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ILIOTH O KOHITA 1990-X rOf0B U3yYeHHe XUII-X0Ila B AMePUKaHCKUX
ByHnBepcheTax MHCTUTYIIMOHAIBHO OTHOCKIIOCH K appHUKaHCKUM
uccirenoBaHusaM (african studies) Wiy uccregoBaHUSAM adppoaMepUKaH-
ckoi kyabTyphl (black studies). K 2000-M rogam Hip-hop studies ckiagbiBa-
FOTCSI KaK OT/leIbHasI HayYHas 061acTh. ONy6IMKOBaHHAS HeCSTh JIeT Ha-
3af Hebobias kuura xedpdpu Orb6apa mpeacTaBisieT cO60H yaauHoe
BBe/leHMe B IP06JIeMaTHKY HUCCIeTOBaHUH XUII-X0I1a, KOTOPbIe B HACTO-
s1ee BpeMs 6bICTPO YTBepXKJatoTcs B CIITA v BeTUKOOpUTAHUH B Kade-
CTBe He3aBUCHMOH aKaJeMUYeCKOM TUCIUILINHBL. POPMUPOBaHME aK-
TYaJIbHbIX HAaIIPAaBJIEHUH BHY TPH 3TOT0 HAYYHOTO II0JISI ITPOMCXOLUT IIOT,
HeNoCpeICTBEHHBIM BIUSHHEM paboT Orbapa U ero opraHu3aTOPCKOM
IesITeIbHOCTH B KA4eCTBe OCHOBATels IleHTpa U3ydeHUs MOMYIIPHOM
MY3BIKH B YHUBepcuTeTe KOHHEKTHKYTa. LIeHHOCTh pelieH3upyeMOH
PaboThI oIlpeneseTcs: IIMPOTOM TeMAaTHYeCKOT0 0XBaTa, BHUMaHKUEM
K KJIFOUeBBIM 3JIeMeHTaM sI3bIKa (CaMO)OITHCaH M Sl XUII-XOI1a, a TAKXKe 60-
TaTCTBOM IIPHUBIEYEHHOr0 GaKTHUIECKOTO MaTepHaja II0 COIlHAIbHOM
ucropuu CIIIA nocieHe yeTBepTH XX CTONIEeTHS U 60/Iee PAHHUX 3II0X.
IIOCKOJIBKY Ha PYCCKOM SI3bIKE MMEIOTCSI ITOKA JIUIIH OTAEIbHbBIE IIPHMe-
PBI aHATTUTHYECKOHM PabOTHI C XUII-XOIIOM KaK MY3bIKaJIbHBIM Te€YeHHEM
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U/UTH UCTIOMTHUTETHCKUM GpeHOMEHOM [ABTYCTHC, 2017; XeCTaHOB, 2016],
3HAKOMCTBO C MOHOrpadueil aMepUKaHCKOTO YIEHOT0 MOXET OBITh I10-
JIe3HO W MHTEPECHO [IJISI OTeYeCTBEHHOTO YUTATes.

