbHBIN KUHOOIBIT B MCCJIeJA0BaTENbCKOM auteparype: B. C. JIuxaues, Kuno 6 Poc-
cuu (1896—1926). MaTepuasnsl K HCTOPUA PYCCKOTO KUHO, 9acThb 1. 1896-1913, Jlenun-
rpaja: Academia, 1927; Bcerosog HaiikoBckuit, Maadenueckue 200b pyccrozo KuHo,
Mocksa 1928; H. Hesyuros, KunouckyccrBo nopesomonunonuoii Poccun (19417). —
B: Bonpocw kunouckyccmea. E>KeroaHblii MCTOPUKO-TEOPETUYECKUH COOPHUK, O
pexa. C. ®peiinuxa, Mocksa 1958, 252-308; H. A. JleGemer, Ouepx ucmopuu KuHo 6
CCCP, 1. Hemoe kuno, Mocksa, 1947.
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BEHHO OCY¥KIaJ1ach U Bayspom: repoit, Biawobusimuiics B «I'pe3axs B onep-
HYIO WCIOJHUTEIbHUILY, COBEPINAET NMPECTyIIEHne — yOHWBaeT MeBwHILY,
He CYMEBIIYI0 3aMeHUTh emy ymepiyio keny). Iloxkap Ha ¢dabpuke B
kaprune toro ke Bayspa «Ha6ar» (1917) Gyaer ¢ nojeMudeckuM CiBu-
rom BocripouseeieH B «Ilapruitnom 6uneres (1936) IbipbeBa, KOTOPDIit
PEJCTABUT KATacTPOdy HHCIEHUPOBKOIL, 3aTeAHHOIT JIKerepoeM (OH Kak
OyITO HACMOTPEJICS CTAPBIX JIEHT) C TEM, YTOOBI OTJMYUTHCSA TIPU TYIIE-
HUW OTHS ¥ 3aCIyKUTh TPU3HAHKE PabOvIero KoJutekTuBa. /lepeBenckas
JIeByIIKa, MyTh KOTOPOoii mo ropony B «Kpecrbsauckoit moaes (1912) Ton-
JapoBa MPErpaxkIaloT BIIEPBhIE YBUIEHHBIE €10 TPAMBAHU, CHOBA TIOSIBUTCST
Ha dKkpane B «/lome na TpyGuoii» (1928) Bapuera.

Pannee pycckoe KHHO HBLIO HHTEPTEKCTYATBHO 3HAYUMBIM U JIJIT 9BO-
sronuu 3anaaaoro dpuabma. Ilpu Beeil cBoel TeXHOBU3YaIBHOM MPOIBU-
uyroctu bunasm Mypuay «Ilocmennuii uenosek» («Der letzte Mann»,
1925), B KOTOPOM HOBATOPCKU HUCIOJIH30BAIACH CYObEeKTUBHASL, medOp-
MHUPYIOIasi BUJEHHE, KaMepa, BCe YKe ODHAPY:KUBAET CJIeIbl 3HAKOM-
CTBa pexmuccepa ¢ ropaszao 6ojee TPAIUIMOHHO cHsToN Kaptunoit Ca-
nuna «Ilomukymkas (1919), nonasuieii — He 6e3 ycnexa — B HeMelKuii
npokar. O6a KHHOTIPOM3BEAEHNS IIEHTPUPOBAHBI HA UTPE OOJBINTNUX TEAT-
panbHbIX akTepoB (dununrca u MockBuHA); OJUHAKOBO PACCKA3BIBAIOT
0 MAJEHUN MePCOHAXKE, UCIBITHIBAIOIINX MOPIOCTH 34 MOPYUYEHHOE UM
nesio (IpuyYeM ¥ 1OpThe, Jerpaauposasiuuit y Myphay 10 TyajerHoro
cayxkurens, u [lonukeit, morepsapmunit JeHbru GAPHIHU, TOKA3AHBI CKPbI-
BAIOIIUMHY MPABY OT CBOUX CeMeii); paBHbIM 00pa30M BKJIIOYAIOT B CeOs
ununnudeckue cunl (Ho B «IlocmenmeM denmoBeke» 3Ta 9acTb buabMa
npeasocxumiaer happy end, rorma kak y CannHa OHA KOHTPACTUPYET C
camoy6buiictBom repos). Onyckas npoune cxoxaenus mexiay «Ilocuen-
HUM 9eoBeKOM» U «IloMuKyImKkoity, 3aMedy Juillb, 9TO UX MEePEKINIKA
O0CODEHHO OTYET/INBA B CIIEHAX, B KOTOPBIX YKEHbBI IBYX TJIABHBIX JIEHCTRY-
FOIUX JIWI, C OTYASTHUEM 3AaCTAKT CBOWX MyIKeil — OIHA B YHUKEHUH,
Japyrasi B cMeptu. Bot npyroi mpumep u3 Toii ke mapagurmbl. OgHO U3
KJIIOYEBBIX B UCTOPUM MUPOBOTO KUHO Tpou3Benenuit, «/I-p Ixxexkunb u
m-p Xaitay (1931-32) Py6ena Mawmynsua (no Crusencony), 66110 co3a-
HO ¢ gBHBbIM yueroMm «Caraubl jukyomeros (1917) Ilporazanosa (Gyy-
Ui TOJITUBYIACKUH PEXKUCCEP, HECOMHEHHO, MOT BHIETh 3TOT (PUJIBM B
CBOIO OBITHOCTL B peBoonuonHol Mockse). Pasasoenue repos y Ma-
MyJIsTHA COBIIQJIA€T C IMAPHOCTHIO epcoHaxeii (My3pikanT Canapo u ero
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ayoii renwmit) y Iporasanosa. I'pum a-pa Xaiiza (ockaiennbie 3y6nl, pas3-
JIETAIOIIUECs KPbLIbs XUIHONO HOCA) ¥ ero Haps/ (YepHbI ILIAIL U [U-
JIMHJP) BO MHOIOM HOBTOPsAOT BHentHuil 06iuk Caranbt. Ilepen rem, kak
COBEPIINTH YOUICTBO HA CEKCyaTbHOM MOYBe, M-p Xaii1 3aCTaBIsieT CBOO
JKEPTBY TIeTh — JeMOHWYecKas My3bika CaHIpo, UCHOMHSIONEro «I'uMu
JINKYIOMIEeroy, CayKUT MTPUUNHONW CMEPTH TAHIIOBIIUIIHI B YBECETUTETh-
HOM 3aBenennn. Tak ke, kKak @penpuk Mapd BO3HUKAET HA IKpAHE B 00-
pazax To g-pa Ixeknns, 1o M-pa Xaiina, Mo3:KyxuH urpaer B GuIbMe
IIporazanoBa aBe posim — macTopa B MEPBOI YaCTH, €0 CHIHA BO BTOPOIA.
H-p J>KeKub MepeBOrIoNiaeTcs B MOHCTPA TIepeI 3epKajioM — aHaJIo-
TUYHO OOCTaBJIeHA CIleHa, B KoTopoit B Canapo mpocrymaer alter ego B
qune Caranbl. @uiabm Mawmynsaa u Bropas 9acth «CaTaHbl TUKYIOIIE-
TO» CXOJHBI B CBOUX BCTYNHATEIbHBIX KaJPaX, JAOMNAX KPYITHBIM IIAHOM
PYKH — OPTaHHUCTA B OJHOM CJIydae, MHaHUCTa — B APYTOM, TIPU TOM, 9TO
memas y [Ipora3anoBa ciieHa 03By4MBAETCsl B MOCTTEKCTE My3bIKO# Ba-
xa. CTaBst OJHY M3 MEPBBIX 3BYKOBBIX KAPTUH, MaMy/IisiH CTPEMUJIC, O
BCeii BUIUMOCTH, 0003HAYNTH OUEPETHOE TIEPEPOXK IEHNE KMHONCKYCCTBA
TeM, Y4TO CTUIM3OBAJ CBOE POU3BEIEHME 10/ PAHHUI (J0aBAHTADIHbIA,
«JI€KaIeHTCKUil» ) DUiIbM.

WNuTeprekcryanbHas OT3BIBUMBOCTHL pexkuccepoB 1920-30-x rtr. Ha
elle TOJIBKO 3aPOXK/IABIIEECs: UCKYCCTBO (PUIbMA HE CTaja Obl HACYII-
HO#1, ecyir ObI TO He OBLIO 3aHATO MOUCKAMK KOHCTPYKTHUBHOTO OTBETA HA
BOIIPOC, 9TO €CTh KUHO, KAKOBO HA3HAYEHNE HOBOU MeauaabHocTH. Kax-
JIasi TIOCIeAYOIast 3M0Xa KHHOMCTOPUHU TIO-CBOEMY PEIajia 3Ty mpodJie-
MYy, VAepKHUBasi TeEM CaMbIM B MaMsITH — HETMOCPEICTBEHHO MJIW OMOCpPe-
JOBAHHO — WHEPIUIO MEPBHIX TMOICTYTIOB K Hell, BO3POXKAasd MeTHATbHbII
TeHEe3WC B COIJIACHH C €ro OIIEJIOMUBIIUM COMUOKYIBTYPY CKAYKOOOpa3-
HBIM XapPaKTEPOM.

1.1.2. Bozuumknys kak BomctmHy Deus ex machina, «apmxkytmascs
dororpadusi ¢ 0mHON CTOPOHBI, ObLIA MPEAPACIOIOKEHA, K TOMY, UTO-
ObI CTaTh UCKYCCTBOM (T. €. U3MEHSIONIEH MUD HOCTOJIBKY, IOCKOIbKY OH
BXOJIUJI B HEE B CBOeil AMHAMUKE), HO, C APYroil, — He obsiagana Heo6Xo-
JIUMO# JIJI1 3TOr0 UMATHHATHBHON MOIIBIO, OyIydn JOKYMEHTHPOBAHU-
€M TOT0, YTO MPEJICTABAJIO TIEpel OObEKTHBOM KaMephl. ITO BHYTPEHHEE
HAMPSKEHNE HE MOTJIO OBITh OCJA0JIEHO 32 CUET TMOCTAHOBKU <«3KUBBIX
kaprun» (Bpoze «Pycckoit cBagbObr XVI croserus» (1908) T'onvaposa),



234 . 1. Cmupnos

TaK KaK OHU OBLIM aKTaM¥M MUPONPEOOPA30BAHUS, COBEPIABIITUMUCS IO~
MHMO TBOPYECKOH NOTEHINH, 3aJI0KEHHON B CAMOl KHHOME,IHATbHOCTH. 2
@uibM HAIIET CBOIO 3CTETHYECKYI0 HACHTUIHOCTh B TOM, 9TO CJEI0BAIIO
OBbI HA3BATH CAMOIIPEOIOTeHIEM KHHOMEINATLHOCTH. UTOOBI IPOU3BECTH
TaKyH0 BHYTPEHHIOK TPAHCTPECCHIO, OH JOJIXKEH OB, HE OrPAHUYNBASICH
OTIEPAIUSIMU Ha, YBUIEHHOM, MPEB30MTH MCXOIHO TMPUCYIIUIT eMy CImocob
sumenns. Creatio ex medio — emre oaHa TeXHUYECKAs] PEBOJIIOLWS, MO~
CJIeJIOBABINAs 32 TOM, YTO CO3AATA KUHO.

OTO MEPEBOOPYKEHNE KUHO3PEHUsT OOBIYHO UTHOPUPYETCS WCCIIEI0-
BaTEJISIMHA, ONPEIENSIONIMA CIeuduKy panHero ¢puabma 6e3 yuera To-
ro, 9TO OH He OBbLIT JOBOJIEH COOOH, TEXHUYECKH 3aJaAHHBIMU €My Mapa-
merpamu. [To Craunu KeiiBenny, on «MHIMBUIyaTU3yeTs MEPEIaBAEMYIO
UM JeHCTBUTEILHOCTh, C CAMOTO MPOUCXOKICHUS OTIaaas (B 1yXe ame-
PHUKAHCKOH JIEMOKDATHH) OT TeaTpa, IJe aKTePhl Pa3bIIPHIBAIOT COIU-
amprbie (THmonbie) posn.® Tom TaRHMHAT KOHIENTyaam3yeT HadaabHOe
KHHO B KA4Y€CTBE BBI3BIBABIIETO y 3pHUTeNell KoaeOaHus MeXkKy Bepoi
U HeBepHeM B TO, YTO HNPOEKTHPOBATIOCH HA IKpam:? MeamyM «puabm»
HAJIeJIeH, CTAJ0 ObITh, y’Ke Ha cTapre (Kak TAKOBON, BHE 3aBUCHMOCTH
OT OMEPATOPCKO-PEKUCCEPCKOI pABOOTHI) ICTETUUECKAM CBOHCTBOM, pa3
3acTaBser noTpeduTesnel nomo3pesars uwunosuio (trompe 'oeil) 3a do-
TOMpPe3eHTaNKel COMMo(pU3nIEecKOil CpeIbl.

Ha camom mese KuHO He cpas3y yTBEpAWIO cebst B OJHOBPEMEHHON
KOH(MDPOHTAIUU U C TearpoM, u ¢ ¢ororpadueii, ¢ OaMKANIIAMA Me-
JIUATBHBIME CPEJICTBAMHU, C KOTOPBIMEA OHO HABCETA COXPAHWIO MPOTH-
BOPEUYMBYIO arOHAJIBHO-TIPEEMCTBEHHYTO CBsi3b. Botos Ha JByX (poHTaX,
KWHO TOOWBAJIOCH CBOEOOPAa3usi, COOTBETCTBEHHO, NyOJUpPysi CBOE BUIE-

2TIpu3HAKK TaK HA3BIBAEMOrO <IPHMHTHBHOIO (bHIbMA» CyMMHUpPOBaHb! B: Thomas
Elsaesser, Early Film Form: Articulations of Space and Time. Introduction. — In:
Early Cinema. Space. Frame. Narrative, ed. by Th. Elsaesser, A. Barker, London
1990, 24. Hoenb Bepu nepeuucnsger cleaymoIiue 4epThl OTIPABHBIX B KHHOUCTOPHUH
MPOU3BEAEHUH: CAMO/OBJICIONIAs KAPTUHHOCTh, FOPU30HTAIBLHO B (PPOHTAIHHO OPH-
eHTHPOBaHHAs KaMepa, obmuii mnad, neaTpudyransaocts sugenus (Nodl Burch, A
Primitive Mode of Representation. — In: N. B., Life to those Shadows, translated by
B. Brewster, London 1990, 188 (186-201)).

3Stanley Cavell, The World Viewed. Reflections on the Ontology of Film, New
York 1975, 32 ff.

4Tom Gunning, An Aesthetic of Astonishment: Early Film and the (In)Credulous
Spectator (1989). — In: Film Theory and Criticism. Introductory Readings, ed. by
L. Braudy, M. Cohen, New York, Oxford 1999, 818-832.
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une. B tex ke «['pezaxs Bayap cummaer omepy, 3aXBaTbhbiBas B KaJp
3PUTENbHBIN 3aJ1 (ITOT IJIAH UCIOJIB3YETCs U B IPOYUX €r0 MPOU3BeIe-
Husx, Hanpumep, B «Cymepkax kenckoii aymu» (1913), «Ymupartouiem
nebene» (1916) u ap.). TearpanbHocTh OnpeaMeduBaercs B hbuibMe Tax,
YTO MBI OXBATHIBAEM B3TJIAIOM W CICHUYECKHE MOAMOCTKH, W TEX, KTO
Habsromaer 3a uumu. Besen 3a Bayspom KuHO COOTHECTIO ce0st CXOMHBIM
crocoboM (T. €. BKJII0Yasa B CBOI KPYro3op HAOMOmaTe el coObITHii) u ¢
UHBIMY 3pesuiHbiME (popMaMu — ¢ UPKOBOIt apenoit («Momau, rpycrb,
MosgH. . . » (1918) Yapasiauna), co cBeTCKUM 6ATIOM B [EPKOBHBIM GOrO-
cayxennem («Orer Cepruii» (1918) TIporasanosa), ¢ Xym0:KECTBEHHOM
BbicTaBkoii («Iloar u mamamas gymas (1918) Bopuca Yaiikosckoro) uim,
ckaxkeM, co ckaukamu («Camka-naesauuk» (1917) Crapesuua). Teat-
panbHag akrpuca (resp. 6anepuHa, onepHas EeBUIA) CTAHOBUTCS BEIy-
UM JIEeHACTBYIONIMM JIMIOM MHOTHX TEPBOKAPTUH HE 1O TOW NPUYHWHE,
YTO OHW MOPAOOIIEHBI TEATPATBHOCTHIO, HO KAK Pa3 IO MPOTUBOMOJIOK-
HO#1: 1O TOM, YTO OHU MPEBO3MOTAIOT TAKOBYIO, TIPEIaras — COO0Pa3HO
CO CBOMM PACITUPEHHBIM 3PEHNEM — KWHOWCIOJIHWUTEISAM IIBE POJIU: Ha,
CclieHe ¥ BHE ee — B (uibMe.’

Touno Tak ke, Kak OBLTO OBI OMUOKOH CKOIIOM OOBHUHATH PAaHHEe Ku-
HO B T€ATPAJTBHOCTH, HEBEPHO IyMaTh, OYATO €r0 OMTUKA TOXKIECTBEHHA,

5TIo merkomy 3ameuanmio ITammsr ITTaxagaT, KHHO, CAMOY TBEPIK JAIOMIEECS B KOH-
dbpoHTANNE C HAJIUIHBIME 3CTETHYECKHMH IIEHHOCTSIMH, OCO3HAET Ce0st KaK Omac-
HBIM U IPEeCTYNHBIM BBI30B, HapYyIIAMOIMUi conmanbHOe paBHOBecue: B «The Great
Train Robberys (1903) Dpeuna Iloprepa ogue u3 rpabuTesneil naguT U3 MUCTOJIETA B
storonu publiki (Schamma Schahadat, Der Anfang des Mediums. Ursprungserzihlung
iiber die Filmkunst. — Wiener Slawistischer Almanach, Bd. 59. Archiv und Anfang,
hrsg. von S. K. Frank, Sch. Schahadat, Miinchen, Wien 2007, 342 (341-358)). 910
cooOpaXkeHne MOJATBEPKIAETCS U PYyCCKUM MaTepuanoM. Muorue dunbmbr 1910-x rr.
CBA3BIBAIOT TE€MY HCKYCCTBa C arpeccneﬁ — C HACUJILCTBEHHbLIM H3bATHEM TeX HUJIA
WHBIX IeHHOCTeH: YapAblHUH BBICTPAUBAET BHUAEOPACCKA3 O MOXWIEHUHU YKEHBI y MY-
xka-aprucra («Moman, rpycTsh, Mom4n...»); B «Carane nmkyromems IIpoTazanosa
€CTh 3MU30/], B KOTOPOM MHAHUCT OTHUMAET Y HUIIEHKH MOAAUKY. SIcHO, modemy film
noir B0 MHOTHX CBOHX ofGpasuax (ocobenuo dpaniy3ckux — ot Kapue 10 M0OI070TO
Tonapa) Gymer mosxaee (B 1930-60-x rr.) couyecTBOBaTh Npectynauky. CBoe 09apo-
BaHHEe 3710 B KMHOUCKYCCTBE OOBIYHO MOJYyYaeT M3 CTOJKHOBEHHS C APYTUM 3J0M —
6oJtee paUKAJIBHBIM, Y€M IEePBOE: MOJUNHS C €€ IMAHTAYKOM OE3HPABCTBEHHEE yOwmii-
el, o yoexgenuio L'ogapa («A bout de souffles, 1960); BaMmupsl Kyjga cTpalnHee
raHTCTEPOB, KaK BHymaeT HaMm Poapurec B dunsme «Ot 3akara go pacceeras (1996),
JIOBOJSIIIEM KOHMIUKT IIJIOXOTO C XYAIIAM 0 TApOAUHHO-abCypARCTCKOTO 3a0CTpe-
HUS.
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npubopuoii. B «I'pe3axs» Baysp He mpoCcTO COBMEIAET B OIHOM 3MU30/1€
OIEPHBI CIEKTAKJIb C IOKA30M €TI0 IIOCETUTE IEH, YTO OTJIUYAET «IBUKY-
nrytocs pororpaduo» OT TPaJAUIMOHHON TOJILKO HA YPOBHE IPUMAapPHOM
MeIUAIbHOCTH, KOTOPasi B KHHO BOCCO3AeT KUHETUKY OObeKTOB. PasBu-
Bas nBoiiHOe BUeHue (OGuckonuio), Baysp BbicTpamBaeT CIOKHYIO MOH-
TaYKHYI0 KOMTO3UINIO, KyIa BXOIST: MOPTPET Fepost, BCKAKUBAIOIIETO CO
CBOETO MECTa; €ro TPOXO K CIIEHE MEXKIy PSIaMu 3puTesiei; 3aKyancHast
cyera mocjie KOHIIa IpeicTaBieHus u T. 1. K pabore ¢beMOYHOroO mpu-
6opa npubaBiseTcsa CEKyHIapHOe CTPYKTYPUPOBAHKUE OTCHATHIX KYCKOB
dbunbma (editing), K 3peHuio oneparopa — peKUCCEPCKOE, K TEXHOBHU-
Jennio (OIMHAKOBO CBOMCTBEHHOMY (OTO — M KHHOANTIaparype) — de-
JoBedeckoe. Takast TyMaHU3alNs MATITMHHONW BU3yaJIbHOCTH B U3BECTHOM
CMBICJIE BO3BpaIlaeT (PUIbBM K €ro TeaTpaibHbIM HUCTOKAM, KOTOPhIE OH
Kak OyaTo ocrapisger mo3aau cebs. PanHwmit MOHTAXK aHAIOTMYeH KOH-
CTPYUPOBAHUIO MU3AHCIEH, HO Ha 00Jiee BLICOKOM, YeM TeaTpasibHasd Ur-
pa, crynenu. 3anevaTeHHble Ha TIJIEHKE MU3AHCIEHBI PEKUCCUPYIOTCS
B KHHO €INe Pa3, COCTABJsAA B MOHTAYKHON COBOKYTHOCTH MU3AHCICHY
BO3PACTAIOIIEro MOPsIAKa, HOJYyYEeHHY0 IPH MPOBEIEHUU Olepaiuil Ha
dboromarepnae.