CTpykTypa KHuru Orbapa, pa3jeleHHON Ha IATh IVIaB, yCTPOEHa Ta-
KHUM 06pa3oM, YTO6BI CHaYaIa BIIMCATh XUII-XOII B TUAIEKTHUKY PACOBBIX
KOH(IUKTOB HA aMePUKAHCKOM IT0YBE, a 3aTeM IIPOJeMOHCTPUPOBATh
€ro ITOTEeHIIHAJ KaK BhIPa3UTeTbHOM pOPMBI COLIMAIBHOTO IIPOTECTA YT-
HEeTEeHHOTO0 HaceleHUs. COIJIACHO aBTOPY, CTUXUIHBIE GOPMBI 3aIIUTHI
CO6CTBEHHOM CaMOGBITHOCTH CO CTOPOHBI PACOBOTO MEHBIITMHCTBA II0CIIE
T'pa)kJaHCKOM BOMHBI B CIITA pa3BHIMNCH Ha $pOHE CYOBEPCUBHBIX ITpaK-
THK 3aXBaTa U IIPUCBOEHUS HETPUTSHCKOM UIEHTUYHOCTY CO CTOPOHBI
6eypIX. XapaKTepHOH YepTOM aMepUKAaHCKOro 6bITa BILIOTH 70 IlepBoit
MUPOBOM BOMHBI OCTaBaJMCh TaK Ha3blBaeMble MUHCTPeJI-II0Y, IpMa-
pOYHBIe TeaTpalIbHBIE ITPeJICTaBIeHUS U3 HETPUTSIHCKOM XH3HU B HC-
TIOJTHEHH U 3aTPUMUPOBaHHBIX ITOJ, HETPOB 6eIbIX apTUCTOB. Paccyxaas
0 IIPOTHBOPEYMBOM €JTHCTBE Y OBOJIBCTBUS U CTPaxa, obecreyrBaBIre-
rocsi 3aBeZJOMO KapUKaTyPHBIM H306paXKeHHueM HETPUTSHCKOTO 6bITa,
Or6ap CTpeMHTCS IOKa3aTh, KAK OCTPhIE BOIIPOCHI PACOBOTO HEpPaBeH-
CTBa U PAaCOBOY UJEHTUYHOCTH OTTECHSIINCH B chepy KOMUIECKOTO, ITe-
PEBOAMINCEH B CYyTY60 pa3BieKaTeIbHbIN PETUCTP.

CaMmocTosiTenbHasi appoamMepUKaHCKasi KyJIbTypa pa3BHBalIach
B CTPEMJIEHUH ITPOTUBOIIOCTABUTH TAKOMY CHIIXEHHUIO MadpoC BHICO-
KOM MHTEe/IEKTYaTbHOM U HPaBCTBEHHOM HACHIIIEHHOCTU [Rose, 1994].
Ha IpoTSHKeHUH MeXBOEHHOT0 ITeproja U fajnee appoaMeprKaHCKHUM
HaceJlleHUEM ITPeAIIPUHUMAIINCH IeleHalTpaBJIeHHbIe OITBITKY CO3/1a-
HUS CO6CTBEHHOTO TUTEPATyPHOTO U XYL0)XKECTBEHHOT0 KaHOHA, CBSI-
3aHHBIE, B YACTHOCTH, C JeSITeTbHOCTHIO ABMKeHUs Black Arts [Ellis,
2017]. KOpoTKO XapaKTepu3ys YKa3aHHbIe SBiIeHUs, Or6ap cocpemoTa-
YUBaeTCs Ha pelleNIIUH UeU IO IUHHOCTH, CAMOGBITHOCTHU B KYJIBTY-
pe XUII-XoIla ¢ KOHIIa 1970-X rofloB. ABTOP ITOKa3bIBaeT, KaK YepTHI Ha-
TYPaJIbHOCTH, ECTECTBEHHOCTH, IIEPBOHAYATIBHO CBSI3aHHBIE C 06pa3omM
Herpa B MapOAUITHOM Ieperade 6€10r0 aKTepa MUHCTPEJI-IIOY, TPaHC-
dopMupyIOTCS B 0OCO3HAHHOE TpPeGOBaHME IOAIUHHOCTH, BHUMaHUe
K COOCTBEHHOM HIEHTUYHOCTH, XapaKTePHOE /IJISI XUII-XOTa.