Wrak, 3aTeiiuBas IUAJEKTUKA JIBOWHOIO BUIEHUS B KUHOIPOU3BE-
JIEHUY 3aKJII0UEHA B TOM, YTO OHO HEABYCMBICJICHHO OTTPAHUUUBAET Ce0st
OT CIIEHMYECKOrO MCKYCCTBa, HE BIIOJIHE, OJHAKO, PACCTABAsSICh CO CBOUM
dOTOTEXHUIIU3MOM, ¥ OTPBIBAETCS OT IIOCJIEIHEr0, IUTAsICh, IYCTh Iepe-
OCMBICJIEHHBIM, TEATPAJbHBIM OIBLITOM. /JJOMUHAHTA KMHO M B TOM, U B
JPYTOM CIydasX — HapallUBaHUe BUICHUS, HAJIMUECTBYIOIIETO B OJIN3KO-
POJICTBEHHBIX MEIMAILHBIX CpeAcTBaxX. Tenepnb MpecTOuT pa3odpaThes
B MHOIOYMCJIEHHBIX CJIEICTBHSX, BHITEKAOIINX U3 9TOTO YCUJIEHUS 3PH-
TeJTBLHON CIIOCOOHOCTH.

1.2.1. UckyccrBo dpmapMa He CBOAMMO K CyTy6oit heHOMeHoToTnt-
HOCTH, K KOTOPOH ero XOTeJoch ObI pelyInpoBaTh WHBIM TeopeTHkaM.’
YMHOKEHHOe 3PUTEIHbHOE OCBOEHUE SIBJIEHHOTO MHUDA Npujiaer heHome-

6Ha mpomcxokKIeHun KMHOMOHTAYKA W3 TeXHUKH TeATPATBHBIX MOCTAHOBOK MPO-
30psuBo oOparmsi BHuMaHume Pyrnosnnd Apmxaiim: Rudolf Arnheim, Film als Kunst,
Berlin 1931, 111 ff.

7Cum. B nepByo ouepens: Vivian Sobchak, The Adress of the Eye — A Pheno-
menology of Film Ezperience (Ph. D. 1984), Princeton, Princeton University Press
1992.
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HaM COMOCTABUMOCTh, YIIOPSIIOYNBALT UX B MAPAIATMAX, B KOTOPBIX, IO~
MHMO HEMOCPEJACTBEHHO NAHHBIX 3HAYEHUH, CKPHIBAETCS WHBAPUAHTHBIN
CMBICJI, TPEOYIOIHUil OT HAC PEKOHCTPYUPOBAHUSI, TPOHUKHOBEHUS B HO-
YMEHAIBHYIO MOMOIJIEKY TOTO, 9TO TOMAMAeT HA BXO neprentuu. Kumo
JIOJITOE BpeMsi 00XOIMIOCH 6€3 3ByKa, MOTOMY 9TO OHO COBEPINUJIO B CBOM
HEMO# MEepPUO TO, YeM He MOTJIM KO3BIPHYTH CcTapiiue UcKyccTBa. OHO
HAJEeNMnI0 OOBEKTHYI0 PEATIbHOCTh CBOMCTBOM, 3ape3epBUPOBAHHBIM 33,
cyObeKTOM: ABOWHON B3IJIsA/1 HA MPEIMETHI BMEHSET ObITHIO ACCOIUATHB-
HOCTb, KOHCTATYTUBHYIO JIJIS MBICTUTEIbHBIX OMEPAINil, TEPEHOCUT HA
cylee CrocOOHOCTh APTUKYINPOBATE CeOst M BHE TTAHTOMUMBI, B KOTOPO
YYACTBYIOT aKTEPhI. KCIM B KUBOIMUCH 3JIEMEHTHI M300parKaeMOro mpo-
CTPAHCTBA BCTYMAT B MAPAIUTMO00PA3YIOIee OTHOIIEHNE B Pe3yIbTaTe
TOrO, YTO BHE KAPTUHBI (IPU IPAMOM IIEPCIEKTUBUPOBAHUN) UK BHY TPH
Hee (npu OOpATHOM) HAMEYEHA TOYKA 3PEHUs XYIO0KHUKA, TO y CIAPEH-
HOTO BUJEHUS HET CyObEeKTHON OmpeeieHHOCTH. 10, 9TO MbI CO3epIiaeM
Ha YKPaHe, TOCTYAaeT B CO3HAHNE KAK OHTOJIOTMYECKAS HAJTUIHOCTD, TIe
4YeJIOBEK — 3TO JIWING primus inter pares B 0OCTYMAIOIIEM €ro MaTepu-
anpHOM KorTekcre.? TIpm BBIGOpe perkKIccepoM paJuKalbHOH KHHOCTPA-
TEruy YesI0BEK MOT JaKe CIBUTAThCs HA mepudepuio 3TOro KOHTEKCTA:
KoMmanys kauap, Baysp odenb uwacro (ckaxkem, B dbuibme «2Kusub 3a
JKU3Hb», 1916) BCTaB/IAI BCEra TIIATENHHO AETAIU30BAHHDIH WHTEPLED
B PAMKY U3 JKUBBIX TeJI, TIOMEIAJI TIEPCOHAKE 10 KpasiM N300paskeHus,
TaK 9TO €r0 IEHTP OTBOIUJICS BEITHOMY YOPAHCTBY KOMHAT.
[Torpyxkaroriasics B HOyMeHAIbHOE, KHHOONTHKA €CTECTBEHHBIM 00-
pa3om TpeboBasia rayOMHHOW KOMIO3UIUU KAApa, KOTOPAs MEHee BCero
6n11a popmanbHO. B riybuHe pa3HOMIAHOBOIO MPOCTPAHCTBA PAHHMMA
GuIbM OTKPBHIBAJ MOMEHT 3apOKIEHWS COOBITHS, OTIPABHON MYyHKT B
OpTaHm3aINu CcBOero cojepxkanua.’ B mpocTeffmux cayuasx w3maau HA
3puTesieil HAJIBUTAINCH TEPCOHAXKM, KOTOPBIM MPEJACTOSIO0 BECTH eii-
creue. B «Ilukosoit name» (1916) Ilporazanosa npubiauzkenue Tepman-
HAa K KAPTOYHOMY CTOJy, HA KOTOPOM €My HaJJIeXKaJ0 B MOC/IEIHAN Pa3
HCIBITATH CBOIO yaady, 3(hdeKTHO 3aTaHyTO KaMEepPOil, OTHEe3KAOIIeH OT

806 9KBHBAJEHTHOCTH YeJ0BeKA ¥ BEI[H B KHHO MepBbIM 3aroBopun Bema Bamarm:
Béla Baldzs, Der sichtbare Mensch oder Kultur des Films (1924), Frankfurt am Main
2001, 59.

90 Hay4HBIX CHOpPAX BOKPYT LUIYGHHHOrO Kapa CM. mogpobHO: Muxamm AMmoss-
ckuit, A3vik — meno — cayvati. Kunemarorpad u nouckn cmeicna, Mocksa 2004, 81
ca.
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BbIIIeAITero u3 asepei akrepa (Mosxkyxuna). B Gosiee CI0KHBIX CIIy-
qasgx 33HUN yIACTOK MHOTOKPATHO SIIETOHHPOBAHHOTO MPOCTPAHCTBA
OJIydas 3HaYeHne, Conpsraoliee ero ¢ Kunoresesncom. B «Mwupaxkax»
(1915) Yapapiaun Bo3asur B riyOuHe Jekopaiuii HeGOJIBINONH MOMOCT,
CXOIHBIN C TeaTpaJbHON CIIEHOW 1 HAMEKAIOIINil TeM CaMbIM Ha 3PEJIUIII-
HBIH MCTOYHWK KWHEMATOrpada MOMUMO HEMOCPEJICTBEHHOTO N300parke-
uug tearpa. Unorma (manpumep, B bunbme «2ZKusnb 3a xusnby ) Baysp
3aMbIKAJ WHTEPHEP 3€PKAIOM — OTPAXKAIOINIEH MJIOCKOCTHIO, MOm0buem
KUHO3KpaHa. B cBoeil nHCIIEHNPOBKE MyIMKUHCKOM moBectu IIporazanos
CHSIJT B 3MM30/I¢ BOCTIOMWUHAHUI CTapoii rpadwHI 0 MOJIOIOCTH aH(uUIa-
JIy KOMHAT, OCBETHB TOJILKO BEIYINYI0 B HUX IBEPh, OTKY/IA TMOSBJISIETCS
durypa Mo010TO YegoBeKa — OBIBIErO JIIOOOBHUKA YBAMIMEH Kpaca-
Bulpl (KoToporo 3areM noamenser [epmann). Konrpaxkyp coznaer sie-
JaTeHue, 9TO Tepoil BCTYMaeT CJIOBHO CKBO3b OOBEKTHB B TEMHOE HYT-
PO KuHOKaMepbl. BHe KHHOTEHHOCTH TIOCTIeIHUH CI0H TIyOMHHOTO Kaapa
HEPEIKO COMEPIKa B cebe 0OIIYI0 NIe0 3ampeIe/IbHOCTH-HAYNHATETHHO-
ctu. OOBIYHBIE B KHHOAPXUTEKTYPe Bayspa 3uMHWE CAJbl U IIBETOYHBIE
opamxKepen, obpasyromne GOH I MECTa JeHCTBHSA, HEITO OOJIBINEe, 9eM
MPOCTO PACTUTETbHBIA OPHAMEHT, — OHH MOAPa3yMEBAIOT JAEMCKUE Ky-
I, KOJIb CKOPO HA TEPeJHeM IJIaHe B MEJIOAPAMaX ITOT0 PEKUCCEPa
PaskIrPhIBAETCS TPEXOMNAaIeHNe Tepost U /WA TepONHH.

1.2.2. B umcie KHHOIKCIPECCUBHBIX CPEJICTB, MOPOXKICHHBIX TBOM-
HBIM BUJEHWEM, HY>KHO B TIEPBYIO OY€peIh HA3BATH IMAOJOHHYIO B DaH-
HUX d)I/IJ'ILMaX CKJIefIKy CHUMKOB OJTHOT'O M TOTO K€ TIOMEIIEHNA CHAPY KU
u u3HyTpU (KaK MPaBUJIO, C MAPKUPOBKON MOPOTa, HATYPATU3YIOIIETO
onepaiuio ckieiiku). I3 TOro e reHeparuBHOrO NpUHIUNA O0bACHS-
FOTCSI TIPOYNE dIeMeHTapHbIe (POPMBI MOHTaXKa, KaK, HATIPUMED, TO0Ue-
PeIHBIM MOoKa3 mpecjaeayeMoro u npecienyiormiero. B «Hembrx cugere-
nax» (1914) Baysp ucnosib3yer MOJUIKPAH, HA KOTOPOM OJHOBPEMEH-
HO TPUCYTCTBYIOT MYXKYNHA W ZKEHIMWHaA, PAa3TOBAPUBAIOIIWE TIO TeJie-
dony (sToT, NOKA €Ie CKOpee TEXHUYECKUl, YeM 3CTeTHUYECKUil, IpueM
Oymer mo3gHee nmpuMeHeH [amcoMm B KOHIOBKe «Hamomeonas ¢ puropn-
9eCKO# HArPY3KOH — KaK KHHOrumep0Oo0s1a, BHIPA3UTENHHO COOTBETCTBY-
omast Bo3pocieit Mommy (bpaHIly3CKOil apMUH, PsiIbl KOTOPOH HE yMme-
MIaI0TCA B OIWH CHI/IMOK). Paznenenne mpocTpaHcTBa B OZHOM W TOM
JKe KaJPe HA HECKOJBKO YYaCTKOB (F€TepOTONHs) MOIJIO AOCTUTATHCS U
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0€3 MOJMIKPAHA — 33 CYET OCBEIEHUs MABUILOHA U3 PA3HBIX TOYEK (B
6aysposckom «Pesomonmonepe» (1917) cser mazaer Ha repos, CxKura-
OIETO CBOI apXWB B OXKUJAHAU apECTa, U3-3a CIUHBI B OJHOBPEMEHHO
BBIPBIBAETCS IPKAM CHOTIOM W3 Tedn). BO3MOXKHOCTE JEMOHCTPHUPOBATE
BCAYECKUE U TO, W JPYTO€ PEATU30BAIAChH, HAKOHEII, HE TOJHKO PEsKUC-
CEPCKH, HO W ONEPATOPCKHA — B MOOHJILHOCTH KaMEpBI, TIOKA €€ OCTO-
POYKHO pa3JIBUTABIIEH MOJIE CBOETO 3PEHHUS Yallle BCEro MO IUarOHAIH U
pexe no Beprukaiu (rak, B bunbme Bayspa «/leru Beka» (1915) kuno-
anmapar OPUNOJHAMAET OObEKTHB, CJIEAys 3a IBUXKEHHEM Tepos BBEPX
0 JIECTHHUIIE).

Tawm, rme BU3yaau3anuss MUPa YMHOXKEHA, OHA MOYKET OBITh U COKPa-
mena. IIpea- u mOPeBOIOIMOHHOE PYCCKOE KMHO OXOTHO O0paraercs K
durype, TaK CKazarTh, BUIEOYMOTIAHNS, U300PA3BUTEIHHOIO IJLIUIICHCA.
JlBoiitoe Bumenue Gepercd HA3a,[ MOJTHOCTHIO, HE JeJIasiCh OHOKPATHBIM,
9TO MOK0J1€HAT0 OB OCHOBY XYI0YKECTBEHHO CTAHOBSIIErOCsS KWHOCO3HA-
Husi. Takoe BHIPhIBAHVE KYCKA U3 JEHCTBUS HEBO3MOYKHO HA TEATPAIHHON
ciere. B ¢punbme «Moman, rpycTh, MOTYH. . . » UapAbIHEH JEMOHCTPH-
PyeT pa3pyuIuBIIyIOCS MUPKOBYIO KOHCTPYKIIWIO, HO HE MAaJeHNEe KJIOyHA
Jlopuo (B cobcrBeHHOM McnoHeHUN) U3-1107, KynoJa. CxoaHbiM 06pazom
MBI BUIUM, Kak 06ManyThiit My (Fopckuii) B «/leTax BeKa» TOTOBUTCS
K CaMOyOW#CTBY, HO HE OKa3bIBAEMCS CBUIETEJISIMH CAMOTO 3TOTO aKTa.
B oboux nmpoun3seeHusIx MpomyCcKu (hyHKITMOHAIBLHBI: PACTABINASACS KOH-
CTPYKIUs, HA KOTOPO# COCPEIOTOYNT KWHOB3TIA apIblHUH, COOTHECE-
Ha ¢ npeppaiieHueM JIopuo B Kayieky, a €ero OTCYTCTBAE B MOMEHT KaTa-
cTpod bl — ¢ JanbHEHM yeTpanenneM reposi u3 geiicreus. OTcyTcTBIE
KaJpa C BBICTPEJIOM W3 THCTOJIEeTa (10 TOTO yKe B3ATOrO camoyouiimeit
B PYKH) Mo3uIuoHupyercsa Bayspom tam, rie Hemoit ¢buabm g1ocTUraer
CIOYKETHOM KyJIbMHUHAINH, SIBJSIONEH cOO0i BMECTE C TeM W MUK ero 0e3-
3Byuus (OTCYTCTBUE 3BYKAa OLIYIIAETCS TEM CUJbHEE, 4eM 0oJjiee OH MOr
Obl OXKUIATHCS ).

DcTeTu3npyst U TAKUM MYyTEM MPEBO3MOTAsT CBOIO TIPUMAPHYIO MEIH-
AIbHOCTH, KHHO KOHCTUTYUPOBAJO cebsi KAK YMEHUe MTPOHUKATD 34 Mpe-
rpagabl. ChemKa ObiBasa 0OCTaBIEHA Tak, 4TO OJMKANIMINY TTaAH 3aHU-
MaJia [HOJIyIpo3pavHas WM HeloJaHas noMexa (Kuces, CeTH, IBETOYHbIE
3apOCIIH, JIEPEBbs, MPUOTKPBITHIN 3aHABEC), CKBO3b KOTOPYIO TPOCTY A
ele onuH M306pas3suTebHBI cloil (oTcioma e mpucrpactue Bayspa
BKJIIOYEHUIO B KaJpP FOPOJACKHUX perieTok). IIperpaza, rpancnapenTHas
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JUIST KWHO3PUTEJIsl, MOTJIa, MO0 KOHTPACTY CTAHOBUTHLCS HEMPEOIOIUMOi
Jns KuHorepos: obesymeninii [epmann y IIporazanoBa He B cuiax BbI-
myTaTbes U3 00BOJAKUBAOIIEH ero mayTuHbl. PaccTaHOBKA B MABUIILOHE
3epKaJl MO3BOJISLIA OMEPATOPY CXBATHIBATEH YeI0BeYeCKUe (PUTYPHI cpasy
C IBYX CTOPOH — C JOCTYMHON W HEIOCTYMHON OOBHEKTUBY KAMephl — U
3a0HO BOWPATH B paMKU (hUIHMA BEIIN U JINIA, PACTIOJIOKEHHBIE 033,11
anmapara. O6a acnexTa BbI3PEBAIOIIEr0 KHHONCKYCCTBA, O KOTOPHIX UIET
pedb, moApobHO TMpowmLTIocTpupoBanbl Ha wm3roroBaeHHoM FO. I ITu-
BhstHOM gucke «Immaterial Bodies. Cultural Analysis of Early Russian
Films» (Los-Angeles 1999).'° 3 pano mameTHsIerocss ctpeMaenus Ki-
HOTIPOM3BEICHUI KBAINPUIINPOBATH Ce0ST KAK CIMOCOOHBIX M30ABIATHCS
OT 3PUTEJIBHBIX OTPAHUYEHUH BHIBOAUMO (TIPU yUeTe TOCPEAYIONIUX 3B6-
HBbEB) MOCTOSIHHOE BAPbUPOBAHUE B TOJIIMBYJICKOM MPOMYKIMU CIOXKETa,
0 XO/Iy KOTOPOTrO MPOUCXOIUT TEXHUIECKOE Pa3BA3bIBAHNE KA3AIOCH Obl
Hepazpemumoit 3a1a4uu. O TOM, 9TO 3TOT CIO¥XKET, BOODIIE TOBOPsI, BOCXO-
JAMANR K apXandecKOMY 3IO0CY, SKCILIyATuyeTcss (GpUJIbMOM He MPOCTO B
APXETUTTUYECKOM TIOPSIIIKE, HO UMEHHO B CBSI3M C MeJIMaJIbHON mpobjiema-
TUKOH, cBUETeNbCTBYIOT AeHThl [puddura: Tak, B oguoii u3 nux («The
Girl and her Trust», 1912) geByIuky cracaer OT JOMSIIUXCSA B IOMEIIEe-
Hue GAHJAUTOB TO OOCTOSATETHLCTBO, YTO OHA YCIEBAET BHI3BATH IOMOIIH
TesnerpadHbIM KII0UOM. THMOBOE MOCTPOEHWE 3PEJIOTO TOJLUIMBYICKOTO
durbMa KOPEHUTCS B CBOWCTBEHHOM BO3HUKAIOIIEMY KHUHO yOEXKIEHUU
BO BCEMOTYIIIECTBE TEXHOKOMMYHUKATHBHBIX cpeiactB. B duiabrme Bay-
spa «Ilocne cmepru» (1915) opyauem, npeBpaIAIOIIUAM HEBO3MOMKHOE
B JefCTBUTEIBHOE, BLICTYNAaeT 6e3 OOMHSAKOB MPOEKIMOHHBINA Anmapar,
KOTODBIIl 02KUBJISIET yMEPIIYIO TEPOUHIO-AKTPUCY (KMHO MArU9YecKu Ipe-
BOCXOAMT TeaTp). B mosectu Typrenesa, jerieil B 0CHOBY 3TOTO (hUJIb-
Ma, PEAHNMUPYOIINM YCTPONRCTBOM OBLIa CTEpEOCKONMYIecKas (poTorpa-
dbua.'l dunbmy xorenoch 6bl, YTOGBI OH OIUH PACIOPAKAJICA 3PEHUEM,
CHJIa KOTOPOTO JIOCTUTAET U MOTYCTOPOHHOCTH.