IIpuMmepsl U3 TBopUYecTBa Jay-Z, Ice Cube u Apyrux UCIOTHUTENEH
XUWII-XOIIa, CoAepiKallrecs B pelleH3UpyeMoll KHUTe, XOPOIIIOo ITOKa3bl-
BaOT COYeTaHVe IOJUTHUYECKON IIPOorpaMMBbl 3alIUTHI IIpaB YITHeTeH-
HOTO MEHBIIWHCTBA C 3CTETUYECKUM TPe60BaHUEM «HACTOSIIECTI»
(realness) Ha ypOBHe JIEKCUKH U MEJIOSUYECKOTO CTPOEHUS PIII-KOMIIO-
3UIUY, Ty6IUYHOTO ITOBEIeHUS PIIIEPOB U CTPATEerui caMoIIpe3eHTa-
i (p. 43fL.). He ciiy4aiizo, 4To IleHTp U3y4YeHHU S IO YIS PHOM MY3bIKU
yzIensieT ocoboe BHUMaHUe 0CO3HAHHOMY, TOTUTHYECKH Yy BCTBUTEIb-
HOMY XUII-XOITy. Ba)XHBIM JJOCTOMHCTBOM PabOTHI, OITMpAOLIeics IIpe-
HUMYIIEeCTBEHHO Ha JUTEepPaTypy O XHUII-XOIle, CO3JaHHYI0 Y4eHBIMU
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adpoaMepUKaHCKOTO IpoUCXoXkaeHus [Neal, 1968; Westbrook, 2002;
Kitwana, 2003, IB/isIeTCSI KPUTUYECKO€e OTHOIIIEHHe K IPUHUMAaIOIeMy
runepTpodupoBaHHbIe GOPMBI JUCKYPCY ayTEHTUYHOCTHU B TBOpUe-
CTBe MHOTHUX P3I-UCIHOTHUTEeNeH. Or6ap MoKa3bIBaeT, YTO OTOXKIECT-
BJIEHUE XUI-XOI-KYIBTYPhl UCKIIOYUTENBHO aPppoaMepUKAHCKUM CO-
00II1eCTBOM, YIIPOIIAeT PeaabHYI0 KAPTUHY CI0XKHOTO B3aMOBIUSTHUS
KYJABTYPHBIX T€YEeHUH JaTHHOAMEPUKAHCKOr0, appUKaHCKOTO U BOC-
TOYHOA3WATCKOT0 IIPOUCXOXKAEHU. JOMUHUPOBaHMUE 06pa3a XUI-X0-
ma Kak GpOpMbI TBOPYECKOTO CAaMOBBIPaXKEHUS YEPHOTO HaceJeHUs,
coriacHO Or6apy, CAYKUT IPUMEPOM YCIIEIIHON KOMMOIUPUKATINHI
MY3bIKQJIBHOTO TeYeHUsI, IIPeTeHAY0IIero Ha o6paleHue K BaXXHbIM
0011eCTBEHHBIM ITPO6IeMaM.

BhITECHEHUE IOJIUTUYECKOM IIOBECTKM YEePHOI'0 HAIlMOHAJIM3Ma
Ha TepUdepUI0 XUMI-XOI-KYIBTYPhl — 3TO OGUH U3 KIIOUYEBBIX CIOXKE-
TOB pPeIeH3UPYeMOro TpyZAa. Or6ap IpoCIeXUBaeT, KaK Ha IIPOTIKEHUU
1990-X II0 Mepe PocTa KOMMepYeCKOl MONYISPHOCTH XUII-X0Ila paju-
KaJIbHAS COIIMATbHAS KPUTHUKA B KOMIIO3UIIUSIX BeIYIHX PIII-apTHUCTOB
ycTyIlasa MecTo UHIUBUIYaIbHBIM XXHU3HEHHBIM UCTOPHUSIM, IIPOBOKA-
THUBHO IO YePKUBAIONIUM IIeHHOCTb arPeCCHBHOM MY XeCTBEHHOCTH.
IIpu 5TOM HOAJTHMHHAS, HACTOSIIAS UASHTUYHOCTH appoaMeprUKaHIa
HaYMHAEeT TPAKTOBaThCS Yepe3 MPU3MY crerfudpuieckoii o6poaeTenu
CTOMKOCTH, TIPOBEPSIEMOU B X0/€ YINYHBIX KPUMHUHAIBHBIX KOHIHK-
TOB M TaK Ha3bIBaeMOH «6aHIUTCKOM XU3HM» (thug life) B 1ienom (p. 105 ff.).
Peak1iyiell Ha U3MeHeHUe CTHINCTUYeCKUX U CMBICIOB IIPHOPUTETOB
XUII-XOM-KYJIBTY PhI CTaJIa BOTHA MOPAJbHOM ITAaHUKH, Hauboiee 3aMeT-
HBIMU ee ITPOSIBJIeHUSIMU CTall aJlapMUCTCKUE BBICTYIUIEHUS KaHAH-
maTta B mpe3ugeHTsI CIITA B 1996 T. Boba Jloyia U KaHAHUAaTa B YWIEHBI
BepxoBHoro cyja CIIIA Po6epra Bopka.