Pa3zBuTne KNHOICTETHKY, TTPOUCXOIUBINIEE B CTPEMUTETHLHOM TEMTIE,
BBIPAYKAJIOCH CPEIU IPOUErO B TOM, 4TO CO3IATETU (DUIBMOB, HAKATILIHU-

100 xunoszepxamax cm. Takke: M. B. fImnoasckuit, O BooGparkaeMoM MpPOCTpPaH-
crBe dunbma (1988). — B: M. 4., 3wk — meao — cayuai. .., 67-80.

"Monnumanne Typrenersivm meamambrocTi B «Kiaape Mumwas TIrmreanHo mpoana-
nu3upoBano B: Renate Lachmann, Erzdhlte Phantastik. Zu Phantasiegeschichte und
Semantik phantastischer Texte, Frankfurt am Main 2002, 295-333.
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BaBIINE TIOHAYAJIY TPUEMBI TBOWHOTO BUIEHUS C YCTAHOBKOM HA €ro ObI-
TUIHY0, UMIIEPCOHATBHYIO 3HAYUMOCTD, TIOCTEIIEHHO OOHAPYKUIU BO3-
MOXKHOCTb CyOBEKTHBHPOBATH CBOE MUPOBOCIpHUATHE U Oyiaromaps 3To-
My HOCTAaBUTh TIOJ KOHTPOJIb YCBOCHHE KHHOMPON3BeJeHNs 3PUTeTAMMA. 2
Omneparopckas pabora ¢ asymsa u 6Gonee xkamepamu («HaGars, «Orery
Cepruii»> u T.1.), yMHOXas BXOJbI, HA KOTOPBIE MOCTYNAJA HATJISAIHASL
nH(OPMAIHs, OTKPBIBAJIA, PEKUCCEPAM MYTh K dM(MATUIECKAM MOHTAK-
HBIM [IE€PEX0/IaM BHYTPHU OHOIO U TOTO K€ 3MM30/1a, K COBMEIIEHUI0 00-
IEro IMJIaHA ¢ KPYIHBIM, BJIACTHO BBIAEIAIONINM U3 PA3HOOOpa3us BCe-
r0, TOTIAIABINETO B KAP, TO, YTO OBIJIO OCOOEHHO BAYKHO JJIsi PEIENIInu
dbunbma.'® Ecam Ha caMBIX mepBBIX MOpax GILUIBM JOBOILCTBOBAJICS TEM,
uTo M300pakan HabaomaTens (MPUCIyTy, HEBOJHHOTO OYEBMIIA TPO-
UCXOJIAIIEro, MOCETUTE sl CIEKTAKIIs) MONPOCTY HPUCYTCTBYIONMM [IPH
HEKOEM [eHCTBUHU, TO B JAJbHEHIIEeM 3TOT MEePCOHAXK MPEBPATUIICH W3
HEHTPATLHOTO 3aMECTUTE Il 3PUTEeH B TOr0, KTO HAIPABJISI, CyObeKTH-
BUPYSI, UX BUIEHUE COOBITHS, UX PEIENIIINI0 KWHOMPOU3BEIeHUST — TaXKe U
MTOMUMO AKTEPCKON MepeIavdn SMONUOHAIBHBIX cocTostHuit. I[IpoTasanos
BBEJI C 3TOH Te/IbI0 B KWHOOOUXO pakypc, cusB B «llukoBoit names Jlu-
3y CMOTpsIIeil U3 OKHA BHU3 HA YJWILY, /€ MOSABISAIACH MEPCIEKTUBHO
yMmenbIitenHas ¢gurypa I'epmanna. B skpanuzamun mymkuHCKOro «/lo-
muka B Kosmomues, npennpunsaroit Yapapmuasiv 8 1913 r. (oneparop —
Crapesnu), ananornunas curyamus (Ilapama y okua, odunep Ha MO-
CTOBOI1) OHECEHA 0 3pUTEJIEH C MOMOIIBIO CKJICHKN PA3HBIX CHUMKOB,
MPOU3BEJAEHHBIX C OJWHAKOBO BHENIHUX TI0 OTHOIIEHUIO K YBUICHHOMY
TO3UIHIA.

1.2.3. B obnactu pedepentor Ouckonusi TpebOBaga KOPPECIOH-
JUPYIOIIETO ¢ Hell yABOEHHS MUPa, GOPMHUPYEMOrO KHHOMPOU3IBEICHN-
eM. /IBoHMKHN HACESIOT dKpaH, HaunHas He ¢ «IIpaxkckoro crymeHTtas

12K mpeJBOCXHMINIEHHIO U MOJETHPOBAHHIO 3PHTENLCKOH pEaKknumu B (HUIbMe Cp.:
Francesco Casetti, D’un regard [’autre. Le film et son spectateur, traduit par
J. Chateauvert, M. Joly, Lyon 1990.

13BozaeiicTrie MOHTaka Ha pEIUNMEHTA GHIIO TMOJOKEHO BO TJIABY YIiIa KHHOTEO-
pun [IynoskunusiM (Be. Iynoskun, Kunopestcuccep u xunomamepuana, Mocksa 1926,
16 cx.). Ilepesogm ero pa6or Ha Hemenkuii, nociaenoBasmmit Bckope (1928) 3a mx us-
nammeMm B Poccuu, mpuaan maesM peskKuccepa Ipe3BLIYaNHYI0 BIHUSITEILHOCTH B 3a-
maguoi dpunbmosiorun. Ho eme mo teopermveckux BoicTymienunit [lynoskuna lasusg
Bypmiok cdopmynuposan tesuc: «Kune-dbunbym — gucnunauna sauManusay» (. Byp-
moK, Dyrypuct B kuaemarorpade. — Kune-2Kypraa, 1913, Ne 22,23).
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(1913) Berenepa, Kak CUUTAETCA, a Y3KE C KOPOTKOMETPAKKU OpPATHER
JlroMbep, CHABINUX HOBOPOXKIEHHBIX OMU3HENOB B Koasckax. OpgHa w3
OCOBEHHOCTEH MEePCOHAYXKHON IKBUBATEHTHOCTH B KUHO COCTOSITIA B TOM,
YTO OHA, HECMOTPs HA MOJATAYUBAIOIIEE €€ MPOTHUBOPEYNE MEXKY CXO-
HBIMU JIUIIAME, MOTJIA TOAABATHCSA (PUIHMOM KaK HEM3ObIBHAS, BO30OHOB-
JISIIOIIASICS 38 TPeesioM pucyemoro Koudmkra. B memonpame «2Ku3ub
3a Ku3Hb» B OOphbDe 3a KHA3s BapTWHCKOTO KOHKYPUPYIOT MOJIOIBIE
JKEHIIMHBI, POJHAsA 104Yb Goraroii npeanpunumarenbuunb, Myca (Ko-
peneBa), u npuemuas, Hara (Bepa Xosoauasi). B dunane punbma mars
(PaxmanoBa) youBaer KHA3, paCTPATUBINErO cocTosiare Mycu, Tak 9To
TEePOVHM TOJTHOCTHIO YPABHUBAIOTCS B HEOOIATAHNN O0HEKTOM BOXKIEIIE-
HUsI, 8 CIOYKeT UMILIUIIUNTHO BO3BPAIIAETCS K OTIPABHON curyanuu. Tam,
r7e JedCTBUe KUHOMPOW3BEIEHNUS HE PA3BIIPHIBACTCS JBOWHUKAMHU WJIH
PABHOCUJIBHBIME TTPOTATOHUCTAMHU, (DUIBM KOHCTPYUPYET MAPAJLIETU3-
MBI OIEPAIMOHATBLHO — MOCPEJACTBOM MOHTaKa, KOTOPBIN TI0 TPUHITAITY
KOHTPAIMYHKTA YCTAHABINBAET CPABHUMOCTD B3aUMOUCKIIOYAONINX 3PU-
TeILHBIX PANOB (JOMyCTUM, CHHXPOHU3UPYET B «Moa4u, rpycTh, MOJI-
YW...» 00pa3bl HECYACTHOIO YIMYHOTO MY3BIKAHTA W €ro ObIBIIEH mo-
JIpyru, npuMepsiomnieil Gorarble Hapaabl U Oepyiiell YPOKU My3bIKH).
Emie ogma oTnwumTenbHas depTa KHHOIKBHBAJIEHTHOCTH 3aKJIIOYA-
Jlach B TOM, 9TO OHA OXBAThIBAJIa CODOM HE TOMBKO MEPCOHAXKEH, HO
TakyKe 4YejoBeKka u Bellb. [lo 3roit npuumne Baysp zamosHsn BeicTpa-
WBaeMble UM WHTEPHEPBI CKYILITYPAMU, UMEBIIUME OOJee, YeM JIUIIh
JekopatuBHOe 3HaueHne. B «JleTax Bekas JEpeBSHHBIN Opesl W CTaTys
00HAYKEHHOTO MAJIFIUKA HA TIEPUJIaX JIECTHUIIBI, IO KOTOPOil TIOIHUMAET-
ca k moboBanky Mapus HukonaesHa, HamekaoT Ha Mudg o [annmemne n
TaKuM 00pPA30M COMPSI?KEHBI ¢ OJHUM M3 TJIaBHBIX COOBITHIT (pruibMa — C
TIOXUITIEHNEM TepOnHel pebeHKa U3 KBapTHPHI My»Ka. baysp ObLT OaHIM
73 WHUIMATOPOB PA3BETBUBINEHCS KUHOTPAIUIINU, KOTOPasi OyIeT mpo-
CTUPATHCS OT BOCCTABIINX KAMEHHBIX JIbBOB B «IloTemkuues no «2Kioms
u Txxkumas (1961) Tpiodbdo — dbunbma, rae 1Boe MOJIOIBIX JIOAEH BII0O-
JISIIOTCS B JIEBYIIKY, 9bsl YIbIOKA HAOMUHAET UM O JPEBHEM W3BASHUU,
yBuaeHHOM Ha Kaaabuine.'? KunonepcoHasku moTyday U »KUBOIHCHO-

M Crarys 6pIBaET B KHHO HE TOMBKO MeTabOPHUECKH COMOJOKEHHOH TENOBEKY, HO
¥ METOHMMHMYECKH CJIWTOW C HUM: CP. MOTHUB JKMBOI CKYJBNTYPH B TaKUX Pa3HBIX
dunbmax, kak «Crporuit oHomas (1936) Pooma, «/letu paiika» («Les enfants du
paradis», 1943-45) Kapmue, «Kourpakt pucoanbumkay (1982) I'punyas.
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rpadudecKkue OTpasKeHUsl B MATEPUAJILHON cpejie (TAKOBBI, K MIPUMEPY,
noprper nemona-cobsazaurens B «Carane JUKYIOIIEM» WM IJIAKAT C
n300paXKeHueM OMEPHOH TEBUIIBI, TI0 KOTOPOMY repoii u3 «CyMepex KeH-
CKOif JIyImu» y3HAET O TIpHe3 e B ropo cBoeit Bosmobaennoii®). B csete
CKA3aHHOTO XOPOITIO M3BECTHOE BJIMSIHWE YKUBOMUCHU W rPAdUKN HA KOM-
TIO3UINIO OTIAEIHHBIX KHHOCIIEH — SIBJIEHUE BCE TOTO YK€ JIBOWHOTO BUIE-
HUsI, 8 HE MPOCTO TOKA3ATEIh HECAMOCTOSATETHLHOCTH PAHHErO (hUIbMA.
[ToarBep:kaeHne 3TOMYy — 3HAMEHWTHII 00pa3 u3 «YMHUPAIONIEro Jyede-
Jisiy: TSHYIIHECS K TAHIOBIMHUIE BO cHe KUCTU pyK. C OTHON CTOPOHBI,
Baysp, BeposiTHO, JAep:Kaj B MaMsTH PEHECCAHCHBbIE HAOPOCKU PYK, U30-
JIMDOBAHHBIX OT Tejia (Takhe PUCYHKHU JeJIaju, CKaxkem, JIeoHapmo aa
Buram (1474) n dropep (1508)'¢). C apyroit croponsl, mepen mamm ca-
monuTupoBanue: B dhuiabme «Jursa 6onbimoro ropogas (1914) Baysp yxe
u3006pazkas OTAEIbHO PyKH (OHM IMIAPAT TaM B IlIUKE CTOJIA B IOMCKAX
MUCTOJIETA; STOT KPYIHBIA MJ1aH 0OpaM/IeH KaJApaMu rajuTionuHanui Oy-
JIYIIEro CaMOYOHUHIIBI, Tepel MBICJEHHBIM B30POM KOTOPOTO MPEICTAeT
Opocusmasg ero noapyra). Kuno u ofparmaercs 31ech 3a TOIIEPKKOH K
TPASUITHOHHON N300PA3UTETLHOCTH, B OTCTAUBAET CBOM ayTOHOI‘/‘IeSI/Ic.17

XapakTep MHOTAX KAHOBEIIEH TAKOB, YTO UX MOXKHO 3PUTEIBHO OIle-
HUBATH MO-PA3HOMY, TAK M CAK, IPUHUMAS OJIHO 32 JAPYroe: B IIyTIABON
nente Bayspa «Ilepsas mio6osby» (1915) pebeHoK myraeTcs B camy Ka-
ObI, KOTOpast HA MPOBEPKY OKA3BIBAETCS MOTEPSTHHON JAMCKOU CYMOYKO.
Pa3 kuHOBemm AByHUOCTACHBI, SKPAH BJIAIEET MPABOM HA KPUTHIECKYIO
JIEMaCKUPOBKY BUANMOCTEM, HA 3arJIAIBIBAHUE 110 TY CTOPOHY OBHEIITHEH-
HOI »Ku3Hu. BeIcTaBmeHne TafHOro Ha MOKA3 — CEMAHTUKO-BU3YaTbHBII
dakTOp, MOCTOSTHHO IEHCTBYOMNY B KUHOUCKYCCTBE, B TOM YHCJIE W HA
panneii ¢dasze ero ucropuu (rak, dunasm Bayspa u Paxmamosoit «Ko-
pons Iapuxas (1917) oTKpbiBaeTcs CHEHON CKaHmana 3a JOMOEPHLIM

153nanme 0 wemoBexe, JOOBIBAEMOE M3 €ro M306pParXKEHHs, — WHTEPHAIMOHAIBHBI
KHHOMOTHEB: B JamnuHckoM <«Bpogsres («The Vagabonds, 1916) MaTh BeIsICHSET, T/e
HAXOOUTCA TOTEPAHHAS J0Yb, YBUJEB Ha BBICTABKE €€ IMOPTPeT.

16He mcKTIOUEHHB U MHBIE YKWBONMCHBIE OPETEKCTHI 3TOTO KHHOOGpPa3a — Cp. YIIO-
MuHaBmuiica auck luBbsHA.

17 ApTomnoiiesnc B «YMuparomem 1e6ege» MOMXKHO HHTEPIPETHPOBATH U IIADE, UeM
NUTHPOBAHNE PEXKUCCEPOM CBOErO MPEXKHEr0 TBOPUECTBA, & MMEHHO: KaK BTOPIKE-
HHE BO BHYTPEHHUU MHUP 6aJepUHBI KHUHONPOU3BOJACTBA, SMOIEeMATHIECKONH DUrypoit
KOTOPOTO GBIJI OTIepaTop, KPYTSAIIUH PydKy KaMepbl. Takyo 3MOIeMaTu3aluio KUHO-
CBEMOK COJEPXKHUT B cebe, K mpumepy, poman Ilupangenno «Beprurcs» («Si giray,
1915), manucanueii ot auna onepatopa Cepaduno I'y66uo.
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CTOJIOM — OOHAPYKEHHEM MAHWIYJIANUNA KAPTOUHOrO Iyjiepa). Pasyme-
eTcsl, TeaTp 3aHIAT TAKUMU XKe paszobnadenusimu. Ho KMHO U 371eCh HAXO-
JUT COOCTBEHHYTO HUIY B KyIbTypoTBOpYecTBe. @uibM KOHIIEHTPUPYET
CBOE BHUMAHUE HA TEXHOJOTUSIX, TIO/IBITOXKUBAIOIMIUXC s Audhepennuany-
eit mapy»xmnoro u cnparannoro (B «Kopose Iapuxkas KpynHbIM MIaHOM
NPEJICTAB/IEHA TIOJIMEHa UTPAJIbHBIX KAPT, COBEPIIAEMas OOMAHIIUKOM ).
Kumnospurenas mpUCyTCTBYET MPU MPOTEKAHUE TOTO TPOILECCa, KOTOPIH
BjedeT 3a coboii IBoitHOe BujeHue siBieHuit. Anagndrisis Apucrorens
JlaeTcsi B KWHO He KaK 3HAHWE, HAIPABIISIEMOE U3BHE BOBHYTPb, OT CyOb-
eKTa K 00beKTy, HO KaK TaKoe, KOTOPOe WCXOIUT M3 CaMOro — CyOheK-
TUBUPOBAHHOTO, TMEJIJTMHTHAHCKOTO, TOPOYKIAEMOTO HA HAIMNX rJ1a3ax —
obbekTa. @uabM oHTOrHOCEONOTHYeH. OH He HYXKIaeTcs B TOM, 4TOOBI
CYTh MPOUCXOJSAIIEr0 0DHAYKANACH CO CTOPOHBI, KAK B T€ATPE, — TPAHC-
[EHIEHTHBIM JIeHCTBUIO WU, BOODIIE, 3/IEITHEMY MUPY HOCUTEEM WCTH-
Hbl (Bpoge Tenu orna B «lamseres). @uibm u ecrb Deus ex machina
7 TIOTOMY He TIpHEMJIET Ty, CJIWIITKOM OOJIBINYIO, BIACTH, HA KOTOPYIO B
n300parkaeMoit UM JefCTRUTEIHLHOCTH TOKYIMAIOTCA MAITHHBI U ABTOMa-
Tbl (Oyab TO co3naHHbIli pabbu JIeBOM MCKYCCTBEHHBIH CBEPXYE/IOBEK B
kaprune Berenepa «Tosem, kak on npumesn B mups» (1920) wiu tora-
JIUTAPHBIH JUKTATOP-KOMIIbIOTED B «Asbdasuie» (1965) Togapa, nepe-
KOUEBABINN OTTYIa, KCTATH CKa3aTh, B mocrarjaennyio Kybpukom tpu
roza ciycrs «Kocmuueckyio Oauccero» ). CoBmernas mpouCXoxkK IeHUe B
JIEHW W WX TIOCTHMXKEeHWe, He OCTAHABJIMBAOIIEECS HA WX TIOBEPXHOCTH,
KHHOUCKYCCTBO OTCTYIAET OT COBPEMEHHOCTHU BCISITH, B apXauKy, BCEBe-
JIABIILY 0, KOJIb CKOPO eif OBLI0 N3BECTHO, KAK BO3HUK YHUBEPCYM B JTIOOBIX
ceoux vactax. OTHIOIb HECIPOCTA PAHHEEe KUHO MPOSIBIISLIO HEKPODUITD-
CKMil MHTEpEC K MPEenapupoBaHUIO TPYTIOB — K TeM MPOIeIypaM, KOTO-
phle OBLIN TPOrPAMMUPYIOIIE-OTTIPABHBIME B COIIMOKYILTYpe. B duibme
Jlapuna «loub kynia Bamkuposas («dpama na Bosres, 1913) noxpo6-
HelfimuM 00pa30M MPOCIEKUBAETCS 38 TEM, KAK T€POUHE YIAeTCS CTEPETh
CJIeIbl HeMpeHAMEPEHHOIO MIPECTYILICHNS: OCTAHKY 3aJ0XHYBIIETOCS 110
ee BHUHE JIIOOOBHMKA 3AMMXUBAIOTCS B OOUKY, Ta BKATHIBAETCS HA TEJery,
3aTeM CrpY’KaeTcst Ha TMPUCTaHb, W, HAKOHEIl, MEPTBOE TEJIO, W3RJIEUEH-
HOE M3 YKPBITHSI, COpachiBaeTcs B peky. Paboty ¢ Tpynom beper Ha cedst
JBOPHUK, BBIABHUTAIOIIANACI B PsI MEHTPATbHBIX duryp ¢punbma. Porb
HEKPOMACTEPA, PACIOPSIKAIONIErOCS YCTPAHEHUEM KAJIaBPOB, HE MCUYE3-
HeT u3 (DUIBMOB BIUIOTH JO HAIUX JHEH: JIJIsT Hee HANIeTCs CIOXKEeTHOe
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mecto u B «Pulp Fiction» (1994) Tapautuno, u B «Eastern Promises»
(2007) Kpomnenbepra. Bo Bcex mogobubix ciydasx (GuibM — IOMUMO
TOrO, 9TO OH yBJIEKAET HAC B apXaWKy, — CTapaeTcs MPEeB30HTH CBOIO
OUCKOIUIO U CBOU TEXHOJIOIHYECKUH MOJXOM K HADJISIHOMY: MbI BUIUM
JIayke TO, KaK BUINMOE JeJIAeTCs HEBUIMMBIM.