OnpaBJaHHOCTh PUTOPUKU HPaBCTBEHHOTO 6ECIIOKOMCTBA OIIPOBEP-
raeTcss Or6apoM HeCKOJIbKO HEO)XKUTAHHBIM JJISI KYJIBTYPOJIOTHYECKOTO
TEKCTa CII0CO60M. ABTOP OIIIOHUPYET TeHAEHIIMO3HOMY BOCIIPUSTHIO
XUII-XOIIa C TIOMOIIBI0 CTATUCTUYEeCKUX JaHHBIX. [IpHBIeKas MaTepHa-
751 QpelepasbHbIX BeJJOMCTB, OH II0Ka3bIBAET, YTO Ha IPOTSDKEHHUH 1990-
X Y TIepBOH MOJOBUHBI 2000-X POCIO YHUCIO adppoaMepHUKAHIIEB, Me-
IOIIMX MarucTepcKylo CTeleHb, U OJJHOBPEeMEeHHO CPeU 3TOM I'PYIIIIbI
HaceJeHUS Majajao YUCIO0 IPeCcTyIUIEHUH CO CMepTelbHBIM HUCXOAO0M
(p. 131-132). He06X0AMMOCTD BKIIOUYEHU ST TAaKOH WHGOPMAIIUU B KHU-
Ty, IpegHa3HAYeHHYIO IS aKaJeMUYeCcKoro YuTaTels], caMa I1o cebe
TOBOPHUT 06 OCTPOTe MOJEMUKH BOKPYT MeCTa XUII-XOIla Ha aMepUKaH-
CKOI KYJIBTYPHOH clleHe. OfHAKO, CITPaBe/IINBO OTMedasi, YTO KPUTHUKaA
XUIM-X0Ia KaK IPOSBIEHUS HPABCTBEHHOTO YIIaJKa C ee HOCTaJbrude-
ckuM 11a$poCcoM, HECOMHEHHO, IIPeTeHAYeT Ha BO3BPATHYIO HOPMAaJU-
3aI{I0 PacCOBOTO HepaBeHCTBa, OT6ap yAensieT CYyleCTBEHHO MeHBIIIe
MecTa ITpobaeMaM reH/JepHOI Cerperamum.
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YKe caMo II0 ce6e IOHSITHE «<HACTOSIIero HUurrepar (real nigga), Koropoe
B KOHIIEHTPUPOBAaHHOH $popMe BhIpaXKaeT BHUMAaHNe apTHUCTOB XUII-XO0-
Ima K CO6CTBEHHOM MIEHTUYHOCTH, OTChLIAeT K IIPaKTHKAM MaCKYIHUH-
HOTO JOMUHHPOBaHUs. B XHUII-Xo1e 1980-1990-X U ITO3AHee XKeHITHHBI
MIPEeACTABISINCH B HADOYUTO BTOPOCTEIEHHOM, IOAIYNHEHHON PO
IJISI YTBEPXKJeHHUSI MY)XCKOT0 IIPeBOCXOACTBA. bojee TOro, JXeHIIUHEI,
VICITONTHSIIONIYE P3II, BRIHYX/EHbI IEPEHUMATh MYXXCKHe CTPaTeruu
TIOBeleHUsI: TUIIepTPOPHUPOBAHHYIO CEKCYaIbHOCTh, HACHINE, STOU3M
IJIST JOCTIYDKEHUST KOMMeEPUYeCKoro ycrnexa. Tak, HalprMep, UCIIOTHHU-
TenpHUIIA Queen Bee (Kumbepru J)KOHC) B CBOMX KJIUIAX IIPOeINpyeT
CTpaTeruy CeKCyaJbHOTO IMOAYHMHEHUS Ha MYXXYHUH. MHOTHEe pa3Ilephl
B IeHCTBUTEIBHOCTH CIIOCOOCTBOBAIH 3aKPeILIEHHIO IIPaKTUK IreHep-
HOTO HepaBeHCTBa.

CIIpaBeJINBO IOAYePKUBAs 3aBUCHMOCTD XUII-XOII- KYJIBTYPBI OT JIO-
KaJIPHBIX KOHTEKCTOB U CHeIlMPUYECKUX IIPOCTPAHCTB OBITOBAHUS
(ynuia, nmepekpecTok, TIOppMa), Oréap Bce ke KpaHe CKYIIO O9epUHU-
BaeT ypOaHUCTHUYECKUE KOHTEKCT Pa3BUTHUS IIONYISPHON appoaMepu-
KaHCKOI MY3BIKH. B KaKOH Mepe, B YaCTHOCTH, TpaHcpopMaIus pama
U3 MUJIHUTAHTHOTO, IOTUTUYECKH aHTAXXHPOBAaHHOT'O UCKYCCTBA B KOM-
MepUYecKHH NMPOLYKT MOXET 6bITh COOTHeCeHA C YaCTUYHOM MKEHTPU-
dukarell reTTO, IOBBIIIEHNEM YPOBHS XKU3HU adppoaMepPHUKaHCKOTO
HaceJleHHs Ha pybexe TeKYIIero CTOMIeTHS 1 ero IocleyIollel MUrpa-
IYel B MpUroponbl? Kak UCIIOMHUTENIbCKHE TEXHUKH, CI0XKUBIINECS
B XUII-XOII-KYJIBTyPe, 3aBHCETH OT CIeIUPHUIECKHX CBOMCTB TOH Ma-
TepUaTbHOM Cpelbl, TeX QU3NYeCKUX IPOCTPAHCTB, Ile OHU BIIEPBbBIE
UCHOMHSIINCE? [Katz, 2012]. HakoHell, KaK CBSI3aHBI II06aIbHOE PacIIpo-
CTpaHeHHe XUII-X0IIa C YIIybsaiomelics ypbaHu3amyuen?

IlepBOHAYAIbHO 3aMKHYTHIN B 6€ THBIX I'eTTO IJISI YePHBIX aMepHKaH-
LIeB XUII-XOII IOPa3UTEIHHO GBICTPO CTAJ CPEACTBOM CaMOBBIPAIKEHU S
IJISI MHOTMX MapriHaIU3HPOBAaHHBIX cO061IeCTB. IIpeicTaBIsIeTCs, YTO
XUII-XOII-PEBOIIOIMSI, KOTOpas BhIHECeHA B Ha3BaHue KHuru Hxeddpu
Or6apa, sBIseTCS IIPIMEPOM KOJUIEKTUBHOM MO6MIH3aiuy 6e3 KOH-
KPEeTHOM IOIUTUYECKOM IIOBECTKH. B YCIOBUSIX KOMMEPIIHATHU3AIIUN
PAI-KYJABTYPHI pacoBasi, KJIaccoBasi, reH/iepHas ollpeieIeHHOCTh IBU-
JKEHU S ITOCTEIIEHHO Pa3MbIBAIOTCS. IIpeICTaBUTEIEM XUII-XOI-KYIb-
TYPbI CTAHOBUTCS DMUHEM, IIPIMeP KOTOPOro IIOAPO6HO o6CcyximaeTcs
B paboTe Or6apa, nau 6enblii aMepuKaHell-I0kaHUH Bubba Sparxxx.
YT06BI 6HITH YACTHIO PIII-IBIDKEHU S, 60JIbIIIe He 06513aTeThHO GhITH Yep-
HBIM, MY)XYHHOMH, )KUTH B He6Iar0IT0y YHOM PalioOHe rOpofa WU UMETh
IIpo6Ie MBI ¢ 3aKOHOM. II0J/IMHHOCTb XY/I0KECTBEHHOT'0 BBICKAa3bIBAHHU S
B paMKaX XUII-X0IIa YyTPauYNBaeT Cy6CTaHITUAIbHY IO ITOJOILIEKY: PacoBast
ayTEeHTHUYHOCTH YTPauyKUBaeT IPUBUIETMPOBAaHHBIN CTATYC Pellaroliero
KpUTepHs. B 3aKIi0UYeHNe KHUTH aBTOP ITOKa3bIBaeT IIaHOPaMy MHe-
HUH, BRI3BAHHBIX 3TOH paJUKaIbHON TpaHCHOPMAIIUH M3HAYATHEHOTO