31ech s mpubINKAIOCH K TpobIeMe, BCETIa BOTHOBABINEH TeopeTu-
kOB punbmMa, — K KuHOodeTuru3my. B pabore, BepBbie OMyOJIMKOBAH-
woit B 1975 r., Kpucrnan MeTi nCTOIKOBAJ (PETHUIITHCTCKOE KWHO3PEHWE
B MAKCHUMAJIMCTCKOM MBICUTEILHON MaHepe — Kak (DYyHIaMEHTAJIHHOE
cBoiicTBo Beex duabMoB. ™ TIockobKy Ha SKpaH IPOEnupyIoTcs He 0O0-
nee, 9eM pOTON300PAKEHNA COMUOMDUINIECKON CPeIbl, MOCTOIBKY Perfu-
MHEHT TPUODMIAeTcs el He mpsiMOo, a Hampsras cBoe BoobOpaxkenue. Co-
raacHo MeTily, KWHO3PUTEIb BBIHYKIEH MCUXUYIECKU AKTUBU3UPOBATH
nH(DAHTUIHHBIE KACTPAIMOHHBIE (haAHTA3NN, KOTOPBIE Ciykuan Dpeiiry
obbscHenneM ¢derummuaMa. [1omo00HO pebeHKy, TpeacTaBIAIeMy cedbe
MEHUC OTIEISEMBIM OT TeJA U MOTOMY YAEPXKUBAIOIIEMY IPArOIEHHBIN
oprat cyOCTUTYTHBHO — BO BHEIIHHX OObEKTaX, CHHE(MUT IPUKOBBIBAET
CBOE BHHUMAHWME K KHHOOOPA3aM KAaK K CIIOCODHBIM OTPBIBATHCS OT pPe-
depenrtos. [Ipoussoncreo dpunbmon, o MeTiry, OTBEUaET WX PEIETINH:
OHO (PETUIMU3UPYET KWHOMAIIUHY U BMECTE C Hell JIFo0yio TexHuKy. Pam-
Ka, B KOTOPYIO BCTABJEH KHHOOOPA3, MUMEeT Ty YK€ MPUPOJY, 9TO U Ha-
ma ¢ukcanmsa Ha 00beKTaX YKeJTaHus W, COOTBETCTBEHHO, HA BCEM, YTO
UM MaTEepUaJbHO COMPUYACTHO. MeTII He 3aMeTus MpOTUBOPEUNS, KO-
TOpPOE MPUBHOCUT a0CYP B €r0 TMCUXOCEMUOTHIECKYIO KOHIIEITUIO: €CJIN
dunpm derummsnpyer cebst, TO OH HANPABJSAET CuHEDUINIO HA totum,
YHUYTOXKASA CAMY BO3MOXKHOCTH MOJCTAHOBKY YACTH B MO3UIUIO METOTO,
6e3 koropoil derumusma He GpiBaer (Kak 310 noguepkusan B «cro-
pum u kaaccosom cosnanun» (1923) Teopr Jlykau). KunouckyccrBy na
caMoM JeJie He dykaa dperummusaus apTedakToB, HO B KyIa MEHBIIEM
obbeme, yem mojaran MerTir, v Mo WHOM, YeM PEKOHCTPYUPOBAHHAS UM,
npuanne. Pa3 Berp n 9enoBek B pUIbME PABHO3HAYHBI, OHH MOTYT 00-
MEHWBATHCSI MECTAMHU, YTO 3aBA3BIBAET CIOYKETHI MHOIUX KHHOIPOU3BEIe-
uuii. QeTUIHUCTCKUM KHHO3PEHUE CTAHOBUTCS TOJBKO TOL/Ia, KOTIa 3TOT
0oOMeH 3aMBbIKAeTCsT Ha Bemu. [IpOTHBOMOIOKHOE 3aMEIeHne OTMEHSIET

18Christian Metz, The Imaginary Signifier. Psychoanalysis and the Cinema («Le
Signifiant imaginaire. Psychanalyse et cinémas, Paris 1977), translated by C. Britton
e. a., Bloomington, Indiana University Press 1982, 69-78.
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dberumusm (ecnm maakar B «Cymepkax KeHCKO# aytiuy uHpOpMUPYET 0
racTPOJIgX AKTPUCHI, KOTOPYIO PA3bICKUBAET T€POii, TO HU O KAKOM IPOTH-
YECKOM YJIEPKUBAHUU B3[JISI0M CyOCTUTYTa FOBOPUTH HE IPUXOAUTCS).
Cawmoe cuiibHOe (HeoOpaTuMoe) HepeKk/IIoYeHue BHUMAHUS U YKeJaHus ¢
4JeJIOBEKA HA BEIlb COBEPITAETCS MPU YCJIOBHUH, UYTO TOT YMHUPAET. IJTa
cutyanusi ObIJIa OTHON M3 COCTABISIOIINX B TEMATUYECKOM DEMEPTYapE,
KOTOPBIN UMEJICS B PACIOPSIKEHUN PAHHETO KUHO. «['pe3bly HAYMHAIOT-
Cs CIIEHOM, B KOTOPO# Oe3yTeImHblii My»K OTpe3aeT KOCy yMepImeil xe-
HbI, — (DETUII COXPAHSETCS UM 3aTEM B IMKATYJIKE, HAITOMUHAONIEH KOB-
ver st cOepeskeHust PEJINTMO3HBIX PEJUKBUil. BpeHHble oCcTaHKU Tpe-
MapUPYIOTCSA 31€Ch, KAK W B MHOYKECTBE MpounX (hUIHMOB, OIHAKO HAM
JIEMOHCTPUPYETCSl HE TOJIHKO MPEBPAIEHNEe HATJISIHOTO B HE3PUMOE, HO
¥ TOTBITKA 3aMECTUTh BUIMMON YacCTbhIO MEJI0e, YXOIdInee u3 Hab moma-
eMOl JelCTBATEeNbHOCTU. Bceiiencrsue Takoil MONBITKA Mbl — BMECTE C
repoeM-QeTuIrCTOM — BBIHYKIAEMCS K BHICOMOHU3MY, K 00CECCUBHOMN
COCPEIOTOUYEHHOCTH HA W30JUPOBAHHON BeIN, 9TO, TIO ONMPEIEIEHI0, HE
MOXKET OBITh MTPUEMJIEMBIM JJIsi OMCKOTTMYECKN 3CTETU3UPOBAHHON KUHO-
MeauanbHOCTH. Baysp BMenser eTurny OoTpunaTenbHy0 KOHHOTAIHUIO,
Jesiaet ero opyauem y6uiicrsa: Buoser (Boripy6oB) aymuT Kocoii nesuity
(UeprobGaeBa), KOTOpas He 3aX0TeJia ObITh JIMIIb YKUBBIM CUMYJISKPOM
MEPTBOTrO CEKCyaabHOTO 00bekTa. B nuamerpanasuom Hecornacuu ¢ Mer-
IIEM MOYKHO CKa3aTh, YTO KUHO B MOPY XYIOXKECTBEHHOIO OCBOEHWS 3a-
JIAHHOM €My MeIMaIbHOCTHU SIBJISIIOCh aHTUMETUIITUCTCKUM B TOM Mepe,
B KaKO# OHO OTKa3bIBAJIOCH OBITH TOMHKO (POTOTPAUPOBAHNEM IBUKY-
IIAXCS TIPEIMETOB, TOJHKO W BIPsIMb (DETUINUCTCKHA BIIEPEHHBIM B HUX
B3ragoM anmnapara. '’ 3akoHoMepHO, uTo Baysp momemnaer B ouH P ¢
OTCTPUIKEHHOM KOCOI (DOTOMOPTPET yMEPITeH KEeHbI U €€ TIAaThe — C UX
OMOIIBI0 Tepoii «['pe3» mocrapasicst TpeBpaTUTh aKTPUCY, 3AMECTUTE Tb-
HUIy TpeKHel MacCuu, B CBOero poaa «tableau vivants, BeicTynus mo-
J00neM PeXKUCCePOB, CO3MABABIINX MPOTOGUIbMEI. ZKeHCKre aTpudyThi
B UX OTTOP2KEHHOCTH OT BJIAJIEIUI] HATPYKEHBI HETATUBHOCTHIO U B JIPY-
rux jeHTax bayspa: B «/leTsix Bekay TOTepsiHHAS B MapKe CyMOYKa CIIy-
JKUT CUHEKIOXOi, yKasbiBaomeil na nagenue Mapun Hukonaesust (Bepa

19TToxosxe, uTo Teopun eTumm3ma BTOpoi mogosuasl XIX B. (y Mapkca, Kpadd-
Ta-D6unra, Bn. ConoBbeBa) GbIIM KOCBEHHBIM OTKJIMKOM HA BHEJDEHHE B IHPOKHUH
obuxox pororpacdun — OBHEITHEHHON MaMsITH O TeX WJIM WHBIX IEHHOCTSIX.
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Xomoamas), otnasmieiics 6oratomy cobmazanTento.?’ B croeil mamnreii-
11eil SBOJTIONUN KHHOUCKYCCTBO OTHECJIOCHh K (DETUINN3MY HEOIHO3HAYTHO.
Kunoasanrapa 1920-x rr., mpOTUBONOCTABIIsIS Ce0st MPEAIECTBYIOMEMY
3Tamy B UCTOPHUHU (DUIBMA, TEPesasl 9eJI0BeYeCKyi0 (DYHKIMIO MAITHHAM
u apredarTaMm, paCTBOPWJ TBOPIA B COTBOPEHHOW WM IUBUJIN3AIUU U
TeM cambiM mo3uTuBupoBan derummusm. B «Tenepane» (1926) Bacrepa
Kutona dernmm3npoBan mapoBo3, KOTOPBIH 00/1a7aeT MCEBIOMAarmde-
CKO# CIIOCOOHOCTBIO Pa3aydaTh U OObeIUHATH MAITHHUCTA C BO3TIO0IEH-
Ho#t. XOpOITo U3BECTHBIN NpuMep (eTnunn3ann KWHOABAHTAPIOM TeX-
HUKHW — 3POTU3NPOBAHHBIN Dit3enimreitnom cemapartop B «Ctapom u HO-
BoM» («Demepanbuas juausy, 1926-29). Oxnako apxawunbie dbeTum
KOMIpoMeTupyoTcs B ¢punbmax 1920-x rr.: obeper, 61arogaps KOTOPO-
My B «IToromke Unnarncxanas poikuBaer bawmp, — moxkubiit ams ITymgos-
KAHA WHCTPYMEHT CIIACEHWs: OHO HE B OMOPE HA TPAIUIHUIO, & B PEBO-
JIIOIMUOHHOM JieficTBrU. 3BYKOBOE KHHO BHOBb MOCTABUIIO (DETUIIIN3M MO/
COMHEHHE: JOCTATOUHO BCIOMHUTD ETCKYIO UTPYIIKY (CTEKJISHHBIN 111a-
PHK C BMOHTHPOBAHHBIM B HETO 3UMHUM TeH3ayKeM) B PyKaxX MOTEPIIEB-
Iero Kpax razernoro maruara B ¢punbme Opcona Yasmneca «I'paxknanvn
Keiin» (1940) unu cBunnosbiii danabcudukar, 3a KOTOPbIM — B HAJEIKIE
obpecTr IParoneHHyl0 CTaTyITKy — OXOTATCS mepconaxu «Manbruii-
ckoro cokosay (1941) Txxkona XblOCTOHA.

2.1.1. Yro kuHOMCKAHHUSA B cdepe YCHIEHHOTO, TPOIyOTHPOBAHHOTO
3peHus MPHUIINCH HA 3MOXY JI€KAJIEHTCTBA-CUMBOJIA3MA, OBLIO OTHIOIb
HE MPOCTO XPOHOJOTHYECKUM cOoBMaeHneM. CTepeoTuinHoe UCoab30Ba-
HUE€ B TOJABJSIONIEM OOJIBINTUHCTBE PAHHUX (DUIBMOB HATIJILIBOB U B3a-
UMOHAJIOXKEHUsT (DOTON300pAKEHNH — MPUEMOB, TIPEIHAZHAYEHHBIX COB-
MellaTh MAaHTOMHUMY C HaIJIAJHBIM XK€ BOCCO3/IaHHEM BHYTDEHHeN pe-
anbHOCTU CYyOBeKTOB (MX BOCIOMUHAHUi, CHOBUIECHWUI, rajlIIONUHALNUI,
dbanTazuii), 6bLI0 OCMBICIIEHO OJHUM U3 MUOHEPOB (DUIBMOJIOIUH, XyTro
MioHcTepOeproMm, B IyXe CHUMBOJIUCTCKON AMOKAJUITHKH, TPOPOIECTBO-
BaBIIel 0O HOBOM HeDe W HOBOI 3eMJie, a WMEHHO: KAaK BO3HUKHOBEHWE

20Bo BCTymHTeNBHBIX KAApaxX 3TOTO (DHIbMA TePOHHS 3HAMEHATENILHBIM 06pa3zoM
IIOKa3aHa COBEPIIAIONIEl MOKYNKM B MOJHOM maccake. TpymHO oTAenaThCcst OT BIe-
JaTieHus, 94To Baysp nmonuman derumusm no Mapkcy — Kak CIeJCTBAE PHIHOYHOTO
obpaleHusi TOBapOB, JAEryMaHU3UPYIOMIEr0 OTHOIIEHWSI MEXKY JIFOJAbMH.
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HeOBIBAJIOTO TPEsKIEe MCKYCCTBA, OCBOOOXKIAIOIIETO BHAEHWE OT 3aBUCH-
MocTu OT «dusndeckux (GopM TPOCTPAHCTBA, BPEMEHH U TPUIUHHO-
ctu».?! Penykiumornsm seMoro gpuibMa, 00bACHIIONIEro MUD d4epe3 JIefi-
CTBHE, KOTOPOE IKCTATUYIECKH BO3MEINAI0 OTCYTCTBUE 3BydJalleil pedwn,
COYYBCTBEHHO BOCTIPUHWMAJICS MPU3HAHHBIMA MPEICTABUTEISIMU CUMBO-
mu3ma, Augpeem Benbiv («Cunemarorpad», 1907), a sesen 3a uum Bo-
nomuabM («Opranusm Tearpay, 1910), yeMaTpUBABIIMMEA B 3TOM HEUTO
Bpoze epoché I'yccepnst — «ouninennes KU3HA TOCPEICTBOM «IPEBHETO»
MHECTepHaTbHOTO 00pana.?? Pam mucareneii-CHMBOMHCTOB YIACTBOBAT B
KWHOTIPOM3BOJICTRBE B KavdeCTBe CLIeHApHUCTOB,> a Jleommnm AHIpeer ma-
JKe Kak akrep (oH cusicsa B ¢punbme Bayspa «Henniu Paunnesas, 1916).
OT3BIBBI CHMBOJIICTOR O KIHO OBIBAIN U YHHUIMKATEILHLIME, >4 HO B
JATEpPATOPHI Pyberka BEKOB He AW U APYT Apyra. UToObl OCBETHTD
KYJIbTYPOJIOTHYECKHU 3MOXATBHOE COAEPKAHNE OepPYIero pa3roH PyCccKo-
ro dbuabMa, ClaeayeT OTBJIEYbCS OT YACTHBIX CYXK/IEHUN COBPEMEHHUKOB
0 HEM U MOCTAPATHCS ODOOIINUTEH TeHepasIbHBIE MPEINOCHIIKA TOTO MEH-
TaJIHHOTO KOHTEKCTA, B KOTOPOM OH MEPEXKMWBAJ BO3PACT CBOETO CTAHOB-
JIEHUS.

Mmuenne Pobepra Bépma o ToMm, 9T0 «...CHMBOJU3M W KHHO CXOJIH-

JIUCH B JIyaJTHCTHYCCKOM HPEICTABICHHE O MUPE», 2> CIIPABe//IHBO, HO OHO

21Hugo Miinsterberg, Das Lichtspiel. Eine psychologische Studie (1916) und andere
Schriften zum Kino, hrsg. von J. Schwemitz, Wien 1996, 89.

22 Angpeit Besrriit, Apabecku. — B: A. B., Kpumuxa. Dcmemuka. Teopua cumeo-
ausma, 1. 11, MockBa 1994, 318-320; Makcumununan Bonomwn, Jluku meopuecmsa,
u3nanue noarorosuan B. A. Manyitnos, B. I1. Kynuenko, A. B. JlaBpos, Jleaunrpa,
1988, 118-119. O kunougesax Benoro B cBa3u ¢ «coduitHOCTRIO» duabMoB Bayspa cM.
noapobuo: Natascha Drubek-Meyer, «Himmlische Zeichen»: Kino-Symbolismus und
symbolistisches Kino (Andrej Belyj und Evgenij Bauer).- In: Wortkunst. Erzihlkunst.
Bildkunst. Festschrift fiir Aage A. Hansen-Ldve, hrsg. von R. Griibel, W. Schmid,
Miinchen 2008, 153-175.

230 KOHTaKTaX, CBA3BIBAIOIINX PYCCKOe KMHO 1910-X IT. ¢ COBpeMEHHOH eMy Ju-
Teparypoit, cMm. moapoouo: Cemen I'muzbypr, Kunemamozpadus 00pesostoyuorHol
Poccuu (1963), Mocksa 2007, 323 cu.; Upuna I'pamenkosa, Kuno Cepebpanozo eexa.
Pycckuit kuaemarorpad 10-x rogoB u kuHemarTorpad pPyCCKOro MOCJIEOKTIOPHCKOrO
3apy6exbsa 20-x rogo, Mocksa 2005, 74 cn.

24Cp. x0Tsi Obl: «Tparmyeckoe TpejCTaBJIeHWE HE JOJIXKHO HAMOMHWHATH MeEJIbKa-
uue Kaptud B KuHematorpade» (®. Conoryb, Teatp ommoit Bomu. — B: Teamp.
Knuza o nosom meampe. Coopuuk crtateit, Cankt-Ilerepbypr, u3n-so «IIIunoBHUK»
1908, 191). DTOT HeraTHBU3M HEONPABAAHHO NpeyBenndeH B crarhe PobGepra Bépna
«Pycckuit cuMBoiu3M u pazsutue Kunoscretukus (Hosoe aumepamyproe obospenue,
2006, Ne 81, 67-98).

25Tam xe, 67.
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HE CrenudUIUPyeT HU TOT, HU APYTOH UJIEHBI 3TOTO CPABHEHUS: BEIb U
B OAPOKKO, U B POMaHTU3MeE JIeHiCTBUTEIBLHOCTD, JTOCTYIHAS [IJisi OPraHOB
qyBCTB, OOpeTana 3HAYEHWE B MPOEKIINH HA 3alpeeNbHOe, CBePXUyB-
crBeHHOE. HemoBTOpUMOCTH CHMBOJHCTCKOTO JIBYMHPHS 3aKII0YANIACh
B TOM, 4TO 00a yHUBepcyMma ObLau 31ech crabo oTanddepeHnpoBaHbI
JIPYT OT JIPYTa, COUTIEHSITINCH ME¥KIY C00O0i OTHOITIEHNEM HEOTTPeIeIeHHO-
CTH, TIOCTOSTHHO OOHAPYKUBAJIM KOPPECTOHIEHITHIO, KOTOPAasi, OJTHAKO, He
MO/IIABAIACH OAHO3HAYHOM pacmudpoBke. CaMoe COOTBETCTBHUE 3EITHE-
IO W HE3JEINTHEro, BBICIIErO OKA3BIBAIOCH BayKHEe, YeM KOHKPEeTH3allus
9710l cBsizn. PU3NIECKOE U ICUXNIECKOE, HACTOSIIEE W JATIEKOE MPOITLIoe
(Gymyee), OOBIIEHHOE W YyAECHOE ¥ T. .. CONPUCYTCTBOBAIN B CHM-
BOJIM3ME, BBICTPOMBINEM TAHXPOHHYIO U TAHKOTEPEHTHYIO MOIEh MHU-
pa.28 D10 compucyTcTBEE Tpeamonarano oog3aTe LHYI0 PETHCTPAIHIO B
TEKCTaX WHAKOBOCTH, OJHOBPEMEHHO BCeMy JTaHHOMY, SIBJIEHHOMY, CXBa-
ThiBaeMoMy TieprentuBao. Ho uto caurars JIpyrum, ecim BCE compszke-
HO co Bcem? T'me kKoHUAIOTCS OBITHE M TIEPLENIUS U BCTYTAIOT B CHUJIY
MHOOBITHIHOCTH U yMo3penne? ToIbKO Mpu TaKUX 00CTOSATETHCTBAX KH-
HOMEIHATBHOCTH U YIAJIOCH CTATh UCKYCCTBOM OUCKOIMH 110 Ty CTOPOHY
cBoero doropeanuaMa. UT0 UMEHHO YABOUT KUHO3PEHHE — MAJTUMIICECT
WU KPOCC-MOHTAYK, BU3YATU3AINs TYIEBHBIX COCTOSHUN Y€I0BEKA UITH
COCTHIKOBKA, KOHTPACTHBIX, HO OJWHAKOBO OBHEITHEHHBIX TeHCTBUHN, OBLIO
6e3pa3anaHo st GUILMA B MEPBYIO JIEKAIY €ro CYIIEeCTBOBAHMUS, KOJIh
CKOPO IOMWHHUPOBABINAS B 3TO BPEM$I CUMBOJIUCTCKAS MEHTAIHHOCTL HE
3HAJIA TOYHO, TIe POJIEraeT IPAHUIIA MEK Y UIeATbHBIM U (GUINIECKUM.

B caywae manmmmmcecToB BTOPO#, MPOCTYMAIOMINI CKBO3b KAPTUHBI
MOBCEIHEBHOCTH, BU3YAIbHbBIN CJI0# Hec B cebe, KaK MPaBUIIO, UIIEI0 JTHO0
cnacenus, mub0 pa3pyinenns obmecTsa u denopeka. Hampumep, B «Yxo-
Jle BeIMKOTO craprias [IporasaHoB BcTaBisieT B ClieHy, B KOTOpoii Tos-
cTO# CcOOMPAETCsT OKOHYUTE € cO00it, (haHTOMHBIN TOPTPET MOHAXUHH,
MermaroIeit copepImuTh camoyomniicTro. B «Bapsite n xyanranes (1918)
Cnasunckoro u MasikOBCKOT0, HAPOTUB TOTO, YUUTETbHUIE, CHIAIIEH
y OKHA, MHHUTCS TOJIIA OECIYNHCTBYIONUX YEPHOCOTEHIIEB, KOTOPas 3a-
TeM W BIPsIMb yOUBaer ee ydeHuka. Bropas peaqbHOCTH, MOSIBIISIOIIAS-
CSl TIPY B3AUMOIEHCTBUY IBYX TUIAHOB W3-TIOJ MEPBOM, HETTOCPEICTBEHHO
HabJt01aeMoll, aMOnBaJIEHTHA, HEEIUHOCYIIIHOCTHA JJIsI PAHHErO (huiib-
Ma TakK Ke, KAK OHA HEeOMpeJe/leHHa U I CAMBOJU3MA B 1eaoM. Tem

26 Cm. mogpo6uo: U. I1. Cumupros, Icuzoduazporosozuka. TICHXOHCTOPHS PYCCKOit
NUTEepaTyphl OT POMAHTU3MAa A0 Hamux gHeil, Mocksa 1994, 131 cu.
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He MeHee, OHA JOOBIBAETCS ONHNM W TEM YK€ TMyTeM WHTPOCTEKIINH, TICH-
xorenHa. Kunoasaurapza 1920-x rr. ymoTpedbuT «IBOHHYIO SKCIO3UIUIOY,
9TOOBI YPABHATH 00€ PEeaTbHOCTH KaK OJMHAKOBO (DH3MKATU30BAHHBIE:
3a 3UBEHIITEHHOBCKUM cenapaTopoM BbipacTtaioT B «Crapom u HOBOM»
odvepTanust ObIKA-TIPOU3BOINUTES, MASIUT EIe OJHA, MOCHIOCTOPOHHOCTh.
Yro kacaercs «Bapwriman u xyauranas, To B 3ToM (buabMe aBaHTap] B
sutie MasikoBCKOT0, NTPATOIIETr0 POJh MEHTPATLHOTO Tepost, MPE3eHTATH-
BeH (pedepeHTHO NPeCTaB/IeH), HO He PENPe3eHTaTHBEH — HE BbIPAYKEH
B KUHOMBIIIJIEHUH, OCTAIOIIEMCS CYIIECTBEHHO CUMBOJIMCTCKAM, XOTs ObI
B JIEHTY ¥ ObL BKparieH GpyTyprUCTUUECKHWi MOTHB OKHBAIOIIETO MeJIN-
aIbHOTO CPENCTBA (UePHOCOTEHIIHI 33 OKHOM JIE€p:KAT B PyKaX OyKBbHI —
cp. y MasikoBCKOTO: «...a CKBO3b MEHsSI Ha JYHHOM ceibie // cKakana
Kpamenas Oykpa»>'). ®uUibM 3aBepHIaeTcs CMEPTHIO Tepos, MePCOHH-
dunupyomero aBaHrapaIHbIl TPOTECT MPOTUB PYTHHHOTO PACIOPSIKA

}KI/ISHI/I.28

2.1.2. Pycckuit punbMm B mOpy 3aBOEBAHUS UM 3PUTETHCKOTO MPH-
3HAHUS 3aBUCE]T HE TOJLKO OT obieit Erporie u AMeprke HCTOPUKO-KYJIb-
TYPHOI CHUTyalnu, B KOTOPOU AP CAMBOJIN3M, HO U OT JOMAIIHUX CO-
IUATBHO-TIOTUTHIECKUX YCa0BHUi. OCOOEHHO BayKHBIM TIPU 3TOM OBLIT TOT
daKT, 9T0 KHHOMHIYCTpUA NpHHsAIach B Poccun Habuparsh MOIIL cpasy
nocyie nopaxkenuns peposonuu 1905-07 rr. IIpeobnananue B oredecTBen-
HOM TIPOKATE MEJIOAPAMBI C HECYACTIUBLIM (DUHAIOM, HE MPUEMIIEMBIM
JIJIST €eBPOAMEPUKAHCKOM KUHOMYOINKHU, 03HAYAIO TIEPEHOC COKPYITEHHBIX
OOIIIECTBEHHBIX HAMEXK ] B MHTUMHYIO chepy. 3HAMEHATEIHHO, YTO MEJIO-
apamvarudeckue (hbUIbMbI CILIONIb U PSIIOM Pa3BEPTHIBAINCH K Unhappy
end, OTHPAaBIIsAsAChH OT TEMBI PA3UTEIBHOTO COIUAIHHOIO HEPABEHCTBA.
Kto B mTore morubaJi, MU0 M3 BBICIIErO WX W3 HUBIIErO KJIACCa, OBLIO
WPPEJIEBAHTHO JJIsi KWHO, CKJIAIBIBABIIErOCS MEXKY ITBYMS PEBOJIIOIHSI-
mu. B menonpame «Iutsa 6osbimnoro ropogay xopomenbkas mees (Enena
CMmupHOBA) pa3opsierT U TOJKAET K camoybouiictBy apuctokpara. B «Cy-
MepKax KEeHCKOi Jymiu» Mmonoznas Oapbias (Yepnosa) yGuaer cekcy-

2"Bnagumup Maskosckuii, [oan. cobp. cou., T. 1, Mocksa 1955, 37.

28TTompoGree o «Baprimue n xymurane» cm.: Angelo Maria Ripellino, Majakovskij
und das russische Theater der Avantgarde (1959), iibers. von M. Ingenmey, Koln
1964, 284 ff.
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AJIbHO MIPUTSTUBAIOIIETO €€ K cebe CTOISAPA, MOCJIE Yero n3-3a Hee CBOIUT
CYeTHI C XKHU3HBIO U KHaA3b Jlombekuii. OuabM, TaKUM 00pa3oM, OIEHH-
BaJI TIECCUMUCTHYIECKH JTI000€ pa3pellieHne COMUATbLHBIX HAMPSIKEHUH, OT
npejcTaBuTesel Kakoi Obl TPYIIbI OOIECTBA HU HCXOAUI JeCTPYKTUB-
HBIH UMIyIbC. KMHO MPUMTOMUHAJIO HEIaBHEE PEBOJIIOIMOHHOE HACUJINE.
OTa COMUANbHAS TPABMa, ObLIa CTOJIb HEOTBA3UYNBON, YTO KOHCTPYKTHB-
Hasl PEOPTaHM3aIMs KJIACCOBOW MEepapXwy Ka3ajgach HEOCYIIECTBUMOI.
Ob1mecTBeHHOE TPUMHUPEHUE, KAaK OyJATO HAMEYaBINeecss B KHHOIIPOU3BE-
nenusx (B «Hembix cBunerensx» Bayspa j1060Bb coequuger 104b 1Beii-
mapa u X03simHa 60raToro nomMa, B « Muparkaxs — YTHILY, HY XK TAOITYOCS
B JIEHBraX, U ChIHA MUJIJIMOHEPA), OKA3BIBAJIOCH TaM B KOHIIE KOHIIOB Ka-
TacTPOMUUIECKHN HECOCTOSATENbHBIM. Mejoapama MO3BOJIsijia HATPY3UTh
JIBOHOE KMHO3DEHWE TAKWUM, BO3JEHCTBYIOIIMM HA PEIUIHUEHTOB, IMO-
[MHOHAJIBHBIM 3aPsI0M, KOTOPBIA BBI3BIBAJ § HUX PA3HOKAYECTBEHHYIO,
pPa3opBaHHYO peakiuio. VHTerpaTuBHOE, TapMOHU3UPYIOIIEe HEPABHBIX
MapTHEPOB MEHCTBUE, OOBIYHO Oyasllee B HAC COUYBCTBEHHO-TIOJIOMKU-
TEJIbHBIN OTKJINK, ObIJIO B 00s13aTEILHOM TOPSIIKE YPEBATO B IKPAHHOM
UCTIOJTHEHUN KPAXOM, TPEBOKHOE OXKUJAHUE KOTOPOrO JIOMAJIO 3PUTEh-
ckyto 3iidpopuro. Karapcuc nactynan npu 3ToM KpaiiHe peKo: OH UMeer
MECTO, K mpumepy, B « HeMbIX cBUETENIX», T/Ie TePOUHSI U3 HU30B CHACa-
€T TPeHeOPeriero e BO3II0JIEHHOTO OT U3MEHBI, KOTOPYI HAMEPEBa-
eTCsl YYNHUTH eMy keHa. Kak Obl TO HU OBLIO, OCHOBHON 3MOITMOHAILHBIN
3¢ dexT KHHOMEIOAPAMBI COCTOSLI B TOM, YTOOBI CITPOBOIMPOBATH y €€
norpebuTesieli B3aMMOOTPUIIAIOIINE IyBCTBA (BO3HUKAIOIIUE B [IPOIECCE
NAPTUIUIIUPOBAHUS JEHCTBUS U OTUYXKJIEHUS OT HEro), T. €. HOJBEpPT-
HYTb BOCIPUHUMAIONUX CyOBEKTOB IMOKY, MO3BOJUTH U HE MO3BOJUTH
UM OTOXKIECTBUTHL cebs ¢ mepconazkamu dunbma (karapeuc B «Hembix
CBUIIETEJISAX> TOXKE OBbII, B CYIIHOCTH, IITOKOBBIM, Pa3 CIyKAHKA, 00epe-
raiomias CBOEro roCHouHa 0T 0OMAaHA, XKEePTBOBAIA COOOM paau 4y>KOro
cuacTiuBoro 6paxa).

Yro MenmoapaMa WHIMBUILYATUIYET, TIEPEBOIUT B MEPCOHATBHBIN KO/
TeKyIIue ObIecTBeHHbIe HACTPOeHHH,2? OT3BIBAACH HA TPABMEPYIOIIHIE
coruyM OOJIBIITHE UCTOPUYIECKHUE CODBITHSI, TIOATBEPKIAETCS TPAKTUKOM
€BPOAMEPUKAHCKOTO KuHO. MesioapaMaTudeckue (puibMbl, CO31aBABIIH-

29Cp. moapo6uo: Peter Brooks, The Melodramatic Imagination:Balzac, Henry
James, Melodrama, and the Mode of Excess, New Haven, Yale University Press 1976.
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eca Bo @pannmu B Kouie BTopo#t MUpoBOit BOMHBI, KOTJa B HAITMOHAIH-
HOM CO3HAHUU €Ile OBLIO OCTPO ONIyTUMBIM MOPAYKEHWE, WCIBITAHHOE
OKKYIIMPOBAHHON CTPaHON, UMEIOT HECHACTIUBBIA UCXO/, KAK U «YKECTO-
KH€e» PYCCKHEe KMHONMPOW3BEIEHUs ITOTO 2KAHPA, BBIMIEIINNE HA SKPAH B
1910-x rr. B «Jlamax Bymomnckoro neca» («Dames du Bois Boulognes,
1944-45) Po6epa Bpeccona femme fatale (Casares) ctaBut GbIBIIETO JII0-
OOBHUKA B GE3BBIXOIHOE MOJIOKEHUE (UX PEIUTEIHbHOEe OObICHEHUE CHS-
TO U3HYTPHU aBTOMOOWJIs, 320 I0KUPOBAHHOIO HA MAPKOBKE), K TOMY Ke
TAHIOBIINIIA COMHUTETLHOTO TOBEIEHUS, HA KOTOPOU XKEHUJICS, OIyTHUB-
IIIUCH B JIOBYIIIKE, BEJIMKOCBETCKUI Te€poil, yMUPAET OT CepAedHOil 6oJe3-
uu. B «/erax paiika» (3a chemkaMu 31oro (pujabMa CIeJIUIn TeCTANOB-
IbI) KOHEI[ OTKPBIT, HO OTHIOAb HE ONTUMUCTHYECKA: OOTAThIN MOKPOBHU-
resb npekpacuoii Fapanc (Albertty) ybur — kapHaBajbHas TOJIIA Pac-
TBOpsieT B cebe BJIEKOMOro K Heli poKoBoil crpacrbio muma (Barrault).
Hamporus Toro, ronnmBy/ackas MenoapaMa mepBbix JjeT mociae Bropoit
MHUPOBO# BOWHBI, COOTBETCTBY ST TpUyMQpy aMEPUKAHCKON apMUH, MPEOI0-
JleBaeT KaTactpody B pasBepThiBaHWE cioxkera: bamkup Ixeiivmc Crro-
apr (Bailey) B dunbme ®@panka Kanper «It’s a wonderful life» (1946)
pasopsercs Mo BUHE KOHKYPEHTA W KaK Obl y2Ke COBEPINaeT camoyOuii-
CTBO, MOMA/IAsi B TOTYCTOPOHHEE MPOCTPAHCTBO, Ie MAPAT Pa3pyxa u OT-
qyIKIEeHUE, HO BTOPOil (hbUHAJ OTMEHSIET MEPBbI: OJ1ar0TapHbie KINEHTHI
cHADXKAIOT DAHKpPOTA JeHbramu. KuHoMenoapaMa He CTOJIBKO «KOHCEp-
BATHUBHBI» YKAHP, KAK WHOTJIA YTBepKIaercs,> cKOIbKO MHIMKATOP HC-
TOPUKO-TIOJIUTHIECKOTO PACKJIAA JIeJT B COIUYME U aTe/IAnns K Macco-
BOMY (BOCHPUHMMAIOIIEMY ) CO3BHAHUIO, IIEPEBOPAYMBAIONIAs €r0 TAK, YTO
OHO, €CJIU U HE MPEBPAIIAETCS B OOIIECTBEHHOE CAMOCO3HAHUE, TO BCE XKe
CTAHOBUTCSI MHOYKECTBEHHBIM AKTOM WHIWBUIYAJIHEHOTO COTIEPEIKUBAHUS
(MOJIOKUTEILHOTO U OTPULIATEIHHOTO) WHIUBUIYATBHBIX YK€ IKPAHHBIX
cyaeb, 3a KOTOPBIMU NTPOCBEYUBAET COCTOsIHNE CTPaHb! n Haruu. Kopode,
KHHOMeIoapamMa obpamaer adp@eKT B Opyanue COMMOAHAIN3A U CKPBITOIO
mpocBerienus oomecTsa. IMeHHO B Helt KMHO 0Opesio CBO# COMMaIbHBIi
BEC, JISTUTUMHUPOBAJIOCH KAaK ODIIECTBEHHO 3HAYNMOE UCKYCCTBO, CIOCO0-
HOE TIPW 3TOM OBITH JOCTYIHBIM JJIsi JIIOOON JUYHOCTH B TON Mepe, B
KaKO# 3MOIMOHAJIBHAS OT3HIBYNBOCTH HUBEJIUPYET WHTEJIJIEKTYAJIbHBIE

30Touise McReynolds, Joan Neuberger, Introduction. — In: Imitations of Life. Two
Centuries of Melodrama in Russia, ed. by L. McReynolds, J. Neuberger, Durham,
London, Duke University Press 2002, 6 ff.
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pasnuuus Jrozaei. B 3ToM acmekTe MOHSATHO, TOYEMY MeJIoapamMa ObLIa
BEJIYIIUM YKAHPOM PAHHETO KUHOMPOW3BOJICTBA.

¢l ckIOHEH TOJKOBATH MOJUTUKO-CONUANBHO, HAPSAY C CIOXKETUKON
pycckoro dbuiabMa, u ero MoCTAHOBKY, XapaKTePHU3YIOMIYIOCsd, KaK 3amMe-
vaer, nanpumep, FO. I. Iupnan,?! 3aTaHyTOCTBIO KAIPOB, UTO WHOTIA
ycyrybuisercs oleneHesbiM Oe3nelictBuemM nepconaxka (061yMbIBaroLe-
ro camoybuiicTBO, IOJIyYaOMIEr0 OIIEJOMUTENbHOE U3BECTHE U T. II.).
Kpaiine HeTOPOILIUBBII TeMN MPH CMEHE ChEeMOYHBIX ILTAHOB CKPBLIBA-
eT B cebe MpoeKTUBHYIO ((HhOPMATIBLHYIO) COMPUYACTHOCTL (DUIBMA TOMY,
qaro B0k Ha3bIBa «6€3BpEMEHbEM », BOMPOU3BOINT MIPUTOPMOKEHHOCTH
WCTOPWH TIOCJIE HEYAABITIErocsi PEBOTIONMOHHOTO CJIOMA «CTAPOTO PEXKMU-
May. Ben BprocTep omeHMBaeT BCIO eBPONMEHCKYI0 KHHEMAaTorpaduio B
Ka4ecTBEe MeJITUTETHLHON B CPABHEHUN CO CKOPOCTHBIM MOHTaXKOM ['pud-
dbura.?? Pycckuit GuanM, ogHaKO, 60ojee MeIIUTETIEH, UeM, CKasKeM,
dpaniy3ckunii. YTo0b1 yOIUTHCS B 3TOM, JOCTATOYHO COMOCTABUTE JIJIU-
Hy oTaenbHbIX cieH B «Ilyremecrsun ma Jlymy» (1902) Menbeca u B
MPUHAIEXKAIEH TOMY Ke YKaHpy TPIOKOBoi Kunodanractuku «Houn
nepen Poxpecrsoms (1913) Crapesuua. Eciu y Menbeca npeo6iiagaior
CLIEHbI C OJIHOPA30BbIM JIeHCTBIEM (CKAHIAT HA 3aCEJIAHUM YYEHBIX MY-
JKell, TOPKeCTBeHHAsI TIOJATOTOBKA KOCMUYECKOTO TI0JIeTa, TIOTPY3Ka ecTe-
CTBOWCIIBITATE/IEH B CHAPA U T. 1.), T0 CTapeBuY BMEIIAET B OTACIbHDIE
dbpeiimMbl 1160 MHOMOKPATHO OBTOPSONIMECS AKIUK (TAKOBbI TAJYIIKY,
oaHa 3a Apyroit Jersiue B por Ilacioka), mmbo aBycocTaBHbIE COOLITUS
(Conoxa cryckaercsa B TpyOy + 4epr, cuigmiumii, KAk U OHA, HA KPbIIIE
JIOMa, KpaJeT MECSIl, KOTOPBIf 3aTeM [OJIN0 MEePEKATHIBAET C PYKU HA
pyxy>?). Ecim y»x peun 3amza o I'puddnre, ctonT o6paTnTh BHIMA-

31tOpuit Ilusban, Bregenne: HECKOMBKO NpeIBAPHTENLHEIX 3AMEUAHHN [0 IOBOLY
pycckoro kmeO (1991). — B: Beaukuti Kunemo. Katamor COXpaHHBIIUXCS UTPOBBIX
dunbmoB Poccun 1908-1919, cocraBurenu: B. MBanosa u ap., Mocksa 2002, 9-10.