COLIMOJIOT UL
BIACTU
ToM 29

Ne 2 (2017)



SOCIOLOGY
OF POWER
VoL.29
Ne 2 (2017)

TaTbsiHa JI. IIbIpoBa

IOBYDKeHUS. OHU IIPOCTHUPAIOTCS OT THeBa 0 ofobpeHus1. KTo-To pac-
CMaTpHBaeT IT06aIN3aIlNI0 XUII-X0IIa KaK CBUETENIbCTBO €ro yIajKa
U Jaxke BHYTPEHHErO0 Pa3jIo)keHUs. Ipyrye IPUBETCTBYIOT BBIXO], PaIIa
3a mpefienbl adppoaMepUKaHCKHUX COOOIIEeCTB KaK 3HaK IPAAYILIETO Ipe-
OJI0JIEHU ST 3aCTapeioy 60/1e3HY pacu3Ma.

Hip-hop studies kak HayYHas JUCIIUIUIMHA HAXOLUTCS ceiiyac Ha CTa-
OUY CTAaHOBIEHUS. MHOTHe paboThl UMEIOT OTYACTH XY PHAIUCTCKUH
XapaKTep O6IINX UCTOPUIECKUX 0630poB [Ty, 2012]. Kuura Ixeddpu
Or6apa BbIfiensieTcsl Ha 9TOM $OHe CHCTEMHOCTHIO IIOAXO0A U YKeTaHU-
eM BBIJIeTUTh U3 MaccuBa $aKTOB KJII0UeBble KOHIIEIITyalbHbIe TUHUH.
OmHaKO HaCTosIee BCera MIPEeBOCXOAUT 06pa3 HACTOSIIETO B TEOPUH.
XHUI-XON-KY/IBTYPa Y2Ke BBINLIA M3 TeTTO 6OMBIINX aMepPHUKaHCKHX I'o-
POIOB. P3II CTAaHOBUTCSI YHUBEPCAIBHBIM KYJIBTYPHBIM MEIHYMOM,
KOTOPBIH C JIETKOCTBIO pearupyeT Ha 3alIPOChl Pa3INYHBIX KaTeropHui
notpe6burenei. IlogBaseTcss GpaHITy3CKUE, HEMEIIKUE, PYCCKUH, Ka-
3aXCKHH paII. XUII-XOII-MY3bIKa PacliafiaeTcsi Ha pa3JIMYHbIe KaHpPhI:
OT AaKTUBHCTCKOTO 0 XPUCTUAHCKOT0, TEM CAaMBIM OTpaXkas CIEKTP 06-
LIeCTBEHHBIX MHEHHUH. OIITHKA aHA/IN3a PEBOIIOIIUH B OTAEIbHO B3 TOM
CTpaHe Ka)KeTCs HeOCTATOYHO IIPUTOLHOM IS U3y YEeHU S XUII-X0IIa KaK
rmo6anbpHOrOo PpeHoMeHa. CHOPMUPOBATH IPOrPAMMY U METOHOIOTHIO
TPaHCHAIIMOHAIBHOM MCTOPUHU XHUII-XOIIa ellle IpeACcToUuT. Ho mpexae
Heo6XO0AYIMO MHTEJUIEKTYaJIbHO OCBOUTDH HCTOPHIO PEBOIIOIIUH COBEP-
muBLIecs, U kHura Txeddpu Orb6apa mmomoraeT 37ech KaK HelIb3s
Jaydie.
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