32Ben Brewster, Deep Staging in French Films 1900-1914 (1984). — In: FEarly
Cinema. . ., 49-50 (45-55).

33Yepr Besen 3a Cosoxolt momajzaeT B XaTy depe3 ABIMOXOM M Ieub. Pasymeercs,
3TOT KHHOMOTHB OBIJI B35IT W3 rOr0JIeBCKON moeecTu. Ho 9T0o Kacaercst ero n3obpasm-
TEeJIBHOM CTOPOHBI, TO 3/I6Ch MOYKHO MOJ03PEBATH 3HAKOMCTBO CTapeBHUYa ¢ aMEepPUKAH-
ckoit komenmeit «Mary Jane’s Mishap» (G. A. Smith, 1903), rae repomnsi, pasxwura-
[0Ias neYb ¢ NOMOIIBIO mapaduHa, BHIIETAeT OT B3pbIBA B TpyOy. Ecau aTa goragka
npaBuibHA, TO 3HA4YNT, 4T0 CTapeBWd npuaas TPIOKOBOH IOCIELOBATEILHOCTH Hei-
CTBUH B MPETEKCTE OOPATHBIN XOJI, UYTO BECbMa OOBIYHO MpH mepepaboTKe MJIa MU
ABTOPAMU UCTOYHUKOB.
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HU€ Ha TO, YTO OBICTPHIA MOHTAYKHO-TIOBECTBOBATENbHBIN putM «Pox-
JIEHUsT HAIMKA» OIIyTUMO 3aMEeJIseTCsl TOrIa, KOrAa KHHOPACCKA3 TOJ-
XOIUT K n300ParXKEeHUI0 MePUOa, HACTYIuBIIero cpaly mocjie ['paxman-
CKOIl BOiHBI ([O3/1HEE PUTM BHOBb YCKOPHUTCH B 9aCTAX JIEHTHI, J€MOH-
CTPUPYIOMIUX BOCCTAHUE KY-KJIYKC-KJaHa). Ta HECHeNnHOCTh, KOTOPYIO
pPycCKOe KWHOMCKYCCTBO BHIPAOOTAJIO MO JABJIEHNEM BHEITHUX WCTOPH-
4eCKUX yCjoBuii, BricTynaer y I'puddura cBoOOIHO BHIOPAHHBIM PEIKIC-
CepoM TPUEMOM, HO KaK 3/eCh, TAK W TaM HAJUYECTBYET OJWH U TOT XK€
COITAOCTATUYIECKUI CMBICIT.

Bepnuyces ¥ menonpame. Ee cioxkeThl oTBeda i MPUHITANY OMCKOINN
HE TOJIBKO MO BO3JEHCTBUIO HA 3puTeseil (Tpefys OT HUX BUYBCTBOBA-
HUS B YBUJEHHOE W B TO YK€ BpPEMs JIMCTAHIMPOBAHUSA OT TAKOBOTO),
HO W Te€M, K KAKOMY TO3UIMOHUPOBAHUIO, K KAKOMY Tep(OpMaHCy OHU
BBIHY2K/IAJTU aKTEPOB. Ues0BeK 00S3bIBAICS MEIOAPAMON K BBITAIEHUIO
u3 CBOeli ConuanbHOl posin (KOJIb CKOPO MHTUMHOE NPEBAJIUPYET 3/€eCh
Haz obunmanbHo-nybauanbiM). OH, 0JHAKO, Tepnes nopaxenue B cdepe
YACTHBIX MHTEPECOB (KOTOpasi HEe Oblaa 3alUIIeHa OT Pa3pyIIuTEeNIbHO-
IO TPOHWKHOBEHMS TyJa HEKOETr0 TPEThEero JWIia, MPOIIJIOTO, POKOBOM
CJlydailHOCTH, MEPKAHTUIM3MA U IPOYUX BHemHux cui). Kynibmunanus
KUHOIPE/ICTABJIEHUS HE OCTABJISJIA BJBOWHE (COLUATIBHO M NEPCOHAJIb-
HO) J1euIeHTUDUIUDPYEMOMY reporo34 HUKAKOW MHOI BO3MOXKHOCTHU Jeii-

34Co6CTBEHHO, STHM KPH3HCOM KAK CONHAIBHOTO, TAK M JHUYHOCTHOLO 06PA30B de-
JIOBEKAa W HUCYEPIBIBACTCA CMBICJIOBOM UHBAPHWUAHT MeJIOJAPaMBI. B HeﬁeBHHTepeCHOM
uccnenosanun («Ha pyGexke crosneruif. ¥ HCTOKOB MacCOBOTO MCKycCTBa B Poccuuy,
Mocksa 1976) H. M. 3opkas monslTanach CMOAENINPOBATH KuHOMenoapamy 1910- x
IT., TPUMEHUB K Hel TOT HAYYHBIH HHCTPYMEHTApHui, ¢ moMoIrso kotoporo B. 4. TIpo-
NI CBEJ BOJIMEOHBIE CKAa3KW K CHCTeMe MOBTOPSIIONUXCS B KAXKION M3 HUX 3JIeMEH-
TapHBIX AedcTBui. B menTpe aBaamaTm weThipex akiiuil, CBOHCTBEHHBIX, 10 MHEHHUIO
30pKoOii, KHHOMEIOApaMe, HAXOAUTCsSI «00obIeHuey. HeT HUKAKOr0o COMHEHHSI B TOM,
9TO paHHee KMHO KaK 3PEeJIUIle OTCTyHaeT B apxawky. CKa3aHHOE He OTHOCHTCS, OJ-
HAaKO, K CIOXKETHKE, KOTOPYI0 (DUILM MEePEeHUMAET W3 TeaTPaJbHON MeroapamMbl —
BECbMA IO3JHEr0 HCTOPHKO-KYJIBTYPHOro (peHOMeHa, C(hOPMHPOBABIIErOCs JIHUIIb K
koHiy XVIII B. Cxema 3opkoit He pabotaer Ha nene. Tak, B menogpame Bayspa
«Cuacrbe BeuHOU HOum» (1915) He OOHAPYKUBAETCS HU MANEHIIHX CIEJ0B «060-
abmenusiy. PuiabM 3HAKOMAT HAC €O cuenoit aesymkoii (Kapasun), koropas mocue
MPO3pEeHHusl MyTaeT ABYX OPAaTheB, BHIOUPAs O6BEKTOM CTPACTH HE TOT0, KTO MOCBSATHI
cebs1 3a6oram o Heli. CTaB Ha BpeMsi COIMAJILHO TOJHOIIEHHBIM U MMEPCOHAJIBHO Olpe-
JIeJIUBIIAMCS B JIIOOBH CYIIIECTBOM, TEPOWHSI YCTAHABIMUBAET CBOIO OMUOKY W BHOBH
BIAJAET B CJENOTY, pa3pymasi 06e, o6peTeHHbIe, OBLIO0, €H0 WAEHTHIHOCTH.
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CTBUS, KPOMe BLIXOJIa U3 cebs, TesecHoit Tpancrpeccn,>® Gyan To mcre-
puYeckuii mpumagok, CKaHas, ApakKa, CAMOIOXKEePTBOBaHue, youiicTBo,
camMoyOuiicTBO, Pa3rys B NPUTOHE WM KAaKas-TO uHAsdA (HOpMa MCCTyII-
nenHoro nosenenusi. Hemoit ¢unbMm, cramo 6bITh, MOT 0OXOAUTHCS Oe3
cioBa (maxke u 6€3 HANNUCH) B MOMEHTBI, KOTJIA €r0 CIOYKET JOCTHUTAJI
CBOEH BEPITHHBI. DKCTATHIECKH TTEPECTPANBAIOIIEECS, CAMO3aMEIaeMOoe
TeJI0 aKTepa HecJIo B cebe 3HAUEHNE, TOMUMO BhIDAyKeHHsi cebsi BOBHE B
3naKe, B peun.’® MeananabHoe qBOiHOE BUJICHIE KOPPEIUPOBAJIO C TAKOi
HCIIOTHUTEIHCKONW TEXHUKON, KOTOPAas MPEenoiaraid, 970 aKTep BbICTa-
BUT HAIOKA3 CPa3y «s» W <«HEe-s1» BOTJIOMIAEMOTO WM TEPCOHAXKA, CO-
BEpINUT PE3KUil Tepexoa U3 OJHOTO aMILIya B JAPYroe, MPOIeMOHCTPH-
pYeT ABYTEJIEeCHOCTH (MHOTIA OYKBAJILHO BBIIPLITUBAS U3 TEJA, 0 TOTO
MMOYMHEHHOTO TOBEIeHYECKOl pyTuHe: Tak, B «Mupaxaxs Mapuanua
(Bepa Xosonnasi) crpesisiercsi, BCKOYMB HA Kpecyo). VHTepecHo, 4To B
3BYKOBO# MEPUO KWHOIBOIIOIUN UMEHHO MEIOIPAMa BEChMa OTYETIH-
BO OOHAPYKWBAJIA, HOCTAJIBIUIO 1O HEMOMY (duabmy: B «/lerax paiikas
3Ty TeMy TepCOHUMUIMpYeT TeHui maHnToMuMbl, 2KepuKo, COXpaHsio-
K BEPHOCTH CBOEH CTapoii, TOYTH OajaraHHoOi Tpymme Jarke BO Bpe-
MEHA PacIBeTa Tearpa /i MCKyIneHHo# myosuku. Kurnomemonpama, B
CBOMX WMCTOKAX HE CJIMINKOM HY2KJIABINASCS B 3BydallleM CJIOBE, CTAJA
B 1930-50-x rr. OIHUM W3 OYaroOB COTTPOTHRJIEHUSA MeINATbHO-TEXHUYe-
CKUM WHHOBAIUSIM.

2.1.3. B mou HamepeHUsl He BXOAUT CUCTEMATHYECKOE PACCMOTpE-
HHUE TOrO KAHPOBOT'O PerepTyapa, KOTOPBIH CIOKUICS B TOABI OTKPBITHSI
KHHEMATOTPA(OM CBOMX 3CTETHYECKUX BO3ZMOXKHOCTEH. CKaXKy TOIBKO,
YTO HE OJIHA MeJIOApaMa, HO U JIPYTHUe YKAHPHI, YHACIEIOBAHHBIE KWHONC-
KYCCTBOM U3 T€ATPAJIHHOTO 00UXO0a, OOPETAN IKPAHHYIO YKU3Hb B MTPO-
IIecce MpPUCTOCODIEHUsT K MEIUABHOCTH, KOTOPO# XOTEIOCH OBl JOOUTH-
cs1 6OTBINEro, HeXKEeINn MPOCTOi (hoTomepeaadn ABUKYIIMUXCS 00bEKTOB.

35Cp.: Torben Grodal, Moving Pictures. A New Theory of Film Genres, Feelings,
and Cognition, Oxford, New York, Oxford University Press 1997, 253.

36K wmemogpamarmueckoit comarmke cp.. Peter Brooks, Melodrama, Body,
Revolution. — In: Melodrama. Stage, Picture, Screen, ed. by J. Bratton, J. Cook,
Ch. Gledhill, London 1994, 11-24; TesecHOCTH B PyCCKOM KHHOMEJIOIpPaMe O0OCYIK-
naercs B: Schamma Schahadat, FEzcessive Emotionen: Das russische Stummfilm-
Melodrama (ms).
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[Mpumepom mociyzkut TearpanbHbiii (hapc. CpeacTsa ero ClieHUIECKOro
BOILJIOMIEHUS (DUIBM MTEPENHAYUBAI YK€ TeM, 9TO TO3BOJISITT CBOEMY ITO-
TpebuTesnio ObITh KAK BHE, TAK W BHYTPH MEPIENTUBHOIO MOJIsA, KOTOPOEe
OBLTI0 OBI CTPOrO OTTPAHUUEHO OT MyOJUKH, COOPABINEiicsa Ha CIIeKTaKIe.
Tak, dapcosas neata Bayspa «1002-a xurpocthy (1915) BKIIOYaeT B
cebst KaIrmmpoOBAHHBIN KaIp — KOHTYPBI 3aMOYHOM CKBAYKUHBI, B KOTOPHIE
obpamiena (urypa yKeHbl, BBI3BIBAIOIIEH MOMO3PEHNUST MYy’Ka: MbI TPH-
r1alaeMcd ObITh COOOIIHUKAMU MOJIIAIbIBAHAA. B 3T0l 7K€ KHHOKOMe-
IV TIPUCYTCTBYET MOHTAXKHAs CIIEHA MPECIEI0BAHUsI T€POEM CyIpyTH,
cODJIA3HSIONIEH Ha, YUIE KOTO TIOMaJjI0: BMECTE C MYYKeM Mbl BHINUM TO,
KaK BUIAT YKEHIIUHY, MOMPABJSIONIYI0 9YJI0K, 000JIbIIaeMbie €10 IBOP-
HUK, & 3aTeéM — BJAJIEKE OT JOMa — W MPOTYJIUBAIOIINICI TUMHAZUCT.
Ho pmeno me ucyepmbiBaercsi TeM, 9TO MPOCTPAHCTBO BCEAOCTYITHO JIJIsi
JIBOWHOTO KUHO3PEHHsI, B OTJIMYHE OT OJHOKPATHOTO, TearpaabHoro. Ku-
HO HM3MEHSET caMoe OBITOBAHWE TeaTpaJbHOTO ¢rapca, mpeodbpasdys ero
B CEPUAJIbHBIN, BO3OOHOBJISIIOIINICS, TPUBA3AHHBIN K KOMUKY, BHOBb U
BHOBB TTOKOPSIIOIMIEMY MyO/IuKY. B TakoTO posia cepuan3amuy MTpuHuMa-
JIA y9acTue He TOJIbKO aKTePbI C y3KO (apcoBbim amiaya, Bpoae Pepr-
HEPA, HO U WUCIOJHUTENU-yHUBEPCAIbl. MO3XKYXUH BBICTYIA€T B KOMHU-
qecKoil ponm MHOXKecTBO pa3s: B «Jlomuke B Komommes, B «Houn mepes
Poxgectsom», B «[Ismomkunoii keaprtupes (1913) Yapawimuna. Mo
PyKOBOACTBOM Ouckonuu hapcoBasi ICKamnama npesparaercs B déja vu,
B CpAIlMBaHWE aKTyaJbHOrO ¥ MPUIIOMUHAEMOTO HAMU BuIeHus. B cyrr-
HOCTU KHHOKOMEJHUS CTAHOBUTCS HATJISITHBIM METEMIICHX030M, Yepeioi
MCYE3HOBEHHUI W HOBBIX MOSIBJIEHUI aKTepcKoro Tema. Lepoit (papcoBoro
dbunbMa MoKeT nperepreBaTh KOHEUHYO Heyady (Kak 9T0 CJIY4YaeTcs ¢
4yepToM, chirpanabiM MosxyxunbiM B «Houn nepen Poxaectsom» ) nnu
BBIXOIUTH U3 3aTPYIHUTEIHHOTO TIOJIOXKEHUSI, HO, KaK OBl TO HI OBLIO, OH
JIOMI’KeH 00J1a[aTh TEJI0M, KOTOPOE MOTEHIIUPYeT METEMIICHX03, KOTOPOe
nopoxgaer u3 cebd eme omHo Temo. B «Iommke B Komommes temec-
HBI Ay0abp Mo3:KyxnHA, TEPEBOIIONIAIOIIErocs u3 OpaBoro odumepa B
KyXapKy, MOKa TPAIUIIHOHHO TearpajeH. [loamuano kunemarorpadude-
CKOll IBYyTEJIECHOCTH OKA3BIBAETCS TOTIA, KOTA WCIOJHUTEIO YIAETCS
obpaTuTh B OMBAJIEHTHOE OHO M TO YK€ JefiCTBrE — MOMO0OHO TOMY, KaK
Yapaun Yamiue 3anyThiBaeT BO BPeMs MOTOHb CBOWX IPECIEI0BaTe el
TaK, 9TO B KOHIIE KOHIIOB CaM IIPECJIelyeT WX, WM HOJO00HO TOMY, KaK
MO3JKYXWHCKAHN Tepoil KpaJeT Mecdll, KOTOPBIH MCTUTEJILHO YKIKeT €My
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pyxm.3” DroT gmasexTHUecKmit peBepc®® coobIMmAT IEHCTBHIO COOTBET-
CTBUE C KeslaeMbiM (DUIBMOM CAMOOTPHUIAHUEM <«IBUKYyIIeiicsa ¢doTo-
rpacuny, IPUBHECEHNEM B Hee ee cOOCTBEeHHOTO JIpyroro — Bu3yanbHO
JIONIOTHUTEILHOCTH. DKCIEHTPUIECKOe (He MMEIoIee TBEPIOH UIeHTHY-
HOCTH) KOMUYECKOE KMHOTEJIO CAMOCOOTHECEHO W MOTOMY 3HAYUT HEUTO
7 0e3 CJIOBECHOTO COMPOBOYKIEHUS — TAK YK€, KAK IKCTATUIECKAs COMa-
THKa B Mejionpame. @apCoBbIii METEMITCHX03 BEJI K TOMY, UTO Y TPOCIAB-
JIEHHBIX KMHOKOMWMKOB BO3HUKAJIN SKPAHHBIE TIOAPAYKATEIH: 33100 10
TOro, Kak OHU OObsaBuanch y Yapaum Hamnuuaa, Mo3KyXuH CHIMATHPO-
BaJl B «/ISMIOMKWHON KBAPTUPE» SJIETAHTHYIO TJIACTUKY UYPE3BBIUAIHO
nonyaspaoro B8 Poccun Maxkca Jlungepa (B ero «Cepaednom corsiacums
(1912) Mos0mOit XOJIOCTSK, KAK U B PYCCKOM (DUJIbME, 3aMOJIHIET CBOE
SKUJTUINE JTIOJABME, TYCKAIOMUMUCS B JAPYKHYIO IUISICKY B (uHATE Kap-
tunbl). Kunokomeuu 3ByKOBOTO eproia, Kak u Menoapambl 1930-50-x
I'T., ¢ 0CO00# MOAYEPKHYTOCTHIO TIATUIN JAHb TPUIHATETBHOCTH CBOEMY
JIO3BYKOBOMY TIPOILIOMY (BCIIOMHHM XOTsl ObI HEMOTO Xapro — OZHOTO
u3 «6parbes Mapkce» ). UTo KacaeTcs paHHETO CMEXOBOTO KUHO3PEJININA,
TO OHO CAMOYTBEPKIATIOCh, HAJIEss CIOBECHYIO AesITeNbHOCTh neifopa-
TUBHBIM 3HAYEHUEM: B «/IsATIOMKUHON KBAPTUPE» MOIT-JIeKageHT Duo-
seroB (I'poMoB) npourpbiBaeT copeBHOBaHUE 38 00JIAJAHIE COCTOATE b=
HOI HEBeCTO# He TMPOCTO COTMEPHUKY, HO TOMY, KTO MePCOHUMUITTPOBAII
HeMoit dbuabM, 3Be31e dkpana — Mo3KyXuHy.

Memnogpama u dapc pas3uTesbHee, 9eM MPOYNne KUHOKAHPBI, PACKDbI-
BAIOT MPUPOIY KUTYA, MOCTOSTHHO COMYTCTBYIOMIETO (pUIbMy, KAKOH OT-

3B (bunbMOIOrnM YKA3BBAIOCH HA TEJIECHYK0 BHPTYO3HOCTH DAHHHX AMEDHKAH-
CKIX KHHOKOMHKOB, BEICBOOOK/IAIONIYI0 WX M3 CAMBIX O€3BBIXOQHBIX CATyanui (CMm.,
nanpumep: Thomas Koebner, Der Film als neue Kunst. Reaktionen der literarischen
Intelligenz. Zur Theorie des Stummfilms (1911-24). — In: Th. K., Lehrjahre im Kino.
Schriften zum Film (1997), St. Augustin 2000, 31). Temno o6cTout caoxuee. Heyna-
9H, TOCTHUTAIONHE Teposi, KAK OyATO 0Ge3yKOPU3HEHHO BIIAJCIONIETO TEJIOM, OXOTHO
pPa3bIrPHIBAJINCh KHHOKOMHKAMH TEPBOTO NPHU3bIBA, Hanpumep, Makcom JIuHgepowm.
T'naBHOE, YTO OOBIYHO JIEKUT B OCHOBE MOOEJOHOCHO-JIOBKOTO TEJIOABUXKEHUS B dap-
coBBIX dubmax, — 310 faux pas (Tak, nesub Tasen B «I'pades (1916) obpamaercs
B tpuyMd Yapan Yamnuea HaJ CONEPHUKAMH).

38Croma BXOMWT W Ta KMHETHKA, KOTOPYIO Di3eHmTelin GygeT nMeHOBATh «OTKA3-
HBIM JIBUKEHHEM», T. €. YKECT, NeMOHCTPUPYIOIINH CBOIO MOATOTOBKY, HECXOIHYIO C
pesyabraTrom, — cM. noapobuo: A. K. 2Konkorckuit, }0. K. IIleraos, O npueme BbIpa-
3UTENBHOCTH «0TKa3zy (1974, 1981). — B: A. K. 2K, FO. K. III., Pa6omui no nosmusxe
svipazumenvrhocmu. lusapuautel — Tema — IIpuemsr — Teker, Mocksa 1996, 54-76.



258 . 1. Cmupnos

PE30K ero UCTOPUHU HU BO3BMU, U, TIOXOXKE, OPTAHNIECKH €My CBOWCTBEH-
voro. Kurda ciemayer onpenenTh Kak coincidentia oppositorum me mpo-
CTO B CEMaHTHUKE, HO B CAMOM KOHCTUTYHUPOBAHUHU XYA0KECTBEHHOTO KOM-
MYyHHKATa, KOTOPBIA coYeTaer B cebe 3CTETUYECKYIO PEJIEBAHTHOCTD C €€
norepeit. Kutya mompasyMeBaer 3KCIaHCHIO 3CTETHIECKN OMPOOOBAHHBIX
¥ MeIMaIbHO 3aKPETJIEHHBIX METOJO0B B Cepy, KOTOpasi UX KOPPYMIIH-
pyer (TAKOBO, CKAyKeM, OJHOBPEMEHHOE HCIOJIB30BAHNE JOPOTUX, JIOJI-
TOBPEMEHHBIX U [IEINEBBIX, MTPOBU30PHBIX MATEPUAJIOB IPU OPTaHU3AIIAN
BHyTpeHHero ybpancTsa psija 6apodHbIxX Hepkseil). B usBecTHoii crarbe
o kutue («Avant-Garde and Kitsch», 1939) Knemenr I'punbepr ycmorpes
B HEM CUMyJIupoBaHue Toro 3¢p@erTa, B KOTOPHIH yIUPAETCs HAPAIIH-
BaHWE UMUTAIMOHHOCTH, (DYHIUPYIOMIEH XyI0KECTBEHHOE TBOPYECTBO.
I'pagamuio scTreTn3ma, TPOUCXOAANIYIO B KATYE, HEMb3s COPACHIBATH CO
CYETOB, HO BCE K€ OH MMOPOXKIAETCs HE W3HYTPU UCKYCCTBA, a TOT/A, KO-
I Y TAKOBOT'O OTCYTCTBYIOT TBEP/O yCTAHOBJEHHBIE I'PAHUIBI. Byxydn
TPAH3UTUBHBIM SIBJIEHUEM — TMEPEXOJI0M OT KHHETOCKONWY K OWCKOMNH,
dunbM, ¢ OIHOM CTOPOHBI, HE BIIOJIHE OTPHIBAETCS OT HE MMEOIIEl 3cTe-
TUYECKO [IeHHOCTH, JIAIb TEXHUIEeCKU CEHCAIIMOHHON MeIUATHHOCTH, &,
C JIPyroif, — MPUIAraer BCAYECKHE CTAPaHUs, YTOOBI OBITH MCKYCCTBOM
BO 4TO Obl TO HE cTaso (paborasd ¢ JUTEPATYPHBIMU M TEATPAILHBIME
MPETEKCTAMY, TEMATU3UPYS] APTUCTUUECKYIO YKU3HB, MEPETPYKAST Che-
MOYHOE TPOCTPAHCTBO MPOAYKTAMH XYI0XKECTBEHHOTO TBOPYECTBA, KOH-
cTpyupys 3aBeaomo bukTuBHbIE (daHTacTHUeCKue) MUpDLI U T. 1.). Ku-
HOKHUTY TPOUCTEKAET U3 ITOr0 CTOJTKHOBEHWS YCHUJIEHHOTO 3CTETU3Ma C
TeXHOMEINATBHOCTHIO, KOTOPAs PAa3MbIKaeT (PUJIbM JJis JOCTYIa B HETO
HEICTETHYECKUX U aHTUACTeTHdecKux peanuii. B menoapame «Cymepku
JKEHCKON Iyminy BEJIUKOCBETCKAS TaMa, KOTOPOH MPEICTOUT BIOCIEI-
CTBWW 3aBOEBATH OOIIECTBEHHOE BHUMAHUE MCKJOYNTEIHHBIM aPTUCTHU-
9eCKUM MAaCTEPCTBOM, MOT'PYKAETCS MOHAYATLY B OBITOBON Xa0C HOUIEK-
HO-IIPOJIETAPCKOM cpebl (MepCoHnpUIUPYIONMii ee CTOIP-HACUTbHUK
nopTperupyercs Bayspowm riaseooniuM u3 mogaBaIbHOTO OKHA, CHHU3Y, HA
HOTHW TPOXOJAIIENH MO TPOTyapy I‘epOI/IHI/I).39 ®apc «1002-g XUTPOCTH»
NPUBOJUT B KOH(DPOHTAINIO KU3Hb-N3-KHUTH (PEBHUBLIH My3K depriaer
0OUXOIHYIO IPEMYPOCTh U3 JIUTEPATYPHOTO UCTOYHUKA) U IOpHOrpadu-

39K caywaitmomy u ckartonormueckomy B dbumbme cp.: Siegfried Kracauer, Theorie
des Films. Die Erretung der duBeren Wirklichkeit (1960), Frankfurt am Main 1964,
87 fI.
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4yeckoe (OTHIOND HEe 3CTETUYECKH BOJHYIOIIEE 3PUTEIei ) TPUOTKPhIBAHNE
JKEHCKOT0 TeJ1a (MepOouHs MOKA3aHa JI0MA B [IEHbI0APe, a Ha yJIuIe OHA 3a-
nupaer 100Ky ). B crarbax, nevarasmuxcs B 1913 1. B «Kune-ZKypuases
ITepckoro, MasikoBckuii ¢ 6OJBIIONH TPO3OPIUBOCTHIO MOHAT KHHO KaK
TMPOTUBOPEYNBOE MennalbHOe CPECTBO, KOTOPOe TPW3BAHO M yKa3aTh
TeaTpy MyTh, HA KOTOPOM TOT CTAHET MOJHOIEHHBIM, HUYEM HE CKOBAH-

HBIM TBOPYECTBOM, U YNIPA3AHUTH I/ICKyCCTBO.40

2.2.1. B cBoeii TpansutuBHOCTH DribMbl 1910-X TT MeHee Bcero ObI-
JIW CKJIOHHBI K HOPMATHUBHOMY 3aCTHIBAHWIO — OHM OBLIN TpaHCH)OpMU-
pymouieiica CUCTEMOM, CTapaBIleicd nuc4epnaTh NPUCylIne el pecypcChl.
9ro passurue (Binnendiachronie) npoekTuBHO TEeMaTU3UPOBAJIOCH pe-
JKHCCepaMu, KOTOpble mpuHsAanch nocie @eppanbekoit 1 OKTAOpHCKOA
PEBOJIIONNI TPOCIEKUBATH B CBOUX MPOU3BEIEHNUSAX KU3HD MEPCOHAYKEN
or Mosomoctu K crapoctu («Pesosonmoneps Bayspa, «Oren Cepruii»
IIporazanosa). B 310 Ke Bpemsi y4acTuics BbILyCK (DUILMOB, B KOTO-
poix 10 durypuposan kaneka (Moszxkyxun urpaer B «Kynucax skpana»
(1917), nocrasiienHbIX, BO3MOXKHO, A3arapoBbiM u BosikoBbim, 6e3pyko-
ro aKTepa), TO JeMOHCTPUPOBAJINCH PYUHbI (HanpuMep, B «Ilogukymkes
3arJaBHBIN Tepoit OB CHAT Ha (DOHE CTEHBI C ODBAIMBITIEHCS IMTYKa-
typkoit!). Konedno ke, 0ObACHeHHe 3THM MOTHBAM CleJyeT HCKaTh,
B IEPBYIO OYepe/ib, B BOWHE W PEBOJIIONNK, HO BCE K€ OHO OyIeT Hemo-
cratounbiM. Beab «Kyaucer skpanas — GuabM 0 KHHONPOU3BOICTBE, &

40TI0CTOSHHO OTKIIOHSSACH OT SCTETHUECKOr0 COBEPUIEHCTBA, KMHO B Poccum BOBCe
He caydaiiao u B Hawase 1910-x rr («YX0oa BeIMKOrO CTapuas ), U B KOHIE STOTO JECs-
munerus («Oten Cepruity, «Ilomukymkas) cTaBuno cebs B 3aBUCUMOCTDL OT CYZAbOBI
u tBOpuecTBa JIbBa Toscroro. B tpakrare «YT0 Takoe mCKycCTBO?», HAMHCAHHOM
depe3 JIBa rojia MOCJe MePBBIX KHHOMOKAa30B B Iletepbypre, ToncToit oTkazancsa npu-
3HABATH B HCKYCCTBE JIAIIb F€HEPATOD KPACOTHI-HACIAXKIEHUST U COMOCTABUI XY LOXKe-
CTBEHHOE TBOPYECTBO B €0 «3aPA3UTENHHOCTUY, B €r0 CIIOCOOHOCTU 00'beTUHUTETBHO
BO3/I€ICTBOBATH HA MOTpebuTENel ¢ CONUANBLHON (hyHKIHEH TEeXHOKOMMYHUKATHBHBIX
cpeacTs: «...0saro Halle TOJBKO B eIWHEHHH W Oparcrtse jmonaeit. Beccoznarenbnast
WCTUHA 3Ta MOJATBEPXKIAETCS YCTAHOBJIEHHEM IIyTel coobmieHus, Temerpadosn, Teme-
douoB, negarsm...» (JI. H. Toucroii, Cobp. con. 6 22-x mm, 1. 15, Mockea 1983,
193). «ToncToBcTBO» pyccKOro KuHeMarorpada ObLI0 OTYETIMBO OCO3HAHO €ro mep-
BbIME Teopernkamu: Aji. Bosuecenckuit, Hckyccmeo sxpara. PyKoBOACTBO /111 KHHO-
aKkTepoB u pexkuccepoB, Kues, u3a-so «Copabkony» 1924, 97 cma., 119.

410 nepenave xaoca B «Ilosukymkes cm. noapoGHO: Muxaun SMnoasckuit, Beir
KaK MaTepHas: «IecTpoTa U CIAAKoTh Poccum» (1990). — B: M. 4., H3vk — meao —
cayyat. .., 198-209.
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«[Monukymka» — 0 caMoyOUiicTBE CAMO3BAHHOTO Mara, (BOPOBATOTO CEJTb-
CKOro KOHOBaJIa). Yiuepb u ynajok, u300paKeHHble B 00eMX KapTHHAX,
OTPazKaju, TAKUM 00Pa30M, HEe TOJIHKO BHEIHIO 1e€HCTBUTEIbHOCTD, HO
BMeCTe C Hell U cyap0y PaHHEro KUHO, MOIXO/IUBIIErO K 3aBEPIIEHHUIO.
Ananu3upys 3BOMIONUIO JOABAHTAPAHOTO (BUIbBMA, MEIUOUCTOPUKHU
MPEIMOYNTAIOT OTHICKUBAThH €€ B HAPPATHBU3AINN KUHOW30DpPaYKEeHWIA,
710 TOTO OLIBIINX HAGOPOM OTPBIBOUHBIX «ATTPAKIMOHOB»,*? MycTh moJ-
JIABABIIIAXCS TEPECKAZY TI0 OTIEIHbHOCTH, HO JIUIITH ITOCTEIIEHHO O0PETIITNX
nHTEPPPEAMOBYIO csasuocTb.*? K 9r10it KOHCTATAINN HET MIPEeTEH3uii, OJI-
HaKO OHA TPeOyeT IKCIIAHATOPHOTO A0MOIHeHus. /IBoiiHOe BuIeHMe IO~
qUHSAIO cebe He TOJHKO OXBATHIBAEMOE KWHOMPOW3BEIEHUEM MPOCTPAH-
CTBO, HO ¥ BPEMsI, B KOTOPOM MPOUCXOIUJIO PA3BEPTHIBAHNE 3PUMBIX 00-
pazos. Ilocnenyrommuit Kaap MOMKEH OBLT MO3TOMY HECTH B cebe peMu-
HUCIEHIUIO, OTIPABJIONIYI0 K MPEAbIIyIIeMy. Upe3BbldailHO BAXKHBIM
I BRIPAOOTKM MPOCTeHIneii KHHOHAPPATUBHOM KOTE€PEHTHOCTH CTAJIH
dbunbmbr 0 morougax (chase films), rne B HoBoM (pefime, Kak moIIEP-
kuBaer [aHHUHT, TOSABISAIOTCS Te (DUTYPBI, KOTOPHIE TOJIHKO YTO BBINLIN
3a pamky Kagpa.*s OuibM COXpaHSeT B CIOXKETHOH MPOrPecCUH HEKYIO
HCXOMHYIO0 HAIJISAHOCTb, & HE MPOCTO aOCTPAKTHO-CEMAHTUYECKHE TIPH-
3HAKW, ¥ OKUBJISET TEM CAMBIM 3JIEMEHTAPHOE KYMYISTHBHOE TOBECTBO-
Banue («6abka 3a menky»). Kak napparus ¢GunbM He MOXkKeT 000HTHCH
6e3 MapaHOUIHOCTH — HU B MOPY CBOero (pOpMUPOBAHUS, HU B JAJIbHET-
meM. YTo0bI OBITH KOHTUHYAJIBHBIM, OH BBIHYKIEH OTJISIIBIBATHCSA W 00-
HaPYKUBATH ceDsi B y2Ke MPEOI0JIEHHOM TpocTpancTBe-spemenn. Ouabm
HACTUTAET camMoro cebsi, PA3HsACH C MATOJOrUYECcKO# anTasueil mapano-
MKa BCE YK€ TeM, UYTO HE MHUT, & Ha JIeJI€ OCYIIECTBIIAET 3TO CAMOIIPEece-
noBauue. OHO OTMEYATAETCS HABCETAA B PA3HBIX KWHOXKAHPAX U B TOM
qucie B PUIBMAX y¥KACOB, KOHCTPYUPYIOIIUX PEATHHOCTh, B KOTOPOH
CcyObeKT myTaionmm 00pa3oM HECAMOJIOCTATOYEH, HE BHIGIEHEH U3 OKPY-
JKEHUus — TOJ00HO TOMY, KAK B KHHOJWEre3Wnce KyCKHM IOBECTBOBAHUS
3PUMO BKJIMHMBAIOTCA OAuH B Apyroii. Kondaukr mexmay Takoro pozga
Jere3ncoM (BBOJIAIIMM TIPOILIOE BO BCEil €ro TeJIECHOCTH B HACTOSIIEE )

42Tom Gunning, The Cinema of Attractions. Early Film, Its Spectator and the
Avant-Garde (1986). — In: Early Cinema. .., 56-62.

43Tom Gunning, Non-Continuity, Continuity, Discontinuity. A Theory of Genres in
Early Films (1984). — In: Early Cinema. .., 86-94.

441bid., 91. O kuHOmpecnemoBaHUSIX cM. moapobmHo: Nodl Burch, Passions and
Chases — A Certain Linearisation (1983). — In. N. B., Life of those Shadows, 143-161.
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u hoToMuMe3nCcoM (3ameIaTIeBAIONIAM HACTOAIIEE KAK TAKOBOE U COTIPO-
TUBJILAIOIIUMCS Napanoiie) Oyaer unciienupoan Asenom Pene B duibme
«B nponutom rogy 8 Mapuen6anes (1960), orpediiekcupoBasiiiem 0CHO-
BOMOJIOKHYO TPOGIeMy, KOTOpasi CTOUT MepeJi TOBECTBOBAHUEM B KHHO.
Urak, «apuxkymascs ¢pororpadusds MOABEPrIach HAPPATHBUBAIIIH,
HAYYUBIINCH BUIETH «37I€Ch U Ceiidacy BKYTE C «TaM U paHbies. Bucko-
MUsi TAPAHTHPOBAJIA HEMBIM KHHOTPOU3BEIECHUSIM HEMPEPHIBHOCTEH TIPU
nepexosie OT TeMbl K peme. Ho oHa ObIIa He B COCTOSTHUM ODECIIEUHTDH
TAKOM YK€ CBA3HOU CMEHBI OTHOTO TEMO-PEMATHYECKOrO KOMILIEKCA JIPY-
UM, 3HAMEHYIONIUMCS fBJIEHHEM B KHHOPACCKA3e HOBBIX JIUI B HOBOM
MecTe. DTy HeJOCTAady KOMIEHCHUPOBAIU WHTEPTUTPHI, XOTs Obl B KUHO-
npakTrke 1910-X TT. ¥ MPeANPUHUMATINCH IKCTIEPUMEHTHI TI0 CO3JAHUIO
BOBCe GeccioBecHbx GuabMoB.4® B KauecTBe GOIBITIOTO MOBECTBOBAHMS
rorgantaue GpUIbMbL OBLIH [0 MPEUMYIIECTBY THIOKOTEPEHTHBIMYU HA BH-
3yaibHOM ypoBHe. K KOHIly 3TOTO mepuoja OHHU, OJHAKO, BhIpaboTanu
cpeacTBa 6OpBHOBI € HEAOCBA3HOCTHIO. PematomuM GpakToOpoM mpu yCu-
JIEHUU HAPPATUBHOCTHU CTAJI B KUHOMCKYCCTBE POCT €0 CAMOCO3HAHWS.
PazeepuyTo s 006Cy») a0 KMHOABTOPEMIIEKCUIO B CTaThe, KOTOPast
JKIIET CBOETO BBIXOIA B CBET. 3JE€Ch K€ OymerT yMeCcTHO CKa3aTh, YTO
CaMOOTHECEHHOCTH (PUIbMA HEMOCPEICTBEHHO BBITEKAJIA U3 TOCIOICTBO-
BABIIIEr0 B HEM JIBORHOIO BUJEHHUsI, B CHJIy KOTOPOrO HAOIIOIaeMoe Ha
3KpaHe HabTIOIAI0Ch KeM-TO U3 Tepconaxkeil (cybeTuryroM Kamepnitt)
¥ BHyTpu m3obpazkaemoit neiicrsurenprocTu. Orcofa ObLIO PYKOH mMo-
JaTh JI0 aCCOIMMUPOBAHUSA TeHCTBUSA, JOHOCUMOTO A0 3pUTeseH, ¢ mocTa-
HOBKO# (myibMa: Tak, B Mejoapame «Moadu, rpycTb, MOJIYH. .. » IIIH-
301, B koropom IToay (Bepa Xosonnas) nocse nognecenus eif nojgapka
OPUKPLIBAIOT BO BpeMsl HOIEys ILIATKOM, CONPOBOXKIAeTcs (CYactiu-
BO coxpaHwuBieiics) Haanuchio: «B kunemarorpadax momo6HbIe CIIEHBI

45Hannucn B panHeM duapMe moapo6uo uccaemoBansl B! FO. T. Iusbsu, Hcmo-
puneckasn peuenyus xuno. Kuaemarorpad B Poccun, 1896-1930, Pura 1991, 274 cu.
B kadecTBe cubl, COEIUHSIONEN MOHTAXKHbIE CUHTAIMBI, CJIOBO 0071373710 CIIOCOOHO-
CThIO OBITH TAallHBIM T€HEPATOPOM BU3YaJbHBIX CO — W NMPOTHBONOCTaBJeHUi. Bayap,
K IIpUMepy, mapannenusdyer B «JleTax BeKa» KaJpbl BOJHOTO NMPa3JHUKA U XHPOMAH-
THH, KOTOPYIO O0OJILCTUTENb HCIOJb3yeT KaK Ipemsior s cOmmkenust ¢ Mapueit
HukomnaeBnoii. 3a 3TUM MOHTAXKOM JIETKO YraJIbIBaeTCs KanaMOypHOe CO3ByUbe (pas:
«TFaganue mo pyke / Karanume mo pekes.

4610 GrBano MaTepHAMM3OBAHO B aKceccyapax axrepa: B «Kopome Tapmkas ma-
Or01aTeNh CHAOXKEH MOHOKJIEM, HAIIOMHUHAS HAM O KHHOOObEKTHBE.
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KOHUAIOTCs auadparmoiis. B mporecce HaKOTIEHNST HCTOPUIECKOTO OMbI-
Ta y puabMa BO3HHKAIA BO3MOKHOCTH pPedIeKCHpoBaTh cebs MeTHKOM,
BO3BPAIIATHCS K CTAPOMY TPOU3BEIEHUIO, BOCCO3AABAS U EPEOCMBICTISAS
ero. Takos 6bL1, kK npumepy, re-make «ITuxosoit Jambry (1910) Yapasi-
HUHA — eIlle OIHA SKPAHW3AIMS MYITKUHCKON MOBECTH, MPEINPUHITAS
nakanyne ®@erpaanckoit perosonuu [IporazanossiM. PoacTBo nByX Ku-
HOTEKCTOB yIOCTOBEPSIET OJWHAKOBAasI B 00OMX MU3AHCIIEHA, B KOTOPOU
lepmann ybexxmaercsd B CMepTH CTapyXu-rpadpuHu, TOIHAB U OTIIYCTHB
ee pyKy — Oezxu3uenHo mamaomyio.’” lmenno ¢unbM, aBropediiek-
CUBHO KWJIAIOIIHU B3TJISIT HA KHHOMPOIILIOE, OKA3aJICst TOH 00JIaCThIO, TIe
MTPOUCXO/INIIO COBEPITIEHCTBOBAaHNE BuaeoHapparusa. OaHO U3 MOHOBJIE-
HUH, OTJIMYAIOIINX TTPO-TA3aHOBCKYI0 Bepcuio «IIMKOBOI mambl» OT CO-
3aaHHON YapABIHUHBIM, COCTOSIO BO BKIIOYEHUN B UCTOPUIO, HEMTOCPE]I-
CTBEHHO MOCTABJISEMYIO 3PUTEIM, BHYTPUMUIBMOBON UCTOPUH, C KOTO-
poit Tomckuit 3akoMuT odurepos, cobpasmuxcs 3a kapramu.*® dunbm
uHTErpupyer B cebe apyroit ¢duabm — Tomckuii BhICTymaer Kak Hap-
paTop-<«MoHCTpaTOp»,*? Kax copeskmccep, MOCTAHOBIIMK TepdopMaHca,
COODIIAOIIEro 0 MooAOCTH rpaduun U Taiime Tpex Kapt. Ipa Guib-
Ma MOHTAYKHO TIEPEMEKAIOTCsl, MPUIEM MX KOHTPACT CMSTYEH TEM, UTO
Tomckuit Kak ObI cOydacTByeT B JEHCTBAU CBOErO pAacCKa3a-moKasa: OH
UMHUTHUPYET HA TJ1a3aX ODUIIEPOB JKECTUKY OAOYIITKH y IOMOEPHOTO CTOJIA.
Hogoe Temo-pemaTndeckoe eIuHCTBO (MPOUTPHII-BLIUTPHIIT rpaduH B
Bepcasie) BHeApsieTCS B KUHOTIOBECTBOBAHUE TIPU TIOCPETHUYECTBE «MOH-
CTpaTopay Kak BHU3YAJbHO HE OTOPBAHHOE OT TOTO, Y4TO YKe HU3BECTHO
(or KapruHbI JOcyra MoJobix oduiiepos). [Iporasanos myckaer B 1e10
JUIsl CBSI3bIBAHUST OOOMX CIOYKETOB TPEKJE BCEro Cyrybo KMHEMATOTPa-
buueckyio Texnuky (MOHTaXK), HO BMECTE C HEll U TeaTpasbHbIH TpueMm

47H0;|;XBaTLIBaH nepBy0 KWHOpenakiuio <«I[IMKOBOH gambi», BTOpasi OblIa Tpej-
pacmnosioykeHa K TOMY, 9TOOBI CTATh HCTOYHHKOM JJaJbHEHINEr0 IUTHPOBAHUS, CO-
BEPIIABIIErOCS KaK B TBOPYECTBE caMoro IIpoTa3aHoBa, TaK W Yy APYTHX De-
xKuccepoB — cm. noapobuo: Haranbs Hycuwmosa, «ITukosas damas 6 uU32HAHUU
(http://www.kinozapiski.ru/print/794/).

48Takoe mOCTpOeHWME KHHOMPOW3BEJEHMSI OAM3KO K TOMY, UTO TPHHATO Ha3bi-
BaTh «mindscreen narration» (cp.: Avrom Fleishman, Narrated Films. Storytelling
Stratifications in Cinema History, Baltimore, London, The Johns Hopkins Umversity
Press 1992, 27, 173 ff).

490 nousTum «momcTpaTops cm. moapobmo: Andre Gaudreault: 1) Film, Narrative,
Narration. The Cinema of the Lumiere Brothers (1984); 2) Showing and Telling.
Image and Word in Early Cinema (1985). — In: Farly Cinema. .., 68-75, 274-281.
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(nepesomtomenune Tomckoro B rpadunio). Re-make, yasawsas xumou-
CTOPHIO, CTAHOBUTCS MPEANOCHLIKOM /17151 n300pakeHus pa3HbiX (haKkTh-
yeckux 3n0x — IIpocsemenus u navana XIX B. (IIporasanos ¢ mera-
dopHuIeCcKOoit HAPOIUTOCTHIO BHICBETTHI (DPAHITY3CKHUE CIIEHBI (PUIbMA U
3aTEMHUJI HEKOTOPbIE 3 merepOyprckux). JIiofoe moBeCTBOBAHUE KOH-
CTUTYHUpYyeTCcss OJarogapsi TOMy, YTO MUME3WC MEPEBOJUTCSA B IUETE3UC
(KyMyJIATUBHOE CJIOBECHOE COODINEHUE, BOCIPOU3BEIs KaKOe-Iub0 BHE-
MTOJIOYKHOE TEKCTY COOBITHE, 3aTeM PEImpoIyIupyer caMo cebs — pa3Bep-
TBIBAETCH 3a cYeT obperaeMoii uM uHTpaHappaTuBHoil sneprun). [losect-
BOBATEJIbHBIN (DUIIBM MPEOI0JIEBA THITOKOTEPEHTHOCTD, MYJIBTHUILINIIN-
pPys BHIEOPACCKA3, Ieast oauH (puibM pedepeHTOM APYroro, YABAWBAS
JIBOiHOE BuIenue (OTKyIa, HAPUMED, MapHbIE 3epKaja B Oyayape Mo-
Jomoi rpaduHE nau ayOaupoBaHHe 00pPA30B €€ MPOIILIOr0, BOCCTAHAB-
nuBaeMoro u TOMCKHUM, U €10 caMOil B Ipe3ax mepe POKOBBIM MPUXOI0M
K Hell B cnanbhio epmanna). Nnoit, yem y Ilporazanosa, cnocob ycu-
JuTh nepUIUTAPHYIO CBA3HOCTH KHHOTEKCTA 6611 n30pan ['puddurom B
«Poxaenun manuu» (1915), KOHTPANyHKTHO U3JIATraBIeil HCTOPUH JIBYX
aMepuKaHCKuX cemeil Bo BpeMs ['paxkpanckoii Boitabl Mexay CeBepom u
FOrom. OTHOCHTETBHAST HEIPEPBIBHOCTH OOIBIIOTO BUICOHAPPATHBA 10~
cruranach I'pudHuUToM MOCTOMBKY, MOCKOIBKY PA3HBIE TEMO-PEMATHIe-
CKWe eIMHCTBA TTPUCYTCTBOBAJN B €ro (DUIbME C CAMOTO HAYAJA, pa3pe-
masi WHQOPMUPOBATH 3PUTEJIEN O BCE HOBBIX T€POSIX W OOCTOSATETHCTBAX
HE CKAYKOOOPA3HO, & MJIABHO — MPHU YUYACTUU MEPCOHAYKEN, M3BECTHBIX U3
ncxoauoro Habopa mui. B rpudduToBcKOM MOHTaXKe IBa KHHOMHAPA B3a-
uMopedepeHTHbI, OyIydn CHHXPOHU3UPOBAHBI B CBOEH NWHAMUKE — Ha-
mo0bme TOr0, KAK CTPOUTCS MHOTOILJIAHOBOE POMAHHOE TIOBECTBOBAHUE.
V Tlpora3anoBa ke KWHOMUPBI COOTHECEHBI TUAXPOHHO. Ero KOHCTPyK-
ST BOCXOAWT K TEATPAJHHOMY MOBECTBOBATEIHHOMY Tep(OPMAHCY-B-
nepdopManHce, 9TO OCTABJISET CIeJ B PA3bIrPbIBAHUU TOMCKUM IOBE/IE-
Hud rpadunm.®’

500 TpeTneM BHE KOT€PEHTHOCTH B (bHIbME GONBINOH MIPOTIKEHHOCTH TAeT TIpe-
crasnenne «Herepnumoctesy (1916), rae I'puddur cownensier werspe, IprmypOUeH-
HBIE K PA3HBIM 3110XaM, KHHOMHUpPA 06e3 SBHOI BHE0- TOMOJIOTHH — 0 MY3bIKAJTBEHOMY
NPUHIAITY BADHHPOBAHUS OJHON U TOU ke TeMbl. Takas cuMbOHUIECKAST KOMIO3UITNSI,
onpoGOBaHHASI B MPOU3BEJEHUN O BEYHOM-B-UCTOPHH, JIKET B OCHOBY MO3JHEIero
«IO3TUYECKOr0» (OCOBEHHO HEMrpOBOro) aBaHrapAHOro ¢dunbMa. CTOMT OTMETHTS,
4T0 B Ae0oTHOU dactu «Herepnumoctus 'puddut moBTOpsieTr A0MOBECTBOBATEb-
HBIE KapTHHBI OpaTheB JIloMbep B m300pakeHusx paboumx B BOpoTax dabpuxkum u
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2.2.2. JlobuBasich Bce OOJbINeil CBA3HOCTH, (GUIbM TPebOBAT yIO0-
BJIETBOPSIONIETO 3TON TEHIEHINN HU3MEHEHUsS AKTEPCKOW ILIACTUKH.
B dyunamenransroii pabore o rese Ha 3xkpane Okcana Bynarakosa uccie-
JIOBaJIa CPeIn IPOYEro HAPACTABIIEE IO MEPEe KUHOIBOJIIONNY TTPUBHECE-
HUE B 3MATHIECKN UCKYCCTBEHHBINH YKECT, CBONCTBEHHBINH TPOTO(MUIH-
My, TIPU3HAKOB COIMAIHHO MOTHBUPOBAHHON KUHETHKM (KPECThSHCKOM
VS. TOPOJICKOii, Makeiickoii vs. 6apekoif).”! HecmoTpst Ha mpuMaT Kpaifte
YCJIOBHOTO TeJiecHoro s3bika (1o cucreme Ppancya denbcapra) dbuiabm
1910-x rr. cTapaicsa u JeKOHBEHIIMOHATN30BATh aKTEPCKYIO UTPY WU, TI0
MEHBINEH Mepe, eCTECTBEHHBIM 00pa30M JIETUTUMHUPOBATH €€ KOHBEHITHO-
HaJIBHOCTH. Upe3MEepHOCTD JKECTa MOTJIA, TOJYYATh STHUYECKOe 000CHO-
BaHue (Hampumep, B GUIbMax U3 eBpeiiCKOro pUTYaIu30BAHHOTO OBITA —
B «/Ine Benuanns» (1912) CrnaBuHCKOTO W Ap.); SCTETH3ANUS TEIOABH-
JKEHUIl HEPEJIKO OMPUINHUBAIACH N300PAKEHNEM aPTUCTUIECKON CPe/IbI
(BBICTYyILIEHUE HA CIEHE, JIOMAIIHUI KOHIEPT, MO3UPOBAHUE YKUBOIUCILY
u T. n.). IlocrynarenbHas JeKOHBEHIIMOHAIU3AINS HCTIOJIHUTEIHCKOTO
MaCTepCTBA HATAJKUBAJIACH, OJHAKO, HA TPErPAIy, UMEBIIYI0 MPUHIIN-
nuanbHbIH XapakTep. VI 3kcTa3 B Menoapame, W dKCIEHTPHUKA B dapce
03HAYAJIN, 9TO MO3UIMOHNPOBAHNE TEJIa B BEAYIINX KHHOXKAHPAX JOCTH-
raerT B KAKOH-TO MOMEHT CBOErO IpPejesia, 33 KOTOPbIM HEBO3MOXKEH €ro
MJIABHO-€CTECTBEHHBIN MEPexX0 B WHOe cOCTosiHme. VlcTeprieckuii BIXO
u3 cebsi, MaHnECTUPYEMBIH 3aJIOMJIEHHBIMA B OTYASTHUU PYKAMU, WA
KOMMYECKUIT peBepc OeicTBUA, IOMYyCTUM, TPeCae/I0OBAHNE TTpeceoBaTe-
neft, PUHATH3YIOT TeJIOABHYKeHHe, IPOTHBOPeta CYITHOCTH OPraHuKy.’?
[InacTuwaeckoe pemenne B (puIbMe OKA3bIBACTCSA IO HEOOXOINMOCTH TIpe-
DBIBUCTBIM, CMBICJIOHECYIIEE TEJIO — ANOKAJTUNTHIHBIM (OHO U CIOYKETHO
€CTh TJIOTh HA CyIe, WHOTJA KapHaBaJIbHOM, Kak B ¢dapce Bayspa «Xo-
noaubie aymuy (1914), rae B KOHIIOBKE BCE MepOU MOMAJAI0T B MOJIUIEH-
CKH y9aCTOK, ¥ OY€Hb YaCTO — B C/Iydae yOUiCTB U CAMOyOHHCTB — sIB-
nsomuMcst, Kak 1 CTpantHbiit Cy/, BBIHECEHHEM BHEIOPHUIUIECKOTO TPHU-

JIOMAIIHAX OTHUI] BO ABOPE AOMHKA, [JIe IOTUTCS TPYAOBAas CeMbsl (MOTHB KOPMIIEHHS
JIOMAITHAX OTHI IPACYTCTBYET U B SKCIEPUMEHTAJIBHBIX CheMKax DAmcoHA). IloHa-
qany 'puddbur 3HakoOMUT 3puTeneil ¢ Toi cTaaueil KHWHOTBOPYECTBA, ¢ KOTOPOU HMpo-
I[AETCsI ero JIEHTA.

510kcana Bynrakosa, @abpuxa scecmos, Mocksa 2005, 58 ci. (25-108).

52TIporegennoe Poxe Kaifya m3ytenme KaTaTOHWYECKHX TeJ, WHBOIIOIHOHHO OT-
OpachlBaeMbIX NPH MUMHKDPHH YKHBOTHOTO W 4YeJOBEKa B MPUPOJHYIO Cpemdy, OBLIO,
KaK KayKeTCsl, BO MHOTOM MHpPEeI0IpPeeNeHO ONBITOM KHHeMaTorpada.
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rosopa). Yem Gosiee KpacHOPEYMBA COMATHKA, BO BCIJIECKE JIM IMOIUIA,
B KOMHUYECKOM JI ODpAIlleHny TeJIOABUXKEHNS, TEM MEHee OHA CIOCOOHA
K aKIWAM IPOIECCyaTbHOTO THUIIA.

C cepenunbl 1910-x 1. JUCKpeTHAS KHHETHKA, €CITH U HE TTODEK TAeT-
Cs1 KOHTHHYAJIBHO, TO BCE YKe MePecTaeT ObITh HEM30EKHBIM U HETTPEBO3-
MOTaeMbIM KAQYeCTBOM KHHOMAHTOMUMBI. B COPEBHOBAHWE C MCUYEPIIHIBA-
OIUM ceDst JKECTOM BCTYTIAeT Pa3bITPBIBAHUE PA3HOTO POJA Mpodeccu-
OHAJIM30BAHHOIO TIOBE/IEHMUS, TOINHEHHOTO HE CTOJBKO JCTETUIECKOH,
CKOJIbKO YTUJIUTAPHON yCTaHOBKE TuO0 PyTHHU3UPOBAHHOTO. [leficTBue
aKTepa CTAHOBUTCS TPOIECCYATHHBIM, CBSI3HO TPOI0IYKAEMBIM W BOCITPO-
M3BOAUMBIM, B KQUECTBE TPYAOBOrO JUOO BOBJEUYEHHOTO B HEKWIi TTOBCE-
JIHEBHBIM PACTIOPSIIOK — 3aBEIOMO M3BECTHBIM kKuHO3puTent. B «Cua-
crbe BeuHoit Houmy» (1915) Bayspa co crepeorunnoii menozpamaruye-
CKOIl 2KeCTHKON TIepCOHAaXKell KOHTPACTUPYET B BBICIIEH CTENEHU MPaB-
J0m0100HAS IO TJIACTUYECKOMY PEIeHUI0 CIIeHa XUPYPrudecKoii onepa-
i, gapytomeil nearpanbaoit repoune (Kapasnu) spenne. Huna Tod-
man B dunsme Tapauna «2Keptsa Trepckoro Oynabsapas (1915) mocro-
BEPHO UMUTHPYET MPO(ECCHOHATBHBIE YXBATKHA YJIUIHON TPOCTUTYTKH.
Mozxkyxun-Kacarckuii B «Orie Cepruuy v HCHOTHAET MEIOIPAMATHYIE-
CKYIO POJIb COOIA3HAEMOiT 2KEPTBBI, U BOCCO3/Ia€T HOPMY MOHACTBIPCKOTO
¥ TIEPKOBHOTO TOBEIEHUSI.

Kak mMemmym TpymoBOit aKTHUBHOCTH, C OJHON CTOPOHBI, a, C JIpYy-
roii, — OCTaBasiCh BCE €Ile YCJIOBHO-3CTETUYECKUM, TEJIO MOTIAC CTAHO-
BUTCs 3HAYAIMMM, pedepupysd K TEeXHOJOIHH KHHOM300paxKenus. Takoe
KAHOMEINATN30BAHHOE, KHHOABTOPE(MIEKCUBHOE TEJIO TPEACTAET MEPET
HaMu B IUPKOBOM artpakiuone «IIbeperTtas, BBemeHHOr0 YapapiHUHBIM
Kak 0yaro 6e3 0coboii croxkeTHON HamobHOCTH B huibM «Mojran, rpycTs,
MOJIYH. .. » B 3TOM 31mm30/1€ BOCEMB KJIOYHOB, PYKOBOANUMBIX IIMPKOBBIM
pacnopsauTeneM, 00pa3yoT MIOTHO COMKHYTYIO IENOYKY, BHAYAIE PUAT-
MHUYHO IIaras HOTa B HOTY, a 3aTEM, [IOCJIe OCTAHOBKH, CJIOXKUB PYyKHU HA
TPyId U TIOOYEPEIHO MEepPeKIaabIBas JOKTH HA Iiedn apyr apyry. Kos-
JIEKTUBHOE TEJIONBUKEHNE PA3JIAraeTcs Ha OTAEbHBIE COCTABJISIONINE U
BMECTE C TEM TPOTEKAET MPOIECCYaATbHO, Oyayun (pakTaabHbIM. duc-
JIO YYACTHUKOB KJIOYHAJBI KPATHO TEM IMECTHAIIATH KaIpaM, KOTOPhIe
KaXK/Iy10 CEKYH/Iy MPOENUPOBAT HA IKPAH KUHOAITIAPAT B «3JIEKTPOTEAT-
pax».%? JInckperno-HenpepbiBHbIA Tanen «IIbepertas n3oMopdeH Xomy

53BocbMepKa 06bACHIETCS N3 TEXHUKU OMEPATOPCKOrO TPY/IA: MIeCTHAIATHKAIPO-
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KUHOJIEHTHI, TPEBPAIIAIOIIEMY CHUMKH B «IBUKYIIYIOCsS (hoTorpaduios.
Yapapiana, KaK yIOMUHAJIOCh, CAM y9aCTBOBAJI B 3TOM (DUIbBME B PO-
nm akpobara Jlopro, KOTOPBIi MOCTEe HEYJAYN HA apeHe BHIOPACHIBAETCS
U3 KU3HU. 3a MeJoApamoi, nocraBiaeHHoit B 1918-M I., IpOrIsiabIBaeT
aBTopedIeKCUBHBIN (DUIbM, OTPAXKAMOMINN TPYIHOCTH, KOTOPHIE BCKO-
pe MOYTH MOJIHOCTHIO TPUOCTAHOBAT KWHOMPOW3BOJICTBO B OOJIBIIIEBUCT-
ckoit Poccun. HazBanue arrpaknuona «IIseperras mmdpyer B cebe nmsi
pexmuccepa: «Iletp» — «Ilpeps. IMerno B KapTHuHe, 0O3HAMEHOBABIIEHT
npubIMKEHNEe PAHHEr0 KWHOMCKYCCTBA K KOHILY, aBTOpedIeKChs, pac-
MPOCTPAHEHHAST HA TTAHTOMUMY, MPEIBOCXUTHIA OMOMEXAHUKY T'PSIIYIIE-
T'0 aBAHTAPJAUCTCKOrO (buibmMa, KOTOpOil Oymer mpeaHa3HaYeHO TPUBECTH
HCIIOTHUTEIHCKYIO TIACTUKY B MOJTHOE COOTBETCTBUE C TEXHOMEINATIHLHO-
CTHIO0 HEMOTO KHHeMaTorpada.

BBII TeMn MPOEKIUHA JOCTUTAJICA IIPU ABYX MOBOPOTAX PYYKH KHHOKAMeEPBI B CEKYHY.



